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ENGRAVING

Waia-TH. A FULL ACCOWNT

ORIGIN ano PROGRESS
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The Exc :..-...J, of the Art of Engraving; the Dualifications regs
different Modes of E nEraving 3 an f,n" me Obfer pirtions CoNeern

of great importance, by the enlightened part of mankind ; and

there is no nation in the world, “where the art of engraving is
held in higher efteem, or more generoufly cnl:r}ur.:frcd than in England. Hence it
is, that Great Bri tain, at this time, abounds with ami{: equal in number, and fuperior
in ahilities, to thofe L‘rF any other country. A view then of the rife and pm'rrr.j'-, of an
art, of 1|n;|'. national ::u:un[l:qumce, natural lly becomes interefting, not only to the en-
gravers themfelves, but to all who profefs the love of it. And if In,__..md. can lay no
Claim to the | invention of engraving, we fhall prove at leaft hereafter, thather pretes nlions
to the early exercife of it are as juftly founded, as thofe of the Italians or the Ger-
mans.

With refpeé to the ufe and excellency of the art of engraving, I beg leave to fubjoin
the fol lmﬂl‘g obfervations. They were drawn up by a gentleman of great taite, and are
the refult of ‘a critical examination of the works of the Ll't."ltt,ﬂ: maiflters ; and will, I truft,
be {till more h;u:pl:al le to the public, as they are not the remarks of an engraver, but of
2 j_‘_fE“"|t"’1 123, no otherways interefted in the caufe, thanias a man of 1L|.|._,nLL‘, and a lover
of the arts,

® Of all the imitative arts, painting itlelf not excepted, engraving is the moft applicable
© to general ufe, and the mofk reforted to from the neceflities of mankind. From its
¢ earlieft infancy, it has been called in, as an affiftant in almoft every branch of know-
¢ ledoe: and |'|."l‘ in a very high degree, facilitated the means of communicati: 12 our
ideas, by erreu nting to the fight whatever is ca p.ibit of vifible imitation ; and th erehy
¢ preventing that t.ut_urllu-:.ul.ml' which would ill l_\pm ny in the end, \*.']L:y.t is immedi-
“ ately conceived from the aftual :ItE'Il'L[L:IJl ition of the :~1~J.,k,r

“ From the facility of being multiplied, prints have derived an advant: 1ze over paint-
“ ings, by no means inconfiderable, They are found to be more durable; which m ay

YOL. I. b “ however

SECT. I. T HE improvement of the Arts has ever been confidered as an obje&
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2 ON THE ORIGIN AND PROGRESS OF ENGRAVING.

% however, in fome degree, be attributed to the different methods in which they are pre-
“ ferved. DMany of the beft paintings of the early mafters have gu[lt;’:l'.]"; had the mif-
“ fortune to be either painted on walls, or depofited in large and unfrequented, and
« confequently damp and deftructive buildings ; whillt a print, paffing, at diftant inter-
& yals, trom the perte feuille of one colleftor to that of another, is preferved without any
© oreat exertion of its owner: And hence it happens, that whilft the piéhures of Raphael
“have mouldered from their walls, or deferted their canvals, the prints of his friend and
“ contemporary, Mark Antonio Raimondi, continue infull perfe&ionto this day, and give us
¢ o lively idea of the beauties of thofe paintings, which, without their affiftance, had'been
t1oft to us forever; or, dt leall, could have been only known to us, like thofe of Zeuxis
“ and Apelles, by the defcriptions which foriner writers on thefe fubjeéts have left us.

« Perhaps there are no reprefentations, which intereft fo ftrongly the curiofity of man-
¢ kind as portraits, A high degree of pleafure, of which almott every perfon is fufcep-
“ tible, is experienced from contemplating the looks and countenances of thofe men, who,
“ by their genius or their vittues, have entitled themielves to the admiration and efteem
t of future ages. It is only in confequence of the facility, with which prints are multi-

3}
% plied from the fame engraving, that this laudable appetite is o frequently pratified.

orns fome

4 Whilft the original portrait is limited to the wall of a private chamber, or a
o diftant part of ‘the world, a correft tranfeript of ity exhibiting the fame features, and
% the fame charadter, gives to the public at large the full reprefentation of the object of
% their veneration or efteem.

“ In this country, where the genuine paintings of the ancient mafters are extremely
% {carce, we are much indebted to prints for the truth of our ideas, refpecting the merits
% of fuch mafters. And this is no bad criterion, efpecially when the painter, as is fre-
“ quently the cafe, hasleft engravings or etchings of his own, - With refpeét to the prin-
% cipal excellencies of a piclure, a print is equally eftimable with 2 painting. We have
4 there every perfeftion of defign, compofition, and drawing ; and the outline is marked
“ with a degree of precifion, which frequently excels the picture ; {o that where the merit
“ of the mafter confifts more particularly in the knowledge of thefe primary branches of
thearty his prints maybe better thin his paintings ; as was notorioufly the cafe with
Peter ‘Tefta; whoy, poflefled of every excellence of a painter, except a knowledge in
Y the artof colouring, -aequired ‘that reputation by his etchings, which his paintings
never could have procured him.
« A knowledge of the ftyle and manner of the different mafters is only to be obtained by
“afrequent infpeltion, and comparifon of their works. IF we were to judge of Raphael
% himfelf from fome of his pi€tures, we thould be difpofed to refule our aflent to that praile,
 which he hasnow for fo many centurics enjoyed.  Every mafter has at times painted
% below his uvfual ftandard, and confequently is ot tobe judged of by a fingle picture ; and
“ where is the colleftion, that affords fufficient fpecimens of any of the elder mafters, to
% enable a perfon to become a complete judge of their merits #---Can we from a few pic-
“ tures form an adequate idea of the mvention and umagination of a painter,---of the
« inexhauftible variety of form and feature, which is the true charafteriftic of fupesior
wexcellence ! But let us look into a colle@tion of prints after any eminent artift, engraved
% gither by himfelf or others, and we fhall then have an opportunity of judging of his
“ merits, in thefirft and indifpenfable qualifications of a cr. A owe find grandeur of
“ defign, united with elegant compolition and accurate drawing, we have the firongelt
i teffimonies of fuperior abilities ; and from a general comparifon and accurate obferva-
“ tion of a number of fuch prints, we may venture to form to ourfelves.a decifive opinion,
“ refpedting the merit of fuch mafters. On examining the prints after Raphael, we find,
“ that his firft ‘manner was harfh, and Gothicy in fhort, a tranfcript of his madter
“ Perugino ; but that from fome fortunate circumftance, he afterwards adopted that {ub-
& Jime and graceful manner, which he ever retained.

“ Wherever a painter has him{elf handled the graver, his prints are moft generally
« imprefled with the fame character as his paintings ; and are therefore likely to give us a
% very accurate idea of his ftyle. The printsof Albert Durer, Rembrandt, and Sal-
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“ vator Rofa, are all fuch exalt rnu'.'.:crl:-arts of t
“ colouring of their piftures is often fo far
< than that of and fhadow, they become i
“ ral acceptation of the world, the prints of fome of thefe
# yalued, as their paintings.

" the advantages which prints afford us, when confidered as acc
¢ prefentations of paintings, and imitations of fu iperior productions, they are no lefs valuable
“ for their tmﬂ‘.il.'u merit, as immediate reprefentations l':f n: lturL For it muft be
€t recollefted, 3 L ed to the copring other
productions, but has frequently itfelf af] i
= JLIL‘UJ more inftances of its -:\.r.f.]n_m-_, than _
« and RLHI‘-‘.'.m.t, amongft the Dutch ar
“amongft the Italians, and Callot amaor
“ the fubjedts ef wl;ith, there is great reafon to ﬁlppol’-‘., were nev
# prints may therefore be confidered as original pictures of thole mafters, defici
« thofe p'ﬁrtlcul..r:, in which a print muft neceflarily be inferior to a painting.

“ The preceding diftintion may perhaps throw fome light on the p
®arranging and clafiing a collection of prints, which h: 25 been 2 :thLJ of no fl ..ll dif-
£ !1:.'L.lt} : _I'.lLs an art ;mlmung another, the principal fhould take the lead, and the deli
& compofition, and dreawing in a print, being: previous requifites to the manner of execu
t tion, and finithing ; prints engraved after paintings fhould be arranged under the name
® of the painter: and every perfon, who looks upon engraving enly as auxiliary to
“ painting, will confequently adopt this mode of arrangement. But when engraving i
% confidered 'as an original art, as imitating nature without the intervention of other
% methads, then it will certainly be proper to regulate the arrangement, according to the
% pames of the engravers.

 The invention of printing, in the fifteenth century, was undoubtedly the greateil
% acquifition, which mapkind ever made towards the advancement of general icience,
“ Before that event, the accumulated wifdom of ages was confined to the leaves of a
% few mouldering s.1.u:uﬂ:lrpte~ too expenfive to be generally obtained, and too highly
“ valued to be often trufted out of the hands of the owner, Hiltory affi :

...Il.. Ll!'.‘l'.f'l
pals ; and, In
{ts have been

flords us many
¢ inftances of the difficulty, with which even the loan of a book was procured, and of fure-
“ ties being required to be .m“-.f\,..;hl:, for its return; but the difcovery of printing broke
“ down the barriers, which had fo long obftrudted the diffufion of learning ; and the rapid
¢ progrefs in :.nlll?...lwn,_ which immediately took place, isitfelf the happieft teftimon Wy
“ of the great utility of the invention. What printing n, with refpeCt to pe
“ feiehce, engraving has been to the arts ; and the works of E|'.t old Italian ers will
“be indebted to engraving for that perpetuity, which the i ing. has
% fecured to the Jerufalem of Taflo, and the tragedies of Sh lJLL' seate and Corneille.

Ty

F("J'. II. OFf all the fpecies of engraving; that of hil -\.\-':L"'II fubjedts is the
mrm noble, and requires the greateft exertions of g:.nnh and application to bui
v perfection.. But before T enter into an enquiry concerning the neceflary qualif
to form a gog torical engraver, 1 with to make, what appears: to me v
a proper difti 1ition berween tafte and Judgment, '.‘.TJ:’].l':lﬂHlJ"r' confidered, as r
;,'I_l'.,"-.’ l'l\l]':,l'. |.| ||:.:'| |.:1I.' EXECUulive ELLL 0Of thCN.
i [ a uniform habit of thinking ; founded upon fom:
as the ftandard of exce 'I‘_.y.._, from which a
g.;nlp irifon 1% quru_n] an wtted as ]?L‘l‘ﬂ'él_' or im ,:Llur, in 'rll.*:‘:-l:lu..l:l” A5
they approach to or recede from thofe ideas of by cauty, by which the mind is prepoffe(fed,
Hence it ars; that a man of JL‘.Ilmcnt m‘h will be a manner Ly in - o lels
;1..--1_;“_1 3 d this thlll:ll:..".lu]: mulk alfo de l.m.rll- upon the number of the {'u‘.-,-u.i-. the. artifl
unites topether, upon which he forms tl.uh. decided 1deas 1n his 1'I'III‘-;| If the object be
rie his ideas will be unvaried; and'the {fame {tyle of execution will appear

fingle, of courfe b
continually, and cannot fill of difgufting at Iaft, though excellent in itfelf to a fuperiot
B2 This

Ve Lot

| l_'..ll'll_'l,'"
ciple, received into

jll\.:"_"
given it

By

degree,




4 ON THE ORIGIN AND PROGRESS OF ENGRAVING,

"hig habit of thinkis
et it relates to the

alte, Ifh

and expreffing the thoughts, may be acquired by praltice,
i ative notion of prints, or the manual exccution of them.

d wifh to aenne, as the Eﬁ-t'l:t of a natural ;’cui-_|_:~’ or 1-.]-.;-;?,{'_-”5{}.' in the
ch it is led to affimilate to itfelf a diverfity of fuch forms as are generally
owed to be beautiful, and place them in fuch points of view, as thall render them agree-
to the eye.  And this propenfity muft exift in the mind, previous to the application of
inftruction and ftudy, which, though they may; and certainly do, cul-
ve the penius, can never beftow it. A blind man might as foon rea-
g the beauty of colours, and a deaf man upon the harmony of founds, as a
fuperior artift be produced by dint of ftudy only. A near, fHiff; laboured engraving he
might accomplith; but a fpirited, free, and unaffeted periormance, is far beyond the
reach: of fimple induftry., It is the union of genius and judgment, which completes the
artift ; and without them both he can never be {uperlatively preat.

On this account, we frequently fee a man poffelled of great judgment in drawing, and
every other requifite for the exccution of a plate, excepting tafte, produce a eold, formal
work ; and though we cannot help perhaps admiring the patience of the artift, and the
precilion, with which he has finifhed the engravinz; vet this admiration is mixed with
a fort of pity for him. We conceive a painful idea of drudzery, which fhill increafes, in
proportion 2s we examine the performance ; and we are obliged to confefs, that it is no
more ¢qual to the animated works of genius, than the motionleft ftatue of the animal, to
the living animal itfelf.——-To be convinced of this, let us compare the works of Jerom
Wierix, or any of the precife German malters, with thofe of Henry Goltzius, or Gerard
Audran.  Upon the fame principle it is, that all the learning in the world, exclufive of
an animated conception, could never make a Shakefpeare or a Milton.

Thefe obfervations naturally lead me to others equally important, by which I mean to
prove a manifeft difference between neatnefs and high finifhing, which are too frequently
confounded.  The firft of thefe confifts in the precifion and exactnefs of the mechanicsl
execution of a plate; the fecond, in the harmony and powerfulne(s of the effelt, and a ju-
dicious diftribution of the light and fhadow. Itis true, fome proportion of neatnels is
alfo requifite, in order to produce a highly finithed effeét ; but a print, on the other hand,
may be extremely neat, and yet, when held at a diftance, have all the appearance of a
flight fketch. T'o clucidate thefe obfervations, T muft again have recourfe to the old
engravers, and more particularly Jerom Wierix and his followers with refpect to neat-
nefs 3 and the Sadelers, Cornelius Cort, and Villamena, nay, we may add Henry
Goltzius himfelf : in all the works of thefe artifts, though executed in a mafterly manner,
we. find the lights left clear and broad, not in mafles, but frequent fpots, equally
powerful upon the diftances, as upon the principal objects, which confufes the fubjedt,
and fatigues the eye.  Thele, when compared with the more modern enpravings of
Direvet and Edelink in France, and of Woollett, with other great artifts in our own
country, (where the management of the claire-obfcure has ertainly been carried to a
very fuperior pitch of excellence) will fufficiently manifeft the difference.

