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BALDASSARE GABBUGGIANL
' Flourithed, 17 0.
ME of thefe modern Italian artifts, who were employed to engrave the
plates for the Mu/eo Fiorentinay which was publifhed at Florence in teq
folio volumes,

BARTOLOMEO GAGLIARDI
Born, 1555, Died, 1620.

This artift was born at Genoa. He was a painter of reputation, and by his
hand - we have f{everal plates, both etched, and finifhed with the graver;
among others is a large emblematical print, length-ways, executed in §
fyle greatly refembling that of Cherubino Alberti, but not equal fo the
works of that malter,

GAGNIERES: Seec GANIGRES.

ROBERT GAILLARD.
Flourifhed, 1760.
A modern French engraver, who refided at Paris, by whom we have,
among others, the following plates :
Supiter and Califta, amiddling fized plate, length-ways, from Boucher,
Bacchants jfleeping, a middling fized upright plate, from the fame.

The portrait of the gueen of Sweden, a middling fized upright plate, from
Lantinville.

PETER JOSEPH GAILLARD DE LONJUMEAU.
Flourithed, 1750.
This gentleman, a modern connoiffeur and lover of the arts, took up the
point for his amufement; and we have feveral fmall etchings by his hand of

the antiquities of Aix. His portrait was engraved by Balechou, from a pic-
ture of J. B. Van Loo.

GIOVANNA BATISTA GALESTRUCCL
Flourifhed, 1657.

~This artift was born at Florence, from whence he went to Rome, where
S f 2 Le
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he refided. He is fpoken of as a painter, but is much better known as an
enpraver. We have feveral etchings by him, in a neat, corredt, mafterly
F%j.:lu, greatly refembling that of Salvator Rofa. The chief of them are as
follows :

Several fets of friezes and bafs reliefs, from Polodoro Caravaggio.

A fet of antigue gems, with explanations, by Leonardo Agoftino, in four
volumes, quarto. v

Jobn Baptift bebeaded in prifon, from Batifta Riccei, &c,

PH-TI51 PG A T IEE,
Born,1537. Died, 1612.

The family of the Galles make a very confpicuous figure in the hiftory of
engraving. By Philip Galle, conjointly with the Sadelers, the Wierixes, and
the Collaerts, we have a prodigious number of finall hiftorical prints, both
facred and prophane, but efpecially the former. The great objedt with
thele artifts appears to have been, that of putting forth fets of prihts as haft-
ily as_poffible ; therefore no pains were taken by them to improve the man-
ner of engraving, which prevailed at that period. Hence we fee the fame
fuuff, formal ftyle is difcoverable in all of them, without any attempt to add
tafte and freedom to correétnefs. Thefe hafty and numerous publications,
however they might enrich the artifts, evidently retarded the progrefs of the
art: for, in any other point of view, it is not reafonable to fuppofe, that it
fhould have remained ftationary, as it were, fo long, in the hands of fo many
men of great abilities.

Philip Galle, if not a native of Antwerp, refided there, and carried on a
very confiderable commerce in prints. He was, as before obferved, a man
capable of improving the art; for he drew correétly, and handled the graver
with fufficient facility. His engravings are, in general, flight ; and from the
lights being too much difperfed, the harmony and force of effe& are much
weakened, and too often entirely deftroyed. - We have by him,

Several fets of prints from the O/d and New Teffament, after Martin Hem{-
kerck, Martin de Vos, Abraham Blockland, the elder Brughel, and other
mafters ; chiefly fmall middling fized plates, length-ways.

The triumph of Death, Fame, and Honour, a fet of middling fized plates,
length-ways, from Martin Hemfkerck.

Divinarum nuptiorum conventa et alfa, a fet of twenty-eight fmall plates,
length-ways, dated 1580.

A fet of prints, entitled, Medicie Familie Geflarum, from John Straden,
publifhed 1:83.

The feven wonders of the world; to which he has added the ruins of the
ampitbeatre of Vefpafian at Rome, for the eighth, from Martin Hemfkerck,
eight finall plates, length-ways.

A baok of defigns for drawing, in {mall folio.

The Trinity, a very large upright plate, with many figures, from Martin
de Vos, dated 1574. This, 1 conceive to be one of his beft prints.

Sce his cypher, compofed of a P, and a G. joined together, on the plate at
the end of the volume.
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THEODORE GALLE.
Flourifhed, 1580,

He was the eldeft fon of Philip Galle, mentioned in the preceding article ;
and having learned from his father the firft principles of the art of engraving,
he went to Italy in order to improve himfelf, and refided fome time at Rome,
where he ftudied from the antique, and engraved from the works of {everal
oreat mafters. He, however, ftill continued too clofely to  imitate his
father ; and though his works were neater, and more finithed, in general,
yet the fame fliffnefs, and defeéts in the diftribution of the light and {hadow,
appear in them. They are well drawn, and exécuted with the graver only.
At his return to Antwerp, he commenced printleller; and we find he
was a very confiderable publifther. = The following prints are by his hand :

The fife of St. Norbeti, a fet of fimall upright plates, publifhed at Antwerp.

The life of Fofeph and the Virgin, a fecof twenty-eight finall upright plates,

CORNELIUS GALLE, the ELpzr.
Flourifhed, 1600.

He was the younger fon of Philip Galle, and brother to Theodore Galles
mentioned in the preceding articles, He learned the art of engraving from
his father, and imitated his ftyle ; till; following his brother’s ¢xample, he
went to Rome, where he refided a confiderable time, and there acquired that
freedom, tafte, and correfnefs of drawing, which are found in his beft works,
and render them far more eftimable, than thofe of his father or his brother ;
though, like them, he worked entirely.with the graver. He fettled at Antwerp,
upon his return from Italy, where he carried on a confiderable commerce in

rints, Among many others, the following engravings are by his hand :

The life of Fobn the Baptift, a fet of middling fized plates, length-ways,
from J. Straden.

The Jife of the Virgin Mary, the fame, from the fame maiter,

Part of the plates for the Life of Chrift, after Martin de Vos, publifhed by
Collaert.

Thefe prints are in the ftiff, formal ftyle of his father, and were probably
engraved at Antwerp, previoufly to his going to Rome.

Adam and Eve, a middling fized upright plate; from J. B. Paggi.

Fudith cutting off the head of Holopbernes, a large upright plate, from
Rubens.

The Virgin Mary ffanding in an areh, which is ornamented with flowers by
Sfeveral Little cherubs, a large upright plate, from the fame mafter.

The Virgin bolding the infant Chriff, to whom St. Bernard of Sienna offers
a book, with a branch of lawrel, a fmall upright plate, from Francefco Vanni.

The flight inta Egypt, a large upright plate, arched at the top, from J. B.
Paggi.

..g";u.f?'uqﬁxicf:, from Francefco Vanni, a middling fized upright plate.

8t. Peter baptifing St. Prifcia, a {mall upright plate, from Civoli.

The four fathers of the church, a middling fized plate, length-ways, from

Rubens,
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Rubens. The firt impreflions of this-plate are before the work was en=<
larged, which is diftinguifhed by two black ftrokes, one on each fide.

Seneca in the bath, a middling fized upright plate, from the fame.

Venus bound, and Minerva chaffifing Cupid, a fmall upright plate, from
Agoftino Carracci.

Fenus kiffing Cupid, a fmall upright plate : Venus is a half figure only,
from J- B. Paggi.

A naked woman grinding colowrs, a {mall upright plate, from Rubens. The
firft impreflions are without the French verfes, which-were afterwards inferted
at the bottom of the plate.

A repaft, with fizures playing on ‘Mufic, ‘&c. a middling fized plate;
length-ways, without any: painter’s name.

Several excellent'portraits: among them, that of Rudens, brother to P.
Paul Rubens, by whom 'the pifture was painted ; alfo Artus Halfart,
a fmall upright plate, from Vandyck. Charles I. of England from N, V.
Hortt, in quarto.  Henrietta Maria, queen to Charles 1. the fame, from the
fame, He alfoengrayed a variety of other fubjeéts from different matters,

CORNELIUS GALLGE, the Youscer,
Flourifhed, 1640.

He was the fon of Cornélius Galle, mentioned in the precedingarticle. He
learned the principles of drawing and engraving from his father, whofe ftyle
he imitated ; and though he certainly never equalled the beft works of ‘that
artifk, yet he produced f{everal plates, which have much fterling merit, and
prove him to have been a man of genius. . He worked entirely with the
graver; and fome of his portraits, wahich, I think, fuperior to the reft of his
performances, are very clear, and executed with: great freedom. - His out-
lines are the moft defetive; for he did not underftand the human figure.
But whether this arofe from his inattention to drawing, or the not having an
opportunity of ftudying in Italy, as his relations had done, I leave to the de-
terminationcof the experienced colleCtor. We have by him,

A nativity, with the angel appearing to the focpberds, afmall upright piate,
from D. Temers.

