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ABRAHAM DA.
Flourifhed,

This artilt appears to have been a defigner, as well as an engraver. We
have by him the /aff fupper, a fmall plate, length-ways, neatly executed with
the graver, in the ftyle of De Brye. This print is by no means devoid of
meric: it is marked ¢ Abraham Da fecit.”

DA DL Ox

Flourifhed,
I much doubt the exiftence of fuch an artit. The prints marked with a
die are attributed to him, which in my opinion, belong rather to Bartolomeo
Beham'; and my reafons for thinking fo are given in the account of that artift,

M. DAIGREMONT.
Flourithed, 1670.

This artift, who was by no means a man of fuperior talents, refided at
Paris, and affifted J. Berain in the &ooks of ornaments, which he publifhed
in that city. He alfo engraved feveral plates in the large folio collection
of wiews of Ferfailles.

CORNELIUS VANSDAT KN,
Flourifhed, 1640.

This artift is called the younger, becaufe he generally adds the word junior
to his name. For what reafon this diftinétion was made I know not. It
does not appear, that his father was an engraver, though perhaps of the fame
baptifmal name, He was a native of Holland ; but under what mafter he
learned the artof engravingis uncertain. It is difficult to form a properjudg-
ment of his merit; for fometimes his prints refemble thofe of Cornelius Vil
cher, of Lucas Vorfterman, of P. Pontius, of Bolfwert, and other mafters.
A fet of antique flatues, engraved by him, are in a bold, free ftyle, as if
founded upon that of Goltzius; others again feem imirations of that of
Francis Poilly. In all thefe different manners he has fucceeded ; and they
plainly manifeft the great command he had with his graver; for he worked
with that inftrument only. He engraved a great variety of portraits, fome of
which are very valuable, and form the beft, as well as the larger part of his

works,
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works. He did not fucceed fo well in drawing the naked parts of the hu-
man figure ; his outlines are heavy, and frequently incorreft; and the extre-
mitics, the feet efpecially, are feldom well marked.

I fhall only mention the following by this malter :

The four fathers of the church, a middling fized upright plate, from Ru-
bens, ‘This print bears great refemblance to ) the ftyle of P. Pontius.

The Graces embellifbing a. ffatue of Pm‘,.ru, a large upright print, on two
plates, from the fame. in the execution of this print, he {eems to have had
an eye to the neater works of S. Bollwert.

A fbepberd crowning a fbepberdefs, a {mall plate, length-ways, from J.
Cafteleyn. Here he has followed l:]u_ ftyle of Cornelius VﬂTv:LErr, but more
particularly fo in many of his portraits.

The Firgin prefenting the breaft fo the infant Chriff, a middling fized
upright plate, from Flinck.

Venus and Love, the fame from the fame.

Among his portraits I fthall mention the following :

Bocace and Aretin, two middling fized upright plates, for the colleftion
of prints, entitled the Cabinet de Reynft. Thefe have been ateributed to
C. Viflcher. '

Charles II. in armour, a half fheet print, much efteemed.

Fames II. when duke of York, from Simon Luttichuys, the fame.

Henry duke of Gloucefter, the fame, from the fame.

Andreas Rivetus and Fred. ﬁp";-i:-.-,m from Van Negre, dated 1644, Thefe
two laft portraits are engraved in the {tyle of Lucas Vorfterman.

AFTDEATITE R,
Flourifhed, 1686.

T he name of an obfcure and very indifferent engraver. I found it affixed
to a {pecies of triumphal proceflions, on a great.number of plates, entitled,
Givochi Feftivi ¢ militari, publifhed at Venice 1686. They are coarfe,
flight, incorrect etchings, and have nothing but the ﬁngulﬂllt" of the defign
to recommend them. The initials A. D. are joined together in a. {ort of a
cypher ; but the family name is written at length, 4. Dalle via feulp,

| & 28 i AR (T D e I e i b Y R
Flourifhed,

This engraver is mentioned by Florent le Comte, who informs us; that he
imitated the fivle of Melan; but with no great fuccefs. His beft works were
Julbjeits of devotion and madanas.

LUCAS DAMMAZE., Sec Jacoss

CORNELIUS DANCECEKERS.
Flourifhed,
This artift was a printfeller, eftablithed at Antwerp. He flouriflred towards

1
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the commencement of the laft century, and engraved a variety of fmall plates,
which are by no means deftitute of merit; among others, we have by him
an etching of Meleager, who is prefenting the boar’s bead to  dtalanta, from
R. Picou, a{mall upright plate ; alfo a fet of prints reprefenting the ruins of
Rome; and a fev of prints reprefenting the pafiion of Chrift, &c.

DANCEKEER DANCKEERS,
Flourithed, 1660,

He was fon to Cornelius Danckers, mentioned in the preceding article,
and refided alfo at Antwerp, where it ‘is probable he was born. He not
only etched, but frequently worked with the graver alfo, and we have a
great number of prints by his hand; particularly landfcapes, from Berg-
hem, in which he attempted to imitate the ftyle of that mafter ; but by crofling
his firft ftrokes with a fquare fecond, the effect is rendered heavy and un-
pleafing. The figures and cattle are fometimes prodigioully incorreét; and
the {pint of Berghem is often much loft in the imitation, His beft work, in
my opinion, is a fet of large landfcapes, lengthways, from Wouvermans.
Thefe are bold, free etchings, in a mafterly ftyle. T fhall mention

A fet of landfeapes, middling fized plates, length-ways, from Berghem,

Another fet of Jandfcapes length-ways, {maller, from the fame maiter.

He alfo engraved from Peter Nolpe, Titian, Gerrard Seghers, P.'de, Jode
the younger, &c.

JOHN "I AN CEKERS.
Flourithed, 1660.

This artifl, it is highly probable, was of the fame family with the pre-
ceding. Herefided at Amftérdam, where he died ; but he was not, 1 believe,
born there; for his brother Henry, of whom we' fhall fpeak in the next
article, declares him{elfro be a native of the Hague. He was an hiftorical
painter of no great eminence. By him we have a flight, incorreét etching re-
prefenting #enus lying upon a couch, from Titian; figned < Joh. Danckers
fculp. aqui forti, 1657:"

BHSEPNFREE 1 A-N-C K E:R 5,
Flourhed, 1670,
He was brother to Jehn Danckers, mentioned in the preceding article,

andinftructed in the art.of engraving j but the perfuafion of his brchrjulm,
joined perhaps with his.own natural inclination, occaflioned him to quit that
profeffion, and take up the pallet and pencils. He excelled in landigape, and
went into Italy to perfeét his ftudies, where he remained fome time. From
thence he came into England,.and ‘was patronized by Charles 1I. who em-
ployed him to draw wicws of the rayal palaces, and the fea ports of England
and Wales. Thefe drawings are dated 16781and 1679. He alfo made
feveral defigns for Hollar to engrave. At the time of the difcovery of the
pupiﬂ't E}]DT, buing himfelf a2 Roman catholic, he ]l.:_ﬁ: Eng]ami, and returned
to Amfterdam, where hée 'died fooh after.. We have engraved by himthe
following portrait;

Charles
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Charles the Second, 2 middling fized upright plate, from Adrian Hanner-
man. He has F-Enecl his name, "« Hen. Danckers Haga Batavus feulp.”

Justus Danckers is alfo mentioned by M. Heineken as an engraver, but
I am not acquainted with his works,

LEON DANET. Se Davon.
JOHN DANET. Se Duvet;

DANGERS.
Flourithed, 1700.
| He was the difciple of G. Chateau, by whom he was inftru&ed in the firlt
_ principles of engraving; but from adiflike to the profeffion, or the more:
| powerful motives of religion, he foon quitted it and embraced an ecclefiaftic
ife. I am not acquainted with the wmis of this artift.

| P. DANNOOT.
‘ Flourithed,

This engraver flourithed towards the conclufion of the laft century. He

engraved a bead of Chbrift from P. P, Rubens, a fmall upright plate ; alfo the
portrait of Pere Mafiriile,

DANZE L,
Flourifhed,

A modern French engraver, who was pmhab]:.r a pupil of Daulle’s; at
leaft, he imitated the manner of engraving, adopted by that artift. By him
we have the fwo children of Rubens in their infancy from a picture painted by

Rubens, a middling fized upright plate.” This pifture was alfo engraved
by I}nmlle

PHILIP DAQUIN
Flourifthed,

The name of an engraver, mentioned by Florent le Comte ; but none of
| his works are {pecified. I am not acquainted wich them.

PETRRS DA RN T,
Flourifhed, 1641.

‘This artift was a native of France, born at- Paris, where he learned the
firlt principles of the art of engraving; and afterwards he went to [taly to
complete his ftudies; where he worked aconfiderable time. At his return
he cftablifhed himfelf at Paris, apd died at a very advanced age. He
was not only a defigner and an engraver, but an author, For Florent le

. Comte
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Comte informs us, that he compoled a L:u. of Raphiael, the celebrated pain-
ter, which he caufed to be printed, 4. p. 1650, Eiis works are chiefly per-
formed with the graver, without any orhu afliftance ; and though fome of them
are ot devoid of m erit, yet they have not a fufficient fhare to place them in
any high dl":r“' of eftimarion. The mecl nmca! partof hise ngraving is cold
and flfvru, the effet fatand unhanmanized, and the drawing of the naked
parts of his figures is frequently incorrect and heavy, efpe (_l"]]-. upon the ex-
tremities. His works are very conliderable, and amount to upwards of zg6
prints. I fhall only mention tlu, following.

The meeting of Elizabeth and the Virgin Mary, a middling fized plate,
length-ways, from M. Corneille.

A boly family, with an angel prefenting fruit to the infant Fefus, a middling
fized uprlght plate, from Simon Vouet.

A Nadona giving fuck to the infant Chriff, the fame, from Annibale Car-
racci.

St." Yobu feated iu the defert, holding a Jamb upon his lap. The fame, from
Guido.

§¢. Peter delivered from prifon, a large upright plate, from Dominichino.
Mariette alfo engraved a pl ate from the fame picture.

Upwards of 1oo {mall plates for a work, entitled, La Doéfrine des Maurs,
by Mr..Le Roy de Gomberville, from the defigns of Otho Vanius, printed
at Paris. 1646,

A variety of other fubjeéts from his own defigns, many portraits, &c.

He alfo engraved from Polydoro, Vandyck, Champagne, Stella, La Hyre,
Le Sueur, Le Blun, &c. See the mark, actributed to this mafter, on the
plate at the end of the volume,

DPARGENTYVILLE, See Drzarizr.

JAMES DASSONVILILE,
Flourifhed,

This artift, who appears to have been a native of France, etched feveral
plates in the ftyle of Oftade, which; though not equal to the engravings by
that mafter in fpirit or effed®, are notwithftanding pofiefled of very great
merit. He has fucceeded beft in the heads of his figures; the other extre-
mities are often much neglected.

LOUISA DE MONTIGNI DAULCEUR.
Flourifhed,

This lady, the wife of M. Daulceur, etched feveral plates from the defigns
of Boucher, Pierre, Cochin, &cc.