From nature an hiftorical engraver fhould poflefs ftrong mental faculties, a lively
genius, and a jult eye for proportion. To thefe he muft add great application ; the
moft excellent models of the art he ought conftantly to have before hisi ; and, above
all things, he fhould acquire a thorough grounded knowledge of the human figure.
Harmony of effed, and the management of the claire-obfeure, are alfo to be confidered
as eblolutely neceffary, And having acquired a facility of managing the paint, or graver,
or rather of both, let him always bear in memory, that however he may {uppofe himfelf
arrived at a faperior degree of excellence, it will be greatly to his difcredit, as an
engravery if he forgets to pay that attention to the picture he copies, which is due to jts
awthor ; and, inftead of giving us the ftyle of the painter, exhibits one of his own. IFor
though he fhould juftly aveid the fervile manner of a Chateau, he certainly ought not, on
er hand, to take the unwarrantable liberty of a Dorigny, who, engraving from
the mafter, and tranfmitted to us his own mannered defigns, under the
: I need not, I hope, apologize for adding, that I con-
2 fider

mind, by wi
all i

fon concer:




ON THE ORIGIN AND PROGRESS OF ENGRAYING. 5

fider Gerard Audran, without exception, as the preateft hiftorical enpraver
exifted ; and I think his works will abundantly prove, that he poilel
degree, every one of thofe requifites, which I have mentioned, in the character
engraver, as drawn above.

I'he illiberal reflections, which, by ignorant pre tenders to the art; h

the engravers, hardly merit an anfwer, and p:l.rtic'u]:]r]j.', when not menti f;-l.\-rl under prope
artifts; but are to be confidered as
Lueas Varr Leyden,
ters, which are per-

reftrictions ; :anv]}', that they deferve not the name of
mere copyifts. MNow, not to mention the works of ert Durer
Goltzius, Parmigiano, I}LH:'. Bella, L:L'II\.:I..} and a variety of other m
feétly original, we may examine thofe ,‘.'-*Iu h are p rofefle dly coj ctures of
other mafters,  And then we muft obfer ve, that ev Lr\- tranflator of 2 poem, however m._.“.—
torious, falls ]'.-'LLll'L y under the fame cenfure ; but how little 'I.I'I'iiurli:l'ﬁ:‘n.lli’ nuft t
man poflefs, who would tell us, that Hobbes difplayed as great an exertion of g 4.~', in
his Homer done into Englifh, as I{,]e, in the 1_1-:1 nt trand 1..tm:1, which he has given us
of that poet, and '|.='|1[Lh 15 not more generally than juftly admired. Admitting (which,
I believe, is far from being true,) that the firft has adhered to the precife and literal
meaning of each word, Lu.upnred with the original, can it be faid, he fele what he
wrote, or that the leaft {park of poetical animation can be found in Lhc whole work £
whilft the other enters, as it were, into the foul of the poet, (if T may be allowed the
expreflion) and writes, as Homer might have been fuppofed to have done, had he been
a native of England, "'What the poet has to do with refpe&t to the idiom of the language,
the enpraver has alfo to perform in his tranflation, for fo it may be called, of
u:lgu..sl E'llu'.L.r"' upon the t.n].w"r, with this manifeft difadvantage, that he has only o
colour given him to exprefs the fame harmony and powerfulnefs of effedt, w hich t
painter 1o happily produces wnh variety, Would Raphael have {poken fo difrepectully
of Marc Antonio, Rubens of Bolfwert, or Le Brun of Gerard Audren -——The refpect
which they paid to thele admirable engravers, plainly evinces the contrary.

SECT. III. Prints may naturally be arranged under three general heads:

1. Hiftoricaland Emblematical Subjeés ; 1I. Landfcapes; III. Portraits. Andall thefe
may eaf H} be fubdivided at ple '-furq:

The different modes of en graving are the following :

In sTroKESs cut through a'thin wax, laid upon the coppet, 'm-h 4 .;,., and thefe
firokes bitten or corroded into the copper with agra .'" rtrs. This is called erch

In sTROKES with the graver alone, unaffifted by agua fartis.  In this 11=.1't:sr|rr:1 the
defign 15 traced with a ﬂ.'.l'[l tool, called a dry pame, l:pu-t the plate; and the {trokes
are cut or ploughed upon the copper with an inftrument, diftinguithed by the name of a

pravers

In sTrROKES, firll etched, and afterwards finifhed with the graver - by this expedient
the two former rnthmh are united.

In poTs without firokes, which are executed with the point upon the wax or ground,
hitten m with the agwa fah..{, and afterwards harmonized with the graver; h}r ']u_'
means of which inftrument finall dots are made; or with the graver -aloney, as in the
flefh and finer parts, unaffifted with the peme.

In DOTS, ‘“l= I:'LLLILL.-,, and afterwards 11 irmonized with the r’:}' }-.,.. ¢, performed by a
ittle bammer, d apus naller, iy OF the work of ‘the hamnir, 25 FIT..L'“JI'.L: by I_..:r_ 1a and 1;I1|,q_r‘_

In mEZ Jc-II--TL, which is performed by a dark barb, or r--q,--u-,d, being raifed uni-
rnrmll" upon the plate, with a toothed tool.  The defign being traced upon the plate,
the light parts are feraped off by inftruments for that ;:u-'ILI."c, in proportion as the
.:fﬂl_l: fL{L'II.I]'._"-

In ;\Q‘_ A TINTA, a newly invented method of engraving. The outline is firft
etched, nu] afterwards a fort of wailh is laid by the agua forits upon the plate, :'ch_-mh!inp;
drawings in Indian ink, bifter, &ec. :

On woop, performed with a fingle block, on which the :.'L-ﬁgn is traced with a pen,
and thofe parts which fhould be white carefully hollowszd out ; and this black is after—

wards printed by the letter-prefs printers, in the [ame manner as they print a book.
On
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(i woon, performed with two, three, or more blocks ; the firlt having the out-
fecand 15 referved for the darker fhadows; and the third
mindte upon the lights ; and thele are fubftituted in their turn,
1 ry block.  This mode of engraving is called
ent the drawings of the old mafters, =

ine is engraved in a bold, dark {yle
more blocks of wood are f{ubflituted to produce the darker

10 two o1

y 2% DElOre.:

SsECT. 1V, In criticifing upon prints, the following ebfervations may not be unwort}

: i ar, at lealt, as they have any tendency to prevent an ever-hafty decifi
it; for cert artift is fo liable to accidents, which may fea
1 _ f his works, as the engraver. His plates may be badly printes
copies may be impofed upon the colleétor for originals; and retouched impreflions of no
value may be r genuine., Neither are thefe all the difadvantageous circumftances,
which fhould come under our confideration. ‘The works of the ard{f himifelf may. be un-
equal, efpecially when they are exceedingly numerous. In this cafe, itis 2 biolutely neceffary
for the collector to fee all; or the greater part of the engravings by fuch a mafter, or
perhaps a prejudicial judgment may be formed from his worlt prints, whilit the moft
excellent remain unfeen.

The works of all the old mafters lie under thefe manifelt difadvantages; but none
more particularly fo, than thofe known by the name of little mafters, who are chiefly
German artifts, and diftinguithed by the epithet of litel, from the diminutivenefs of
their works. ‘Their plates, whillt in good condition, have often been badly printed ;
but the imprefions moft generally met with, are fuch, as are {poiled by retouching, {o
as not to retain the leaflt fhadow of that excellence; which diftinguifhes the print in its
original ftate.

For thefe caufes I conceive, no decided opinion bught to be formed of the works of an
engraver, in gencral, and of the old mafters, .in particular, till a number of their prints,
and thofe too fine impreflions, have been carefully examined, If thefe rules were candidly
attended to, 1 am [ure the latter would ftand much higher in the public eftimation, than
T.':'ll'::.-' do at Prq'ﬁ;rnt.

Prints, if they be original works, may be confidered as beautiful, I. With refped to the
drawing, the {pirit of the compofition, or the management of the claire-obfcure, exclufive
of the mechanical part of the execution; and of this {pecies are the painter’s ctchings ;
or IL. Principally for the excellence of the mechanical part of the engraving, as in the works
of Wierix, Beham, and others of the German fchool efpecially ; or [1L. For the corredtnefs
of defign, and freedom of execution, as in thofe of Henry Goltzius and his contemporaries ;
or 1V. For the beauty of the finithing ; and V. When they arecopies from the aintings of
others, the more ftriking refemblance they bear to the originals, from which they are taken,
And no prints ought abfolutely to be thrown afide, if they excel in any one ofthele particular
beauties, however they may be deficient in another. For want of this difcrimination,
we too frequently fee many of the molft valuable works of the old mafters, and etchings
of the hnelt painters, pafled over with contempt by the unfkilful, when nothing can be
more certain, than that the etchings of (Guido, and other great artifts, are as excellent
in their way, as the moll highly tnifhed and ftriking engravings of Edelink, Nanteuil,
or. Poilly.

Neither is it reafonable entirely to condemn the works of an artift, becaufe he followed
the eftablifhed tafte of his country. This was a fault too much authorifed by cuftom ;
but indeed originality of tafke is much confined ; few, very few, have puﬁi‘ﬂi:vj’ it; and
even of thofe, all have net been fuccefsful. If the ftyle of drawing or compofition is
not agreeable to the ideas we have formed of excellence in our own mind, fhall we entirely
pals over the beauties, which may be found either in correénels of drawing, neatnels, or
harmony of effeft? - The fertility of inventiony and v: y of character, which appear
in the works of Albert Durer, make greatamends for his want of that ﬂm-l:]';c,';'.rr and coredt-
nefs, which 15 the characteriftic of the Imlian fchools; and his fkill in the mechanical

pert
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ON THE - ORIGCIN -AND PROGRESE OF EXNGRAVING. Y

part of the art deferves every poffible encomium; —Upon this principle; a perfon, fond
of a powerful cffelt, would throw afide the works of Henry Goltzius; becaufe they are
not .-_-r]u:l", in that J'I;j—p-:"-."_f, to thole of Bembrandt Gerretz, dilreparding, at the fame
yime, the fuperior excellence, and, correfinels of drawing, which they poflefs, and the
altonifhing freedom of execution with the graver, by none out-daone, if ever equalled
by any.

CYoH AT PRl R Tl

The Antiguity of the Art of Engraving, and by whom it appears to have been firfd praciifid,

rhted. or improved,

naturally intereft our affections. Ne feel, as it werg;, an o £ ition incumbent
on.-us, and are folicitous of tracing out the: man, to whem we ftand indebted . for
the gratification we have received. And it appears to be a tribute juftly due to him,
to refcue, if poffible, his name from - oblivion, and place the laurel he deferves upon his
brow. 1fwe fail in this, the art itfelf hecomes the object of our refearches, We
wifh to know, at what period it was invented, and where it originated. I it fhould
be faid, this knewledge does not contribute to the improvement of the art, or -add
to the merit of its author, yet the defire of attining it proves, at leaft, the decided
pa take in their favour, and is a convincing argument, that our hearts are {ufficiently
warmed v £ atitude to repay the obligation wWe conceive ourfelves to lie under, if it
Were In our power.

But refearches of this kind, efpecially with refpeét to an art, which has gone through
fo many changes as that of engraving, and may be divided into fo many different
branches, are by np means to be neglefted ; for they may not only be pleafing to thofe,
who intereft themfelves in its caufe ; but by fhewing thie r of modes,. which
have heen practifed, in its gradual wcement from its infancy to its prefent maturity,
may. be ufefully confidered by the artifts themfelves, and prove perhaps produdtive of
improvements hereafter, which at prefent are not thought of.

“There is no art, that of mufic excepted, which can pofitively claim a priority to that of
engraving 5 and though its inventor cannot be difcovered, there is lictle doubt of its ex-
iftence long before the flood.  Tubal Cain, the fon of Lamech, according to Mofes, was
the firft artific It is faid of him, in the m'jgim], that he was,

cer in met
s
3 PRI PINT9 W02

The whetter or barpner of all inflruments of copper and of srom.  And thefe words _imply
great {kill in metallurgy ; for the working of iron, angd fetting an edge upon copper, o
2 to make inftruments fit for ufe, are proofs, that Tubal Cain was no {mall proficient in
‘that art. To what degree of perfection he carried the mechanical part of his profeflion,
cannot be difcovered; but we may reafonably fuppole, his performances: were rude, and
fimple in their forms, and that he confulted ufe, rather than elegance or beauty s and pro-
bably had no Jeifure to ornament them with unneceffary decorations. But as his delcendants
increafed, and the number of workmen was multiplied, new inventions were naturally
brought forward, and comparative merit; Jof confequence, would enhance the value of
one man’s performances, in preference to thole of ancther.. Hence neatnefs, and eyven
elegance, progreflively became neceffary; and the love of finery, fo generally prevalent in
the human mind, eafily led men to prefer thofe works, which were meft handfomely. de
corated. ‘The ornamental parts of drefs, as clafps, buckles, rings and diadems ; alfo cups,
and other houfehold furniture, together with the arms of military chieftains, were probably
enriched with the firft fpecimens of engraving. Thele, in the remoteft periods, appear o
have been ornamented in this ftyle, even among the maoft barbarous nations: rude por-
traitures are mentioned, as carved and engraved upon the fhields, and other accoutrements
of war.

1. =
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The immediate defcendants of Tubal Cairr may lay a claim to the invention of the
art of engraving, which appears to me to be well founded, and certainly prior to any
exhibited in profane hiftory, unlefs the Greeian Valean really was, as fome have thought,
no other perfon than Tubal Cain, diftinguifhed by another name. To what length the
exercife of this art was carried by our Antediluvian progenitors, is totally unknown. Soon
after the flood, if ancient records are to be credited, it had, as well as feulpture, made & con-
fiderable progrefs. I fhall however pals over the works of the old Greek and Roman
writers, concerning the hiftory of thefe early periods ; for the fadks, as related by them,
are not only exceedingly deubtful in themielves ;+ but COonvey no certain lr:LcIIigcnce.

Terah, the father of Abraham, lived in the days of Nimrod, and he is faid to have
been the firlt man after the flood, who fabricated carved images ;s and the carving
of that remote @ra, in many inftances bore a great refemblance to engraving, and
frequently is not diftinguifhed from it. Thefe peflibly might be the very images, which
Rachel afterwards ftole from her father Laban, and are called orgn Teraphim by
the facred hiftorian ; and by Laban himfelf diftinguifhed by the name of Gods ; for he

fays to Jacob,
MONTDN F323 Anb

Wiy baft thew flolen dway my Gods? And thele are fuppofed ta have been perfonal
reprefentations of the Deity.