Fenus fuckling the loves, a {mall upright plate, from Rubens.

The defeent from tbe crofs, a middling fized upright plate, from Diepen-
beck.

The bofpitality of Bachus and Pbilemon towards Fupiter and Mercury, a
middling fized plate, length-ways, from John van Hoeck.

The portrait of the emperor Ferdinand III. from Vandyck.

The porcrait of Mary of Auffrich, his confort, the fame.

The portrait of Henrictte of Lorraine, the fame.

The portrait of Joba Meiffens, the painter, the fame.

SEBALD GALLENDOREER.
Flourithed, 1494.
A very ancient engraver on wood, and apparently a native of Nuremberg,
He
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He was employed by Sebald Schreyer, in theé year 1494, to ornament with
prints a little book, written by Peter Danhaver, entitled, Archetypus
triumiphantis. Rome.

CLAUDE GALLIMARD.
Flourithed, 1780.

A modern engraver, who refided at Rome. By him we have feveral
plates from Sebaftian Bourdon, I. F. de Troy, Subleyras, and other mal-
ters, His engravings are flight and fufficiently neat; but they poffefs no
{uperior degree of merit.

BERNARD GALLO.
Flourithed, 1559,

In the Abecedario we are told, that this artift flourifhed about the middle
of the fixtéenth century; when he engraved a fet of hiftorical prints from the
Old Teftament ; another fet of prints from the New Teftament; and alloa
third fet for the Metamorphofes of Ovid, printed at Lyons, 4, D. 1559.
He ufually marked his engravings with the initials B. G.

JOHN GALSTOT.
Flourifhed,

This artift is: mentioned at the end of the Abecedario, as an engraver.
He marked his plates, J. Gal. Nardois, F. The E. as ufual, ftands for
fecit. Dr. Monro has in his collection a fmall landfeape, executed with fome
fpirit, inwhich is badly reprefented Tobit, with the angel.. ‘The figures
are below all criticifin. It is marked Galtoth, N. F. However, they are
apparently both the fame artift, the name by miftake being differently {pelt.

JAMES GAMMON,
Flourifhed, 1660.

A very indifferent engraver, who refided, I believe, in T.ondon, about
the year 1660, where he engraved a variety of portraits, in a fuff, taftelefs
ftyle. Among them are the following: Richard Cromwell, a fmall upright
plate, in an oval. Sir Toby Matthews, the fame. Catherine of Braganza,
the fame. Mafcall the painter, the fame. As there is no painter’s name
affixed to thefe plates, we may fuppofe they were drawn by the engraver
himf{elf; and the miferable ftyle of the attitudes, will, I think, fufficiently
juftify the opinion.

V. GAMPERLIN or GEMBERLIN,
Flourifhed, 1410.

A very ancient engraver on wood, who refided chicfly at Strafburg 1n
Alface, where he executed a fet of twenty-two prints; for the Life of our
Savigur, which was printed in that city by John KnobLouch, a, D. ‘Ijslo?
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Thefe engravings are eight inches and a half high, by fix inches wide. They
are very neatly cut; butin a fuff ftyle exceedingly incorre®, and taftelels;
yet fome few good figures may be pointed out. According to the ancient
cuftom, the principal perfonages and places are diftinguifhed by their names,
which are written over their heads : as, Lazarus, Mary Magdalen, Bethany,
&c. It is fingular enough, that in the print, which reprelents Chrifft riding to
Fernfalem, the crowd are meeting him ashe is pafling a bridge; and one of
them is [preading his garment. But he, and the relt of the figuresbehind him,
are nearly as fmall again as thole on the other fide of the river, notwithftand-
ing they are equally near to the eye of the fpectator. Bur this mafter had
not the moft diftant idea of perlpeftive. His prints are marked with the
initels V. G. The letters are formed in the old Gothic ftyle, and feparate
from each other. We muft be careful not to confound the works of this
artift, with thole of another engraver on wood, who ufed the fame letters,
but joined together in the ftyle of a cypher, apparently not fo ancient, but
far {uperior, See an account of his works, under the article Goar. The
{fame letters were alfo uled by an engraver on copper, who flourifhed about
the year 1574.

GANDENSTIS., SecAuDeN-AiRD!

GANIERE.
Flourifhed, 1650.

He was apparently a native of France, and refided at Paris. He en-
graved a variety of fubjets; but portraits conftitute che greater part of his
works. He executed his plates entirely with the graver, in a {tiff, taftelefs
ftyle. The following prints are by him: a boy fleeping, with a [kuil lying
near bim, a fmall plate, length-ways, dated 1640.

Louis XIII. of France, a fmall head in an oval, {furrounded with orna-
ments, for a book printed at Paris, 1640.

Flavio Chigi Card. a {mall upright plate.

M. de Iz Melleraye, a middling fize upright plate, dated 1674.

He alfo engraved from Valentin, Blanchard, and other artifts.

STEPHEN GANTREL
Flourifhed,

He was a native of France, and exclufive of his profeffion as an engraver,
traded confiderably in prints. By him we have, among others, the follow-
ing plates:

The rod of Mofes as a _ferpent, devouring the rods of the magicians, from
Nicholas Poufin, a large plate, length-ways.

The Ifraelites paffing the Red Sea, the fame, from the fame malter.

A defeent from the crofs, a middling fized plate, length-ways, from the
fame.

St. Francis Xavier refloring an Indian to life, a middling fized upright plate,
from the fame,

THOMAS
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THOMAS GARDNER.
Flourifhed, 1733.
Hé was, I believe, anative of England, and worked for the bookfellers.
By him we have a fet of prints for the Common Prayer, parapheafed by James
Harris, A. D. 173%.

N O ELGARNE R,
Flourifhed, 1560.

A very indifferent engraver, borh upon wood and upon copper. He 1s
ﬂ1p[mﬂ_d to have been the firft that introduced the latter manner of i LV
ing into France; but there is much obfcurity in this matter.  His works, it
is true, are very rude, and badly exccuted; but this is, by no means, a
fufficient proof of their antiquity. I have before me a very fmall plate,
length-ways, reprefenting feveral naked men fighting, in which he feems to
have made a feeble attempe at copying ‘the ftyle of Stbald Et]nm, his cotem-
porary. On a fmall tabler, at'the bottom, the name is thus written, Noer G.
At other times, it appears, that he figns the three firft letters of his baptif-
mal name only, and adds a Gothic char acter, refembling the figure 8, fup-
pofing it to be open on the top. He engraved befides feveral ‘g'r-srg_;};n.:-
ornaments; and a fet of 48 figures, reprefenting the aris, feiences, trades, &c.

Le Comte mentions two other Garners: one, fays he, ufes the letter
A, for the inigal Uf his baptifmal name; and the other the letter V.
for ‘the fame pmpn;: I doubt not but he means by the firft Antoine
Garnier, mentioned in the following acticle, and by the lateer V. Gamperlin ;

and I am more inclined to think fo, as he ateributes the Jife and pafion of

Chrift to the Garner, who ufes the V. and Gamperlin's mark was V. G. which
he has affixed to the /ife of Chriff executed by him.

A N T QLN Ew GoA ReN-TAESR,
Flourifhed,

This artift, who was a native of France, flourifhed about the commence-
ment of the laft century. He etched his }11:1&5 in a dark, bold ftyle,. and
finifhed them with the graver. They are however by no means h[.(!}f ext-
cuted. The heads, and other extremities of his figures, are fometimes ra-
ther heavy, and his outlines hard and incorrect; yet, in general, they are
by no means deftitute of merit. He engraved twelve plates from the
piftures of Primaticcio, which are in the chapel belonging to the palace de
Fleury at Fontainbleau. Charity, 2 middling fized pla[t, lLu-_r1]1 ways, from
Blanchard. He alfo engraved from I’uu[m, Michael .FLI‘.ls‘IE'Iﬂ Carav aggio
and other mafters. See his mark upon the plate at the end of the volume.

HENRY GASC AR,

Elourifhed, 1660,

He was'a native of France, but fent forinto England, to paint the por-
trait'of the duchefs of Portfmouth, his countrywoman., He met with great
¥YOL. I. bt encourag-
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encouragement here, notwithftanding Sir Peter Lely was living, and he
himfelf a moft miferable artift, What he wanted in grace and elegance, he
endeavoured to fupply by rich embroidery, fine clothes, laced drapery, and
tawdry trimmings, which may, and do too frequently, deceive the eye of
the ignorant. Itis faid, that he amaffed upwards of ten thoufand pounds
in this kingdom, in a fhort time; with which he retired te the continent ;
and, if report be true, impofed as grofsly afterwards upon the Spanith no-
bility, as he had done upon the Englith, We have a few vile mezzotintos
by him, which he engraved from his own piftures, among the reft, the
duchefs of Portfmouth, and fome other portraits.

G ASPER., SeeAvievs,

O BN EE RO G AT T T
Flourithed, 1626.