JOHN DAULLE.
Born, Died, 1763-

This artift, I have been informed, was born at Abbeville in P1cq1d1.r. He
refided
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refided at Pards, where he died 1967.  He worked entirely with the graver ;
and his performances fufficiently manifélt’ the great command he had of that
inftrument. His ftrokes are laid with much freedom, yet without any affeda-
tion. They are very clear, and produce a l;ltla[fng, harmonized efect. Had his
knowledge in'drawing been equal to his management of the mechanical parc
of his engravings they would have ranked with che frit performances the world
ever produced. | But in' this great requifice, he ‘was exceedingly defective,
His portraits, which are the leaft exceptionable part of his works, are juftly
held in the higheft eftimation. The following by him are ranked among
his beft prints.

The Quos Ego, or Neptune calming the tempeff, as deferibed in the el
book of Virgil's Eneid, a large plate, length-ways, from Rubens,

Mary Magdalen in the defert, reading a baok, a middling fized plate, leagth-
ways, from Corregio, for the colletion of prints from the Drefden aallery.

Diogenes with his lantborn, a {imall upright plate, from Jofeph Ribera,
called Spagnoletto, for the fame yolume.

The ¢riumph of Venus, a middling fized upright oval, from Boucher.

The twa children of Rubens, from a pifture painted by that mafter, a
{fmall uprighr plate.

The portrait of Pefer Mignard, and of the countefs of Feuguieres, his
daughter, two middling fized upright plates, from P. Mignazd,

Gendron, the famous oculiff, 2 middling fized upright plate, after Rigaud.

Maupertuis, the fame, from Tourniere.

Jobn Mariette, the engraver and printleller, the fame, from Pelhe.

Mademoifelle Peliffier, the fame, from Drouais.

He alfo engraved a variety of other prints, from feveral mafters,

LB O Ng D ASVIE N
Flourithed, 1547.
This eminent engraver, who ufed the mark L. D. is by fonte called Louis
Danet.  He was dpparently a native of France, . The principal part of his
works are engraved from the piftures of Francefco Primaticcio of Bologna,
and efpecially thofe executed by that artift inthe royal palace'at’ Fontain-
bleau. His plates are chiefly etched in a very coarfe, yet {pirited manner,
fingular enough, but not without merit. The lights are kept broad and
clear ; but the mafles of fhadow are ‘too equally powerful to produce any
firiking effect. His outlines are made by dark firokes in a {tiff, taftelefs
manner, which render them hard and difguiting. The heads, with' the other
extremities and the naked parts'of the figures, are incorreftly drawn. I
fhall only mention a few prints by this artift, as his works are not very un-
common, all from Primaticcio.
Jupiter and Europa, a middling fized plate, nearly fquare.
A Jfacrifice to Priapus, the fame.
Cupid blinded, and mounted upon an afs; apd two Sadyrs, with a. mman
walking before then, blowing a trumpet. :
VOL. I (o L Dizna




—m—

D AV [ 24z 4] D A &V

Diana repofing after the chafe, a middling fized plate, length-ways.

The death of Meleager, a imall upright oval plate. :

A man playing upon a barp, with fome figures dancing, alarge plate, length-
Ways.

Thefe are all marked with the initialsI.. D. for the name of the engraver;
and befides, we often read upon them, * Belogna invent ;' and « A.
Fontana Bleo. Bol.” which is the word Bologna abbreviated put inftead of the
painter’s name, he being a native of Bologna. The other words evidently
mean Fontainbleau, where the piftures were preferved.

CHARLESRSD -AV1 D
Flourifhed, 1640,

He was a native of France, and refided ar Paris. From whom helearned
the art of engraving does not appear. His ftyle of mechanical execution feems
to have been founded on an examination of the works of {everal artifts, rather
than a dire¢t imitationof any one in particular, He worked entirely with the
graver, in a clear neat manner; but with great freedom of hand, he often
rendered the efe& of his prints lefs pleafing, than it would otherwife have
been, by crofiing his fecond ftrokes too. {quarely upon the firft. He cer-
tainly drew the human figure with a confiderable deégree of correénefs’; buc
he was apt to overcharge his outline, and mark the appearance of the
mufcles too powerfully.  The extremities efpecially are, in general, rather
heavy and defetive. His lights, a fault ufual with the engrayers of that age,
are too much fcattered, and too equally powerful. His beft prints are
defervedly held in greateftimation. T fhall mention the following only :

The labonrs of Hercules, twelve middling fized plates, length-ways, from
Franc. Floris

The cries of Rome, middling fized upright plates, eopied from Villamena fo
exattly, that they would eafily deceiive one, if feen feparate from the origi-
nals.  He hasalfo added the mark of that arfl.

The Virgin and Child furrounded by angels, a fmall upright plate, from
Champagne.

A man with a fnail upen bis fnper, accompanicd by a goat, with a crowit of
. sy ] AY- L0k, |

fuailsupon bis bead. Adifb full of [nails is feen wpon @ table; 2 finall up-
right plate from Callot.  This print 1s very rare.

A fet of Jandfeapes, from Paul and Matthew Brll.

He alfo engiaved from Camillio. Procaccini, Tempefta, Albert Durer,
Simon Vouet, Vignion, Brebiette, 8c. and. he frequently fubftituted the
initials of his name, when he did not write it.at full lengthy C. D, F. the I,

ftanding as ufual for fecit.

JEROM D AV I:D.
Flourifhed, 1640.

He was brother.to the preceding artift ;" and alfo engraved a great number
of prints, portraits efpecially, in a ftyle fomethifig refembling thac of his
1 brothier;
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brother, but nat with equalfreedom and correénels. ‘Tifhall mention by this
artift ‘the following prints ofily : p

The beads of the philofopbersy on 36 plates from defigns of his own.: Thefe
are executed with the graver, in a coarfe, dark ftyle,

Chrift carrying the crofs; a large plate,’ length=ways, from Hercul. Fer-
rariers, dated 1650, The naked parts and extremitics of the fgures are very
defective. ;

An Ecce bomo, a fmall upright plate, from Guercino.

‘The Virgin of therofary, a fimallupright plate, from Guido, dated 1633-

‘The Pirgin and Child, a fmall circular plate, from the fame mafter,

The affumption of the Virgin, from Camillio Procaccini.

Among his portraits are the following :

Charles the Firft on borfeback, a large half fheet print.

Henrietta Maria, queen to Charles the Firft, alfo on horfeback.

e ufually igned his prints < H. David,” the ‘H. and D. being joined
rooether cypher-ways ; and fome timies the H. and the D. in a cypher alone,
in the manner reprefented on the plate of monograms, at the end of the
volume. The H. ftands for Hieranysmus, which in Latin fignifies Jerom. The
author of the Series of Engravers, publifhed at Cambridge, not attending to
this circumitance, has made two artifts, the one Fl. David, the other Jerom
David; whereas,in faét, they are both one and the fame perfon.

) ol 15 U 1 O B, 0 T 2
Flourithed, 1667.

This engraver, according to profeffor Chrift, refided at Venice; and the
prints, marked L. D, publifhed at that place, about the year 1667, belong
to him. I fhall only mention by this artift, the defcens: from the crofs, a
fmall upright plate, éngraved in-a neat fiyle, refembling that of Liucas van
Ieyden ; but the drawing is exceedingly defective. This print is marked
with the L. and D. joined together, in the manner reprefented on the plate
at the end of the volume.

CLAUDE DAVID.
Flourifhed,

This artift was a native of Burgundy, and is mentioned as an engraver by
Vertue, who informs us, that he publifhed a print from'a model of the fountain,
ornamented with the [atues of queen Anne, the duke of Marlborough on borfe-
back, and feveral river gods, which was propofed to have been erected at the

Conduit in Cheapfide. Under the print is written, Opus Equitis Claudis David
comitatus Burgundie.

JEROM DAVIDLO.
Flourifhed,

This artift is mentioned by profeffor Chrift as an engraver; and thofe

prints are attributed to him, which are marked with an H. a D. reverfed,
1o and
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and an F. See this mark copied on the plate at the end of the volume.. . 1
own, 1t appears to me more like H. C, F. and may perhaps ftand for Hans,
or John Collaert fecit. I have feen a finall uptight print, reprefenting a
uan in armour, bolding a flag, which is all graved in imitation of Albert
Durer, but very indifferently executed. It is marked H. D. the H. and
11) .J::]ngjuincd together, and dated 1517. Perhaps this may be by the above
maler.

LD AW AvRIaDi g’ ToeBar Do AoWi[:S,
Flourifhed,

Le Davis was of Welch extraftion, and fhowing fome inclination for the
arts, he was put as an apprentice to Loggan the engraver, with whom it ap-
pears, however, he did not ftay long ; for being maltreated by his miftrefs,
who obliged him to wear a livery, and follow her as a2 ferva ng, he ran away,
and went to France, where he became a dealer in pictures ; by which occupa-
tion he acquired an cafy fortune. At his return, he drew and engraved feveral
portraits, and fome other fubjeéts. They have, however, very little merit
to recommend them. in any refpeé. I fhall only mention the following :

Charles the Second feated: the face was afterward taken, out, and king Wil-
liam the Third fubfticuted in its place.

Catherine, queen of England, a large whole length, from Jo'in Baptift Car-
pers.

Fames, duke of York,

‘Uhe dutcbefs of Portfmouth, from Lely,

An-ecce boine, from Carracel, faid to be very fcarce, :

A man laughing, holding a fool's cap, only part of 'the f igure feen ;. marked
¢ Edward le Davis Londini feulp,”’ '

We have allo by him, fome loofe etchings from Algardi, very indifferently
executed.

DA W:-E'5:
Flourithed, 1760.

He was a pupil of Hogarth’s, and painted. humorous fubjects. He alfo

etched a few plates; among them, Kidvel! with a pair of tongs taking paper
Jares; the reformers of manners throwing down the baftets of Soimne
induftrions fruit women, in the fore-ground is veprefented an old fuldier in 1he

flocks.  "This artift died a few vears fince,  Mr, Grofie obligingly favoured
o F = (=

m2 with this account of him;

THOMASYD AWK S
Flourithed, 1679,

I have feen a large engraving, with a printed delcription, of the murder of
Sir Edmond Bury Godfrey, very badly éxecuted in every relpeét; and, at the
bottom, this in[i:riptl-:}n, ¢ Printed for Thomas Dawks, the defigner of thefe
‘¢ Emblems, 1679 ;" and he very probably -was the éngraver alfo,

C. DECXK ER:
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E "DECEKER.
Flouvrifhed,

This artift, who, accerding to profefior Chrift, refided at Nuremberg, was
a defigner as well as an engraver. Indeed he feems. chiefly to have worked
from his own compofitions. 1 fhould fufpect, that he was the difciple of
I{{Jl“ﬂ:l_u de i"{nmghe, whofe ﬁ:,'lu_‘ nfdf:]ul:t__{ning and L'ngruuing he {eems to have
clofely copied. 'The figures; of which he ulvally introduces many into his
compolitions, are by no means devord of merit.  They frequently manifeft
a tolerable degree of tafte, and knowledge of defign ; but his manner of en-
graving, or rather etching, is coarfe, and hard, with dark outlines on the
]igh[;,' are alfo greatly fcattered, without the leaft atrention paid to the
chiaro-fcuro ; by which means the efiect is harfh, confufed, and djfgulling.
Allowance made for thefe faults, Decker will appear to be a man of genius.