Moafes, when he fpeaks particularly concerning the art of engraving, does not mention it
by any means as a new invention, but feems to confider it a5 too well underftood amon
the Hraelites, to need any previous defcription.  For though Bezaleel and Ahaliab are the
firft- names, mentioned profeffedly as engravers, and by way of commendation of their
excellence, it is faid, that Gad filled them with wifdons of beart to wwork ail manner of wwark
of the empraver, ©c. Yet this does not by any means apply the invention of the art to
either of them; for indeed, prior to the commencement of the workmanthip for the
tabernacle, it is faid of Aaron, that he fathioned the calf he had made wizh the Eraving
tos/. It is highly probable, that this art, among a variety of others, as, cifting of
metals, forming of images, carving in wood and ftone, working embroidery, &ec.
was learned by the liraelites in Egypt. The Egyptians were certainly famous at that
time for their knowledge ; for which reafon St Stephen, fpeaking in praife of Mofes,
lays, bewas fearned in all the ‘.vfﬁf:l:f: ef the Eeyptians,

There are feveral words, uled by the facred hiftorian to exprefs the works of the engri-
ver 3 among which the following ‘are more particularty applicable to my purpofe. The
firft occurs, Exodus oo, verfe 9. ANe fignifics to make an operting OF freifon 3 and hence
comes the noun nno with its plural pimng engravings ; -in the Septuagint it is rendered
by wediic——In the rith verfe of the fime chapter we have alfo, w=n the name of the
engraver; one of the original fenfes of the root is s {.L-ng& up; o that he is called the
plewgher ; and frequently the word 138 @ ffone, is added for diftin&tion, and both together
may be properly trandlated the plongber or eugraver in Jfone. No word can exprefs more per-
fecty the operations of the ENQraver on copper or other metals in the prefent day, when
performed fimply with the graver, (which is ofall modes the moft ancient,) than the verh
to plughs though it is true, the word panis principally applied to the mechanic in
general, but hrs way of working 15 ufually diftingmihed.  To thefe we oy add,
1‘51'-'-" which occurs in the &th cHapter of the firlt book of Kings, and' is ufed'to exprefs the
belloweing aut of the conved work upon toe cherubim, palm trees, and open flowering in the
fanftuary, which were afterwards filled up with gold. This word in the Latin ulgate
is rendered fealpfit; by others celavit : and by Tunius frcidit.

The tablis which God delivered to Mofes are faid, Exodus i, 16. to be the word
of God, and the writing was ibe writing of God nyn engraved wupon the tables, 1In the
Chaldee and Syriac verfions the word is'uled in the fame fenfe. The Seventy render jt
xiwsdzppem, engraved 3 and the Latin Vulpate ﬁ;..ﬁnm; and 8t. Paul, 11 Cor. ii.
sriromwpnny engraved, “Both mnp and pbp are exprefled in the Syriac verfion by the
words Rby or by from whence evidently the Greek word wuegu. I fhall only add
the following remarkable palfage from the book of Job, ch. xix. ver. 23, 24. which
Mr. Evelyn fays, comprehends and alludes te all the forts of ancient writing and
engraving, both plates, ftone, and ftyle..
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the ornaments for the drefs of Aaren. Itis particularly faid, that upon the pt
gold, which-he wore upon his tiara or mitre, the words b WP bolinefs to the Lord, w
cngraved. - But thefe preductions of the art, as has been before obferved, are by no means
to be conflidered as of original invention, ‘The art itlelf certainly exifted Irm‘:_; before, to
whatever degree uf-]:crh:g,’uun it might be advanced by them.

The firft dpecimens of engran ving, we may reafonably conclude;, were nothi inz more
than rude poFtraitures, H["'Lf]'-ll 1T'r’ ump]c 11|!r]|1.u: fuch as are defcribed by HUDI.ULIH
to have 1'&‘1 traced upon the fhields of the (_.'rl'*n-* who ornamepted theirarms in this
manner, long beforethe.cultom was: adopted by the Bisciiniasdmhemncient Celt ic and
Gothic nations, even in thear mnﬂ‘ IJHI’b"t]‘GlT"S lf1t€<, are faid, in ]]}CL' manner, to have en-
graved, upon tl 1 lincations expreflive of their yalour.

The hiero ptians afford us |m.r]1.1p«: the moft ancient remains
of engravi ; “and I mean now m confine mylelf entirely to that branch of the
art., They are not uncom :nu..|:, met with ; and many of them were immuredas a {ort of
talifmans, in the coffins of the mummies. We have feveral very beautiful fpecimens of
thefe hrrur“ at the Britifh Mufeum ;. and one ir n particlar,in brafs, which bears every mark
c:E' -r'e*'t antiquity. It reprefents ern, and is carved in alto relieve.  The goddels appears
ftanding upon two crocadiles ; ing in each hand two fekpents, a creature like a feor-
pion,and 2 I|1|'"~i‘ oted animal. From | he tails of the croco: arife two ornaments. Lp-:-n
the top of one isa bird ; but the hpmwm.luu on the top of other is {o obliterated by
time, that it cannot calily be afcertained, ‘The flat part or ground of the relief, tozx
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with the bottom edges, and back part of it, are ornamented with figures and fymbolical cha-
racters, executed entirely with the graver, without any other affiftance ; the backs of the
crocodiles, and the heads of the four footed animals, are alfo finithed with the fame inftru-
ment, in a very careful manner. This valuable curiofity was purchafed from' the col-
letion of Matthew Duane, Efg. It.isfourinches high,and three inches four tenths broad
at the bottom, from which it gradually decreafes to the the breadth of three inches at the
top.

The Pheepicians probably learned the art of engraving from: the Egyptians ; and their
coins, which are faid to be the moft ancient extant, prove they were by-no'means indif-
ferent artifts.  From Phoenicia it reached Greece, where, in Homer's time, it was carried
to a confiderable degree of perfeétion. Butit is generally believed, that-neither Egypt; Phos-
nicia, nor Greece, can produce any remains of foulpture, painting, and engraving,
prior to thofe of Etrufcan original.  The beautiful vafes and other curious reliques of ‘the
antiquities of that people, collected by Sir William Hamilton, and at prefent depofited
in the Britith Mufeum are fufficient preofs of this aflertion. . In this noble colletion,
amonyg other valuable fpecimens of the art of engraving, are the two, reprefented upon
the frontifpiece of this volume. That at the bottom is fuppoled to be part of the fheath
of a parazsnium or dagger.. It is more thanthree inches and three quarters wide at the
top, and decreafes gradually to an inch and quarter at the bottom. Its prefent length is
ecight inches and an half. The ftory engraved upon it, appears to be taken from Homers,
"I'he trophy at the bottom, is {ymbolical of war. Above the trophy, two warriors are
delineated with a woman, who [eems'to accompany them with great reluctance, which, 1
conceive, may reprefent Paris, with his accomplice, conducting Helen to the fhip, in order
to'make their cfcape to Troy; and at the top, the meflenger, a fervant of Menelaus,
is relating to his lord the ungrateful behaviour of his ‘Trojan gueft. The figures are
exceedingly rude, and feem to indicate the very infancy of the art of engraving: for
they are executed with the graver only, upon a flat furface, and need only to be flled
with ink, and run through a printing prefs { provided the plate could endure the operation))
to produce a fair and perfeét imprefion. « The print fo produced,” fays Monfieur
D' Ankerville (who has drawn up a defcriptive catalogue of the antiquities.collegted
by Sir William Hamilton}, * would certainly be the moft ancient of all, that are pre-
¢ farved in the colleétions of the curious ; and demonftrate to us, how near the ancients
 approached to the difcovery of this admirable art, which in the prefent day forms fo
“ confiderable a branch of commerce. We may indeed E'a}r that thcy did difcover it 5
« for itis evident, from the valuable relique of antiquity before us, that they only wanted
& the idea of multiplying reprefentations of the fame engraving. After having con-
¢ quered every principal difficulty, a ftop was put to their progrefs by an obitacle, which,
“in appearance, a child might have furmounted.” But in the courfe of the arts, it is
¢ much eafier for the workman to conceive; what he can de himfelf, than forefee to what
¢ lengths the labours, which he executes, fhall be carried in futurity, or to what unknown
<ufes they may be properly applied. For it happens very rarely indeed, that the firft
“ inventors of an art have conceived all the 1'uhil~qucnt confequences, which may be
i derived from it. It is thofe rather who follow, and know how to profit from the exer-
% tions of .others, who generally pafs for the inventors.™

Upon the fame plate: is the reprefentation of another valuable {fpecimen of ancient
engraving, greatly fuperior to the former in workmanthip. “Itisa patera, or inftrument
ufed by the prieftsin their facrifices and is {uppofed, with great realon, to have belonged
to an altar, dedicated to Hercules, who is reprefented upon it combating, as it appears to
me, with Hippolite the queen of the Amazons, whofe girdle he was et:jnimzd by Euryf-
theus to unloofe, and take from her.  But M. I’ Ankerville, the gentleman mentioned
above, conceives it ta reprefent Minerva, leaning upon: the head of that hero, and
him forward in the arduous paths of glory. Hisbow and quiver are behind him.
ilely feven inches in diameter, and about half an inch thick, and app:l,rcntl}r
made ef brafs . but the ornaments and borders are inlaid with filver. = [t 19," rﬁ}-‘b’ the
above author, “without contradiction, the richeft and moft remarkable remnant of anti-
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€ quity, and of all the Etrufcan bronzes the beft: executed, and moft happily preferved.”
Under each fipure is:aninfeription in the Etrufcan charaéter, which probably is the name
of the P|_-rﬁ1r:?Lge ru:p_rl;'!-r,'n:cd above it. DPart of that undér Hercules is obliter 1
what remains may be.read HERECEL. The fecond and laft letters underthe female
figure are uncommon; and their power has never been properly afcertained.  The others
are M#ACY#*, The reader will eafily perceive, that the letters which cempofe tl
infcriptions muft be read from the right hand to the left, which is a flrong proof of their
great antiquity. © The figures arid ornaments upon this valuable antiquity are carved in
low relief; but the hair of the woman, the ornamental parts of the dr:pcr:.', and the
fmaller folds, are evidently the work of the graver anly.

Itis impoffible to fay, whiclr of the twe fpecimens; given upon thi

s plate, is the modl
ancient.. Judging from the rudenefs and:fimplicity of the Dagger Sheath, one would be
inclined todecide in its favour, But the Patera has allo every external mark of
antiquity 3 and the mixed manner of workmanthip, which appears upon it,: confif
of carving and engraving, Homer and Hefiod feem to have been well acquainted with,
and, I think, it is clearly alluded to, by the firfty in his elaborate defeription of the fhicld
of “Achilless and by the laft (if the poem be by him} in: that of Hercules. That thole
fhiclds were fuppofed to have been ornamented with engraving, ‘has been conftantly
underftood by the generality of authors, both ancient and modern.  Quintilian, [peaking
of the former, {ays exprefsly, in ealaturd dypei Achilles, ¢ the engraved fhield of Achil-
e les.”” That.the :figures were partly carved, and protuberated more or lefs; hoth the
defcriptions: fufficiently indicate, The fhields are exprefsly faid to have been inlaid with
different metals, in order to vary the colour and appearance of the feveral objects ; and this
is in fome meafure the cafe with the Patera. The fhields of the feven chieftans,
who fought againft the Thebans, are delcribed by Mfchylus as ornamented with
emblematical fipures, seXyparicas, exprefled upon them, which {eems to refer to the faime
kind of workmanfhip. They were alfo inlaid with differént metals, for the fake of orna-
ment and diftinétion.

It is extraordinary enough, that both Homer and Hefiod, who have fo minutely del-
cribed the fhields of Achilles and Hercules, with all the ornaments belonging to them, and
the metals with which they were inlaid, have neither of them ufed. any. decifive words, ex-
preflive of engraving, carving, or inlaying.  The tranflators -of Homer, however, many  of
them, have not fcrupled to-fubftitute the word engrave, without any other authority, than
the reafonablenefs of the fuppofition, that they might have been the work of the engraver.
Andif they confine themfelves to fuch parts, as are evidently engraved upon the Patera,
and other ancient reliques of antiquity, they are, I believe, certainly right,. But if
they conceive the whole to have been executed in that manner; exclufive of carving, [ am
not of their ‘opinion. Granting, however; the argument either way, I cannot think that
they are perfectly juftifiable, in ufing fo determined a word, without explaining the fenfe
inwhich they would have it underftood.

The two {pecimens I have givenin the frontifpiece, are fufficient to explain the manner
in which the ancients engraved.  But the curious reader may meet with many others, if
he pleafes te confult the works of antiquity, publithed by Montfaucon, Franciicus Gori,
and a variety of dther-excollent writers upon the fubject of antiquity.

It is impoflible to fay, how early the art ofengtiving exifted among our Britith and
Saxon anceftors. In the earlieft account of them we find, that they traced rude deline-
ations upon their fhields, and other military accoutrements of war.  And fuch remains, as
are found in the ancient tumuli, and places of fepulture belonging to.them, E':'u-que-.u:]}' bear
the marks of the graver. But if other proofs were wanting, their coins would be abun-
dantly fufficient, which are evidently no other than impreffions from engravings, cut upon
iron, or {teel. Thefe indeed are exceedingly rude ; and if a judgment were to be formed
from them, concerning the ftate of the arts in England, even after the conqueft, the fen-
tence would be very unfavourable, with refpeét to the abilities of the artifts.  But thele
are by no means proper examples of the engravers fkill, any more than they are of the
{culptors,

Undertheprotetion of that good and excellent monarch, /Elfred the Great, the arts beoan
to manifeft themfelves in a fuperior degree, notwithflanding the load of inteftine troubles,
which deftroyed the nation, - He not only encourag

red fuch actifts, as were in England at
2 that
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that time, but invited: others Fom abroad to affift-them. - And the works of the Angla=
Saxon 'rr*le\.!r‘ml'h, wha were the principal engravers of that day, wereheld in the higheft
efteem, not onlyin England, hul ..1!.:-upL:u|1 the continent.  The {hrines and cafkets, which
they made for' the [Jrclu_n.-.t‘un of th s of faints, and other pious purpoles, are faid
to have been cu -nu"lv wrousht in rr.l-..,h very and other metals, adorned with eng 1in:r~t,
and ornamented. with: precious ftones, in fo excellent a ftyle, as to -excite-the admiration
of all who few them.

