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N S I am the firft who bave intro
Y duced this kind of Dramatick en-
2% '- tertainment upon  the flage, I
GRNG shink it abfolutely nectffary_ 10
fay [fometbing by way of Pre-
face, not only o fhew the nature of it, but to
anfwer fome objections that bave been already
rais’d againft it by the graver fort of Wits, and
other interefied people.

We bave often bad Trapi-Comedies upon
the Englith Theatre with [fuccefs : butin that
fort of compofition the Tragedy and Comedy
are in diftinét Sceness and may be eafily fepa-
rated from each other. But the whole ﬂr}
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of the Tragi- Comi-Paftoral Farce Zes i
interweaving the feveral kinds of the Drama
with each other, fo that they cannot be dic
Singuifl’d or feparated,

The objections that are rais'd againft it as

a Tragedy, are as follsw.

Firft, as to the Plot, they deny it 1o be
Tragical, becaufe its Cataftrophe is a wedding,
which bath ever been 'accounted Comical,

Secondly, As to the Charallers 5 that thofe
of a Jufltice of Peace, & Parith-Clerk, and
an Embryo’s Ghott, are very improper to the
dignity of Tragedy, and were never introdued
by the Adntients.

Thirdly, They [ay the. Sentiments are mi

Tragical; becaufe they are thofe of ihe loweft
country people.

Laftly, They will not allow the Moral fo
be proper for Tragedy, becaufe the end of Trae
gedy being 1o Shew buman life in its diftreffes,
imperfections and infirmilies, thereby to foften
the mind of man from ils natural. obdurasy
and bayghtine(sy the Moral ought to bave
ihe [ame tendency s but this Moraly they fay,
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[eems entirely calcalated to flatter the Audicnce
in their vanity and [elf-conceitednefs.

Youall have fenfe enough to find it ont.

To the firft objeftion I anfwer, that it is
il a difputable point, even among the beft
Criticks, whether a Tragedy may not have a
bappy Cataftrophe ; that the French Au-
thors ave of this opinion, appears from mofi
if their modern Tragedies.

In anfwer to the fecond objeilion, I cannot
affirm, that any of the Anlients have either
a Juftice -of Peace, a Parith-Clerk, or an
Embryo Ghoft in their Tragedies 5 yer who-
ever will ook into Sophocles, Euripides, or
Seneca, will find that they greatly affefied
1o introduce Wurfes in all their pieces, which
every one muft grant to be an inferior Charaéier
to a Juftice of Peace 5 in imitation of which
alfo, I bave introduced a Grandmother -aznd
an Aunt.

To the third objeftion, which is the meannefs
of the fentiments, I anfwer, that the [cniiments
of Princes and Clowons bave not in veality thai
difference which they [eem to bave; their
thoughts are almoft the fame, and ihey only

liffer




PREFAUCE.

differ as the [ame thought is attended with a
meannefs or pomp of dictions or receive a dif-
ferent light from the circumflances each Cha- |
rafler is conver[ant with. But thefe Criticks
Bre forgot the precept of their Mafter Horace,
awbo tells them,

—---T'ragicus plerumgque dolet fermone pedeftri,

In anfwer to the objetion againft the Mo-
ral, I bave only this to alledge, That ithe
Moral of this piece is conceal’d s and Morals
that are couch’d [o as to exercife the Judgments
of the audience, bave not been difapprov’d by
1be beft Criticks|. And I would bave thofe
that objeG againft it as a piece of Flattery,
confider, that there is fuch a Figure as the
Irony. ;

The Objestions againft it as @ Comedy are,

Firft, they object to the plot, that it throws
tbe Charatiers into the deepeft circumftances §
diftrefs : Inferiors trampled upon by the Ty
ranny of Power, o [oldier to be Shot for de-
fertion, and aw innocent maid in the. utmif

defpair.
| Sez Boflu's Chapter of concealed Sentences.