This painter was born at Parma. He ftudied in the academy at Bologna,
and was received as a member of it A. p. 1626; and in that city he
refided the greateft part of his life. Apparently, he learned the art of
engraving from Agoftino Carracci; for he certainly imitated his ftyle; and
though he by no means equalled that great artift, his prints have a confi-
derable fhare of merit.. He drew the human figure very correctly ; but the
extremitics are fometimes heavy, and not marked in that mafterly ityle, fo
confpicuous in the admirable engravings of Carracci. The following prints,
among others, are by him :

St. Francis Xavier kneeling on the fea fbore, and taking up a crucifix which
was floating in the water, amiddling lized vpright plate, from a compolfition
of his own.

An emblematical fuljed, from Lodovico Carracel, reprefenting an armo-
rial bearing, fupported by two river Gods, with a figure completely armed,
ftanding alone, furrounded by Jupiter, Hercules, Neptune, Apollo, and
Minerva, a middling fized plate, ‘length-ways.

The Deity forming the world ; the creation of Adam; Abrabam'’s facrifice ;
and Fudith with the bead of Holopbernes, four fmall upright ovals, from H.
Pordenone.

A drawing book, from Guercino, &c.

G AUDE. See Gouprt.

GIOVANNA BATISTA GAULLI
Born, 1639. Died, 1j09.

This artift, who was alfo named Le Bacici, was a native of Genoa. He
ftudied at Rome, and painted a great number of portraits, though he chiefly
excelled in hiftorical fubjeéls, to which his genius more naturally inc_lined.
He coloured with great force, and is particularly commended for the
judgment with which he forefhortened his figures., He died at Rome,

A. D,
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A. D. 1709, aged 70. The portrait of Cardinal Calio Piccolommi, is faid
to be engraved by him.

LEONARD GAULTIER.

Flourifhed, 1620,

This attift is generally confidered as 2 native of France; but profeffor
Chrift, without affigning his reafon, fuppofes him to have been a German.
He imitated the ftyle of the Wierixes ; and his works are executed with the
utmoft precifion, with the graver only. But while we admire the excefiive
neatnefs, which is difcovered in them, we cannot help lamenting the want
of talte, freedom, and correftne(s of defign, by which they are equally
charafterized. He excelled chiefly in fmall figures and portraits, Of the
latter we have a confiderable number by his hand. -According to Abbé
Marolles, the number of prints, engraved by this mafter, amount to 8oo,
and chiefly from his own defigns. I can only mention the following : A
number of fimall plates, the fubjects taken from the O/d and New Teflament.

Many very fmall upright plates, forming fets, of the Prophbets, Apofiles,
and Evangelifts.

The Pfyche of Apuleius, 2 fet of thirty very {mall plates, length-ways.

The Jaft judgment, copied from the print, which Martin Rota engraved
from Michael Angelo.

The portrait of Henry the Fourth of France, a finall upright plate.

The portrait of Stephen Pr;ﬁ'ﬁm, a middling fized upright oval print.

The portrait of lexander Bouchart, from D. Dumonfter, a large upright
oval print, and he alfo engraved from Daniel Rubel, John Caron, &c. See
his cypher, compofed of an L. and a G. on the plate at the end of the

volume.
J. GAULTIER.
Flourifthed,

This artit was perhaps of the fame family with the preceding, whole
manner of engraving he imitated. Among other things by him, is part of
2 fet of fmall upright plates of emblematical fubjedis, which are by no means
deftitute of merit,

PETER GAULTIER.
Flourifhed, 17:30s

This artift was a painter of the prefent century, and he alfo engraved
feveral plates from different mafters. He refided at Naples, where, I be-
lieve, he died fome years fince. The following are by him:

The vifitation of the Virgin, middling fized plate, length-ways, from
Solimena.

St. Michael overtbrowing the Devil, a fmall upright plate, from the fame.

The defeat of Darins,a middling fized plate, length-ways, from the fame.

‘The battle of the Centaurs, the fame, from the fame.

The four quarters of the world, fmall oval plates, from the fame.
4 T e G. GAUW.
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G. G AUW.
Flourifhed,

This name is affixed, as the engraver, to a very fingular print, repre-
fenting a head of the fabulous dun Mercury, a large uprt[rhr plate, from
J. Matham. It is engraved in tbuld open ftyle, fo as to imitate precifely
a drawing with a pen.

R. GAYWOO D:
Flourifhed, 1660.

Gaywood was 2 native of England, and the difciple of Hollar, whole
manner of engraving, or rather of etching, he imitated. But he fell greatly
fhort of the merit of his tutor. He had neither that tafte nor judgment,
which was fo confpicuous in the works of the latter. . His outlines are hard
and incorrect, and the etchings are heavy and laboured. We have a great
variety of portraits by Ga}-'wuu:l ; and as fpecimens of them may ealily be
acquired, I fhall pafsithem over. His beft print, 1 think, is a couchant
Venus, with a man playing upon an organ, a middling fized plate, length-ways,
from Titian. The original pifture was in the colleétion of Charles the Firlt,
from whence it came into the poffeffion of lord Cholmondeley.

A fet of lions, fmall plates, length-ways, from Rubens.

A baok of birds, middling ﬁzcd?l:itt:s, lengthways, from Barlow, &c.

CORNELIUS VAN GEEST.
Flourifhed,
The name of an artilt, affixed to a portrait of Gilbere Burnet, bifbop of
Salifbury, a half fheer print,

GG B TN,
Flourifhed,

An obfcure engraver, who imitated, in fome faint degree, the ftyle of
Paul Pontius; but he had neither fufficient tafte nor judgment to harmo-
nize the effe¢t, and render it agreeable to the eye. By this artift, among

other book plates, we have the portrait of Carolus Alea/pinzus, in oftavao.

WILLTLRAM GFI: DO R P.
Flourifhed,

He was, according to L.e Comte, an engraver of portraits, and refided
in England. I am neither acquainted with his works, nor can I find any
further account of the artift.

SIGISMOND GELENIUS.
Flourithed, 1476.

o this artift profeflfor Chnift attributes fome ancient engravings on wood,
marked with 2 G. having an S. within its circle, and furmounted with a
fort
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fort of double erofs, as repréfented on the plateat the end of the volume.
Among others diftinguifhed by this malter, are twelve fmall upright prints;
reprefenting the lalours of Hereules. ‘They are very neatly executed in &
fingular manner, with fine ftrokes, accurately cut, and chicfly fingle,
without any crofs ftrokes or hatching. The lights are too much covered,
and the fhadows are not fufficiently ftrong to produce any ftriking
effe, Yet there is much fpirit in them; and the drawing of the naked
parts of the human figure, though not quite corre, is well managed, upon
the whole ; and the heads have fome degree of merit. The other extremi-
ties are heavy, and badly marked. This artift was ‘apparently 2 native of
Germany, and fAourifhed, according to profeffor Chrift, about the wear
1576,

CLAUDE GELEE, called CLAUDE IL.ORRAINE.
Born, 1600, Died, 1682.

It is rarely the cafe, that a man of’ fine natural abilities can help mam-
fefting them at times, however they may be obfcured by indolence, or loft
in purfuits of an improper tendency. Yet, in fome few inftances, nature has
concealed her favours for a time, fo that, lilke a diamond in the rough, their
value has been unobferved even by the poffeffor himfelf. Thus it was with
Claude ; born in obfcurity, he ferved his time to a paftry-cook ; and no
diftant appearance of thofe great talents, which fhone fo confpicuouily after-
wards, - was obferved in the early part of his life. Nay, at fchool he could
learn nothing ; and it was with difficulty he could be taught a few rules,
relative to perfpective, and the mixing up of his colouss. His tutor was
Taffi, afcholar of Paul Bril. Claude’s genius difplayed itfelf by flow de-
grees. He {tudied nature for every thiag; and treafured up in his mind
whatever he obferved either beautiful or firiking in her. And the ad-
mirable works, which afterwards he produced, fufficiently certify how well
he remembered what he had remarked, and the excellent ufe to which he
could apply thofe frudies. The works of Claude are too generally known
to need any eulogium here.  The enormous prices which they fetch, when
ever they come to fale, prove the great eftimation in which they are held.

This great artift, for his own amulement, etched a fet of 28 middling
fized landfeapes, length-ways, from his own compofitions. They are prodigi-
oufly flight, but very fpirited, and abundantly teftify the hand of the mafter.
The fubjets are precifely the fame with thofe, which ufually employed his
pencil, and confift of wiews, rivers, fea-parts, 8c. enriched with jfigures and
cattle.

JOHN GELLE,

Flourithed, 1628.
This artilt was apparently 2 native of Cologne, in Germany. He en-
graved part of the plates for a work, entitled Academic de I Efpée, per Girard
Thibault, a large folio volume, publithed at Antwerp, 1628. They are

executed
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executed with the graver only, in a ftiff, taftelefs ftyle. By the fame artift
i5 a portrait of Frederic 1. Emp. {urrounded by a border of medals, 2 mid-
dling fized upright plate, dated 1619, and figned ¢ Joan. Gelle fec, et ex.”