It is greaty tobe defired, that a fufficient number, of fpecimens of the warks of the
artifts of this early period, could be produeed, by which:a cmuplLI:L_gudrnneu. might- be
for of the p srfection, to which they.arrived. Ii*-f:n. is, however, yet preferved, in the
Mufeum at Oxford; a very valuable jewel, made of gold; richly adorned with a kind of

work refembling hiligree, in the midft of which is feen the half hﬂun. of a man, fuppofed

to be Saint Cuthbert. The back of this curious remnant of antiquity is ornamented with
foliage, very flalfully. engraved. I have given a more particular defeription of this jewel,
which. was made at the.command of Alred, with a faithfil reprefentation.of it in the
fecond velume of the Chronicle Ui England; p:l’l:r]ii]:ci! fome few years ago.

D’ll’ﬂh n, archbithop. of - Canterbury;, w ho muJ A D. gb8, is in particular mentioned
E‘I'l |,|“_ .'l];iﬂ]_l:'_l]q 25 An ar |'_||_T !!’_‘ WaS 3 Cll.‘ ner a'lf'lCJ | F'l ||I|.L F, :\J I'll‘.. t;l’(‘f_.l thL" '-'v"{ll.'ki'”"__" 131'-
metals; whether of gold, filvery iron, or brafs; in the greatelt perfedtion, He allo frequently
ornamented his works with images and letters, which he engraved thereon. Ofborn, his
iph er, faysof him, preet red mani aptus ad amnia; p_f acere picturany, fteras firmare;
fculpello imprimere, ex-aurey argente, erey o ferre, quicguid fibéret operamn,. But we muft
confider, that thefe are the m"{.l.u_cli praifes of a monkifh bigot ; for'he, who couldiadd the
title of faint to the name of Dunflan, would not hefitate to call him a l{-.p|£-w| in painting,

or an Audran in engraving. . We have indeed afpecimen of his'drawing, in an ancient
manufeript, pre ferved in the Bodleian libra ary at Oxford, which I copied for my firft volume
of the Manners and Cuftoms of the I‘i.ﬂllﬂ‘l, but if his engravings were not {uperior ta
his drawing, we have little to regret in the entire lofs of them.

Soon after the conqueft, a new fpecies of engraving was introduced. inta England,
much ::mp-rcrﬁd in itfelf; than any which had prece: 3: and, in every refpedt, diftindk
from the work of the carver-or the chafer. In the former ages, the engraver feems to
have united both thofe profeéffions to his'own; but, in the prefent inftance, he feems ta
have depended upon the graver only. I am now fpeaking of the brafs plates; fo frequently
found in our churches, upon thetomb-ftones, which are uluallyembellithed with the efigics
of the perfon; to whofe memory they are dedicated ; and were probably invented to fupply
the place of feulpture; being; without doubt; confidérably cheaper than earved images,
whether in high or low reliet ; and for. this reafonI fuppofe they came into {iuch EL‘:rl:r'*l

e, Teannot pretend to fay, at what period they were ficit ermguu:rl into this kingdom 3
.‘|-.L are cer tainly of & very carly date. = In the fourteenth, fifteenth, and fixteent h cen-
ially, t]u_r were o generally opted, (that there 15 fearcely an old '-"hUTR'il,
tence in K |‘|g=__:|'-‘? which ‘cannot produce fome fpecimen of this kind.
The Englith, i & been famous for thele engravings, and, I believe, no
nation in Eurcpe cz ter variety of them.

They are ex tirelv w ver, the antlines being. fuft made ; ‘and the
fhaddws are ﬁ}rc:ilul by ftrokes ed in propertion as they require more force,
and occafionally crofle d with other ftrokes, a fecond or. third time, precilely in the fame

iNNer; 45 '“”l"]“-’ plate is engraved for pr '-*'-“'*&. ‘They were ufually Lu-.r flat upon the
y towhich they ,}u_,].{hn*ru!, and.expofled to the feet of the congregation, conftantly

i

(g
3

i

1[‘ ..d" con

|1;:I ng over them. lhev were, of 'Lur-ﬂm,exucutcd in a coarfe manner, and the ftrokes
Ty decply cutinto the m;u..., elpecially if the engraver was defirous that his works fhould

e for any confiderable :uu:_. Very neator -I'.\I.]ll ifite w-:*rLrnm!hl]: cannot therefora

pecle But however, {eme few of them ms ay be foilntl which bear no fmall evi-

ce of tm_- abilities of the workmen, by whom they were pe rt:.nmul

artifts, who exccuted 1.|; monumental efigies, we may reafonably fuppofe,

e holles and clafps for the monaftic 1.-0(}:\.5-1, boxes, fhrines, and ornaments

hurches 3 alfo cupss- and a variety «of other furniture of metal, as v}cﬂ
or

wWere

for the altars of ¢
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I__ AVING proved, in the preceding partof this L

ing, it remains now. to confider the artin a more
gamine, when it was profeffedly executed for the purpale of preducing
which happy invention increafed its reputation, and rendered it more g
The-confequence it now acquired with the public, oceafioned its feparation fron
of the goldimith; and worker in metals, with whom it feems to have remained
ages, as a branch of their profeffion ; and the engraver by himfelf was properly
as an artift of the firlb rank.

The Germans and the Ttalians b
preflians, from engraved | :
antiquity-of the works which the
country ; the latter upon the pofitive all
Finiguerra, a Florentine artift ; and declares, that it was accic
about the year 1460,

Profeffor Chrilt mentions feveral old
man artift ; one of them dated as early as 14653
refpeting the two latter dates, is-confirmed by M, H excellent ansd
upon this fubjeét, whofe publications are frequently referred. to in the courfe of this wark.
T hefeyit feems; werethe earlieft German prints they could produce with dates; whereasthe
firltdatedengravings in [taly, are faid to bethe geographical chartsfor an edition of Ptoler
publithed at Rome, a. b. 1478. ‘The plates for the e edition of the Poems of Dante,
invented by Boticelli, and engraved by him, or Ba id not -appear till 1481. Hence
we find- the difference of twelve years, between the date of the [talian engraving
thofe produced in (Germany.

It is indeed remarkable, that no print has hitherto been produced b
can with the leaft-degree of eertainty be attributed to ¥ir re been
found in the foreign collections any engravings of a prior date to thofe mentioned above ;
but others rudely executed; and without date, are mentioned however.a: sroofs of the exer-
cife of the art, as well in Italy, as in Germany, before the publi ints which

im to the invention of the art of tuking im-
7 ¢ their- dependance upon the
t 1d 1 af that

sth |

" |-|.--'

tion of thofe pri
were dated. . But it would be highly improper to place -‘an implicit faith upon an evidence
fo doubtfiaks. for if there be no date to a pring, it is totally impofTible to afcertain the time
precilely, in whith-seawas executed.; for its rudencls, and the indifference of its workman-
ihipy are by no means to be confidered, as certain proofs of its antiquity ; though in fome
cales 1111-}' may have their '.‘.'cl;j__h'-', l:'l—lfltc'l‘ﬁ.u v whe thened by other corroba
cumftances : yet even then a pofitive decilion in their favour ought to be ve
made: i3
From the fimplicity of Andrea Manteg le, L wonder 1
confidered, as oneof the: moft early engravers. - For 1 own, 1
experience of .the contrary; I concluded, that his ma
others, the moft ancient. One of the earlicft f
workmanthip, which: I have feen, is faithfully copied
the F. which appears upon the pedeftal clofe to the | e {eated fipure, be
granted to fland for Finiguerra; t print muft be confidered as a very wvi uable
acquifition 5 for it would inconteftibly his fpecies of engraving, which
was practifed in Italy only, was more adopted in that country, and
in

e
treng

t, that hehas been often
ore I was convinced by
- engraving was, of all
xns  of  this kind of
. of this volume. If

prove,. that

ent than any otl
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in fome mealire exculpate Vafariforattributing theinvention to Finiguerra, evenifit fhould
hereafter be proved, that the Germans practifed the art of takingimprefions, fromengravings
prior to the Italians. But this interpretation of the letter F. is not without fome difficulty. It
is exprelly faid by Vaflari, that Baldini was inftructed by Finiguerra, and Boticelli again by
Baldini. = Yet if we look at the plates, executed by one or both the laft artifts for the
great edition of Dante, dated 1481, we fhall find the ftrokes, which conftitute the thadows,
laid this way or that indifcriminately, as the engraver thought proper, and croffed with
{econd ftrokes almoft continually, and fometimes with thirds, as the reader may fee upon
plate VII. whichisa faithful copy of one of-the engravings for Dante.  The ﬂ}-le of the
engraving, plate Y.iis precifely the fame as was afterwards adopted by Andrea Mantegna,
fee plate VL. which is taken from a printexecuted by him. The outline is firft cut upon
the copper ina very powerful manner, and the thadows are exprefied by fimple {trokes,
1'1:[]||.5||g from one corner of the plutu: to the othér, without any cmﬁing, or confiderable
variation, precifely in imitation of drawings made with a pen. Now, if Finiguerra worked
in this ﬂ].']l'_‘, it is not reafonable to i'uppuli: that his immediate dif‘cipl::) Bq]d:m, or Bot=
celli, inftruéted by Baldini, fhould have fo totally differed from it.

It is as confidently reported, on the other hand, that Andrea Mantegna learned the art
of engraving from the works, if not from the inftruftions, of Finiguerrg, or his (cholars.
If this be true, it will allo appear incredible, that he {hould-not in fome meafure have fol-
lowed the ftyle of his inftruétors. The print, plate V. has every external appearance of
being exccuted prior to the works of Mantegna ; the mechanieal part of whofe en-
gravings is far fuperior, firmer, and more decided. It is therefore highly probable, that
from this mafter, whoever he might be, Mantégna received his firft inftructions. This
fpecies of engraving was carried to a fhll further degree of perfeCtion by John Antonio
Erixianus, and other artilts of that time. After which period it djed away, and we hear
no more of it. And thatthis ftyle of workmanthip was not the moft ancient, we need only
to refer to the oldeft dated prints, and beyond themn to the brafs plates on-tombs, and.other
{pecimens of the art, for centuries pafty and we fhall find the {trokes, promifcuoufly laid
upon them, forming the fhadows, and crofled or recrofled without the leaft reftraint.

According to what has been faud, it appears, that 1465 is the earliclt date affixed to any
print, produced by the Germans, except indeed one mentioned by Sandrart, in his Aca-
demy of Painting, which he {ays he had {een bearing date ten years earlier, and marked with
a cypher, compoled of an H. and an 5. joined to the crofs-bar of the H. precifely in the
fame manner, 25 that ufed by Hans Schauflein. But even the moft fanguine of hisown coun-
trymen, cannot help allowing their [ufpicion of @ miftake in the date; and fome have faid,
it fhould have becn written 1477, which others think is ftill too early. Itisreadily allowed
that an older mafter than Schauflein did exift,who ufed the fame monogram; but his prints
in g_:;unﬁr;ﬂ bear the evident marks of being copies'from athers, and by no means, from the
manner of their execution, jullify the fuppofition of their® being the works of a maiter,
greatly anterior to the year 1500.  The {ubjeft of the print mentioned by Sandrart, is a
girl careffing an old masn wihile fhe feals bis parfe from bim,  This fubjedt; it 1s well known,
was frequently engraved, both on copper and on wood, by a varicty of ancient mafters;
but, except Sandrart;, I never heard of any one, who had feen the print alluded to. A fuller
account of this artifl, with his works, may. bhe feen in the fecond. volume, under the
article Schauflein. The f'tw'].', that Peter Schoffer invented the art of en Fraving on copper,
and taking impreffions from plates of that:metal, does not bear any fimilitude to the truth
neither have we the leaft plaufible reafon given, in fupport of fuch an affertion.

With refpect to the edition of the Ptolemy, printed at Rome in the year 1478, we muft
take notice, that-the plates were not engraved by Tralian artifts, but by Conrad Sweynheym,
and Arnold Buckinck, both of them Germans, Theformer, as appears from the dedi-
cation, firfk brought, not only the art of taking impreffions from engraved plates, but that
of printing allo, to Rome; where he died, three years after the commencementof the werk;;
which was at length completed by the latter; and the plates for this book are fuppofed to
have been begun, about the year 1472. It'will doubtlefs feem very extraordinary, that the art
of engraving fhould have been difcovered at Florence, fo early as 1460, and yet unknown
twelve years afterwards at Rome, where it was firft introduced by foreign artifts. It

i appears
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appears from this circumf{tance, that though Finiguerra, Baticelli, and Baldini, all of them
Florentines, poliefled the fecret, they did not divalge it fpeedily ; and hence, asa good pre-
fumptious proof, it may be urged, that fuch Italian engravings, as are to be found prior
to the year 1472, are by the hand of one or ather of thele artifts. If this be granted, anc

il ¢ originals, from whence the

great plaufibility, at lealt, is on its fide, it will follow that th
IENE
ir

plates II. and 1II. are taken, are fo. Thele curious and valuable fpecimens of anc
engravings, which, I believe, are unique, muft hive heen quecu:-;cll as f.-._ﬁr!_'; as the ye:
1464 3 a very fhort interval, from the time, which Vafara gives us for the invention of the
art; and are confiderably more early, than any hitherto produced, though all the great
foreign libraries have been repeatedly {earched for that purpafe. T'wo of them, I thought,
were fufficient, to fhew the {iyle in which the ¢ executed ; but the fet confifts of eight
plates, namely, the feven planets, and an almanack by way of frontifpiece, on which are
directions for finding Eafter from the year 1465 to 1517 mnclufive ; and the dates regu-
larly follow each other, which plainly proves, that there can be no miftake with relpect to
the firft ; and we may be well aflured, .in this cale, the engravings were not antedated ;
for the almanack of courfe became lefs and lels valuable, every year. A full delcription
of all thefe engravings will be given in the feventh chapter of this Effay.

IF we are inclined to refer thele plates to either of the three Italian artifts before men-
tioned, we fhall naturally fuppofe them to be the work of Finiguerra, or Baldini ; for they
are not equal, either in drawing or compofition, to thofe aferibed to Boticelli; which
we know at leaft were defigned by him ; and as Baldini is exprefsly faid to have worked
from the defigns of Boticells, it will appear moft probable, if they are to be attributed to
any one of thefe three artifts, they belong to the former. The reader muft be left to
judge for himfelf, whether he conceives them to be fufficiently well executed ; for he 15
to remember, that Finiguerra is fpoken of by Vafari, as a man of no fmall ability. Iown,
after all, if I could but tell to whom one might reafonably alcribe thefe curious plates, 1
fhould yet be tempted to fuppofe the original of the plate No. V. was really the produc-
tion of Finiguerra's graver.