Secondlyy
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Secondly, That Ghofts are introduced, which
move terrory @ Paffion not proper 1o be moved
in Comedy,

Thirdly, They will not allow the Sentiments to
be comical, becaufe they. are fuch as natuyally

flow from the deep diftreffes above-mensioned.

The Speech of a dying man, and bis laft advice
to his child, are what one could not reafonably
expect fhould raife the mirth of an audience.

Firft, that the Plot is comical, I argue from
the Peripztia and the Cataftrophe.  Pealcod’s
change of fortune upon the reprieve’s being pro-
duced, Kitty’s diftrefs ending in the difcharge
of ber [weetheart, and the wedding, are all in-
cidents that are truly comical.

To the [econd objetion I anfwer, That Ghofts
bave not been omitted in' the antient Comedy 3
Ariftophanes having laid the Scene of bis
Barexy o among the fhades; and Plautus has

introduced a Lar familiaris iz bis Prologue’to

the Aulularia, which tho® not altually a Ghofl,
is very hitle better.

As to the third objettion, That the Senti-
ments are not Comical, I anfwer that. the
Ghofts are the only charaéiers which are ob-
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jeéled 1o as improper for Comedy, which I bave
already proved to be jufily introduced, as fol-
lowing the manner of the old Comedy s but as
they allow that the Sentiments naturally. flow
from the charaflers, thofe of the Jultice,
Clowns, &c. which are indifputably Comical
charaéiersy, muft be Comical. For the Senti-
ments being conveyed in number and rhime, 1
bave the authority of the beft modern French
Comedies,

The only objeclion againfi it as a Paftoral
falls upon the charafters, which they [ay are
“partly Paftoral, and partly not fo. They in-
it particularly, that a Sergeant of Grena-
diers is not a paftoral charaiier, and that the
others are [o far from being in the flate of in-
aocence, that the clowns are whoremaflers, . and
the damfels with child,

Ty this I reply, that Virgil talks of Soldiers
among bis Shepberds.

Impius haec tam culta Novalia miles habebit.

And the charaier of the Sergeant is drawn
according to the Epithet of Virgil, Impius
Miles, wbich may be feen in that [peech of biss

You
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You Dog, die like-a Soldier === and
be damn’d.

Fory in fhort, a Soldier to a Swain is but juft
the fame thing that a Wolf is to bis Flocks,
and is as naturally talk’d of or introduc’d. As
for the reft of the charaélers, I can only fay
I have copied nature, making the youths ano-
rous before wedlock, and the' damfels complying
and fruitful. Thofe that are the moft conver-
fant in the country are the beff judges of this
Jort of nature.

Lafily, they objett againft it as a Farce.

Firft, Becaufe the irregularity of the Plot
Jbould -anfwer - to the Extravagance of the
charalters, which they [ay ihis piece wants,
and therefore is no Farce,

Secondly, They deny the charaliers to be
Farcical, becaufe they are aftually in na-
ture.

Thirdly, If it was a true Farce, the Sen-
timents ought to be frain’d, to bear a pro-
Var. I, L portional




A e NI b

PREFACE.
portional irregularity with the plot and cha-
rallers.

To the Firft I anfwer, that the Farcical
Scene of the Ghofts, introduced without any
coberence with the veft of the piece, might be
entirely left out, and would not be allow’d in
a regular ‘Comedy. There are indeed a greas
number of Dramatick entertainments, where
are Scenes of this kind 5= but thofe pieces in
reality are not Comedies, but five Al

Farces.