JACINTO GEMIGNANO, or GEMINIANI.
Born, 1611. Died, 1680.

This artift was born at Piftoia. He went to Rome, and became the dif-
ciple of Pietro da Cortona. He ftudied with great application, and excelled
in hiftorical painting. He refided a confiderable time in Rome, where he
acquired great reputation. [Afterwards he returned to Piftoia, where he died,
a. . 1680, aged 70. By him we have, among others, a fet of twelve flight
etchings, executed with great fpirit.  They reprefent cbildren at play, and
are fmall plates, length-ways, from his own compolitions.

THOMAS GEMINUS, or GEMINIE,
Flourifhed, 1545.

Geminus was a printer ; but, it feems, he took up the graver, in order to
ornament his publications with cuts. Virtue, who cerrainly was a good
judge, fpeaks of his engravings as exceedingly bad. He dwelt in Black-
Fryers, Londen, where he publifhed a prognoftication, relating to the wea-
ther, phenomena of the Heavens, &c. decorated with a number of cuts, pro-
bably by his own hand. It was we find, * Imprinted by Thomas Gemine,”
Inthe year 1 545, he publifhed a book, with this title, Thowie Gemini Lyfienfis
compendiofa totius anatomes delincatio, #ra exarato, in folio; and the plates,
according to Ames, were the firft printed with a rolling-prefs in England.
But the truth of this affertion is doubtful; at leaft. The book juft men-
tioned was anew cdition of Fefalus’s Anatomy, firlt publifhed ar Padua, a. p.
1 542, with large wooden cuts. Thefe Geminus imitated on copper; and
it was dedicated to Henry the Eighth. He alfo publithed a tranflation of
the fame work, by Nicholas Udal, a. p. 1552, which hededicated to Edward
the Sixth. The cuts in abook, relative to Midwifry, are alfo artributed to
him. He publifhed a fecond edition of his Anatomy, a. . 1559, which
was dedicated to queen Elizabeth.

ABRAHAM GENOEILS.
Born, 1640. Died,

This artift was born at Antwerp. He learned the firft principles of land-
fcape painting in his native country, under Jacques Bakkerel. In order to
improve himfelf, he went to France, where he was employed by de Seve and
LeBrun; and the latter procured for him a royal penfion, and apartments
in the Gobelins, He alfo ftudied in Italy, and returned to Antwerp with
the reputation of an excellent artift. He died there at a very advanced age.
We have by him many bold free etchings of Jandfcapes, executed in a mafl>
terly ftyle, and ornamented with fpirited figures and cattle. A confiderable
number of them are from his own compofitions; and they are of various

fizes;
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fizes ;- the large ones are particularly excellent. Alfo a fet of fix landfeapes,
middling fized plates, length-ways, from Vander Meulen. Six fmall Zand-
[feapes, length-ways, from the fame.

See his cypher, compofed of an A.and a G, which he frequently putupon
his plates, when he omitted his name, on the plateat the end of the volume.

B GEN T O s
Flourithed, 1693.
An artift of no confiderable note. He engraved fome of the plates of
ornaments for iron wWorks, which were publifhed, in a large folio volume, by
Tijou in London, a. p. 1693.

ANDREW GENTSCH.
Flourifhed, 1616,

An artift who may rank among the Jittle mafters, fo diftinguithed becaufe
of the diminutivene(s of their works. He refided at Augfburg, where he
engraved on copper feveral plates. of grotefque ornaments, which are dated
1616. This artilt ufed the fame mark as Aldegrever; buthis works are
eafily diftinguifhed, not only by the date, but by the great inferiority there
is between them, and thofe by Aldegrever.

GIOVANNA GIORGIO.
Flourifhed,. 1650.

This engraver, according to the fignatures upon his engravings, appears to
have been a native of Padua, where he chiefly refided. His works, which arc
performed with the graver only, in a coarfe, incorreét ftyle, do him no credit,
1 fuppofe the bookfellers were his principal employers. 1 have feen by him
a frontifpicce with figures to a book of Anatomy, in quarto, by Joan Vellingi,
dated 1647, to which he figns < Joan. Georgius Patavii.” The plates for a
a colletion ef antique lamps, a large folio volume, entitled, De Lucernis
Antiquorum reconditis, Patavii, 1653

The bath of the Anabaptifts, a ludicrous fubjedt, from Raphael, &c.

GERARDITU.
Flourifhed, 1680.

This artift worked entirely with the graver, in 2 very neat ftyle, but with-
out much tafte or correétnefs of outline. The extremities of his figures are
particularly defective. By him we have fome of the plates, which belong to
a collettion of engravings, from the pictures of Pietro Berretino, which are
in the palace of the Duke of Tufcany, &c.

Antonio GErarDI is mentioned by Florent Le Comte, as an engraver
of futeral pomps, monuments, and tombs. He and Gerardiu were probably
the fame artift, the laft letter in the name being dropped by accident.

B. GER C O-
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B: GERC Q.
Flourifthed,

A name affixed to (ome finall landfcapes, length-ways, in which the en-
graver has attempted to imitate the {light ecchings of Waterloo. He has
feratched upon the etchings with the point of the graver; and the barb was
not afterwards properly fcraped away.  The effect is by no means pleafing.

EEMBRAND T 'GGERRE T SZ:
Born, 1606. Died, 1674. _

This admirable artift is better known by the name of Rembrande Van
Ryn. He was born at a village near Leyden, and by fome connoiffeurs is
faid to have been a miller’s fon. Others again deny this ftory ; which feems
to have had its only foundation from his often reforting to a wind-mill; a
print of which he alfo etched.

Rembrandt’s genius manifefted itfelf at a very early period of his life. He
refided three years with Jacques van Zwanburg; and at the expiration
of that time, he became the [cholar of Perer Laftman. 1 only need
obferve, that-he excelled principally in hiftorical painting, and in portraits.
11is colouringis excellent j and the lightnefs of his pencil cannot {uffciently
be commended. He copied nature exadly, even perhaps to a fault ; bur then
it was, becaufe he did not always choofe her in her finelt forms. His
greateft deficiency lay in drawing of the human figure, which was ufually
very incorre&, when he reprefented it naked. But to compenfate for this
neglet he added to his works fuch breadths of light and thadow, that the effect
of them is rendered lurprifingly powerful ; and they prove, that no man ever
furpaffed him in the knowledge of the chiaro-fcura.

His prints, which are partly etchings and partly engravings, performed
with the point of the graver in a fingular manner, have all that freedom of
touch, fpirit, and greatnefs of effect, difcoverable in his paintings, fup-
pofing them to be affifted by the variety of colowrs. Confidering the great
quantity of etchings which he made, we cannot fuppofe they fhould be
all equally well execured, or equal in vaive.  However, (according to the
common courfé of things, on which an imaginary value may be raifed by
accidental caufes) it is not always his beft prints, which produce the greatelt
prices ; but thofe, which are the fearceft. “Thus, we frequently fee a print
of great intrinfic worth in itfelf; if confidered as a beautiful fpecimen of the
abilities of an artift, thrown alide for no other fault, than that of being too
eafily obrained ; whillt another, which perhaps is rather a difgrace, than an
honour to him, is purchafed at an extravagant price, and anxioufly preferved,
becaule it is unique. It is merely owing to this caprice, that fo many trifling
alterations in the prints of Rembrandt, rather than a proper examination of
their real meric, increafe or diminifh the worth of the fame print. T myfelf,
commiffioned by an eminent colleftor, gave fix and forty guincas for the
oreat Coppenol, with the white back-ground, that is, before it was finithed ;
when, the fame evening; at the fame fale, T bought a moft beautiful impref-
fion of the fame print finithed, diftinguithed by having a black back-

2 ground
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around, 8c. which had an addrefs to Rembrandr at the bottom, written by
Coppenol himfelf (for he was a writing-mafter of A nfterdam, and this print
is his portrait), for fourteen guineas and a half. In the fecond initance, I
exceeded my commiffion by the half guinea ; in the frlt, T did not reach it
by nedrly twice ten guineas. It cannot be reafonably fuppofed, that fuch
a difference could exift berween two good impreflions of the fame plate ; and,
fpeaking as an artift, I fhould certainly have taken the laft in preference to
the firft,

This great mafter died at Amiterdam, the city where he chiefly refided,
1674, aged 63. Upwards of 340 prints are acknowledged to have been en-
gl';l-.'l:;:l i_):,' him ; the c:tr:l'!-j;;u*: of whichwas |11.11}1]!11L'L1 at Paris by Gerfaint,
and has been fince reprinted, with confiderable additions, and tranflated into
Englith. I fhallenly mention the few following :

Fofeph relating bis dream, a fmall upright plate,  The fcarceft impreffions
of this plate are thofe; in which part of the curtains of the bed, and the head
of the figure, ftanding at the feet of the bed, with a turban, are without the
fhadows, which was afterwards added.