By him we have the large folio plates (into which he has introduced a valt
multitude of (mall figures) for Atbanafisi Kercheri Turris Babel.

A great variety of book plates, and fmall fubjeits, &cc.

He ufually marked his plates with his name; when he did not, he fub-
ftitueed the initials, C. D. fometimes feparate, and fometimes joined together,
in the manner expreffed on the plate at the end of the volume.

AT R E R
Flounthed, 1740,
A modern engraver, probably of the fame family with the preceding artift
¥ o 2 4 g / : Srol 3
and alfo eftablithed at Nuremberg. By him we have fome engravings ; bur
I am net acquainted with them.

I. pe Decker, a name affixed to a fmall copy of the freaty of Munfler, ori-
ginally engraved by SLlyn;ltrrhm'.F, from Terburg. He has attempted to copy
the {tyle of Suyderhocf ; but with no great fuccefs.

R 5 6 R T S
Flourifhed, 1723.

By this engraver, ‘who refided at Brandenburg in Germany, we have up-
wards of 200 plates of ma/fquerade figures, reprelenting, in the moft ridiculous.
manner, the gods, goddefles, demi-gods, heroes, heroines;, &c. of anti-
quity, in folio. They areexecuted with the graver, 1n.a ftyle, thatdoes
no fort of credit to the artft. Healfo engraved feveral plates of portraits for
the work entitled Feones Bibliopolarum et Typographorum, in folio, publithed
at Nuremberg,

DE T-ATNATY Stclaonay.

FRANCIS DELARAM.
Flourithed, 1620
This artift was cotempory with Elftracke and the Paflfes. -Whofe difciple
he was does not appedr ;. but he engraved in the ftiff, formal manner, which
prevailed too generally at that time, exceedmgly neat, but devoid of all tafte
ar
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or expreflion. He affe@ed much to crofs his firlt ftrokes {quarely with the
fecond. He drew very indifferently ; his outlines are hard and incorreét ; and
his draperies are heavy and the folds badly expreffed. His portraits are the
beft partof his works; but even thofe are racher valuable for cheir fearcity,
than for their merit. I fhall only mention the following prints by him
from his own defigns:

Nero Ciefar, or monarchie depraved, London, 1627. A frontifpiece.

The frontifpiece to the Sever Golden Candlefticks, 1624.

The frontifpiece far Hyther's Preparation to the Plalter, ornamented with
emblematical fizures. ' This [ confider as one of his beft prints. Ttis dated
1619.

Add the following portraits, namely :

Fames the Firft, as large as nature, an upright whole theet print.

Dueen Mary, a {mall upright print.

Lueen Elizabeth, the {ame.

Hen. Pervey, eari of Northwmberland, dated 1619.

Frances, duchefs of Richmond and Lenox.

8ir Thomas Grefham, &c.

AP ELYE OS5
Flourithed, 1760.
A modern engraver, who refided in Holland, where he engraved a Jand-
feape and a_fea port, two large plates, length-ways, from Berchem ; alfo feveral
prints from D. Teniers, &c.

WILLIAM JAMES DELFT, oo VAN DELPHUS.
Flourithed, 1640,

This excellent engraver, a native of Holland, was born at Delft foon after
the commencement of the laft century, He drew and painted portraits with
great tafte, and in a ftyle that acquired him confiderable reputation ; but as an
engraver of portraits, he is more generally known ; and in that light only I
thall confider him. He worked entirely with the graver; and handled that
inftrument with the greateft facility. He drew correttly, and his beft prints
are very finely finifhed. Conflidering the great number of plates, which ‘were
completed by the graver of this aruft, it 1s not reafonable to {uppofe they
fhould be all alike, or equal in merit. Accordingly I fhall diftinguith two
manners, in which he engraved, and produced many excellent plates in both ;
Firlt, a bold, powerful, open fiyle, produétive of a fine effect; and asa
fpecimen of it, I would refer the reader to the portrait of Hugo Grotius, dated
1652. Secondly, aneat and much more finithed manner, as we find in the
admirable portrait of Michael Miraveit, a near relation to the engraver, from
a picture of Vandyck. He ufually figned his name at length ; when he
ornitted to do o, he fubfticuted the letters G, V. D. or a, cypher compofed
of a G. and a D, which is copied on the plate at the end of the volume.

Delft engraved feveral Englifh portraits ; but it does not by any means
appear, that he wasever in England. * He ftyles himfelf the king's engraver.
I thall mention the {ollowing portraits enly by this artift :

Charles the Firft of England, a middling fized upright print. o

[denriefie




P E E [ oy 1] D E N

Henviette Maria, queen to Charles the Firft, the fame.

George Fillars, duke of Buckingbam, alarge half fheet after Miravelt.

Elizabeth, gueen of Bobemia, a large upright plate.

‘Three princes of Orange, namely, William, Maurice, and Frederic Henry,,
large heads, upright plates.

Hans des Ries, an upright oval, from M. Miravelt.

Facobus Triglandys, profeflor in the academy of Leyden, dated 1636, a
fmall upright plate.

Abrabam van der Meer, the fame,

Fobn Olden Barnevelt, the {ame.

He alfo engraved a number of portraits from Michael and John Mira-
velt, Ant. Vanden Veénne, David Mytins, Henry” Merman, C. Vandervoort,
Peter Moreels, R. van Voert, and other maiters.

DEI L A BELT. A Scc Berra,

CATERIN DE L L 0.
Flourifthed, 1611.

This artilt worked entirely with the graver, and adopted a neat ftyle, fome-
thing refembling that of Agoftine Veneziano. He engraved the figures for
a large folio volume of Anatomy, publifbed at Venice, a.p. 1611. The
drawing of thefe figures 15 by no meansincorret, and the anatomical mark-
ings are well exprefled.

D ELPHIN. See DoLrm.

JOHN -ADAM-DELSENBACH.
Flourifhed, 1721.

A modern engraver, who apparently refided at Vienna, where he en-
graved part of the plates for the Hiffory of Architefiure, with views of the mof
famous buildings in the world, defigned ‘by John Henhard Fifchers, a large
folia: volume; publithed at Vienna, 17215 alfo! part of the plates for the
worlk entitled, JFiews  of the Principal Buildings in the City and Suburbs of
Vienna, in folio. They are neatly engraved, butina very fiff ftyle. We may.
add to thefe by him, feveral portraits for the work entitled feones Bibliopo-
larum et Typographorum, publifhed at Nuremberg.

TG HN DE MER:.
Flourifhed,, 1621.

This name is. given by Florent le. Comte, as-.of an.engraver; and we
have by him, according to the fame author, a print of a little infant walking.

FRANCESCO BDENANTO.
Flourithed,
By this artift we have a very large upright print, cut on wood, in a very
(light but fpirited fiyle. It reprefents Chriff bealing the lame man ; and the

engraver has introduced many figures, which aré executed with great I:}f;
1C
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I'he heads are well characterifed, and very expreflive. . ‘Part of the Back.
ground is performed in a very fingular manner ; fimall round holes, clole to
cach other, were punched into the block of wood, which in the impreflion,
make 4 multitude of white fpots ; and the effeét of them is by no means un.
pleafant. On a ftone at the bottom is the tollowing infcriprion, Francifeus
Denanto de Sabaudia f.

DENISOT.
Flourifhed,

A name mentioned, as an engraver, by Mr. Evelyn, without the leaft re-
ference to any of his works. I am not acquainted with then.

pstesHEA B B DN T 5°E EOR,
Flourifhed,
This name is mentioned by Florent le Comte, as an engraver of embraor
deries, and other ornamental works.

D E @D ALTEL
Flourithed,

A name affixed to a portrait of §ir Theodore Mayerne, phyfician to James
the Firft and Charles the Firft. The Hon.‘Mr. Walpole adds, that an
Italian, called Deodate, was phyfician to Prince Henry, and perhaps the
engraver of this print.

DE: ROY.: S Rov.

N.. DERSON.
Flourifhed, 1625.

By this artift we have an engraving 6f the fumptuous front of the church
¢f Notre Dame de Reims. Tt is a very laborious performance, neatly etched,
and finithed with the graver. The figures which he has introduced are very
fpirited ; and the ftyle, in which they are executed, refembles that of Callot.
This print does honour to the engraver, who figns his name, V. Derfon,

Reim. fe. feulp. Itis dated 1645,

NIECTHOL-A'S DERU S E.
Flourifhed,

Florent le Comte mentions this artift, as chiefly excelling in engraving
ornaments and foliage, for goldfmiths and jewellers, &e.

CLATUDE DERVET.
Flourifhed,

This artift was a painter, born at Nancy in Lorrain, and fourifhed in the
Iaft
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laft century. He was the difciple of Claude Henrict. Being a native of
the fame city with Callot, an acquaintance was formed between  thele two
artifts, and they lived in friendfhip with each other,: Dervet etched feveral
plates in a ftyle greatly refembling that of Callor.

DES BOT1S5. Sce'Borse
DES CHAMPS. See Cuames.
DES GODET Z. See Goberz.

DES MARTE AU See MaRTEAU.
DES PL ACE'S. See Pracss.
DES PERIN IL" See Perini,

DES ROCHERS, See RocHEgs.
DEUTECUM. See DueTEcuM.

NICHOLAS MANUEL DEYTSCH
Flourithed, 1518.

This:ancient artift was a native of Berne in Switzerland ; and is fpoken of
as a celebrated painter in histime.  He cut on wood feveral of his own de-
figns, in a bold, free, but flight ftyle; and the naked parts of his figures are
fometimes incorreft. He marked his prints with an N, an M. and a D.
joined together, and a dagger underneath the letters, in the manner repre-
fented on the plate of monograms at the end of the volume. I fhall only
mention the two following prints by this mafter:

A figure of a weman fanding, a middling fized upright print., He
has added, Von Berww to the initials of his name, and the dagger.

several women figuresin a compofition, a middling fized print, length-ways.
To the initials of the name and the dagger is added the date, 1518. This
is one of his neateft, and I think beft engravings,

RODOLPHE MANUEL DEUTSCH.
Flourithed, 1:48.

There are fome prints marked with an R. an H. an M. and a D. joined
together in a cypher, in the manner expreffed upon the plate at the end of
the volume, atributed by profeffor Chrift to this artift, who flourithed about
the year 1548, and was an engraver on wood. The prints exccuted by
him are cutin a bold, {pirited manner, which prove him to have been
ant artift cof confiderable merit. The fame author fuppoles him to have

YOL. .T. K k worked
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worked conjoiritly with Hans or Johin Holbein; and this conjecture arifes
from the initials i H. being often found upen the prints, marked with
the cypher above-mentioned. Moft -of the engravings by this artift were
publithed, A. p. 1548. Among other things by him, I have feen fome
animals, fmall prints length-ways. Alfo, three figures converfing, with a
landfcape back-ground, a fmall fquare plate. See the mark of this en-
graver copied upon the plate at the end of the volume.