We have now feen what pretenfions the Italians have laid to the invention of the artof
engraving, and have proved, by producing u doubted fpecimens, that it did exift nearly
aboutthe time fated by Vafari. 'With refpeét to whathehas faid; concerning the art of taking
impreffions, from engraved plates being invented by Finiguerra, the inzenious obfervations
of M. Heineken are well deferving of notice. * According to Vafari,” fays he, and
% others, his countrymen, it was the goldfmith Finiguerra, who invented this art about
¢ the year 1460 ; and perhaps he was not miftaken,f he fpeaks of Italy only. Itis very
« poflible, that the art of engraving fhould have been long practifed in Germany, and
& unknown in Italy. The Italians, thofe of Venice excepted, had very little correlpon-
% dence with the Germans.  For this reafon, Finiguerra might difcover this art, without
“ knowing, that it had been already invented in Germa All the merchandizes of this
“ country were fent from Antwerp to the Italians, who were much better acquainted with
“ the people of the Low Countries, than thofe of the other provinces. For this caufe,
“ Vafari fuppofed that Martin Schoen, who was born at Culmback, and refided at Colmar,
« was a Eleming, and conftantly calls him Martin of Antwerp.™

We fhall now_proceed to examine, what claim the Germans can bring, prior to-that of
the Italians ; and inthat cafe we [hall have recourfe to their works. The carlicft dated print
I ever faw produced by this fchooly is copied, plate 1. and the date is evidently 1461,
And we fhall fee, however faulty it may be with refpeét to the drawing, or defective in
point of tafte, the mechanical part of the execution of it has by no means the appearance
of being one of the firft produétions of the graver. - We have alfo feveral other engravings,
evidently the works of the fame mafter, and concerning which the fame obfervations :11:1}'ki-c
juftly made. Befides, the impreflions are fo neatly taken from the plates, and the en-
gravings fo clearly printed in every part, that,according to all appearance, they couldnot be
executed in a much better manner, in the prefent day, with all the conveniencies, which
the copper-plate printers now pofle(s, and the additional knowledge they muft neceffarily
have acquired, in the courfe of more than three centuries. Hence we may fairly con-

clude
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not the firft fpecimens of the engraver’s workmanthip, they were
i tlity. Not that plates being badly
the tiquity = can hardly imagine, that the firit
I avings Thoul .|I1::IL‘{]l::ltL']}' have ‘arny at per-
t fuppole them to have been aware of every
peeially when we find it no cafy matter, inthe
15 from our plates.
g curiofity was, without doubt
- art of engraving plates, for the purpofe of printing, firft
s mechunics, or elfe with the engravers, who executed
| ntss but as 1 have faid before, I do by no means fuppofe,
that this print is the firft (pecimen of engraving, even if we Thould allow its author to have
been the inventor of the art. 1 are other plates, fome of which 1 fhall [pecify here-
fter, that, I thi - evident marks of priarity, particularly thofe of the maiter, who
. and 5. feparated by avery fingular mark, and who is called by

Francois Stofs, or Stoltzhirs; but upon what autherity does not

s of the copper-pl
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Martin Schoen, a |
refided chiefly at Colmar, is faid, wit

y ENZTAVELDy

and goldfimith, who was born at Culniback, and
rreat appe ce of truth, to have worked from
in which year he died. This artift was apparently the difciple of
awed his ftyle of engraving, and copied from him a fet of prints, re-
prefe e pal stir Savisur. Sothat, allowing Stoltzhirs to have preceded his difciple
only t ars, this carries the ra of the art back to 1450, without having any recourfe to
the fabulous relation of fome authors upon this fubjeét, who fpeak of one Luprecht Ruft,
of D Schoen, ablurdly declaringy that he was an engraver on wood.
Admitting therefore, that fuch an artift really did exift, it is by no means reafonable to fup-
pofe, that he fhould teach yrraving on copper to another, when he was not,
according to their own account; acquainted with it himfelf.  Martin Schoen never en-
graved on wood, as far as I have heard ; but his works -on copper, it is well known, are

1460 to
atoltz

L

Meckenen, whole engravings. are as multifarious, as thofe of
- Mecheln, a fmall village near Bocholt, where he chiefly refided.
ted upon the banks of the Aa, in the bithoprick of Muniter, in
He died, . n. 1523. According to the tradition of the inhabitants of
1er of this artift was a goldfmith, and his baptifmal name was Ifrael.
en concludes, that he alfo was an engraver, and that a great part of the

1= to him. “ An attentive examination,” con-
cludes that author, make ar, that all thefe prints are not by the fame hand. T
£ ot certain, that Ifrael the father engraved feveral, thofe efpecially, which have the
& greateft marks o ; are executed in a rude ftyle; approaching neareft to the
work of th or (adds he) will I'deny; but that the fon may have com-
% menced originalls ith, by armorial bearings, foliages, croffes, and other
¢ orpamental works. was -a-painter; as well as an engraver, and a man of
@ golerab | n, C & the time in which he lived, ‘it 15 not
wae all luced by his graver, we fhould

MartinSchoen's
The latte

NVeltph:
Bocholt, the
Henee M. Heir
prints, attributed to the-fom, bels

i

"

as @ goldir

| g e’ prints -
g in mer‘.cl.” How far thefe obfervations may be con-
fidered as juft by the experienced callector, I cannot pretend to fay @ For my own part,
1 fee no reafon to divide works of this artift ; nor can' I find, upon {triét examination,
vy other difference in the prints, which - have feen attributed to him, than what one
o i }1-_;1._55.1'.,- ;_._-._--r-..;.'_-‘t to hn he watks nj'an_'; one man, who with his own hand per=
d fo preat anumber of engravings. - Of courfe, his moft early productions are the
I manifeft the leaft fkill; but allaf them are equally defeétive in point of draw..
] en he attempted to exprefs. the naked parts of the hgure.
inly true, that the manner of eng ing, adopted by Martin Schoen, differed
y from that of Iftael van Mechelen, The works-ef the former are more
hrm

1

ﬂ:L‘:r_, elpec
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firm and determined, and, upon the whole, greatly fuperior. Let any one take the trou-

ble of examining the print, reprefenting St. Ant hony carried into the air by the demons,
which was firlt engraved by Martin Schoen, and afterwards copied by Ifrael, and the
qu;ﬂl:m will be 1L.1d|]1.- decided in favour of the former, without .mmnﬂ the ane L-.Jo:,~1 Fe-
corded hy Vafari, that Michael Angelo was fo pleafed with this {"r1"|’.“-’l.1lr. which is trulva
mafter- pmc{' of b;lm:‘n &, that hec (:- m_-;l itin colours. Theinferio r|r1 of 11!' ¢l vanMechel Ty
when compared to Martin Schoen, :1-*. an artift, is by no means any p!un:lt of his pr.m ity in
point of time. The only advantage, which M. Heineken gains by making the father of Van
Mecheln an artift, as well as h:.'nﬁL, 15 A greater Ln~ tI: of time 14; the execution m"t-lh._
works, attributed to him; and uj pon this 1LI }pf:f.xtulj hl. 1"..1,';, L | ['|'.\l¢ e the en grav ||1er of
0 the two Ifraels between the years 1450 and 1503. The fon was certain ly 4 more mo-
dern artift than Martin Schoen ; and we have a print by him, which bears fo late a date
as 1502. - He was contemporary with Albert Durer; and fome have fuppofed, that he
vifited that artift at Nur::[];l]l_,rw Sandrart attributes to Irael Van Mech eln, the tnven-
tion of engraving, and tells us, that his firft |5|||.1.L- were executed about the year 1450,
T this account mc:wr! be true, it mult ' make much in favour of M. Heineken's C‘t.:I!Jc:‘lur :
concerning the engravings of the father; but the argument at prefent unfortunatel ¥ wants
fuffcient proof to be admitted as abfolutcly unlf[ulwc ; and, until fome more fatisf
account fhall be produced, T eannot help declaring, that T am of a different opinion.
earlieft dated prlm which I have feen by Ifrael van Mecheln, is in the colle@ion of Dr.
Monro. It reprefents the Virgin and Child, with four ‘-‘II"I!' The engraving is rude,
and coarfer than the works of that artift are in general ; and the date is 1480, He en-
graved however, I believe, fomething earlier tl han this period.  In the fame i_'..‘;-'&[-.-:_tir:p_: 15
j_ucﬁ_n-:':! a circular print, whr.-r:_ the Deity appears furrounded by an ornamental be J\A.'

in which the fymbolical reprefentations of the 1:'-!1 E '-:mn.lh are de |:m. ted with St
Jerom, and three other faints. L.['HJI! the defk of § _rtfc:- m, whe'is feated and w1|1|-1u
is the date 1466. There are feveral copics of this 5'-l:.tf.', and one of them by Ifrael l'an
Mecheln, apparently not greatly pofterior to the originaly which probablywas executed
by the fame mafter as the print, dated 1461, mentioned already in the prefent chapter.

What has been faid will, I doubt net; fufficiently prove, that thereis the preateft s
fon to believe, that the art of taking impreflions from engraved plates was praét
Germany, before it reached Italy 5 efpecially if weapree with Vafart, who exprelsly d-_-
clares, it did not appear in that country before the year 1460 ; when, on the othes hand,
we may, I think, with the greateft Ju‘lh_c, place it at leaft ten years earlier among the
l'.n.rm?nk i

Before I conclude this chapter, 1 beg leave to recommend to E"Q“I[ll.‘ﬂ'ln"l rj my readar
a very curious fpecimen of ,]-,nghﬂ'. engraving, as ancient, according to all “H—-n] ,1|:..
pearance, as any of thofe producedin the courfe 6f this Effay, the Patera and Parazoniur
fheath, reprefented in the frontifpiece, excepted. (See plate’ No. 4.) And it is'to
be ubi'erw:d, that this print is not a copy, a5 the others are, but an impreflion from the
original plate, whichisin my poflefiion, and was purchafed, in the courfe of laft winter
in z fale, confifting of coins, medals, prints, and a variety of other curicfitics, at the
aufbion rooms bf.-]::--wmnr to Mr. Hutchins, A p.;rm,ul;xr dEri_ﬂE}"]l.]r! of this p,.r.tuz. and of
#l the others already referrr:d to, “will ‘be found :in' the feventh chapter of the E |'L1-..- to
which they are anne xed.

England has conftantly been omitted in the lift of thofe countries, w hi -J- have produced
ancient engravers. Qur own authors had no.lnn to offer upon ) the leafl o
Lj.-,f“gmq- Evelyn indeed [ays, “ the art of Lngr.wm;: and working from plates of cop<

¢ per, ..-|”1_1 we call pr 3 5, was not yet : appmrm & or born with tlk. till’ about the: yeat
“ 1400." Ey the word us he evide ntly means the moderns colletively in COntras
mﬁln-;:tmn to the ancients, n'-hufl. warks he had, in the p"u’.tdm; ch: ptu g, " been {peak=
II1"I 01, and not the Lm rlith alone ; .+ mor indeed does it refer to them at __|_, a5 any onew ill
be convinced, who perufes the context, but to the wra of the firft invention of enar
ing, which ]!P. himfelf foon afterwards clearly explains, M. Heineken however has
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taken this pa
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ve, and, in fat, one cannot much wonder that he fhould, where he fays,
ing to Evelyn, © the art of engraving on copper was exercifed in England about
“ the year 14g0.”  Buty, according to our own: 5, the firlt book, which appeared
with copper cuts in England, was the Birth of Adankind, otherwife called the-Waoman's
Catherine, and publifhed by J. Raynalde, A. T}, 1540, * Yetit

thefe plates were engraved in England; or the work of Eng-
ts. Chambers muft have given-himfelf very little trouble to cxamine the ftate
. in Enpland, when he ignorantly afferted, in his dictionary, that engraving
was firft introduced here by John Speed; being brought by him from Antwerp in the reign
of James the Firft.

Indeed no one feems to have fuppoled, that we could lay even the moft diftant claim to
a rivalfhip (much lefs to'a priority) with refped to the carly pratlice of engraving, with
any of the continental nations, famous for the arts.  But when we confider, how many
engravers we had inEngland, abour the time in which the difcovery of taking impreflions
from copper-plates. W ide, as the many monumental engravings, remaining in
our| churches to this d ciently teftify (and a little examination of thefe early (pe-
cimens of the art will prove how well they are adapted to the purpofe of printing), we
[hall readily conceive, that, if they d i
their warks, they woul

Hf'm:-c‘,_. dedicated to queel
1% 11',.-' no means certan, ti
1

L=

lifh-

of th

it themfelves difcover this mode of multiplying
5, the: Iat leaft have inftanty adopted it; as foon as the knowledge of fuch
an invention had reached them.