The triumph of Mordecai, a middling fized plate, length-ways.

The prefentation of Chrift in the Temple, the fame.

The tribute money, a very fmall print, length-ways; a firft impreffion of
this print is very rare.

Chrift and the woman of Samaria, a {fmall upright print.  The firft impre(-
fions of chis plate, which are very rare, have not the name of Rembrandt, or
date ; they have other marks to diftinguifh them from the fecond im-
preflions, which will be eafily obferved.

The refurreition of Lazarus, a middling fized upright plate, arched at the
top. The firft impreflions, which are very fcarce, are diftinguithed by the
figure running away H.E'rlght—ctk, with his head uncovered ; in the fecond, he
has a fpecies of turban.

Chrift bealing the fick and the lame, commonly known by the name of the
Hundred Guilder Print, a middling fized plate, length-ways. Captain
Bailie purchafed this plate in Holland ; and has fince retouched it in an ad-
mirable manner.

The good Samaritan, a fmall upright plate. The firft impreflions. of this
plate are thofe where the tail of the horfe is white, and the wall on the fteps
unfhaded. In the fecond, the tail of the horfe is darkened; but the wall is
ftill white. In the third, the wall is alfo darkened, and the name and date
added.

The ecce bame, and its companion, the defeent from the erofs, two large up-
right plates. Thefe are the largeft prints engraved by Rembrandt.

The gold weigher, or the portrait of Frenbogaerd, a middling fized up-
right plate. This has been admirably copied by captain Bailie.

The three trees, a landfcape, diftinguifhed by this name, becaufe it has
three trees in the fore-ground, a {mall plate, length-ways. A fine impref-
fion of this is very {carce.

A landfeapé, with a windmill in the foreground, a fmall plate, length-
ways. Some have faid that thisis a view of the mill where the father of
Rembrandt lived; and therefore it is called Rembrandt’s Mill.
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The great Coppenol, or the portrait of Coppenol the writing-mafier of m-
Sterdam, a middling fized upright plate. The impreffions with the back-
ground unfinifhed are very rare; thofe with the black back-ground are
alfo [carce.

The burgomafter Fobn Six. This celebrated portrait is very rare. It fold
at Mr. Grofle’s fale, fome years fince, for five and thirty guineas. It is faid
there is an impreffion of this plate, without the name of the burgomafter and
of Rembrandt.

S. GESNER,
Flourifhed, 1730.

This celebrated author is better known to the learned world by his poem
on the Death of Abel, and other performances, than as an engraver. How-
ever, Bafan affures us, that he has etched feveral landfcapes from compo-
fitions of his own.

WILLMMAMTDE (GE YN
Flourifhed,

The name of an engraver, who, according to profeflor Chrift, marked his
plates with the initials of his name in this manner; G. d. G.Fec. But
that author has not {pecified any of his works. Perhaps he was one of the
fame family with Jaques de Gheyn, of whom I fhall {peak in the following
article.

JAQUES DE GHEYN, the Etper.
Flourithed, 1590.

T'his artift is generally confidered as a native of Holland, but Le Comte
fays, he was born at Antwerp. He is {fpoken of as a painter; but as a de-
figner and engraver he is moft generally known. He was contemporary with
John Muller, and, like him, the difciple of Henry Goltzius. He imitated
the manner of his mafter, and worked withthe graver only, ina bold, free {tyle,
which manifefts the great command he had of that inflrument. He drew
correétly, and frequently with much tafte ; but all his works want effect, from
the lights being fcattered, and roo equally powerful ; neither are the mafies
of fhadow fufficiently broad, or well harmonized. But this was a fault common
to all the “artifts of his time. Jaques de Gheyn engraved a confiderable
number of plates from different mafters, and fome from defigns of his own;
many of them are juftly held in high eftimation. I fhall mention the fol-
fowing only :

" The life and paffion of Chrij?, on fourteen fmall upright plates, exclufive
of the title, from Carl van Mander.

The confufion of tongues al the building of Babel, a large plate, length-
ways, from the fame.

Daniel in the liow’s den, a middling fized plate, length-ways, from Theo-
dore Bernard,

2 The
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The annunciation of the Virgin, a fmall upright plate, from A. Bloemart.

Chrift feeding the five thowfand, a middling fized oval plate, length-ways,
from the fame, dated 1495.

The erucificion of Chrift, 2 middling fized upright plate, from C. Vander
Broeck.

The four Evangelifts, from Henry Goltzius, four fimall circular plates.

Neptune furrounded by Tritons and naked women, a middling fized . circular
plate, from Guil. Telrho, publifhed by H. Goltzius, 1587.

The feaft of the gods, a middling fized plate, length-ways, from C. V.
Broeck, dated 1584.

A fimall landfcape, length-ways, from Brughel. This is a free {pirited
etching, dated 1598.

He alfo engraved feveral other landfeapes, and a variety of excellent por-
traits; among which may be reckoned that of Tycho Brabe, the philofopher.
See the mark compofed of an I. a D.and a G. frequently ufed by this artift,
on the plate at the end of the volume.

JAQUES DE GHEYN, the YouNGER,
Flourifhed,

He was, I believe, of‘the fame family with the preceding artift; but
whether his fon or grandfon is not certain. I am inclined to think,
the latter ; becaufe he worked conjointly with Coryn Boel, who does not
appear to have engraved prior to the year 1650. I fhould fuppofe, that he
was a difciple of Tempefta ; for he imitated his manner of eiching with no

fmall fuccefs; I do not know.that he executed any plates with the graver

only, in which ftyle his predeceflor chiefly excelled. We have by him part
of the plates for La ¥Fie de I'Empereur Charles V. from A. Tempefta.
The reft are executed by Coryn Boel. It confifts of a fet of middling fized
prints, length-ways. IHe marks his plates J. de Gheyn, jun, fecit.

PIETRO LEONE GHEZLZLIL
Born, 1654. Died, 1755.

He is alfo called Chevalier Ghezzi, becaufe he was knighted by Francis
the Firlt Duke of Parma. -He was a native of Rome, and inftruéted in the
art.of painting by his father Giufeppe Ghezzi. He excelled chiefly in hif-
tory ; but he alfo painted portraits with very great fuccefs. His works are
fpoken of with the higheft commendation. He etched fome few plates, in a
free, neat ftyle, from his own, and from his father’s compofitions. Among
the laft, is a fine plate, reprefenting the Firgin and Child, half figures,
marked Petrus Leo Ghezzius, del et feulp. Rome, 1700,

MARC ANTONIO GHIARINIL
Born, 1652. Died,
This artift was a native of Bologna. He is faid to have etched and pub-
lithed fome etchings of the dquednéis and Fountains at Rome.

Uuz GIOVANNI
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GIOVANNI BATTISTA GHISI, called MANTUANO.
Flourifhed, 1538.

He was the firlt of the famous family of the Ghifi, noticed as an araft,
They are ufually diftinguithed by the word Mantuanus, which was
added to their names, becaufe they were natives of Mantua. The prefent
artift is faid by fome authors to have been the father, and by others, the
uncle of thofe that follow. I own, there is fome obfcurity, with re-
{pect to him, unlefs he be the fame with Joan. Batilta Britano of
Mantua, from whom George Ghifi engraved feveral plates. According to
Valari, he was the fcholar of Giulio Romano, and was a painter, a{culptor,
an archite®, and an engraver. But in the laft light only, he will
come under our confideration. It is impoflible to fay with certainty, from
whom he learned the art of engraving. His manner, I think, bears fome
refemblance to that adopted by Marc Antonio Raimondi, in his celebrated
print of Neptune rebuking the winds, from Raphael, where he has finithed
the light with fmall dots, intermingled with the firokes, in a very pleafing
manner. Giov. Bat. Ghifi, certainly underftood the human figure, and drew
it correétly; butin a hard mannered ftyle. The lights being {fcattered and
too equally powerful, in his engravings, give them an unharmonized appear-
ance, and deftroy the effet. We have by him,

A large naval combat, length-ways, from a compofition of his own, dated
1538,

The Virgin giving the breaft to the infant Chrift, a fimall upright plate, from
the fame, dated 15 39-

David cutting off the bead of Goliah, alarge plate, length-ways, fromr Giulio
Romano, dated 1540.

A river god, a fmall plate, length-ways, from Luca Pens, dated 1438.

See the mark, compofed of feveral letters, which this artift ufually affixed
to his prints, upon the plate at the end of the volume,

GIORGIO GHISI, called MANTUANO.
Flourifhed, 1560.

Te was a native of Mantua, and the nephew, or as fome fay, the fon of
Giovan. Bat. Ghifi, mentioned in the preceding article; and probably learned
the art of engraving from him ; for the ftyle, which he adopted, greatly
refembles that of his relation, though confiderably improved, and rendered
much more agreeable in the effe(t.