DE W AEIL. See WAiEL.
DE WI'T. Se Wit.

ANTOINE JOSEPH DEZALIER DARGENVILLE.
Flourifhed, 1740.
A modern connoiffeur, and a man of letters. By him we have an Abride-

ment of the Lives of the Painters. He etched feveral finall fubjects, and
landfcapes, from his own compofitions. :

GIOSEFFO DI ANMIENTIANIT
Flourithed; 1710.

A modern Ttalian painter, who refided at Venice. He flourifhed at the
commencement of the prefent-century, and etched feveral fi ubjedts from his
own compolitions, which, according to Bafan, thow more indications of ge-
nius, and fertility of invention, than correttnefs of drawing. I have feen fo
few of the works by this artift, that I cannot form a decifive judgment,
but from the few Ihave feen, I think much more favourably of him than
that author feems to- do with refpeét to his knowledge of drawing. The fol-
lowing engravings are by him:

FYour emblematical fubjesis, fmall upright plates.

Two emblematical fubjefis, large {quare plates.

Two other emblematical fubjeffs, one a large hexagon plate ; the other an
oval.

Thefe, in my opinion, are etched in a free, mafterly ftyle, with a fine point;
the defigns are fpirited; the actions of the figures are often very graceful,
and the headsand other extremities of them drawn ina fuperior ftyle. They
are marked, Eques Diamantinus in. f. Hence it appears, that he was
honoured with a title.

H. .F: DL AMER:
Flourifhed,

An artift of merir, who etched a fet of prints for a Dusch éf&fﬁ, in oftave,
in the ftyle of Le Clere. He alfo engraved fome few portraits ; among the
reft, that of dubert Miraus, from Anthony Vandyck.

Jo DI CEs
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Jo DI C K 8.0 N,
Flourifhed, 1660.

This artift, it feems, refided at Oxford, where he engraved among other
things, according to the Hon. Mr. Walpole, the head of Edward Parry,
epifcopi Laonenfis, dated 1660. T have never feen this print, but in another
account of it [ find the name written E4. Parry, bifbop of Killalfe.

ABPRAHAM DIEPENBECK
Born, 1607. Died, 1675.

This well known artift, was at firft a painter on glafs; and though he
excelled his cotempories in that art, yet difgufted by a variety of accidents,
he quitted it, and turned his thoughts to painting in oil. - He had ftudied
in Italy, and now became the fcholar of Peter Paul Rubens; and under the
direftion of that mafter, made great improvement.

Diepenbeck was a man of genius. He pofleffied great fertility of inven-
tion, and no {mall knowledge of drawing ; and it is obferved, that had he
taken time to correét his firft ideas, he would doubtlefs have produced fuch
works, as might have ranked him among the firflt artifts; but being
ereatly employed in making drawings for prints, and books of prints, he
hurried his compofitions, without attending to the propriety of his choice,
He died 1678, aged 68. '

He is faid to have engraved feveral devotional fubjeéts with great fuccefs.

ADRIAN VAN DIEST.
Born, 1655. Died, 1704.

This artift was born at the Hague, A. 0. 1655. He refided chiefly in
England, and painted landfcapes with great fuccefs. He ftudied much from
nature, in the weftern parts of the kingdom ; and had he mer with encou-
ragement equal to his genius, he would probably have arrived at a very fu-
perior degree of excellence. But being often obliged to paint piftures at
low prices, he hurried them over, without beftowing fufficient ftudy upon
them: and this is the reafon why his works are fo very unequal, = He died,
A, D. 1704, aged 49,

We have etched by this mafter, in a very {light, but malfterly ftyle, feveral
fets of fmall landfecapes, fome of them upright, and fome of them length-
ways.

F. A ;DI BT E L
Flourithed,

This artift, affifted by another, who figns his name CuRr, DieTEL, and was

very probably his brother, engraved conjomtly a fet of gauntains and theatrical
feenes ‘at Rome ; though it appears from the fignature at' the bottom of the
plate, that they refided at Vienna.

CHRISTIAN WILLIAM ERNEST DIETRICH, or DIETRICY.
Born, 1712. Died,

A modern artift, who was born at Weimar, and refided chiefly at:Drefden,
K ka2 : where
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where he was profeffor of the Academy of Arts. - He was a painter of very
extenfive abilities, and fucceeded both in hiftory and landfcape. We have
by him a great number of {mall fubjets, to the amount of 150 or mere,
which he engraved from his own compolitions, in the ftyle, fays Bafan, of
Oftade, of Lairefle, and. of Salvator Rofa. Sixty of thefe etchings are ex-
ceedingly rare. I fhall enly mention the following print by this mafter : A
JSatyr entertained by a peafant and bis family. This is a very neat etching,
finely drawn; and executed in a mafterly manner : it is dated 17 39.

YA-NDER.DLETTERILIN
Flourifhed,
The name of an engraver, mentioned by Florent le Comte, by whom we
have, according to that author, fome eméroiderics, and other ernamental
Lworks.

Ford Aoy BhFenks 8 Su G E,
Flourithed,

He etched feveral fets of {mall Jandfcapes, length-ways, in imitation of
the ftyle of Waterloo; they are executed in a more determined manner,
but By no means equal in fimplicity, or refemblance of nature, to thofe of
that mafter, They poflefs, however, a very confiderable fhare of merit,

J BRI EU DE SAINT JOHN.
Flourifhed,

This artit - is mentioned by Florent le Comte, as one of the firlt en-
gravers of figures a la mode, or the different modes and dreffes in fathion.
His prints are hardly worth enumerating.

E. Dil O:-D AT E.
Flourifhed,

A name affixed to the portrait of Flrandus de Diemerbroeck, profeflor of
anatomy. This print, however, does no great credit to the engraver. I ful-
pect this artift to be the fame with him before mentioned, under the name of
Deodate.

D Dol Ry INC St E SN
Flourithed,

This artift refided at Hamburgh, and feems to have been’chiefly employ-
ed by the bookfellers. He engraved portraits in a néat plealing ftyle,
greatly refembling that of the Pafles. Among other prints, by him is that of
Hadrianus a Minficht, a {mall upright oval plate, with an ornamental bor-
der, and fome Latin verfes underncath the head.

JOHN DITMER.
Flourithed, 1574.
By this engraver we have, among other things, a middling fized upright
2 plate,
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plate, nearly fquare, reprefenting a: figure of Chrift, feated in the clouds,
with the fymbolical animals, reprefenting the Evangehits, and angels bearing
the crofs, crown of thorns, &c. Itis executed ina ftyle greatly refembling
that of Cornelius Cort ; but coarfer, and by no means fo well drawn, as the
works of that mafter generally are.

TP T30 N
Flourifhed, 1770.
A modern engraver of mezzotinto, by whom we have feveral portraits from
Sir Jofhua Reynolds, and other mafters; among them, that of dnabella
Bunbury, with the emblems of Juno, dated 1771.

Wl Lo L AN DG B:5 O:N,
Born, 1611. Died, 1647.

Amidft all the difadvantages of life, the genius of this artift made its ap-
pearance; and his inclination led him to portrait painting. Vandyck, found him
working in a garret, and was fo pleafed with his performances, thar he took
him under his patronage, and introduced him to Charles the Firlt, who ho-
noured him with the Aattering appellation of the Englifh Tintorec. At the
deceafe of Vandyck, Dobfon was appointed ferjeant painter to the king, and
groom of the privy chamber. No man ever had a fairer opportunity than
this artift, of acquiring an eafy fortune; but leading a diffolute life, he ruined
his conftitution, and fpent all his fubftance. He was imprifoned for debt,
and died in London, in which city he was born, {foon after his releale, a. .
1647, aged 37 yearsonly.

By this aruft, it is faid, we have his own portrait, a fmall half fheet print,
very rudely etched, and i a ftyle greatly inferior to what one would have ex-
peéted from him; efpecially, as he had the fpirited etchings of his tutor
Vandyck for examples. Bafan, I apprehend, never faw this engraving, other-
wife he would hardly have faid it was digne de Fan-Dyck, or worthy of Van-
dyck.  This portrait, though attributed to Dobfon, was, I believe, certainly
etched by Mr. Evelyn; accordingly I have referred to it in. the account of
that artift; and there given my, reafons for {uppoling fo,

D O:.D D.
Flourifhed, 1760.

The name of an Englifh artift, affixed to- the portraits of Leveridge the
aftor, and of Buckbor/fe, the noted boxer.

ANTHONY VANDER BOES,
Flourifhed, 1649.

I fuppofe this engraver was of the fame family with the Vander Does, who.
were painters, and natives of Amfterdam. His chief employment feems to
have been in the portrait line; and if he was not a difciple of Paul Pontius,

ag
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at leaft he imitated his fiyle. And thowgh he never equalled that maftet;
yet his beft engravings are by no means devoid of merit.

I thall only mention the following prints from the works of this artift »

Part of the plates belonging to a work, entitled, Portraits des Hommes
tllufires dans 17 Sicele, publifhed at Amfterdam. Some of them ire dated
1649.

Ferdinand, Cardinal-Infant of Spain, and Governor of the Low Countries, on
borfeback. Inthe back-ground is the reprefentation of the battle of Nort-
lingen, in which this prince, affifted by the king of Hungary, obtained a
victory over the Swedifh army, a. p. 1634 ; a middling fized upright plate,
from Diepenbeck. By fome connoiffeurs this compolfition is attributed to
Rubens.

A Magdalen, half figure, a fmall upright plate, from Vandyck.

A Madona and child, a{mall upright plate, from Erafmuos Quillinus.

A boly family with an angel warming the linen for the child, a finall up-
right plate, from the fame mafter. One can hardly be perfuaded, that a man,
in his fober fenfes, would have employed the angel in fo ludicrous a manner ;
but it is not uncommen, in the compofitions of the Dutch and Flemifh
mafters to meet with thefe ferious durlefgues, if I may be allowed the term.
We fhall not, however, wonder at fuch {mall abfurditics in painting, if we give
credit to the following anecdote of a Dutch tragic writer, who, according to
M. du Bos, in his Refletions upon Poetry and Painting, has reprefented
Scipio, the great Roman general, fitting in his tent, and very gravely fimoak-
ing a pipe of tobacco, with a rprm: of ale by his fide; whillt he is meditating
upon the event of the battle of Zama, which he was to fight with Hannibal,
the enfuing morning, and on which the fate of Carthage depended,

JACOB VANDER DOES,
Born, 1623, Died, 1673.