There can be little doubt of the antiquity of the engraving here produced ; and. that
it was made for the purpofe of printing, the letters being reverfed upon the plate {uffici-
ently prove. So thatif it fhould be urged, though I fee no kind of reafon for fuch a fup-
pofition, that the plate itfelf was executed abroad, at the command of fome Englith devotee,
it muft at leaft be granted, that the mode of taking impreffions from it, was underftood in
England, or the plate could nethave been af any ufe to: the owner of it; and that the
engraving was the work of fome Englith artift, or exccuted at the defire of fome
Englith perfonage, no one, 1 coneeive, will doubt, on examining the contents of the in-
fcriptions,  They confift of particular invocations to all faints, comprehended in. feven
compartments, the initial letters of each invocation or pr mmented with the
reprefentation of the perfonages to whom it s addrefled. ' to the Virgin
Mary ; the fecond, to the Archangels, Angels; and Celeftial Powers hird, to tite
Patriarchs and Prephets; the fourth, to the Apoftles Peter and Paul, . the fifth, to the
Martyrs and Confeffors of the Faith. This prayer is firft addreffed’ to Thomas Beckert,
whofe murder is reprefented in the midit of the initial letter; then to Edward the
Confeflor, or Edward the Martyr ; and the name of Stephen, mentioned in the laft line,
refers alfo, without doubt, to fome other favourite Englifh faint. The fixth petition is to
the Popes and Prelates of the church s and the laft to.the Virgins, and holy Women diftin-
guithed for their picty. The whole is concluded with a general prayer; including an ad-
drefs to all of them, and a petition to God, that their merit and example may tend to the
falvation of the perfon, who is reprefented as offéring it up to Heaven, in behalf of him-
felf, and the church of which he was 2 member. The addrefs to the Englith, Saintsy in
the fifth petition, plainly, I think, determines the country to which it belonged ;. and the
names of more Englith perfonages may eafily be traced out in the fixth and
feveiith prayers.  If the perfon at the bottom could be difcovered, Lhavelittle doubt; but
the date of this fingular curiofity might be nearly afcertained, The ftyle of the drawing,
and the manner in which the little fizures are compoled, being placed in the initial letters,
hear an exaét refemblance to the illuminated delineations, which we meet with in manu-
feripts of the fifteenth century; efpecially towards the commencement of it; and the
writing alfo Was every appearance of an equal antiquity. Itis evidently {tamped upon the
plate with {mall punches, and retouched afterwards with the graver. The figures are exe-
cuted entirely with the graver, in a very flight and unfkilful manner ; which feems evi-
dently to prove the inability of the artift, wha, perhaps being ufed to the execution of
large figures on monumental brafs plates, met withno little difficulty in contragting his de-
fign, and exprefling it in fo fmall a compals. Yet though this printis fo very indifferently
executed,

]
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executed; it has been confidered as not ﬁlﬂiriel_u]}' rude for a 1j.|-lj"r attempt. ':I"n this ohiec-
tion 1 anfwer : Firft, with refpeét to the drawing and compolition, many }!"-r131 ns much fu

perior may be feen, delineated in manulcripts, as carly as 1|_'.c: :Im_'l-:%'nm .1_;|g| fourt: -.”"1!
centuries ; confequently ereatly prior to this. And fecondly, with refpect to the mechanical
part of the execution of the engraving, many {pecimens of ancient ur\-—}_ [11‘::||lh::1 with the
sraver may be produced, confiderably maore early, and much more ff.’.'.ii'Jll?' performed.
~ M. Heincken obferves, that, prior to the commencement of printing, the images and
nortraitures of faints were imprefled on flips of paper, refembling playing cards; and put

1
l:l_'\-:l

into ‘the hands of the ignorant, to amufe them, w]-.u]i_E; at the fame time,” they reminded

ight receive from the prayers of thofe
wd this Very []l'il]:
e devoted to ths
T may j'.lH:.\' Ly

them of their religious duties, and the benefit thc;\i i eceive
holy perfonages, agreeably to the fuperftitious opinions of the time.
{rems to prove, that the m““. (--.u-l_v_ J:up_r:-ﬁ_m::!. fl:'nm copper-|
fame pious purpofes. In this point of view, the prefent engr _
confidered a5 one of the moft early [pecimens of the art, which has as yet been !r"|':'|:|:L'\'Ir_-|,1_
With thefe obfervations, I fhall conclude this long, and I fear tedious chapter, leaving

them entirely to- the determination of my readers, how far they are to be con

waorthy of their attention.
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SEFORE 1 enter upen the Tubje&t of this chapter, it willy T conceive, be very necef

JRE 1 enteriuj I .

2 A - 2 P Y s o y

fary for me to explain, as clearly as poflible, my own ideas of beanty and elegance, and
th i'-.CC{"'::i:i-(.u'I, in'which Twifh the (‘1’:‘1'?]15 _Ijr" ;‘.|'|L',. G r.‘ll"'.' 3 'L'ﬂ.'!'I_I{'!'I t.li:l‘ll'.t' {0 ,143-:':[”.'1115",'
in the courfe of this work, Thould be received, as applicable to hiftorical compofitions in
general. : : ) :

s ety ceive, confiftsnotonly in a varietyof forms, but in‘avariety of élepant fi

Reauty, L oon E 1 ] N 1 £

fireioht Tines convey the idea of folidity and {trength, without motion, and are therefore
very improper for any figure, whichin itfelf is fuppofed to be caj
caufe it is, that a figure ftanding upright, with both the legs, and both the arms, precifely
in the fime pofition, and the head neither inclining to the right nor to the left, will be
called a ftiff figure, without requiring the examination of the artift's eye. b :
A variety of forms. judicioufly contraited with each other, naturally convey the idea of
A variety 4] 1 z _ 1
motion'; and though the figure be reprefented as ffanding ftill, the fame idea fHll fubhifts in
the mind; and we coneeive it could meve, if it pleafed : the reafon is eafily given. For,
as all gur ideas of external objects are acquired from the objells themfelves, it follaws, that,
as we fee'no animal motion without variety of form, the fame variety of form, reprefented
in a-picture; thould produce the fame idea of motion, or of the poflibility of motion; fo
that, ﬂn&]{ I'|)ﬁ:;lk'l|1g,_ﬁ".ifl.i'.‘r.h_'l,f¢' is 2 fomething we conceive to be J1‘J'|]‘.|1'f:-p{:rl_-|.' farmed for me-
tion, Ane ]

%,

E]JIL' {}F'I'I'.'!’l',iﬂi!. J'.flr rl'!ih

the more or lefs this idea is prevalent in the mind, the more or lefs we confider
the objedt of our :_-r11'|1r_-rn]-s|_:1tinn as cenfurable.

Hence it is we call thole draperies fiff; or Gothic, in which the folds do not fall into fuch
frrtns, as we naturally expeét they Thould,  Every appearance of fludied exs
difpofition of them, 152 conftraint upon the ealy flow of motion; and the'n
difcover i'.1 we T:r:ii’.i' or condemn it m the fame |‘J|‘C:5.!|-I'Lir;r|. The common e
judee in this particular; !
ances of fimple nature, and ju

5, in the
eor lefs we

15 A0 mMean

i

for the common eye cannot help oblerving the ord

" Appear-

judpes accordingly, without any previous bias.
Much has been faid with refpect to elegance in the general form of “the human fisure.
] h s l. LR i | Bt T h’ g !I:l_' 13 |."" felas k ﬂ' 2 r]1-=- TN -I-__ll d A
ave eblerved, tha i the moit-elnmable antique-itatues, the ou of-all “the pares
are exprefled by large convex and fmall concave lines.  T'am not fingular in this ‘abfert
vation ;- from an artift of the firft raukin this kingdom, whale'friendfhip I'amhonoured
with, I firft received it'; and repeated examination has abund ¥ confirmed the f
w1

At is evident, at leaft to me, that exact lines. of any kind, even if they be drawn in

1L Hl the 1eT=

D 2 pentine
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pentine form, cannot give the perfeét expreffion of beduty and elegance ; for' thefe, if
traced precifely, will have 'a formal appearance and if they ‘convey theidea of mo-
tion at all, it is the conftrained motion of the jack-worm, rather than that of an animal,
which can freely move itfelf at its own pleafure.

Such forms therefore, as convey the cleareft idea of thole, flowing lines, which maotion
naturally gives, or feem difpefed in the fittelt order to move, l'l{}[!:".'.l.‘ to me moft elegant
and graceful ; whilfl, on the contrary, thofe forms, which are apparently unft for motion,
it varied from oneanother, 1 confider as proportionably #ifFand Garbic.
he reafon why we have {o few great artifts among{t the number, which in all ages are
purfuing the arts, is, becaufe fo few have the eye to fee, and the faculty to retain, the beau-
tiful variety of forms, which pature continually praduces. Thofe, not pofleffed of thefe
abilities, fubftitute in their own minds; a fet of forms;, which they themielves approve ;
and which they ufe on all oceafions.  'The continual repetition becomes tirefome and dif-
gufting ; for variety alone can delight the mind. "Thole who, by painful attempts at
neatnefs and laboured execution, endeavour to compenfate for the want of genius, oftén
fail ftill more than the mannerift, Nature fets the compafles at defiance ; and no rule
can be fufficient to inftruét that man to dvaw her 4_'|.‘|rr|_-('.}_]:\:1 who has not the eye to fee her
naked as the is, and the idea, firft frongly imprefled upon his own mind, of what he means
to exprefs : For if he feels not the effects of beauty in himfelf, how can he poflibly com-
municate them to anather #

T'he want of natural fimplicity, diftinguifhed by the appellation ‘Gethic, was a ftrong
characteriftic of the German fchool, efpecially at that early period; which we now are pro -
ceeding to {peak of.

All the ancient German mafters were exceedingly defeftive in drawing, efpecially when
they attempted to execute the naked parts of the human figure. Martin Schoen fucceeded
the beft; and a fmall upright print by him, reprefenting 5t. Sebaftian tied to a tree, may
be produced as a fpecimen, by no. means unfavourable.  The body of the figure pof-
{efles great merit, and thehead is not devoid of exprefion; but the other extremities are
by no means equally well drawn. Drawing from nature feems to have been no part of
an artift’s education at this time ; and as they had not the admirable remains of antiquity
to direct their tifte, no. wonder they fell into a manner, which, however difgufting it
may appear to us, was probably confidered as excellent by them, who had not the oppor-
tunity of examining any works fuperior to their own,

From the old mafter, whofe prints are marked with an F. and an 5. named by Marolles
Francois Stofs, or Stoltzhirs, ] am greatly inclined to believe, that Martin Schoen learned
the art of engraving. It is certain, hawever, that he not only copied the prints of Stoltz-
hirs, but imitated his ftyle of engraving alfo; which indeed he improved to a very great
degree.  Schoen APPEArs to have had a confiderable number of ffl:ml.ars, who followed his
manner; but none of them ever equalled him. Among thelfe may be reckoned, Bar-
tholomew Schoen, the elder Schauflein, Francois van Bocholt, Bolche, Wenceflaus of
Olmutz in Bohemia, Adam Gamperlin, l’lu}'{[l_-n'.-.'llri'l" of Nuremberg, Michael Welge-
muth, Mathew Zagel, and Mair, whofe works are mentioned under their refpective
names. T o thefe may be added the following, known by their marks only; who, as they
certainly worked during this period, may very properly be mentioned here : as, I. C. and
S.andP. P. Thefe letters are feparated by a fort of crofs. W. H. :Thefe letters are
feparated by a mark, fomething refembling that of Martin Schoen’s. B. M.  Thel=
initials are feparated by a fort of crofs. W, h. F. and W. with a fort of icrofs. T W,
and L. with a fAourifh, refembling a Gothic Z. All thefe artifts were difciples or imita-
tors of Martin Schoen.

I have piven it as my opinion, in the former chapter, that the artift, to whom we owe
the curious print copied in  this volume, and dated 1461, (See plate 1.} was the mafter,
fiom whom Irael van Mecheln received his inftructions in the art of engraving. The
manner of Ifrael van Mecheln differed exceedingly from that of Martin Schoen, efpe-
cially in the management of the flefh and draperies, which are executed in a neater and

more
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more laboured fivle. The ftrokes are much finer, in general, and often affifted in the
finithing with a tender interline ; by which they may be conftantly diftinguifhed. Al
the imitators of Ifrael adopted the fame method ; particularly the engraver, who fub-
feribed ‘his prints, Z. Wott, or Z. Wall. He executed many of his plates in a
very neat, careful ftyle; but they are fo ‘miferably defective in point of drawing, and fo
totally devoid of tafte, that few collettors, T fear, will take the trouble of examining them.

We have {everal engravings by the ancient artift, mentioned above as the mafker
of Ifrnél van Mecheln; but® one ‘of them is too fingular to be omitted. It reprefents
the 'S,j'!\.}'h ﬂ'“_n-,'ing to the CIMPEror ;"Lugl'ltﬂ".l,i, the 'L-’irgin J"vIa:r:,.', with the infant C!:riﬂ',
in the clouds.  The figures are loaded with drapery ; and the crown, with other parts of
the habit of the emperar, is richly ornamented with jewels. In the back-ground is repre-
fented a town atadiftance ; which, M. Heineken informs us, is a view of the town of Culm-
bach, with the caftle of Blefienberg : from which circumitance he conjeftures, that the
artift was 2 native of that place; at leaft, adds he, I am perfuaded, that the inventors of
the art of engraving did live ac Culmbach, or at Nuremberg, or at Augfbourg. He
fpeaks of this as a very ancient print, and declares, “ that every part of it proves itto
% have been the work of fome goldfmith, which perfeftly demonftrates the immediate com-
« mencement of the art.” 'This print is feven inches and a half wide, by teninches and
a half high. The mechanical part of the execution is precifely the {fame, as in that whici is
dated 1461 : and the ftyle of drawing, with every other mark of diftinttion, correlponds
fo exadtly, that I am perfectly perfuaded, they were both performed by the fame hand.
Soalfo are thofe, [ verily believe, marked with an E. and an E. with an 5. orelfe by 2
difciple; who imitated “this mafter’s ftyle of engraving in a moft admirable manner.
‘I'he print mentioned by profeffor Chrift, dated 1465, which, he fays, 1s marked with a' C.
and an I, joined together, is by the fame hand. And though Thave never met with a print,
{o lﬂi';tl::.l-_, with that |-|._-|“_'-,;_r ::_-l:f_[ have feen the fame mark upon another |_J|"LI1E, with the date
1466 ; and, 1 conceive itis an E. and-5. joined together in the Gothic ftyle. “This
print reprefents the Deity, with Chrift and the Holy Spirit furrounded by many angels,
in' a fort of gallery 4 whilft beneath an arch the Virginappears feated, holding the 1nfant
Jefus ; and anangel, with other figures, accompanying her; a man and woman are alfo
reprefented kneeling at her feet. Upon the archiis an infeription in honour of the Virgin.
“This print iseight inches and a quarter high, by four inches and three quarters wide.
T have alfo feen a St. Sebaitian, marked E. 3. d::'ltl'.'[:l 1467. The Virgin and Child with
angels ; alfo afingle figure of the Virgin; the Virgin and Child appearing to 5t. John;
and a fuderium fupported by St. Peter and 5t. Paul; all marked with the fame letters,
and bearing the fame date. -~ Thefe are in the colleétion of Dr. Monro; and all appa-
rently by the fame hand, though the latter are finilhed the moft. But to return to
Iirael van Mecheln. Befides Zwall, he had feveral difciples, or profefled imitators, who
lived: in -this century; after which his ftyle of engraving was nearly loft; and the
works of Albert Durer were confidered as moft worthy of imitation. Among them is
Michael Bogner,and the artift who ufes the Gothic initials 1. A. another, who marks
his prints B. M. every way different from him, mentioned before, who ufed thele letters
divided by a fort of crofs; he alfo who figned the initials B. R. the letters being divided
by a mark bearing fome finall refemblance to an anchory and another, who fubfcribes
his prints 8. A, but above ally that great areift; Lucas Jacobs, better known by the
name of Lucas van Leyden, of whofe works we fhall- give an account hereafter. “The
engraver, who ufed the W. diftinguithed by a fort of crofs, worked occafionally in the
gvle of Martin Schoen, and of Ifracl van Mecheln 3 and fo alfo did Francois van Bocholt,
and fome others.