It is evident from the works of Giorgio Ghifi, that he ftudied with much
attenition the extremities of the human figure. He expreffed the knitting of
the joints, and the turn of the limbs, with great accuracy. The knees, in
particular, he frequently drew in an admirable manner.  There is, indeed,
a great famenels of ftyle in the drawing and marking of the figures, which
appears too generally in his works. It feems as if he ftudied from one model
only ; and by that means acquired a certain manner or habit of hisown, which
he conftantly adopted, without confidering the ftyle and character of the maf-
ters he engraved from, which differed of courfe prodigioufly fromone anmhfri

Anc
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And this may be the reafon, why he has fucceeded Jefs happily from Michiael
Angelo Buonarota, than from any other painter. - The outlines of the figures
copied from this mafter are hard, and fometimes incorrect ; and the fwellings
of the mufcles too powerfully exprelffed upon the light parts, with harlh
fhadows. By which means the lights are divided, the maffes confufed, and
the roundnefs of the obje@s defiroyed. Thefe faults are perhaps no where
more confpicuous, than in the /aff judgment, engraved from the famous pic-
ture by that great mafter. In this print the extremities of the figures, the
feet efpecially, are all of them treated in the fame affeCted ftyle; and
the marking of the abdominal mufcles, as well as thole of the back, are, in
general, very licavy and unpleafing. Thefe defeéts, however, which are
not always predominant, are more than fufficiently overbalanced by the
beauties, which we find in the works of this admirable artift: and his pro-
ductions are defervedly ‘held in the higheft eftimation by the curious col-
leftors. Indifferent impreflions of his prints are by no means rare ; but
fuch as are fine, clear, and well preferved, appear but feldom; and yet,
without feeing many of thefe, it 1s impoffible to form an idea adequate
to his merit. The following are among his moft valuable prints :

The laft judgment, an upright print arched, ten large plates, from Michael
Angelo Buonarota,
~ The prophets and fibyls, fix large upright plates, from the pictures by the
{ame mafter, painted in the chapel at the Vatican.

The fehool of Arbens, a large print, length-ways, arched, on two plates,
from the pifture of Raphael in the Vatican. Florent le Comte fays, this
is falfely called the fchool of Athens, for, according to him, it reprefents
St: Paul preaching in the Areopagus-ac-Athens.

The dijpute of the facrament, its companion, from the fame.

Alarge emblematical print, reprefenting an aged man, ftanding and looking
vpon a fhipwrecked veffel, whillt a nymph appears on the oppofite fide
as coming towards him. In the back-ground are reprefented feveral
ftrange and fantafticappearances. This primt is ufually called Rapbael's
dream. Bafan, upon what authority 1 know not, fays, that Raphael had no
hand in it; and that the mafter by whom it was invented is unknown. 1
can only fay, the words Rapbaelis Urbinatus inventum are affixed toit; and
certainly the ftyle of compofition, and the defign of the figures, juflify the
nfcription : it is dated 15671,

An allegarical print, reprefenting the birth of a prince of the houfe of
Gonzague, 2 middling [ized plate, length .ways, from Giulio Romane, dated
1564,

Cephalus and Procris, alarge plate, length-ways, from the fame.

The judgment of Peris, a large plate, length-ways, from J. Bap. Britano
Mantuanus.

The tombs, with fkeletons and emaciated figures, a large plate, length-ways,
from the fame. " This print is alfo called the refurreiiion of the dry bomes
and is a fine fpecimen of the ardft’s great ability : it is dated 15544

Venus and Adonis, from Theodore Ghifi, a fmall upright plate.

A young buntfman carrying a mymph upon bis fbowlders, the fame, from Luca
Pennis.
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An allegorical fubjelt, reprefenting a judge upon bis throne with affes ears
and feveral other figures, a middling fized plate, length-ways, from the {'1:11;
mafter.

The adoration of the fbepherds,alarge upright print on two plates, from the
elder Bronzin.

The laft fupper, a large plate, length-ways, from Lambert Lombard.

The meeting of the Virgin with Elizabeth, a large plate, length-ways, from
a compolition of his own. T

Chrift upon the crofs furroundsd by anmgels, a fmall upright plate, the
fame.

See the mark, which he ufually affixed to his prints, upon the plate at the
end of the volume,

DIANA GHISI, calld MANT U A NO.
Flourifhed, 1580.

This ingenious lady was fifter to George Ghifi, and a native of Mantua,
She probably learned to draw and engrave from her brother, whofe ftyle
fhe clofely imitated, and with great fuccefs, We have feveral excellent
prints by her hand ; among others,

The woman taken in adultery, a large plate, length-ways, from Giulio
Romano. ;

The Virgin feated in the clouds, with St. Michael flanding on the demon,
and an angel introducing the young Tebit; in a bold, free ftyle, and varied
from her ufual manner, apparently from the fame painter,

The birth of Adenis, amiddling fized plate, length ways, from the fame.

The feaft of the gods at the muptials of Cupid aud Pfyche, a large print,
length-ways, on three plates, from the fame.

The meeting of the Virgin with Elizabeth, a large upright plate, from G.
Valari. Itis marked Diana Mantonana Kome incidebat, 1588.

She frequently marked her plates with the word Driana only; but never
ufed any particular cypher.

ADAM GHISI, called MANTUANO.
Flourifhed, 1560.

Another engraver of the fame family, who was born alfo at Mantua, and .
by fome faid to hayve been brother to the two preceding artifts. He certainly
worked greatly in the fame ftyle. Hedrew correctly ; and his prints, though
not equal to thofe of George Ghifi, poffefs, however, great merit. His chief
work was a fet of figures, from the Angles, painted by Michael Angelo
in the chapel of the Vatican, fmall upright plates. He alfo engraved from
Raphael, Giulio Romano, Polydore, &c. See his mark, compofed of
an A, and an S. on the plate at the end of the volume.

GIULIO GIAMPICOLTL
Flourifhed,

A modern Italian artift, who flourithed in the prefent century, and refided
at
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at Venice, By him we have feveral landf{capes after Marc Ricci and other
mafters.

PG E-BEAYRG 5,
Flourithed, 1700.

By this engraver, a native of France, who never reached any fuperior de-
oree of excellence, we have fome few portraits; among the reflt, that of
Franc. Daubigny, marquife de Maintenon.  Alfo a fet of medals, from the
French king’s cabinet; and a book of ernaments, neatly executed, from the
defigns of J. Berain.

GEORGE GIFFORD.
Flourithed, 1640.

This engraver appears to have been a native of England, By him we
have feveral portraits very poorly executed. He was one of thofe artilts,
whofe labours were exerted for the bookfellers, The following fmall por-
traits are by him: Hugh Latimer bifbop of Worcefter; Edward Marmion,
Yobn Bate, &c.

M. GILLIG.
Flourifhed,

A name affixed to a portrait of Gerard de Pries, philofopher of Utrechr,
C LA LD A IfL L OrE,
Born, 1673. Died, 1722.

He was born at Langrees in Champagne, and was the difciple of John
Baptift Corneille. He appears to have applied himfelf much more affidu-
oully to the art of defign, than to painting. His works manifeft great fer-
tility of invention ; but little judgment, and lefs correctnefs. His drawings
are much efteemed. We have a very confiderable number of etchings by
him, from his own compofitions, executed in a very free, [pirited ftyle, and
well finithed. His genius was beft fuited to comic and fatirical fubjeéts.
He died, a. 0. 1722, aged 49. Itis no fmall ‘addition to the honour of
this mafter, that Warteau, a painter of great eminence in France, was his

pupil.  Almoft all the plates for an edition of the Fables of La Motte-
Houdart, are engraved by him.

R. GABRIELEO GIOLT O.
Flourithed, 15352.

"Chis artift, according to Abbé Marolles, was a native of Ferrara in Iraly,
and refided at Venice; where, in the year 1552, he engraved on wood the
Jigures de ¥ adlemanna, which were excellently well exccuted.
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I CoARSE TOVR B AN "O;
Born, 1629. Died, 1705.

This celebrared artift was born at Naples, and firft ftudied under Giufeppe
de Ribera, called Spagnoletto ; after which, he entered the fchool of Pietro
da Cortona; but he completed his ftudies from the works of the greatelt
malters, particularly thofe of the Venetian fchool. He excelled in hiftorical
painting ; yet he painted fome few portraits with great fuccefs, He refided
a confiderable time in Spain, where he had the honour of knighthood con-
ferred upon him by the king of Spain. He was a man of great genius, and
his pictures are defervedly held in the higheft eftimation. We have by him
fome flight mafterly etchings, from his own defigns. The heads, and
other extremities of the figures, in thefe compofitions, are very finely exprefled.
I fhall mention the following :

The priefts of Baal flain, when Elijab called for fire from Heaven to con-
JSuine the facrifice, a large plate, length-ways.

Chrift difputing with the doltors in the temple, the fame.