This artift was a native of Amfterdam, and'a difciple of Nicholas ‘Moyert,
He went to ltaly to improve himfelf in the art of painting, and refided there
fome time.  He excelled in landfeapes and cattle, and imitated the ftyle of
Bambochio.  Being a man of ‘a melancholy turn of mind, and’ crofs‘temper;
he incurred the hatred or contempt of all his acquaintance. - Karel du Jarden,
at laft, became his only companion ; whole friendfhip for him was fuch, that
he put up with his crofinefs, rather thanforfake him. This unfortunate man
died at Amiterdam, a. p. 1673, aged 5o years.

We have feveral fmall Jand/capes etched by this artift from compofitions
of hisown, which are ornamented with animals, They are in.a Qlight, free,
mafterly ftyle.

This mafter is frequently confounded with his fon, who was alfo named
Jacos Vawper Does, He was a hiftorical painter, and never engraved.

ST MON VANDER DOES.
Born, 1653. Died, 1717

This aruft was the fon and pupil of Jacob Vander Does, mentioned in the
preceding
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preceding article. He: imitated his father’s manner, and acquired a coen-
fiderable fhare of reputation, He was in England, where he abode but one
year ; perhaps he ‘did not meer with' fufficient encouragement. On his
return to. Holland, he fettled at the Hague, where, though he wasin a
very advantageous way of bulinefs, his circumitances were conftantly low,
from the extravagancies of his wife. He died, a. p. 1717, aged 64 years.
We have etched by this artift a few fmall landfeapes, with animals, from his
own compofitions, :

J. DOESBURGH,.
Flourifhed,

A very indifferent engraver, who worked chiefly, if not entirely, for the
bookfellers. He executed feveral plates of the old Remancuftoms, ina flight,
poor {tyle, etched and - finithed with the graver. Alfo Faw Trump, the Dutch
admiral, engaging with the Englifh fleet, a fmall plate, length-ways.

JOHN A DOETECHUM, or DOETECOM.
Flourifhed,

This artift, with BapTista A DoreTecuum, who, I fuppofe, was his bro-
ther, executed conjointly a work of confiderable magnitude, in which are re-
prefented the varions babits and manners of the Indians. Both thefe artifts
worked with the graver only, in a {tiff, open ftyle, withour effeét; and
the drawing of the naked parts of the human figure is very indifferent on
the plates of both. ~ Thefe engravers are often confounded with the
Duetecums ; and perhaps they were of the fame family, the name being fpelt
with with an O. inftead of the E. However, their ftyles of engraving are
manifeftly very different. Thefe artifts worked entirely with the graver,
and the Duetecums ufually etched their plates in a flight manaer. But of
this matter I fpeak very diffidently. See DuetEcuM.

BARTHOLOMEW DOLENDO.
' Flourifhed, 135g0.

This engraver, who was a native of Germany, flourilhed at the conclufion
of the fixteenth century. He worked entizely with the graver in an open,.
flight ftyle. He was probably one of the fcholars of Henry Goltzius. Gerard
Douw learned the firft principles of drawing from this artift, who might pro-
bably have more judgment than execution in that art; for the outlines, and
markings of the naked parts of the figures, upon his plates, are by no means.
corrett. See the cypher compofed of a B. and a D. which he frequently
ufed, when he did not put his name at length, on the plate at the end of
the volume. The following prints are by this mafter :

A Dutch merry-making, a middling fized plate length-ways, probably from
a defign of his own,

Adam
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Adam and Eve receiving the forbidden fruit, a middling fized upright:
plate, from Carl van Mander.

A boly family, a fmall plate, length-ways, from Michael Coexy.

§t. Fobn preaching in tbe defert; a middiing fized plate, length-ways, with-
out the painters name

LPyrainus and Thijbe, a middling fized vupright plate, from Crifpen Vander
Borche.

He alfo copied fome of the plates of Lucas Jacobs of Leyden, and en-
graved {everal others from Spranger and other mafters.

ZACHARY:. DOLENDDO.
Flourifhed, 1581,

This artift was probably of the fame family with the preceding, 'if not
hus brother, he imitated his ftyle of engraving ; but was greatly his fuperior
in tafte and correctnefs of drawing. = We have fome pottraits by this mafter,
which are equal in neatnefs to any by Jerom Wierix. He often ufed a cy-
pher, compofed of a Z. and a D. joined together, in the manner expreffcd
upon the plate at the end of the volume. I fhall mention the following
prints by this engraver, which will fufficiently prove his great merit.

Adam and Eve embracing each other, whillt Eve receives the apple from the
Sferpent, a fmall upright print, from Spranger.

Andromeda naked, chained to a rock, a well drawn-figure ; the head and
other extremities are marked in a fine ftyle; a very fimall upright, perhaps
from a defign of his own.

The continence of Scipio, a {mall circular plate, from A. Bloemart.

A Jet of the Pagan gods and godde(fes, copicd finall from the prints' of Henry
Goltzius.

St. Martin dividing bis cloak between two beggars, a fmall upright plate,
from Spranger. :

I fhall only take notice of the following portrait, which I think a very
fine one by this artift, namely,

William, prince of Orange, a half figure in armour, a fmall upright plate,
without any painter’s name : Itisdated 1581,

O LIYVER. BOLFILN & DOFIN:
Born, Died, 1693.
This arriflt was, 1believe, a native of France ; but he refided at Bologna,
where he erched a great number of plates, from the Carraccii, and other great
mafters. He died aboucthe year 1693,

Wel L e A M aDhO sk Be
Flourifhed, 1630.

This artift worked chiefly, if not entirely with the-graver, in a very poor,
fuff ftyle; and his employment was in the portrait line for the book-
fellers.  Flis plates, in general, appear to be engraved from defigns of his
own, which, as far as we can judge from the prints, were equally indifferent.
However, antiquity or {carcity frequently ftamps a value upon things, rotally

deftitute
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deftitute of meric in themfelves, By him we have the following portraits;
among many others:

Sir Henry Wootton, a fmall upright print.

Mark Franke, mafter of Pembroke Hall, Cambridge ; a fmall half {heet
print.

Gegrge Villars, duke of Buckingbam, the {ame.

Roberty earl of Effex; &c.

J O HNIPOLLT VA R,
Flourithed, 1680,

This artift was a native of France, and a defigner as well as an engraver.
His works are ufually, fays Balan, placed with thofe of Chauveau and Le
Pautre, butin fertility of genius he never equalled either of thofe mafters.
Some of the plates for Berain's Ornaments are by him; and one of the Ceilings
in the Cabinet dés Beaux drtes, publifhed at Paris by Perault, 16g0.

DOMINICO FIORENTINTO. Se: BARBrire,

CAHSAROCDIOMINIECT S
Flourifhed, 1614.
This name isaffixed to a fet of ormaments, neatly engraved from the inven-
tion of Lud. Scal. They are middling fized upright plates, and ufually
marked, ¢ Czs. Dom. inc. 1614.”

JOHN DONALDSON,

Flourifhed,

Amodern artift by whom we have feveral fmallupright etchings of beggars,
from Rembrant, by no means badly executed.

W. DONNE.
Flourithed,

An obfcure. engraver, by whom, among other things, we have a fmall
plate, length-ways, from Ellheimer, reprefenting Fenus and Cupid in a land-
fcape, with feveral ‘other diftant figures.  This is a flight fcratchy etching,
badly drawn, and withourt effect.

5. D.ONNE T.
Flourifhed,

An obfcure engraver, who apparently worked for the bookfellers only.
He executed his plates with the graver, in a heavy, ftiff ftyle, without tafte or
corretnefs. Among other things by him, is a fmall print, length-ways, re-
prefenting a main_feated reading a book, which is upon a table before him,

B 0ORS.
Flourifhed,

The name of an engraver, mentioned by Evelyn, without any reference to
¥OLs Ja T his
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hisworks. Perhaps his name fhould have been ‘written Durry of whom  an
account will be found below.

P o Vo NS DD 0BT,
Flourifhed,

This artift, a man of no great merit, worked entirely with the graver, in a
ftyle refembling that of Cornelius Cort ; but without tafte or corre@nels of
déﬁgn. The heads and other extremities of his figures are peculiarly repre-
henfible. We have by him a'fimall'upright boly family, where Elizabeth is
giving an apple to the infant Chrift, and St. John is feated near them, from
Bernard Paffarus.

DO RB A Y.
Flourifhed, 16g0.

This artift appears to have been a native of France. Among ather
things engraved by him, are fome of the plans and views of the royal palaces
in France; and they are executed in a very neat pleafing ftyle. He adds to
his name, del. et fculp. -

MECHAELCDORIGNY:
Born, 1617, Died; 1665,

Thisareift was bornat St. Quentin in France; cand difcoyering an. early
inclination for the arts, he was placed as a dilciple under Simen Vouet, a
painter, at that time in great repute, and whofe daughter he married.- Do-
rigny copied the manner of his mafter; and was himfelfa painter of fome note ;
but he is much better known as an engraver, He performed his plates chiefly
with the point, ina bold, powerful ftyle ; the lights are broad and mafly, ei-
pecially upon the figures. But the marking of the folds of the draperies, and
the “fhadows upon the outlines of the fleth, are frequently fo extravagantly
dark, that they form a harfh, difagreedble effect, and fometimnes deftroy the
harmony of the engraving entirely. He certainly underftood the human fi-
gure; and in fome few inftances, we find ic corteétly drawn, Bur, in gene-
ral, from the manwer which he had contracted in copying the ftyle of Vouer,
rathier than the finple forms of nature, his outlines are affedted, and the ex-
tremities  of -his figures toe much negleted.

He was made profeflor of the Royal:Academy of Painting at Paris, where
he died, a. p. 1665, aged 43. According to Abbe Marolles; his works-con-
(ift of 105 prints. I fhall only mention the following :

The adoration of the Magi, a very large print, léngth- ways, on four plates,
in the manner of a frieze, from‘a picture. painted by Simon Vouet, dated
1633,

‘Fhe nativily of Chbrift, a large upright plate, from the fime mafter.

Venus at ber toilet, 2 middling fized plate, lengrh-ways, from the fame.

Fenus, Hope, and Love, plucking the feathers from the wings of Time,
the fame, from the {ame.

Mercury and the graces, the {ame from the {ame.

The rape of Europa, the fame. _

Some {light Bacchanalian fubjeéis, from his own compofitions. He alfo en-
graved from e Sueur, Sarafinand other matters,

LOUIS
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LOUIS DORIGNY.
Born, 1654. Died, 1742.

This artift was fon to Michael Dorigny, mentioned in the former article-
After having learned the firft principles of defign from his father, he became
the pupil of Le Brun ; and when he had finifhed his {tudies under that mafter.
he went to Italy, where he took up his refidence. - Heis greatly commended
for the fertility of his invention, the grandeur of his compolfition, and the
harmony of his colouring, He is alfo faid to have drawn the human figure
very correctly.  He died, . b. 1742, aged 88 years. By the hand of this
artilt we have feveral etchings ; among others, the following :

A fet of thirty-two fmall upright plates, comprehending the title, from his
own compofitions ; which were engraved for an Italian edition of the Penfes
Chretiennes, by Pere Bouhours. i

Five emblems of Horace, fmall plates nearly fquare, the fame.