Secondly, Let the Criticks confider only the
nature of Farce, that it is made up of ab-
furdities and incongruitiesy and that 1hofe
pieces which bave thefe Qualities in the greateft
degree are the mioft Farces and they -will
allowy this to be (o from the charatiers, and
particularly from that of the Jpeaking Ghoft
of an Embryo, in the conclufion ‘of ke firfe
AZ. I have, tis true, Ariftophanes’s Az-
thority for things of this fort in Comedy, “who
bath introdused @ Chorus of Frogs, and made
them talk in the following manner :
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Bpsuensutt, nodf, xod,
Bpeneucnst, waak, nodf,

Asgryaia wpnydy Tenyd, 8Cs

Myr. D*Urfey of our own nation kas giver
~all the fowls of the air the facully of [peech
equal with the parrot. Swans and elbow=
chairs in the Opera of Dioclefian bave dancd
upon the Englith Stage with good  Succefs.
Shakefpear hath fome charaéiers of  this fort,
as a {peaking wall, and Moonthine *. The
former be defig’d 1o introduce (as be tells us
bimfelf) with fomething rough caft about
him, and the latter comes in with a lanthors
and candle s which in my opinion are charac-
ders that make a goad figure in the modern
Farce.

Thirdly, The [entiments are truly of the
Farce kind, as they are the [entiments of the
meaneft Clowns convey'd in the pomp of num-
bers and rhimey which is certainly forc’d qnd
out of nature, and therefore Farcical.

*Ser bis Midfumme} Night's Dream,
Tz After
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PREFACE.

After all I bave faid, 1 would bave thefe
Criticks only confiders- when they: object againft
it as a Tragedy, that I defign’d it Jomething of
a Comedy 3 when they cavil at 1t as a Comedy,
that I bad partly a wiew to Paftorals when
they attack it as a Pafloral, that my endea-
wonrs were in [ome degree to write a Farce s
and when they would defiroy its charalier as @
Farce, that my defign was a Tragi-Comi-Paflo-
val: I believe when they confider thisy they will
all agree, that I bave bappily enough executed
awhat 1 purpofed, which is all I contend for.
Vet that I might avoid the cavils and mifie-
prefentations of fevere Criticks, I have not call’d
it a Tragedy, Comedy, Paftoral, or Farct,
but left the name entirely undetermin’d in the
doubtful appellation of the What d’ye call it,
abich name I thought unexceptionable s but I
added 1o it a Tragi- Comi-Paftoral Farce,
as it comprized all thofe feveral kinds of the

Drama.

The Fudicious Reader will eafily perceive,
that the ‘unities are kept as in the moft per-
2 pieces, that the Scenes are unbroken, and
Poctical Fuftice frifily obferv’d 5 the Ghoft
of the Embryo and the Parith-Girl are en-

tire
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tire new charafters. - 1 might enlarge further

upon the condué? of 1he particular Scenes, and

of the piece in general, but fhall only [ay, that
the [uccels this piece bas met with upon the
Stage, gives encouragement 1o our Drama-
sick. Writers to follow its Model 5 and evi-
dently demonftrates that this fort of Dramais
no lefs fit for the Theatre than thofe they have
fucceeded in.

L3 Dramatis
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Dramatis Perfonz.

M E N.
Sir Roger Mr. Miller.
Sir. Humphry Mr. Crafs.
Jultice Szatute Mr. Shepherd,

Squire Thomas, Sir Roger’s Son, alias
Thomas Filbert > > ¢ Mr. Fobnfon.
Fonas Dock, alias, Timothy Peafeod ~ Mr. Penkethman,

Peter Nettle, the Sergeant Mz, Norrzs,
Steward to Sir Roger Mr, Quin.
Conftable Mr. Penrgy.
Corporal Mr. Weller.
Stave,.a Parifh Clerk

The Gheft of a Child unborn Mr. Norris Jun,

Countrymen, Ghofts and Soldiers.
WOMEN.

Kitty, theSteward’s Daughter, alias, =

By i Caot Mrs., Bicknell,
Dorcas, Peafcod’s Sifter Murs, Willis Sen.
Fovce, Peafeod's Daughter left upon o

the Parith Mifs Younger,
Aunt Mrs. Baker.

Grandmother
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