The woman taken in adultery, the fame,

St. Ann received by the Virgin into Heaven, a fmall upright plate,

GIACOPO MARIA GIOVANNINL
Flourifhed, 16g6.

This artift was born at Bologna, and learned the firft principles of drawing
from Giufeppe Rolli. He afterwards ftudied from the works of the greateft
mafters, and etched a vaft number of plates, from the drawings he made
after them. They are, in general, very neatly executed, and carefully finifh-
ed; but they are fat and feeble, without fufficient depth of fhadow, or
breadth of light, to conftitute a powerful or pleafing effect. The outlines of
his figures are often incorreét, and the extremities very poorly marked. Among
his beft works may be reckoned the following. . :

A fet of twelve prints, from the pictures of Correggio, painted in the Cu-
pola of St. John's church at Parma. ; :

A fet of twenty large folio plates, from the pictures painted by Ludovico
Carracci and others, in the cloifter of St. Michael in Bolco at Bologna,
publifhed at Venice, 1696. _ :

The communion of the apoftles, a large upright plate, from Marc Antonio
Francefchini, &c.

MELCHIOR GIRARDINL
Flourifhed,

An Tralian artift, who flourithed about the middle of the laft century. He
is {poken of as a painter of fome eminence, who for his amufement etched
feveral plates from Pietroda Cortona, Guido, and other mafters. He ufually
marked his plates, © Mel. Gir. fec.”

HANS
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HANS,~or JOHN HENRY GLASER.
Flourifhed,

An artift, mentioned by profeffor Chrift, without the leaft reference to hus
works, only that he marked them with a double H. followed by a G. and
fometimes the firft fyllablé of the name Glas.

JOHN GLAUBER, caled POLIDORE.
Born, 1646. Died, 1726.

This celebrated land{cape painter was born at Utrecht mm Holland, He
was the difciple of Nicholas Berchem, under whofeé inftructions he made a
very rapid progrefs. But, in order to complete his ftudies, he fet out for
Italy ; and in his route he was detained fome time at Lyons by Vander Cabel,
He afterwards vifited Rome and Venice ; and returning to his native coun-
try, fettled at Amfterdam. He contraéted a firm friendfhip with Gerard
Laireffe, who ufually ornamented his landfcape with figures. Glauber’s
paintings are held in very great eftimation, thofe efpecially, which have the
figures by Lairefle. He died at Amfterdam, a. p. 1726, aged 8o.

“His etchings are executed in a flight {tyle, without any ﬁrmglh of thadow
to relieve the fore-ground, or pmduce a powerful effeét. The following
are by him.

Several landfcapes with cattle, &c. from Berchem.

A fet of views, middling fized plates, length-ways, from his own com-
pofitions.

A fer of wiews, TniddIing hzed GPright plates, the fame.

ALBERT GIL.OCKENTON.
Flourifhed, 1¢10.

An ancient German artift;  who if he did ‘not learn the art of engraving
from Mazctin Schoen, certainly not only imitated the manner of that
mafter, but copied a great number of his prints. Indeed, I believe thefe
copies conftituted the greater part of the works of Glockenton. He executed
his plates with the graver-entirely, in a neat, fervile 11‘:,;1; ; and by no means
improved the drawing, however defective it mighe be in the originals. Glock-
enton poffeffed htrle or no tafte; and, as an artli’f {tems to have had wvery
few ideas of hisown. He marked his plates with the initials A. G. formed
in a rude, Gothic character; and fometimes he added the date 1510, I
have feen by him the following engravings :

Chrift carrying bis naf:‘, alarge plate, length-ways, from Martin Schoen.

The wife and fooliflh Firgins, ten {mall u;mgf t plates, from the fame. I
fay from Martin Schoen la'll.t.‘i than from Ifrael van Mecheln, who alfo en-
graved the {ame figures (and as fome think, prior to thofe uf[‘\f’]Mun Schoen)
h{"E’lUIL. Glockenton has copied the ftyle of Schoen’s engraving, and not that

of J. van Mecheln.

The death of the Virgin, 2 middling fized upright plate, copied from M.
Scheen.

YOL, I. XX The
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The paffion of Chrift, ten fimall uprighe plates, from the fame.

Papillon declares; that he engraved alfo on wood, in a coarfe ftyle ; but
his authority is hardly fufficient to eftablifh the fact, *1 have not feen this
eneraver’s mark to any wooden cuts ; and Papillon may confound Van Goar
with this artift,

G. GL'OV.ER:
Flourifthed, 1637:

‘This engraver was, I believe, a native of England, His labours wer€ cofl-
fined to the bookfellers. We have a fuficient number of portraits, drawn
and engraved by him, which, though pofieffed of no fuperior excellence in
themfelves, have been thought valuable, as conveying fome faint refem-
blances, at leaft, of many illuftrious perfonages, who flourifhed in his time.
And indeed his portraits are by far the beft part of his works. ~ If he be not
one of the beft, he is certainly far from being one of the worlt of our early
Englifh artifts.  He worked entirely with the graver, in a bold, open ftyle,
without miuch tafte. His fhadows are not properly harmonized with the
lights, which gives his engravings a dark, heavy appearance. When he de-
parted from the portrait line, and attempted fancy figures, he failed
prm]igic}uﬂ}n Of this fore are fome of his fr'.?m'g'_a'iﬂfffc‘f, and-the cardinal
wirtues, half figures, a fet of fmall upright plates, apparently from his
own defigns. I fhall mention the following portraits only :

Fobu Lilburne, a{mall upright plate.

Lewts Roberts, aquarto print, dated 1637

Sir Thomas Urgubart, a fmall whole-length quarto, faid to be very fcarce.

Sir Edward Dering, from C. Johnfon, in quarto,’dated 1640.

Yobn Fox the martyrologift, a middling fized uppght plate, &cc.

J. G, G L U-ME:
Flourifhed, 1760.
According to Bafan, this artiftis a native of Germany, and a painter. For
his amufement, it feems, he etched feveral fmall plates from his own com-
pofitions, portraits and other fubjects.

VAN GOAR,
Flourifhed, 1516.

An ancient engraver on wood, and an artift of no fmall merit. He was ap-
parently a native of Germany. By him we have fome very fpirited prints,
cexecuted in a bold, mafterly manner. It is to be lamented, that the labours
of a man of genius, like Van Goar, fhould have been confined to the trifling
decorations of books, and ernamental fromtifpieces. But, at the fame time,
it is no fmall honour to him, on the other hand, that notwithftanding this
manifeft difadvantage, he has proved the goodnefs of his tafte, and the ferti-
lity of his genius by fuch fubjects, as can have no confequence in themfelves.

I The
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The engravings of this mafter are eafily diftingaifhéd, being marked with a
V. and a G. joined together cyphet-ways, i the manner exprefled on the
plate at the end of the volume, i

J. GODDARD.
Flourifhed, 1651-

Te is remarkable, that this engraver is faid to be known by a fingle print
only, which is the porerait of Martin Billingsley, 2 writing mafter, inan oval
border, dated 1651, with a motto of four E haverlts. I find, however,
that he engraved feveral other plates; though it is true, his labours were
confined to the bookfellers. . Fle worked entirely with the graver in a tiff,
incorrect ftyle; which has ‘but little meric to recommend ic. I (hall notice
only a fingle figire of & woman ‘Randing 5 a fmall upright plate, under which
is written Hetra ; another, 1ts coinpanion. A [rontifpiece to a book, a fmall
upright plate, &c.

ANTOINE -DES GODETZ.
Flourithed, 1632.

A celebrated artift, and native of Erance, who publifhed alarge folio volume
of engravings, entitled, Les Edifices Antiques de Raome, or the Ancient Edi-
fices of Rome; he etched the fromtifpiece himfelf ; and all the plates are
engraved from defigns made by him.

R BSGODTF ROEX-
Flourifhed, 1760.
This artift was, T believe, a nauve of England. He engraved a variety
of views, and ‘plates of  antiquities, 8cc. and in thele he chicfly excelled.
We have alfo fome portraits by him.

THOMAS GOIEL.
Flourifhed,

A name mentioned by Florent le Comte as an engraver of Engltfh por-
traits.  The author, according to his ufual cuftom, has neglefted to fpecify
any of this artift’s works. Iown they are perfectly unknown to me. 1 rather
fufpeét fome miftake in the orthography of the name,

J. GOERE E:
Flourifhed,

_ "This artift was a native of Holland. He worked chiefly, if not entirely,
from his own defigns. We have fome froutifpicces and  other bogk-plates,
done by him,. he then refiding at Amfterdam,

X x 2 HENRY
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H'ENRY “COERTING.
Flourifhed,

This artift, according to M. Heineken, engraved fome {mall printscon. tin.
I fuppofe he means dlocked tin ; but he has not fpecified the fubjects.