‘The landing of the Saracens at Port D'Offte, amiddling fized plate, length-
ways, from Raphael.

SIR-NICHOLAS DORIGNY, Kricar.
Born, 1657. Died, 1746.

This artift was the fon of Michael Dorigny, and brother to Louis, mention-
ed'in the preceding article. He was born at Paris ; and his father dying whilft
he was young, he was brought up to the law. But at the age of 30 he quitted
that profeffion, and ftudied drawing for a year very afiiduoufly, Intend-
ing to engage in the arts, he went to his brother, who refided at Rome, in
order to learn the principles of painting.  After fome practice in that art,
being advifed by him, he took up the point; and, in the courfe of
feveral years, produced a number of different etchings. He ftrove toimitate
the ftyle of Girard Audran; and after ten years purfuit, finding he could
by no means fucceed in his attempt, {o well as he expetted, he refumed the
pencil. | But being of a very eafy difpofition, he was foon perfuaded to lay it
down again ; and having reccived fome inftru@tions, with refpe to the
handling of the graver with more freedom, to harmonize the roughnefs of
the etching, he began again to engrave ; and the feven planets from Raphael,
it feems, were his firlt productions. Some time after, he finithed the tranl-
figuration, from the fame mafter. His reputation was now increafed ; and he
was invited into England, in order to engrave the cartoons, then at Hamp-
ton-Court. He arrived June 1711, but did not begin to work upon them
till the year following, the intermediate time being fpent in raifing a fund
for the payment. At firlt it was propofed, that they fhould be done at the
queen’s expence, in order to be given away, as prefents to the nobility, fo-
reign princes, minifters, &c. and the lord treafurer Oxford exerted himfelf
greatly in the caufe of the artift. But he demanding the fum of four or five
thoufand pounds, the plan was rendered: abortive.” He had, however, an
apartment affigned him in Hampton Court, with requifite perquifites. The
work, at laft, was undertaken by fubfcription, at four guineas each fet,
Dorigny fent for Dupuis and Dubofc from Paris to affift him; but from

1.1 2 lome
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fome difference, which happened between them they both left him, about two
years and a half after their arrival, before the work was half completed. |
April 1, A. D. 1719, he prefented to king George the Firft two complete fets ;
and a fet a piece to the prince and princefs, The king give him a purfe with '
2 hundred guineas; and the prince, a gold medal. The duke of Devon-
fhire, who had affifted him with the loan of go0l. remitted the intereft of it
1l for four years; and in the year following, 1720, procured him the honour
of knighthood from the king.
During his refidence in England, he painted fome few portraits ;' but with

] - - Gl e . .
0 no great fuccefs. His eyes failing him, he returned to Paris, where, a. p.
R 1725, he was made a mémber of the Royal Academy of Painting, and died

| 1746, aged 89.
If the great excellence of an engraver confifts in divelting himfelf of all
mannerof his own, and rrﬂnﬂ:!'ibing ﬁtith?ul]:,' on copper the ftyle of the mafter,
|' whofe pifture he copies ; and if he ought to be confidered as faulty, in pro-
it | portion as he recedes from this rule, Dorigny will fall under very heavy con-
demnation, Hedrew in an incorreét affeéted manner. ‘The naked parts of
\ his figures are often falfely marked ; and the extremities in particular are de-
| fective. His draperies are coarle, the folds {tiff and hard, executed without
being properly harmonized, or well formed. And a manmuer of his own per-
vades all his prints ; for the ftyle of the painter is conftantly loft in that of the
f engraver. Buthe feemsneverto have failed more, than when he worked from the
paintings of Raphael. The {weet limplicity, and ehaftnefs of outline, which are
the great characteriftics of that admirable artift, required much more judgment
. and attention, than Dorigny pofiefled, to exprefs them properly. Burt, with
| all thele faults, the prints of Dorigny are the beft copies we have from feveral
' of the pitures of Raphael, and other great mafters.  Bafan fpeaks of him in
the following manner; and a little partiality to a countryman may be well
excufed: « We have many excellent prints by his hand, in which one juitly
| * admires the good tafte of his drawing, and the intelligentand picturefque
i ‘ manner, which he acquired by the judicious reflections he made upon the
i \ ¢ works of the great mafters, during the refidence of 22 years in Italy,” We |
it have by him, amiong others, the following prints :
St. Peter curing the lame man at the gate of the temple, a large upright plate, |
from Civoli. This I take to be one of his firft engravings. It isa dark,
heavy print, executed exaltly in the ftyle of M. Dorigay his father,
The transfiguration, from Raphael, a large upright plate.
o , The defrent from the crofs, the fame, from Daniello da Volterra. This
and the following, I confider, in my own opinion, as the beft prints by this
mafter.
The martyrdom of St. Sebaftian, a large upright plate, arched at the top,
from Dominichino.
The Trinity, the fame from Guido.
The biffery of Cupid and Pfycke, from the pictures painted by Raphael in
the Vatican.
The cartoons, feven very large plates, length-ways, from the pictures of
Raphael, which were then at Hampton Court, but at prefent at the Queen’s
Houle in St. James's Park.,
He

S ———————




D O 1 [ 260 ] D O W

He allo engraved from Annibale Carracci, Lanfranche, Louis Dorigny,
and a variety of other mafters,

MICHAEL .D:O:I.5dE R.
Flourifhed, 17 ro. .

This artift, if not a native of Paris, refided there about the commence=
ment of the prefent century. He worked with the graver in a very neat ftyle,
fomething refembling that of Drevet. The naked parts of his figures are
not well drawn; the extremities in particular, are very faulty. Among
other prints by him are the following :

Mary Magdalen wafbing the feet of Chrift in the boufe of Simon the Pharifee,
a large plate, length-ways, from Nicolas Colembel, The companion, #he
woman taken in adultery, from the fame mafter; was engraved by Claude
Duoflos.

The two blind men of Fericho cured, a large upright plate, from the fame.

Chrif driving the merchandizers out of the Temple, the fame, from the
fame.

The marriage of the Virgin, the fame from Jouvenet. This appears to
me to be one of his beft prints.

The portraic of ¥. B. Colbers, marquis de Torcy, a large upright plate..

D OUE T:
Flourifhed,

This artift, according to Papillon, engraved on wood a fmall upright
print, from Andrea Del Sarto; reprefenting the Pirgin with the infant Fefus,

W. DOUGHT Y.
Flourithed, 1760..
This modern artift was, I believe, a native: of England, and a painter.
He erched fome few portraits; among others the two following : Thomas
Beckwith, the antiquary of York ;, Themas Gay, the poet..

LE: DOYEN.
Flourifhed, 1666.

An indifferent artift, who refided at Paris, and was perhaps a native of that
place. He worked entirely'with the graver,.in a ftiff; taftelefs ftyle ; and his
employment appears to have been chiefly for the bookfellers.. I have feen
lome ormamental frontipieces by him ; and he engraved the plates for a work
in quarto, entitled, Figures des different Habits des Chanoines reguliers em
ce Siecle, &c. Paris 16665 or, the Figures of the different Habits of the re~
gular Canons of this Century,

JOHN
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JOHN DRAPENTIERE:
Flourithed, 16g1.

A very indifferent engraver of portraits and frontifpicces. He refided in
London; but that he was a native of England, does not appear. He
worked with the graver, in a ftyle fufficiently neat, but without tafte.
His drawing of the human figure is below criticifm. Among his portraits
are the following : Daniel Burgefs, dated 1691. jacol Dyer, Mr. Perkins,
&c. Add to thofe, a fmall fatyrical print in an oval, reprefenting - a Jady
Jeaving a gentleman, half figures, with this infcription, Le deau fervice.

DREBB-GER.
Flourithed, 1¢g0.
This engraver is faid to have worked from the defigns of Golezius, I am
not acquainted with his works ; nor are they fpecified by the authors who
mention him.

DRUEFKEN,
Flourifhed,

The prints cutin wood, and marked with a clufter of grapes, are by Mr.
Evelyn attributed to this artift; one in particular, which reprefents the kin
of the Boors in Hungary, eaten alive by tharebels, whom be Jeduced, See this
mark on the plate at the end of the volume.

PETER. DDRE V E T, the. ELD:sR.
Flourifhed, 1700.

This excellent artift wasa native of France. Under what mafter he learned
the fArft principles of engraving, is uncertain. Apparently it might be Girard
Edelink. However, the progrefs he made in that art was fuch, as
raifed his reputation above any of his cotempories. The command, which
he had of the graver, was very great. His prints are firm, yet highly
finithed. He drew well, and copied faithfully the ftyle of the mafters from
whom he worked. He confined himfelf to portraits; and the foftnefs and
beauty, which appears in them, have ftamped a confiderable value upon the
firlt impreflions. I fhall only mention the following, which are reckoned
among his moft efteemed prints :

Louis XII. a whole length figure, ftanding, a large upright plate, from
Hiacinthe Rigaud. '

Louis XV. upon bis throne, companion to the former, after the fame painter,

The prince of Conde, the fame, from the {ame.

The comte de Thouloufe, a middling fized upright plate, This portrait was
twice engraved. In the one, the hand has a glove on; in the other, the
glove is taken away.

- Cardinal de Fleury, the fame, from the fame.
¥ Marechal de Villars, a large upright plate, ‘The beft imprefiions of this
plate,
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plate, are before the ‘change was made in the infeription, which is eafily
diftinguifhed.

PETER' DREV-ET, the -Younoczr,
Born, 1697. Died, 1739.

This artift, the fon of Peter Drevet, mentioned in the preceding article,
was ‘born at Paris, ‘A. . 1697. He was inftrufted in the ‘art of én-
graving by his father, whofe 'ftyle he adopted, ‘and furpafied his” tutor in
clearnefs and delicacy of finithing. = He did not confine himfelf'to portraits :
we have f{everal hiftorical prints by him, which in point of neatnefs and ex=
quifite workmantfhip, are fcarcely to be equalled. "His drawing, though he
ferupuloufly copied his original, appears in general rather heavy; and the
figures, from being entirely executed with the graver, without fufficient varia-
tion of the ftyle, have fometimes a cold and filvery effet. His moft efteemed
and beft hiftorical print is very valuable ; but the firlt impreffions of it are
rarely to be met with : itis,

The prefentation of Chrift in the temple, a very large plate, length-ways,
from Louis de Bologna. The following are alfo by him.

Adam and Evein their ffate of difobedience, alarge vpright plate, from Ant.
Coypel.

The meeting of Abrabam’s fervant with Rebecca arthe well, the {ame, fromi
the fame.

Abrabam, with bis fon Ifaac on the altar, the {ame, from the fame, dated
1707,

Among his portraits the two following are jultly held in the higheft efti-
mation,

M. Boffuet, bifbep of Meaus; a whole length figure, ftanding, a middling
fized upright plate, from Rigaud : a moft admirable print.

Samuel Bernard, a whole length figure, fitting in a chair, a large upright
plate. The firft impreflions are, before the words Confeiller & Etat were in-
ferted upon the plate.  This print is finifhed in a very wondesful -manner.
I thall add the following excellent poreraits only :

‘Cardinal Dabois, a middling fized upright plate from the fame.