‘The German engravings therefore, prior to the fixteenth century, may he divided into
two clafles: Thofe of Upper Germany; which refemble the ftyle of Martin Schoen;
and thole of the Low Countries are imitations in, a E;'L‘altcl: or lels degree, of the
works of the old maliter, upon which Ifrael van Mecheln founded his ftyle of engravi
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The general Style and Charader of Defign among the Italian Engravers, and the Extent af their
Knmvledge, in the Execution of the Mechanical Part of their Plates, examined, from 1464 to
1500,

S we divided the engravings of the.old German {chool into two diftint clafles, we
fhall do the fame, and with ftill more propriety, with refpedt to thofe of the

ancient [talian {ehoal.  As firlt thole which bear the nearclt refemblance fo drawings
with a pen, in which the firokes, that expre(s the fhadows, arelaid from the one corner
of thé plate to the other; and this ftvle of engraving was adopted by the “artift who
executed plate V. alfo by Andrea Mantegna, Pollaioli, and their followers. Secondly,
The engravings in which the ftrokes are laid to form the fhadows, without the lenft con-
{traint; and erofled with otherftrokes, as often as the artilt pleafed, onconfined by any par-
ticular rule.  Inthis {tyle the l’J.Lnett dated 1467, are exccuted ; one of which is copied
plate 1L mg-ﬂ-tnm with the frontifpicce 11e|0-"*m* to:the fet; plate 115 and are particu-
larly dL,J_lthd in the fevénth r.h1pl: r of this B ru.r ime me tmu] Was-ado] ted |.l'f
Boticelli, ‘and apparently by Baldini ; alfo by an artifl; who ufes theintitals, L. AL F.
and by c.rml:h.,t, who marks his plates with an N, Several others, as will |:|L naticed pre-
ly, engraved in both thefe manners, and that fometimes upon the fame plate,
The prints belonging to the Italian fel hool, from the ver commencement of the art, are
ealily c.hjturrulﬂ‘uc.ltrum thofe engraved in(Germany; not nn{ by the vifible UEF.LI:I{'I]LL which
AppeiTs in the execution of the mechanical part of the work m..n;hu": but alfo by the {im-
plicity of ftyle, with which the former defigned the human figure; and this fimplicity in
forne degree is conf tantly found in the {!Iughtcﬂ: Italian compefitions: being profeiledly
u_qu,rnd by the ftudy of the works of antiquity. But perhaps the diftinétion h soween the
Lﬂ'l man and Italian’ engravings is no where more ftrikingly evident, than in the ¢|1 AW
ing of the draperies, and the difpolition of the folds. In'the one, it is plain and unaffefted ;
the folds are leng: and ﬂqu;nf y and the turn of the hgures has ‘1t'-i"rw more or lefs of
that srace, wh ich is fo power .l]."}" demonflrated in the !|:“LI.|L~,, bafs reliefs, and other re-
mains of the ancients: whillt the Germans, forl iking nature, or contenting themfielves with
viewing her in difzuife, and havingno affiftance to correct their tafte, ‘l-"-'!'i.-l'l-.-ulr--'\l- Into
what is called manner, and drew the himan figurey not as it really did, but as they con-
celved it thould appear to them.

And the manfelt difference in the drawing and compofition, as well as in the
{tyle of engraving, which appearsin the prints; hr:lcun ing to thele ful‘mlh may he con-
fidered as an arg ru-m:-'tt of fome foree, in favour nFLl.» I-v*r.mo.lr. npmmu of M. Heincken,
who conceives, that llmwuur'l might have d;!t_mnul the art of engraving in ltaly,
without being confcious that it was practified at the fame time in {.:rl.]'ﬂh-ﬂ}. and con-
fequently could not be & new invention. For had one nation taken it from the other, it is
reafonable ta fuppofe, that fome refemblance would have been eafily traced, with
nﬁn.u to - the mechanical execution of the vmr*- and when the £yermans copied the
works {31 the Italians, we conftantly find that it was fo. For lelctfli engraved feveral
plates'of the Prophets; and Sibyls, ‘igon after *]u:_ difcovery of engraving hy Ii L'urm.rrx,
which were imitated foon aiter by the Germans, in a {tyle much. refembling the
originals; though the copies have all the appearance of labour, and are executed with much
{ervility. I]u:- imitations are alfo in fome circumftances tobe diftinguithed from the
originals, by the arthography: as for cxample, No: XIV. inftead of David, the name is
written D(":I'.r Rl ncﬁ: l’mph_l:n and Sibyls are fingle figures, five inches and a halfhigh,
by four inches one-eighth in width. The origix nals are wery rudely executed, and bear every
mark of priority, when compared with the plates for the Dante, Thc:,r are alfo very
bad! y |.'””L"d and, without doubt, the firfk efforts of Boticelli in the exercile of en-
g:’nuu“ %

['he Prophets and Sibyls of Boticelli were alfo copied by an Italian artifty in a fiyle
fuperior to the originals, and by no means refembling them in the m.,uulma' part ;
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being executed very neatly, in the manner adopted by Mantegna. Thefe prints have fe-
veral Italian verfes underneath them ; and were appa :1'v the works of Giov. Ant.
BHrixianus; or fome aothier 'COErAVEr, contemporary witl .:n,, and his m;u.]! I pul::t of
me Iil.

Baticelli is fpoken of as a man of genius, in the ],ll’*nr}ruf the painters. He certainly
did not draw incorreétly upon the whole ; though the outlines of the figures are frequently
overcharged, which |_t'”'- them too great an appearance.of fhor tnefs. ‘The limbs and
extremities, inparticular, are heavy, and often very indifferently marked. It muit be
remembered, thag [ {peak of him now as ancn er ; and thefe obfervations refer to him
in that charad His friend Baldini, who werked conjoi .1r]-,- -.'.|t.1 hi from
his ul._“hn-.- is:generally allowed to have'been deficient in the art of
to him in the ma agement of the graver. There area ot of up
l\{)l' of which I have feen, on which are depited the Seven lJ.am_x_\ Mules, the
Four Ages, the Liberal Arts anidl Sciences, together with the ‘Trades, and Mecha
I'qv-],c-',n.‘_n.\ of Mankind,© They are 1L'prn*:s11-'-:{ {'”"H,'I" by fingle fizures, enclofed in
twifted border, and bear every mark of great antiquity. ‘I'hey are little more than out-
lines, but very rr_-aﬂj,r engraved, and.printed in fuch a MAnner, as proves, thit the artift
me much better how to engrave, than to take :mpr-:'f ons from his p] ites, 1 never met
with the fet compleat.  Dr, Monro has near forty 5 and Mr. Thane lent me twenty-one.
The names of the ]-,'1;-=m::.<., r::ui'c::, aTts, :1-,:-,'|_~-1 &c. are written at the bottom 1n c; ";,L.ua .
I he [Lit hand cornery and the number of t.w print
{feven inches‘highy by
m.ur of the firit
, aflifted perhaps

morc [!:.-.rl

aly, and
: friend Boticelli, J"m I;i{, who TI;":I'II':] hi "-'|'~1.L-l- with an L.
p A. joined together; with an F. ft .mus*:, i ;n.['lm*é, far fg.,f, engraved. in the
fiyle 3 fo alfo did another artift, whofe f is 2 fpecies of N. And both are
very ;;m_-:;-:m_r. I-'rnm thefe mafters, 1t is G'm-umu Mariae Brixienfis, the
Carmelite of Brelcia, learned the art of engrav u*-'r; for he did ‘net entirely follow
his 'l~-'m'nl:r, who imitated the m 1N 45 bhot fometimes conm eéted hoth
.L'.'h*« together. - And this is theld f'.L:nL Antonio’ Raimondi. acquired
that ,:nuw]'*'ltc, which has: ren mous, and flamped-fo high & value
upon his excellent pl:‘Juﬂ.]:mcc. i
lh- p11--T, e, N

‘-;. is executed in that f‘i"f't‘ ﬁr‘rp]c [1'.".1*‘ which Mantegna after-
L -and the fhadows a
prefled -.~'T J'Lrnn:n;: from one corner o ThL‘ utht_r of l:n{: plate; which are ra
;.u_n croffed.  The fubjeét pf thissprint is/certainly emblematical. - It repre
praver at work ; and Heércules is ftanding before him, fupporting the univerfe upon
1|1L~uu-s-1< to h.cm, t all vifible beings | are the objedts of the artift’s imitation.
rare of Hereu 5 teftified that labour ‘and-ftrength: of mind; whiclt are ne
to arrive at perfection:  The' book, the .[Ju.Tr.j and mhv- emblems of learning, are to
fhew us, that thelartift ought to'be & maniof {cience; and he i; reprefented as an old
man, becaule a confiderable length of time iz neceflary for ftudy nd practice, l1-: fore he
can be fuppofed to -urllh: at any-very high degree of ¢ ceellence, 'I he fo

nious interpreta I“ 1ofthis pr I.L't, Loweto aw 1rth'r as alfo feve

wredl

L - ts Cupid
Probably both might belong to a fet of eml
however, are all I have feen. “The laft has no infe tion, letter, or mark to diftineuifh
it. It is, at thiz time, in p:n"'-timn of Mr. T "'
‘Chere is a large print, length-ways, by a
ufed no mark of any kind. Tt repre(ents the
faints and angels, appears above, feated in on one fide,
conveying the fpirits of the jult men into Iz ide, the dey
] % are

s .liII.IIl!:‘i.

is period; but
b, with a J'..l.'|l:l_ulc of
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are thrufting the wicked into {eparate pits of fire, where they are punithed according to
the nature of their crimes, which are written on labels above them : as, LussURIA, 1R A,
GOLAy AVARITIA, INVIDIA. Itis very rudely executed, and, without doubt, very
ancient ; yet fome of the figures, and moft of the heads, are by no means deftitute of
merit. T'he maps or geographical charts, mentioned in the fourth chapter of this
LHH}, as eng raved 1'.'!_1." Conrad SH'[!)'[]']{':HH and Arnold Buckinck, for the edition of
Ptolemy, publifhed at Rome, 1478, are allo very rudely engraved, according to Heineken,
in this Il-{'?'ll.', which he diftinguithed |:|}I the appellation of traits. dr zigzaz, or zigzaz lines ;
and in this manner, fays he, the goldimiths ufually ornamented their wogk. "Lhe letters,
continued he, are executed with much labour, being {tamped upon the plate with
punches, by the affiftance of the hammer.  The zigzag mode of workmanthip adopted
by thefe artifts, feems to prove, in my judgment, that though they were natives of Ger-
many, they learned, however, the art of engraving in Italy, where onlyit was pradtifed in
this {tyle, and never in Germany, or indeed in any other country, that I can recollest.
Pollaioli and Andrea Manteana * imitated the foregoing mafters ; and a fine fpecimen of
the work of the latter is copied on the plate No. V1. fubjoined to this Effay. Thele were
followed by Giovanna Ant. Brixianus ; an artit, who figns his name L F. T. and was
probably a difciple of Brixianus ; together with feveral others, whofe names are totally
unknown and undiftinguithed by any mark.

The two following prints are, without doubt, very ancient, and prior to the fixteenth
century.  And becaufe of their fingularity, 1 have thought it neceffary to deferibe them,
though they have no mark, by which they can be properly diftinguithed. They are
executed in a mixed {tyle, formed in part upon that of Boticelli; and in part upon that of
Mantegna. The one reprefents Judith putting the head of Holophernes inta the bag
which her maid holds for her. It is a large print, one foot high, by cight inches :
three quarters wide. It is rudely engraved ; and the drawing is very defective, elpecially
with refpect to the extremities of the figures. The other is feventeen inches and a half
long, by twelve in height, flill more rudely executed than the former, and by no means
more correftly drawn. In the front, we fe a woman fleeping upon a bench, whilt a
fatyr is lifting up the drapery, with which fhe is covered. MNear him is another fatyr,
apparently frighted by a young man, who is clothed and lying down, prefenting to him
two Autes, which he holds in his right hand. Towards the left we fee a large bafon,
with water ifluing from it; and fithes, ducks, and frogs, are depiGted (wimming in the
fiream below. Among the rufhes is an infcription upon a feroll, which is perfeétly
unintelligible to me,

Lhave a fmall print, feven inches high, by nearly four inches and an half wide. It
reprefents St. Sebaftian, a fltanding figure, bound toa column.  From the manner in
which it is executed, I take it to be the work of Boticelli; and if fo, it is certainly the
finelt fpecimen of this ftyle of engraving, that I ever faw. The figure is carefully drawn,
and pollefles great merit. Mare Antonio improved upon this ftyle of engraving, and
by it acquired fuch preat reputation, that it was prefently adopted by nearly all the
Italian engravers ; whilft that of Mantegna and his followers was totally negleéted, foon
after the commencement of the fixteenth century.

C HAP.
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ON THE ORIGIN AND PROEGRESS OF ENGCRAVING. ag

CoHCA P T R R CVH
A Defeription of the Eight firfl Plates referred to in the Jaregoing Effay.

S the engravings which accompany this Effay are occafionally referred to in more
A places than one, it was Judged moft eligible'to put them zll together, (the frontif.
piece excepted). with fuch a delcription as was necellary for their explanation, and a re-
ference to the collections from whence they are taken.

THE FRONTISPIECE.

On this plate is reprefented an ancient Etrurian patera or ﬁ.lmgi:;'r:g inffrument, and
part of a fPeath for a fword or dagger ;. thefe are p:trticu]ar]y defcribed page 1o of the
Yifay ; the originals are preferved in the Britifh Mufeum, and were brought from Italy
by Sir William Hamilton,

Pl ATPRE e

The Virgin and Child, a very ancient German engraving ; the date which appears under
the tree 15 31461 ; the four is very commonly written in this manner in the old manu-
feripts, and it feems to have continued longer in ufe among the (Germans than the other
Furopean nations, . The eriginal print from whence this engraving is taken,is in the
collection of Dr. Monro, whokindly permitted me to COpYy it.