L’ Abbé Pucelle, counfellor of the parliament, the fame, from the fame.

Lonis XV, when young, conduiied by Minerva to the temple of Glory, a mid-
dling fized upright plate, from Coypell.

CLoA Y BE D REVE T
Flourifhed, 1710.

He was firft coufin to Peter  Drevet, mentioned in the preceding article,
and was living at Paris, at the time Bafan publifhed liis Diftionary of En-
gravers., He chiefly confined himfelf to ‘portraits, and worked with great
fuccefs.’ The following portraits are by hirn: j

The cardinal d’ Auverge, fitting ina cbair, a middling fized upright plate,
after Rigaud.

2 M, de
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M. de Fintimille, dr:birzﬁﬂp of Paris, the fame, after the fame mafter,
M. le comte de Zinzindorff, the fame, from the fame.

MARTIN DROESHOUT.
Flourifhed,

One of the indifferent engravers of the laft century. ' He refided in
England, and was employed by the bookfellers, His portraits, which are the
beft part of his works, have nothing but their fcarcity to recommend
them. He engraved the head of Shakfpeare, Fobn Fox the mariyrologift,
Fobn Hewfon, bifbop of Durbam, &c, Alfo feveral of the plates for Hay-
wood’s Hierarchy of Avgels ; and the death of Dido for Stapylton's Virgil,
oétavo, &c.

JOHN DROESHOUT.
Flourithed, 163s.

Probably a relation of Martin Droefhout, mentioned in the preceding ar-
ticle. Like him he worked for the bookfellers, with the graver only, in a
ftyle that does him butlittle credit as an artift. We have by this engraver
the portrait of Richard Elton, a head, the figure in armour, marked ¢ John
“ Droefhout, Lond. £.” Alfo, the portrait of Foan. Danefy, affixed to his
Paralipyomena, publithed in quarto, a. p. 1639. Several frontifpieces, and
other book plates.

DU B.OIS See Bos.
DI BOSC., See Bosc,
DU CHANGE. See CHANGE.

G A S PER-:D:UQ H E.
Flourithed,

He refided at Rome, and probably wasa painter. I have feen a landfcape
etched by him, in a free, flight fiyle; but without effect. It is marked,
Gafpero Duche in. fealp. Rome.

P. DUCHESNE.
Flourifhed, 1700.

An engraver on wood of no great eminence, mentioned by Papillon. His
chief employment feems to have been in the ornamental line.

3 O AL TR T RS 1] C Q.
Born, 1636. Died,

He was born at the Hague, and became a difciple of Paul Potter, the ce-
lebrated painter of animals, whofe manner he imitated with great fuccefs.
Inthe year 1671, he was appointed diretor of the Academy at the Hague.
By him we have feveral etchings; among others, a fef of dogs, on eight
Plates very neatly executed, and with great fpirit.

THOMAS
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THOMAS DUDLEY.
Flourifhed, 1673.

He was a native of England, and one of the pupils of the famous Hollar,
whofe manner of engraving he imitated. But though he never equalled his
mafterin the lightnefs of his point, or freedom of execution, his etchings are
not without merit. His moft confiderable work was a fet of cuts for the Life
of AEfop, prefixed to the laft edition of his fables, publithed by Barlow.
He allo etched the portrait of difbop Ruffel, which is fubfcribed, ¢ Thomas
“ Dudley, Anglus fecit,'1679.”" THe frequently adds to his name, guondam
condifeipulus WV, Hollar ; and fometimes he figned his plates with the initials
of his name; T. D. only.

JOHN A DUETECUM.
Flourifhed, 1559.

By this engraver, conjointly with Lvcas a Duerecun, who was prabably
his brother. We have feveral large whole fheet prints in folio, reprefenting the
magnificent and pompous funeral of the emperor Charles V. they are flight
coarfe etchings ; but the figures are defigned with {pirit ; and fome of the
heads are execured in a mafterly manner. By John a Duetecum alfo is en-
graved an ornamental frontifpiece for a book of Perfpeifive, by John Trid-
manus Trilius, in folio, which print is chiefly, if not entirely, executed with
the graver, in a ftyle which does no credit to the artit. The Doetecums,
mentioned as engravers in a preceding article, were probably of the fame
family ; but the ablurd cuftom of fpelling names fo many ways, is fre-
quently the caufe of much confufion. If this be true, John a Duetecum,
and Doetecum, will be the fame perfon; and the other two, Baptifta and
Lucas, his brothers.

CLAUDE DUFILOS. Sea Fros.

GASPAR- DI GHET.
Born, 1600. Died, 1663.

This admirable artift is better known by the name of Gafpar Poufin;
which latter name was given him, becaufe he was the fcholar of Nicholas
Poufin, who married his fifter. According to the general report, Gafpar
was a native of France; but fome authors tell us, that he was born at Rome.,
However, his great excellence in landfcape painting is too well known, to
need any repetition here. His brother in law, Nicholas Poufin, frequently
painted the figures for him ; which he hnnfelf was not fo well able to execute,
We have feveral flight, buc fpirited etchings of Jendfeapes by this arrift ;
among the reft, a fet of four fmall round plates; and another fet of fmall
plates; length-ways.

JOHN DUGHET,

Flourithed, 1640.

He was the brother of Galper Dughet, mentioned in the preceding article,
VOL I M m and
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and as nearly related. to the famous Nicholas Poufin, under whofe inftrutions
one mighc have expeéted he would !1@\':: 1::1:'.{‘.: great p]'ognfi'.-;. Whether he
ever attained to any degree of perfection in the art of painting, I cannot tell ;
but with all the advantages he had on his fide, he never fhone as an engraver.
Among other etchings; from the pictures of his brother in law Poufin, are
the following :

The feven facraments, from the piftures painted by that artift for the
Commandeur del Pozzo, which differ much from thofe in the royal colleétion
in France : Large prints, ontwo plates each.  Chatillon cepied thefe plates
upon a frnaller feale.

The judgment of Sﬁ‘.’.ﬁm?ﬂ, a ]:}rge plate length-ways, from the fame malter.

Mount Parnaffus, the fame, from the fame.

The birth of Bacchus, the fame.

DU GY.
Flourifhed, 1760.
By this modern artift, who is apparently a native of France, we have fome
flight prints, from F. Boucher and other mafters.

DU HAMEL Se Hawmer,
DU JARDIN, St Jiipiv.
DUNKERT ON.

Flourifhed, 1770,

A modern artift, who refided in Londen, by whofe hand we have feveral
portraits in mezgotinto ; among others, Mifs Hornick, from Sir Jothua Rey-
nolds ; Jobn Eliios, from Dance; and Mifs Bamfyeld, from W, Peters. He
alfo engraved from other mafters.

DU PIN. Se Pin,

T BN B U N"5F AL L.
Flourithed, 1660.

He was a drawing mafter, and lived in the Strand, London. He alfo
engraved feveral plates, which he etched, and retouched wich the graver in
umitation of the ftyle of Hollar, His performances, however, do him no grear
honour. The following prints are by his hand : A fet of prints reprefenting
birds, beafts, flowers, fruit, flies and worms. On the title he writes, «in-
““vented, etched, and graven, by John Dunftal, 1662.” He likewife engraved
fome frontifpieces for books, and feveral portraits ; among the laft are the fol-
lowing: king William and queen Mary; Samuel Clarke, the martyrologift;
Facobus Ufferius, &c. '

DU P QN T. See Ponrt.
DU - PUI=58;
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DU PUIS, See Pui.

J. DURANT.
Flourifhed,

He was an engraver, employed chiefly, if not entirely, by the bookfellers,
It was greatly the fathion, in the laft century, to ornament books with cuts ;
and little attention it feems was paid to the manner in- which they were
defigned or engraved, Of courfe, I fhould fuppofe, very fmall prices were
given ; fo that the artift had no inducement to ftudy for improvement ; fipce,
in the firft inftance, he had fufficient employment; and, in the {econd, little
hope of having his price advanced, in proportion to his merit, And this,
I believe, was the caufe that fo many indifferent artifts flourifhed at that
time. Durant poffefied no great merit to recommend his works to the
notice of the colletors ; but worfe engravers than he may be found among
his cotemporaries. We have by him a variety of book plates and fome por-
traits; among the laft, is that of queen Mary, from Kneller, a middling
fized upright oval plate. :

DURELLGO.
Flourifhed, 1674.
This artift was, I believe a German. It is certain he refided at Vienna,
where he engraved fome of the portraits for the large work entitled, Hifforia
di Lepoldo Cefare, publifhed in that city, 1674.

ALBERT DURER;
Born, 1471. Died, 1528.

The powerful efforts of genius, however they may e retarded by com-
pulfion, orintercfted purfuits, or depreffed by the hand of poverty, can fel-
dom be totally extinguithed in the mind. Like the latent flame, they are
flill ‘expanding ; and generally, at one time or other, manifeft themielves §
and ometimes indeed more powerfully, in propertion‘to the refiftance they
reet with. Genius is often found furrounded with all the difadvantages and
difeouraging circumftances of life, and too frequently unable to fupport the
man who is guided by her influence. - This, however, was not the cafe with
Albert Durer ; for though born in poverty, he followed the dictates of his
genius, and obtained in the end, what he certainly deferved, a comfortable
fubfiftance. From his father, who wasa goldfmith at Nuremberg, he learned
the firlt principles of engraving; but afterwards he ftudied under Michael
Wolgemuth, who not only engraved on wood and copper but is faid to have
practifed etching with great fuccels, and was an artift of no mean abi-
lities. Tt was Albert’s defire to have placed himfelf with Martin Schoen,
whofe-reputation was, at that time, very confiderable ; but he was pre-
vented'by the death of that mafter. He ftudied however from his prints ;
many of which he copied, aswell as fome of thofe of Ifracl van Mecheln. But
he feems evidently to have preferred the firft, and upon them he- formed,
¢hat ftyle of engraving, which he ever after practifed, His firft print, or, at
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leaft, the firlt that is dated, is marked with the year 1497; at which
time he muft have been 26 years of age. And, if we may believe Sandrart,
he did not begin to paint tll fome time after ; 1504 being the earlieft date
that writer had ever feen upon any of his pictures,

To free himfelf from the noife and impertinence of his wife, who was a
very great (hrew, he travelled into the Low Countrics, whete he contracted
an acquaintance with his cotemporary, Lucas Jacobs of Leyden; and a ftrict
friendfhip continued between thefe excellent artifts till the death of Alberc
Durer, Being perfuaded to return to Nuremberg, on promife of his wife’s
amendment, he complied with the requelt of his friends ; but he foon fele
the ill cffects of his goodnature ; and, though a man of moft excellent tem-
per; the broke his heart by her ill treatment. He died at Nuremberg, the
place of hisbirth, A.'p. 1528, aged ¢7 vears.

He was honoured with a feat among the magiftrates of the city of Nurem-
berg; and the emperor Maximilian gave him an armorial bearing.

The following ftory is related by Vafari, and others after him, that on
feeing fome of his wood cuts, copied by Marc Antonio at Venice, he fet out
for that city, and complained to the fenate of the damage he fuftained. But
the only redrefs he could obtain was, that Marc Antonio fhould not in fu ture
counterfeit the mark of Albert Durer. The truth of this relation indeed is
not greatly depended upon.

Albert Durerwas a man of univerfal genius. He underftood the arts jnall
their various branches; and wrote Treatiles on Anatomy, Perfpetive, Geome-
try, and Architeture both civil and military. As a painter, Vafari fays of him s
¢ If this exact and admirable artift, whofe oenius was o extenfive, had been
¢ born at Tufeany, rather than Germany, fo that he might have had an op-
« portunity of ftudying the beautiful pieces which are at Rome, as the reft of
‘“ us have done, he would have been the beft painter in Italy, as now he is to
*be reckoned the moft excellent and moft celebrated genius of the Fle-
¢ mifh fchool ;" which character he undoubtedly deferved in every refpect,
But in order to conceive an idea, equal to the merit of this great mafter, it
is requifite, that without prejudice we fhould examine many of his works i
and we fhall then find, that he pofiefled aftonithing fertility of invention. His
conceptions were excellent; he compofed his figures with great propriety ;
he varied the characters and expreflions of the heads in a judicious manner ;
and the hand of the mafter is evident in all his works. = He engraved on
copper, and on wood. The firft, a few exchings excepted, are executed with
the graver only, in fo neatand excellent a ftyle, that for facility of execution,
and command of that inftrument, he has never been excelled. ™ His ctchings
are coarfe, but fpirited ; however, they do not equal the reft of his works,
His engravings on wood are in a flight, bold ftyle, refembling the
mafterly fketches he made with the pen. He certainly underftood the
human figure, and often drew it very correftly; but his outlines are by no
means beautiful and flowing, or his choice of forms the moft pleafing. "But
thefe defects are owing to the prevailing tafte of the country where he refided,
and his want of thofe advantages, which Vafari has juitly mentioned. The
works of Albert Durer are very numerous, and many of them exceedingly

2 valuable,
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valuable; I can only mention fome few under the following heads.

FirsT, thofe on copper, executed entirely with the graver.

Three naked women, with a globe above their beads, and an appearance of
Hell in the back-ground, a fmall upright plate. On the globe is the date
1497, with thefe letters, ©. @. 1. which mean in Gernman . Goct, Bilf,
O ! God belp, ov affift us. This plate was copied by Albert Durer, from
Ifrael van Mecheln.  Originally the letters on the globe were G. 15. 4.
Gott Wehute Alle, Ged keep all. There are feveral other copies of this print
with variations. i

A boly family, where Jofeph is leaning on a ftone, and three figures behind
him; one of them with a high crowned hat on, dated 1506. Captain Baillie
has a copy of this print, with fome flight variation, which he fuppofes, and
with great rcafon, was executed by Rembrant.

Adam and Eve in Paradife, and the ferpent entwined round the trez, a fmall
upright plate, dated 1504. Jerom Wiertx; 4. . 1566, at the age of 16, made
a very furprifing copy of this plate. I have mylelf one of the original pic-
tures ( for Albert Durer repeated this fubject feveral times) which was certainly
painted prior to the engraving of the print; for in the print there is a moufe,
playing directly beforea cat, which bears fome analogy to the harmony that
exifted in Paradife.  But in my pi€ture, there are two frogs, inftead of the
moufe. The former was doubtlefs an improvement too material to have been
omitted, had the picture been pofterior to the print.

A nativity, called the fmall nativity, where Jofeph.is feen filling a vafe with
water at a well, a very fmall upright plate, dated 1504.

A holy family, with amonkey in the fore-ground, called the Virgin with the
Monkey, a {mall upright plate.

The prodigal fon, 2 middling fized upright plate. Thole impreffions, before
the date 1513 was added to the plate, are the moft eftimable.

*8t. Hubert kneeling before the crucifix; which appears upon the head of the
ftag, a middling fized upright plate,

§t. Ferom in the defert; kneeling before a crucifix, and holding a ftone in
his hand, the fame.

8t. Ferom, feated in a room, writing ata defk, the fame, dated 1514,
There is a copy of this print by Jerom Wierix.

Melanchsly, a fmall upright plate. This has been copied the {fame fize,
and the {fame way, the date 1514 being added.

Pandora’s bex, as it is falfely called. It reprefents a winged woman,
ftanding on a globe, holding a fort of cup in her hand; a middling fized up-
right plate,

A man armed on borfeback followed by a_fpeitre, and accompanied by Death
an borfeback. This print is called Death’s Horfe ; the fame. The beft im-
preflions are before the date, 1§13, was added to the plate. There is a clofe
copy of this print, dated 1564.

The death’s bead, fo called becaufea feullis reprefented on a coat of arms,
furmounted with an helmet; a facyr, with a young woman liftening to him,
are ftanding by it, a fmall upright plate.

A coat of arms, reprefenting a lion rampant, with a cock, the fame.

: The
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The /ife and paffion of Cbriff, a fet of very neat fmall upright plates.

The rwelve apoftles, the fame.

He alfo engraved, among a variety of other fubjefts, feveral excellent
portraits.

SECONDLY, among his etchings on copper are the following :

Chrift feated, leaning bis bead upon bis left band, and a Jigure lying down in
the frowt, and pointing towards bimya fmall upright plate.

Mofes receiving the tables.of the law, a very fmall upright plate, dated
I524.

The cannon, fo called becaufe a cannon is feen in the fore-ground, a finall
plate, length-ways, dated 1518. From the rough appearance of this print,
it has been thought by fome, though I believe without foundation, that it
was etched on a plate of iron. This was copied fmaller, the fame way, by
Jerom Hopfer.

Trirpry, his wooden cuts, among which are the ﬂ:llowing .

A fet of fifreen folio prints, the fubjedts of which are taken from the Apoa
calypfe.

The life and paffion of Coriff, on thirty fix {imall upright prints. Thefe
are the engravings, the copying of which, according to Vafari, occafioned the
difpute between Albert Durer and Marc Antonio.  Certainly the latter did
copy them the fame fize on copper. - It is equally certain, that he did not put
the mark of Albert Durer, but his own.

The life of the Virgin Mary, on twenty fmall folio prints; feventeen of
thefe were alfo copied by Marc Antonio, and with the mark of Albert Duorer;
except upon the laft plate, rowhich he has put his own.

Two large prints, confifting of feveral blocks, reprefenting the. triumphs

ef the cmperor Maximilian.

Py RN E ST
Flourifhed, 1760.
A modern engraver, who refided at Paris, by whom we have feveral Jends=
JSrapes, from Ruyfdael, Wouvermans, Venet, &c.

JOHN D URR.
Flourithed; 1633,

The name of a very indifferent artift, who was chiefly employed in en-
graving portraits, and book plates. - He worked entirely with the ETAVEr, 1N
a very {light poor ityle, without tafte or.correétnefs, Among other portratts
by Him, s thatof H. I Erneff, with. his tamily ; and of 7. Zimmer, dated
1625, ;

CoOR NE I EIRESs:D. 1 SA R

Boin, 16635, .Died; 1704
He was born at Harlemn, and becamie'the pupil of ' Adrian van Oftade,
Heimitated the fiyle of his malter withine finall ficcefs ; and his fubieéts were
alloitaken from low life.  We have feveral etchings by him, and fome few
MEZZOLINLOS ;
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mezzotintos ; and indeed fome of his er‘h;n"fs are helped in the fhadow with
P

a mezzotinto tool. Among others by him, are the fol lﬂwmg

An old manpleyine on the 'wﬂfrm while @ Dulch peafant is rezaling. Marked

ying gaitng

< Corn, Dufart pinx. et fecit 1684.”

A Dutch peafant reading. a paper, and bolding a botile in bis right band, a

s v =] 2 (-] =)

{mall upright print. ]

Thefe two are mezzotintos ; the following are etchings.

Dutch boors mnm:ﬂz mory at a fair, a fimall plate, length-ways, dated 1683,

A man with a burdy purdy, playing at the door of a cottage, the fime.

}'r HYy PEEYEIE

"The fhoemaker, and its companion, thé'village doffor, two middling fized
t.})!’.;.}_]lt plates,

The infide of a Dutch cottage with boors drinking, and a man playing upan
the wivlin, dated 1[5.35 ; with verles underneath lJL‘g_':;‘uﬁng thus : Ruficus ex
animo, &c.

D U A B obee Vaz,

JOHN DUV ET.
Flourifhed,

This artift Aourifhed at the commencement of the {ixteenth century. he
Gothic ftyle of his engraving has given occalion to many to fuppofe, he was
more ancient than he really was. Infome few i njcmr:e_s, his name is found
fubfcribed at length upon the plates ; but, in general, he fubflituted the ini-
tials I. D. either {eparate or joined together. He is called, fays Profeflor
Chrift, the mafter of #he Unicorn ; becaude it 1s likely, that he Et}gr.l'lﬂ,d feveral
allegorical fubjedts, concerning the triumph of that animal.

SIR ANTHONY VAN DYCK.
Born, 1599. Died, 1641.

‘This admirable painter was born at Antwerp. His genius led himr to the
ftudy of thearts , he became the dil}:iplc of P. P. Rubens; and by the r apid
PmrrnuI that he made, not only acquired a lllf‘“ln:r reput ation to himfelf; but
was an honour to his mafter. ~ He fucceeded both in hiftorical and portrait
painting; but r:{"pt:chl*}r in the latter; and his piftures are juftly held in the
higheft Lﬁ: imation. During his refidence in England, he was honoured with
thc order of knighthood by Charles the Firft, 4. p. 1632; and he died in
London, a. b. 1[3,1.1, aged 42, and was buried in the ::H.chtnlml church of St.
Paul. For his amufement he took up the point; and the LEC|]mP“i which
he produced are executed in a free, and mafterly ftyle; thofe efpecull}rJ which
are more highly finifhed, cannot be {ufficiently admired.

1 fhall only mention the following :

The ecce bomo, a {mall upright plal:e', half figures, an excellent print from a
compofition of his own.

The portraic of Lucas Forflerman, a fmall upright plate, the fame, Add to
thefe,

Paul Pontius, the ame,

Fols
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Fols de Momper, the fame,

Peter Sneyders, the fame.

Titian with bis siftrefs, who is leaning upon a box, containing afcull, half
figures, a fmall upright plate, from a pi¢ture painted by Titian himfelf,

DANIELVANDEN DYCK
Flourifhed,

This artift was a painter, who refided at Venice, during the laft century.
by his hand we have fome few etchings, as the deification of Eneas. This is
very flight, but fpirited. The maffes of light and fhadow are broad and well
preferved ; and the naked parts of the figures carre@ly drawn; excepting
only, that the extremities are rather heavy. Alfo a fpirited daffo relicva, refemb-
ling a Bacchanal, a middling fized plate, length-ways, both from his owp
wompolitions,

ECHARDS
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