PEAVESE S50 ann HI:

1 he original prints from which thefe two plates are engraved, belong to a fet which
confifts of eight’; feven of them reprefent the feven planets; ‘and the inflience thofe hes-
venly bodies are fuppoled to have upon the human conftitution. The plate marked with
the No. 1L, ferved as the frontifpiece ; itis a fort of almanack, exhibiting a calender of the
faints days, and a caleulation of the day on which Eafter would fall, from 1465 to I517 in-
clufive. ~ Upon twelve fmall circles in the middle of the plate, are reprefented the employ-
ments forthe twelve months of thevear, with the zodiacal fignbelonging to each ménth;
and the gradual incresfe and decreafe of the days, is exprefled by the extent of the thadow
upon the border, within which thefe delineations are inalofed. They are as follows :

January. An elderly gentleman feated at 2 table, fpread with provifions, near the firg,
helding a glafs with liquozin his hand.

February. . The gardener digging his ground.

March., The employment of the two figures reprefented in this compartment is rathes
obfcure 3 probably the man-is planting fhrubs or herbs in the garden, according to the
direction of the lady whois ftanding by him., 3

April. Hawking and hunting the hare.

May. Running at the ring.

June.  Mowing,

July. Gathering in corn and theathing.

Auvguft. Sicknels; the doctor is exam ining the urinal.

September.  Gathering grapes.

October. Making wine,

Movember, Ploushing.

December, Kiiling of Swine, and providing the good.fare; for Chriftmas..

YOL. L E Tha
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The fallowing dire&tions are written in Irahan at the bottom of the plates Jf you will
Fuow when Eafer foall bey find the date of the year in this engraving, the letter A. flanding
{5 Aprily and the letter M. for Marels,

Prate II1. reprefents the planet Venus, fhe appears in the clouds riding in her cha-
riot drawn by doves, accampanied by Cupid, who has juft difcharged an irrow at one of
the ladies flanding in the balcony; at a diftance we fee an unfortunate lover upon
his knees, invoking the afiftance of the deity; the reft of the figures appear to be imme-
diately under the duection of her powerful influence, (On -the wheelsof her chariot ake
reprelented the Bull and the Balance, with thefe inferiptions : TORO and BILANCE;
the figns of the zodiac over which this planct was fuppofed to prehde.

At the bottom of this and fix other plates, are infcriptions importing the properties of
the planets reprefented upon them. I fhall give the following entirely as a fpecimen for
the whole; one linz of it only being copied upon the plate Mor 111

VENERE. B SEGNO. FEMININO. POSTA. NEL. TERZO. CIELO.
FREDDA. E VMIDA. TENPERATA LA QVALE. AQVESTE. PROPRIK I'A;
AMA BELLL VESTIMENTL ORNATL DORO. E DARGENTO. K
CHANZONE, E GAVDIL E GVOCHL ET. E LACIVA. ET HA DOLCE
SARLARE. EBELLA NELLIOCHIL E NELLA, FRONTE. E DI CORPO,
LEGGIERL PIENA. DI CARNE. E DL MEZZANA. STATVRA. DATA.
< VTTI. OPERE. CIRCA. ALLA. BELIZZA. ET. E SOTTO POSTO.
ALLEL LOTTONE E. IL. SVO. GIORNO, EVENERDI. E LA. PRIMA.
rORA 8 1 ET 22, E. LA. NOTTE. SVA, E MARTE. DL E IL. SVO-
AMICO. E GIOVE. EL NIMICO. MERCVRIO. ET. HA. DVE HABIL-
TATIONNI. EL, TORO. DI. GIORNO. E LIBRA. DI. NOTTE. E PER-
CONSIGLIERE; EL. SOLE. E_LAVITE. SVA. EX' ALTATIONE. EIL
SESCE. ELA MORTE EDVMILIAZIONE, E VIRGO. E. VA. IN JOMESI,
17ZSENGI. INCOMIN CANDO. DA. LIBERA. E IN 25. GIORNO. VA
V0. SENGNO. E IN, VN GIORNO. VA VNO GRADO. EIZ. MINVTIL
E. IN VNA ORA. 30 MINVTL

1 thouzht two fpecimens {ufficient to be engraved, in order to fhow the ftyle in which
thele curious plates were executed.  However, I doubt not but that a fhort defcription of
che reft, will be alfo very acceptable to many of my readers.

GIOVA, Fupiter. Heis featedin his chariot in.the clouds, with a crown upon his
head, and & dart in his left hand ; before him is reprefented CGGanymede kneeling, -with a
{niall vale in one hand, and a cup | the-other. ‘The chariotiis drawn by two eagles, and
i the wheels arethe two figns Sagittarus and the Fifhes, with the words SAGITARIO and
PISCE. Thediftanceisa mountainous country, with fipures on horfeback and on foot,
hunting and hawking ; in the fareground towards the right we fee an- emperor upon
his throne with figures doing him homage ; and to the left, three fizures reprefenting (as
it is L'n_;-gpn{._--j ) Boccace, Dante, and Petrarch feated in an alcove, dcc. with the infcription
underneath, beginning thus

GIOVE. EPIANETA. MASCVLING. POSTO. NEL SESTO. CIELO.
CALDO. E HVMIDO. TEMPERATO. DI NATURA. DARIA. DOLCE.
SANGVIGNO. SPERANTE. &e.

SOLE, the Sun. He is reprefented fplendidly armed, with 2 crown upon his head, and
{eated in his chariot, drawn by four horfes ; upon the chariot wheel is the zodiacal fign of
the Lion, infcribed beneath LEO, In_the back-ground we fee a caftle  upon an
hill, and fome figures thooting ata mark with crofs-bows ;. near them are two men pray-
ing to a crucifix; others are diverting themfclves with mock fights, and a laughable hgire
of a dwarf is ftanding by them with a fword under his arm ; others again are throwing
ftones and wreftling, whilft in the front.an-emperor is feated, and three' tumblers are de-
picted before him, exhibiting their feats of ativity. "The infeription begins in thismanner :

SOLE. E. PIANETA. MASCVLINO. POSTO. NEL QVARTO. CIELOQ.
CALDO. E. SECHQ, INFOCATO. CHOLERICO. DI. COLORE, DORO. é&ec.

4 MARTE
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MARTE, Mars. Heis feated in'his chariot, drawn by two horfes, and reprefented
compleatly armed, with wings upon his head, and a fword in his right hand; upon
the wheels of the chariot are expréfied the Ram and the Scorpion, two figns of the
godiac, and uider them is Written ARIETE and SCARPIONE. At a fmall diftance
is a caftle, with figures fighting before it, and a man is reprefented ringing the alarm
bell ; in the fore-ground, a foraging party of foldiers are feen falling upon a company of
herdfmen, and {éizing their cattle, the infcription begins in the following manner

MARTE. ESENGNO. MASCULINI. POSTO. NEL QUARTO. CEILO,
MOLTO. CALDO. FOCOSO. ET HA QUESTE. PROPRIETE. DAMARE.
MILIZIA. BATTAGLE. ET UCCISIONI. MALIGNO. DISCORDINATO, &c.

SATVRNO, Saturn. He is feated in bis chariot, drawn by two dragons, in his right-
hand. he holds a feythe, and upon the wheels. of the chariot are two figns, the Goat and
the Water-Bearer, infcribed CAPRICORNQO and AQUARIO ; the diftant country is
bounded with mountains, and with caftles, and a hgure is reprefented hanging upon a
galluws holding a crofs in his hands ; near to the {pe€tator is feen a man ploughing with
two oxen, in a large fpace, overflowed with water, and other men are thrafhing corn in the
open field. Towards the left appears an hermitage furmounted with a crofs, and the her-
mit is feated at the door, near which is a man cutting wood, and two other labourers with
their tools ; in the fore-ground, to the right, is a prifon, and before it a man feated with
his legs and arms in the ftacks, and two grotefque figures are ftanding in the front 5
towards the lefe are men killing hegs, one’ of which is hanged upon a tree.. The in-
feription at bottom begins as follow

SATVRNO, E PIANETA, MASCVLINO. POSTO, NEL SETIMO.
CIELO. FRIDDO. E SECHO. MA. ACCIDEITAL MENTE. HVMIDO.
DI NATVRA. DI TERRA, &c.

MERCVRIQ, Mercury.  He is reprefented in his chariot, holding his eaduceus and
drawn by two birds fike hawks; on the wheels of his chariot aré two zodiacal figns,
the Virgin and the Twins, inferibed VIRGO and GEMINI ; we are hére prefented
with the infide of a city ; in the back-ground is a view of a ftrect, and in the front, to-
wards the right, a large building; which the workmen #re decorating with ornaments ;
below appears the potter with a variety of fmall veflels, and in the front the fculptor
carving 2 hedd in flone ; above him dre ‘two philofophers holding a celeftial fphere, and
near them 2 table covéred with viands 5 the buildings ‘townrds the left; we [ee a mu-
fician playing upon an organ ; it 15 fingular enough that the belows, by means of which
the inftrument is fupplied with wind, refembles the common bellows which e have in
our houfes at this day'; in a compartment below, are two hgures at a table writing, and a
third js reguhating a clock.  The perfpedtive; in which fcience the artift had here an op-
pm'luuit}? of fhewing his abilities, 1s moft dreadfully defeftive. The infcription at
the bottom begins in this manmer: :

MERCURIO. E PIANETA. MASEVLINO. POSTO NEL SECONDO-
CIELO. ET SECHO. MA PERCHE. LA SUA. SICCITA, E MOLTO
PASSIVA LVI. E FREDO. &c.

LVNA, the Moo, She’is feated in her chariot, drawn by tiwo females, holding a
bow in her left-hand, and a dart in her right; upon the wheel of the chariot is the
zodiacal fign of the Crab, with the Latin name GQANCER, written underneath it.
The diftance reprefents a mountainous country, with a caftle and a town, very rudely
executed. Nearer to the eye is a fowler fetting his nets, figures Athing in a boat, and a
man fhooting at a flock of birds with a bow and arrow ; near him, fome people are feated
at a table playing at dice ; in the fore-ground, towards the left, 15 a water-mill, part of the
wheel of which appears, and a bridge over the river upon which we fee 2 man on horfe-

Hoa back
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back, and an afs fallen down under his load ; beneath the bridge are naked figures in the
water fithing with a net..  The infcription at the bottom of the plate begins as follows :
LA LVNA. E PIANETA. FEMININO. POSTO. NEL PRIMO. CIELO.
FREDA. E. VMIDA. FLEMATICHA. MEZANA TRA EL MONDO.
SVPERIORE ET LO. INFERIORE. AMA. LA GEOMETRIA, &c.

Thefe curious and valuable (pecimens of ancient engravings are in the colleétion of
Dr. Monro, with whofe permiffion I copied the two above deleribed.

Pl=Eas T K Iv.

This fingular curicfity is already fpokenof in the fourthchapter of this Effay; there is the
greateft reafon to believe that it was engraved in England, and the plate ftf:ﬁ'bn:n‘s every
mark of great aptiquity. It had a hole at the top quite through it, by which it' appears
to have been faftened with a nail to the wall, perhaps of fome relipious: place, and to
this circumftance, it is not improbable, we owe its prefervation. ‘The {cratches and
ather deficements which it has fuftained from the hand of time, could not be removed
without danger of deftroying the originality of the engraved work, and for that
reafon, it was conceived to be much better to let them remain as they are; than. run any
hazard that was not ahfu]utr_-i}r neceffary.  This plate is in my own pofleffion,

The prayers contained upon the plate are, as my readers will readily fee, in Latin ;
but as this work may fall into the hands of fome perfons unacquainted with the old
manufeript form of letters, which are here clofely imitated, I have tranferibed them (fome
few words excepted, which are by no means intelligible to me. )

ORATIO DE OMNIBUS SANCTI1S,

(Gaude mater falvatoris Gaunde Petre cum fodalil
Felix fide flos decoris Paulo Chrifto (peciali
Mundique folatium Luceus orbis climata
Nunc letare celi choris Et caterva generali
Ju hoc fefto et langoris Veftri fitaloco tali
Moftri fis remedium, Nos cum iis adjuva.
Gaude Michael in hac die Gaude Thoma fpes auglorum
Gabriel Raphaelque Meflie Et Georgi tutor horum
Augelorum ordines Cum Edwardo nobili
Mos precamur nobis pie Tu Laureati rege lorum
Sitis caufa melodie Ut tuamur poli chorum
Supra celi cardines Cum favore Stephani.
Gaude ventre conlervatus Gaude preful O martine
O Baptifta mire natus Nichelae hugo lini
Sacer degens feculo Pofle nobis gratiam
Patriarchis fociatus Erkenwalde que Birine
Et prophetis viz flatus Jam cum tuis auguftine
Fac finire jubilo Da fupremo gloriam,

Gaude virgo Katerina

Margaretta Magdalena
Cum Hrigit[a

Auna fides & Chrifting

Nos fervando divina
Geus celorum jubila

Amen letamini in Domino &c.

Et Gloria ompes,

Concede




This curious Enpraving is taken from the e
the feventeenth C Zing
A full account of this Book and of the
are xix in the beautiful Specimen 1‘:1-11"1
with his permiffion, the prefen
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Concede quibus omnipotens Deus ut interceflio fancte Dei genetricis Mariz fan&tarum
que omnium celeftium virtutum & beatorum patr iarcham Prn::hthfum apoftolorum
evangeliftarum martyrorum confeflorum atque virginum & omnium eleftorum tuorum
nos ubique letificet ut dum eorum merita recolemus praemia feutiamus

per eundem Chriftum dominum noftrum amen.

The words printed in Italics, are fuch as are very difficult to decypher ; and [ am by no
means certain, that the true meaning is given to them. Inthe feventh prayer, there are
two words which I cannot explain,

P LAY E: .

An emblematical fubjeft in which an engraver is reprefented at work. This printis
faithfully copied from a very ancient engraving of the fame fize, in the colleétion of Dr,
Monro. The letter F. which appears upon the ftone near the hand of the artift, gives
fome plaufibility for fuppofing the plate to have been the work of Finiguerra. Seea more
particular account of it in the fourth chapter of this Effay.

B AT B VL

The Virgin and Child, from a print of the fame fize, engraved by Andrea Mantegna,
The or:mn.l.l is in my own pofleffion,

P AT K- VT,

anto; the origi

t plate is taken

ion of Dante, n--1 ed at Florence, 1481, and ferved as a Frontifpiece to
t -1; aved lWLG icelli, or by Baldini, from the defign: of Eaucel.;
t, will be given in the hemnd Volume of this work ;
by e 1'.'1} ilbraham, Efg; of Hill Street, Berkeley Square, from w hic ch,
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