GOTTERIED BERNARD GOEZ.
Flourifhed,
This artift, and his fon Frawvers Recis Goez, are mentioned by M.
Heincken as painters and engravers, belonging to the German fchool, I am
not acquainted with their works,

JOHN GOLDAR,
Flourifhed, 1760.
A modern Englifh engraver, who refided at Llondon, where he engraved a
variety of bumorous fubjefis, from Collet and  other mafters. Fis works are
by no means held in any high eftimation,

JOHN GOLE,
Flourifhed, 16go0.

This artift was a. native of Holland,, and refided at Amifterdam. e
worked with the graverin ftrokes, and in.mezzotinto. We havea vaft num-
ber of prints by him; but none of them are very eftimable. Thele, how-
ever, appear to.me to be beft, which he executed with the graver,. His
mezzotintos are very indifferently performed. He'engraved a variety of
humorous fubjelfs from Oltade, Brouwer; Teniers, Schalken, and other Dutch
mafters ; but I'prefer his portraits. I fhall only mention the following from
hisown defigns, as it fhould feem fromthe word feci#; which he annexed to
nis name, :

Lrederick, king of Poland, a middling fized upright mezzotinto.

Balthazar Becker, the fame.

Charles XI. king of Sweden, a middling fized upright plate, engraved in
ftrokes, dated 168;.

The duchefs de la Valliere, the fame,

HU B E-REEWE Q3T 7,1 11'S
Born, 1526, Died, 1583.

This artift was born Venloo, in the United Netherlands : but was edi-
cated at Wirtemburg, where his parents refided.© He learned the firft prin-
ciples of painting from Lambert Lombard ; and afterwards travelled through
Germany, France, and Italy. As he wasaman of fcience, and a great lover
of antiquity, during thefe journeys he collected a confiderable quantity
of materials upon that fubje&, which he afterwards publifhed, in.fcveral large
volumes, confifting of inferiptions, medals, and other ancient religues. Part
of the plates for this work he engraved himfclf, He died at Bruges, 4. b,

153 3y
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r583,aged 57. Hewas twice married ; and the abominable crofnefs and ill
temper of his fecond  wife (ill fuited as a companion to a ftudious man) is
{aid to have fhortened his days.  His paintings are {poken of with commen-
darion ; and are very rare; but asa man of letters, I believe his character is
moft generally known. He is alfo faid to have engraved on wood in chiars-
Jfeurg, and marked his prints with the initials H. G. but thefe engravings
appear 1o me to belong rather o Henry Goltzius.

HENRIYIGW:L TYZ 1 W57
Born, 1548, Died, 1617,

This extraordinary artift was born at Mulbrach, near Venloo. He was .
the fon of John.Goltzius; a paineer. on glafs;  From_ his father he learned
the firft principles of defign ; and afrerwards he became the fcholarof Jaques
Leonherd. Butit was chiefly owing to the ftrength of -his own natural
genius, and the ftodious ﬂpplic:uiun he made to the arts, that he owed the
great charalter he fo juftly obtained. He was taught the art of engraving
by Theodore Cuerenhert;. and fucceeded veby wonderfully . in it, notwith-
ftanding the difadvantage of a lame hand, which was occaflioned by his
falling inta the fire whillt young. Te was firft eimployed by his malter, and
dfterwards he worked for Philip Galle. Domeftic tronbles and ill health
occafioned him to travel. He went through Germany into Italy, and pafled
under a feigned name, that his ftudies might not be interrupted.  He vifited
Bologna, Florence, Naples, and Venice, conftantly applying himfelf to
drawings from the antigue ftasues, and theworks. of the.great maflers. At
Rome he refided the longeft ; and there he produced feveral excellent en-
gravings, from Polidoro Raphael, and other eminent painters. On his
rerurn to his native country; he cftablifhed himfelf at Haerlem, where he
engraved many of. the drawings, which he had made during his abode in
Italy.

He married 2 widow lady, but it"does not appear that he had any chil-
dren by her. Her fon, James Maetham, the fruit of her former marriage,
was inftructed by his father-in-law in the art of engraving; and he arrived
to a very fuperior degree of excellence. Goltzius died at Haerlem; a, D.
1617, aged fifty-nine. He is faid to have been forty years old before he
began to paint; yet his piftures are {poken of with the greateft commenda-
tion; but as he did not produce any great number of them, they are, of courle,
but rarely to be met with.

This celebrated artift poficBed great anatomical knowledge. He was per-
feft malter of the human figure, and drew the extremitics admirably. But
endeavouring, with Spranger and others, to correct the Liff taftelefs manner -
of the little mafters, his countrymen, he frequently run into. the other
extreme, and twifted his figures- into fuch affected pofitiens, that they
appear difpleafing to the cye. And that pure drawing, of which .he was fo
much mafter, is loft in a bombaftical ftyle, if T may be allowed the ex-
preffion, into which he fell, by attempting to imitate that grand guffo, fo
confpicuous in the works of Michael Angelo Buonarota.

His compofitions were often wild and extravagant; and they apprar to be
rather the effet of ftudy; than of mature, which requires more fimplicity
and truth. They manifeft however his great knowledge in the art of de-
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fign; and prove him to have been a man of fuperior abilities, But a3 an

CREraver, he deferves the .'|i':_-;|'|_1_'li:_ commendation. No man ever {ur-
pafied, and few have equalled him, in the command of the graver, and free-
dom of execution. He.copicd the ftyle of Albert Durer, Lucas of Leyden,

and other old mafters, with nil‘[):‘.iﬂ}ing exactnefs, ;Sometimes his engravings
are neat in the extreme; at other times they are performed in a bold, open
manner, without the lealt'reftraint. And it is hard to fay, in which of the two
the mechanical pare of the engraving is molt excellent; the latter, without
dourbt, is fuperiorin tafte and freedom, exclufively. Small portraits he drew and
engraved in a very matterly manner ;. in thefe he united neatnefs, tafte; and
excellent drawing, He alfo engraved feveral of his own defigns on wood, in that
manner which' 1s. diftinguifhed by the appellation of cgirrrotfmra. It is
performed with three blocks; one for the outline, which he cut in a free,
{pirited manner ; the fecond for the darker fhadows; and the third for the
lighter tint. 'In this fpecies of engraving he has fucceeded very happily ;
and the prints, which he has produced, are truly excellent.

I fhall mention the following engravings only by this great artift:

Some of the plates for the fife of Chbrift, publifhed by Philip Galle. Thefe
are middling {ized plates, length-ways, from A. Blockland.

Peniteyce and Impiety, a large upright emblematical print, from a defign
of his own.

Tarquin and Lucretia, a fmall plate, length-ways, the fame.

Thefe are in the ftiff ftyle, which diftinguithed the German and Flemifh
engravers of this =ra.

The "'I'.:fr" af Chriff, on twelve finall upright plates, from {1c55415 of his own.
Great care muft be taken not to purchafe.a fer of fiff copies, which were
afterwards made. In thefe plates Goltzius has profeffedly imitated the ftyle
of Lucas Van Leyden.

Six large upright plates, Known by the name of his maffer-pieces. hefe,
it is {aid, he engraved to convince the public, thar he was perfectly capable
of imitating the ftyles of Albert Durer, Lucas Van 1.eyden, and other
mafters, whofe works were then held in higher eftimation than his own. For
he had adopred a néw manner, which he jultly thought fuperior ; for which
reafon he purfued it; and not, as had been ignorantly imagined, becaufe fie
could not 1mirare their works.. It is reported, that with one of them, the
circumcifion, which he fmoked, to give it the more plaufible air of antiquity,
he attually deceived fonte of chie moft capital connoiffcurs of the day ; by one
of whom it was bought for an original engraving of Albert Durer. The
fubjects of thefe plates are s follow :

‘The annunciation of the Firgin, :

The meeting of the Virgin with Elizabeth, called the Fiftation,

The nativity of Chrifl.

The citcunmeifion of Chriff.

The adoration of the wife men.

The boly' family:

A dead Corifi apon the lap of the Virgin, a fmall upright print, beautifully
finifhed in the ftyle of Alberc Durer.

A dead Corifi in the tomb, with the four Evangeliffs fanding by bim, a

middling
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middling fized plate, length-ways, from A, Blockland, dated 1583 ¢ afin- |
gular pring, but very finely drawn. |
St. Ferom feateds a middling fized upright plate, from J. Palma, dated I
1596, I think this is one of the finelt prings by this great mafter. The '
. drawing is admirable, and the engraving is executed with the uemoft freedom.
Hercules, a fingle figure ffanding in the front, bolding bis club; in toe back
' ground are reprefented bis labours : a large upright plate, from his own de-
fign. T his figure is greatly overcharged with ma the parts are too
much divided; and from want of mafies, it has no el
The judgment of Midas, a large plare, length-ways, the fame.
The Nine Mufes, fmall upright plates, the fame.
The Five Senfes, the fame,
The affembly, of the Gods, a large pring, length-ways, on three plates,
from Spranger. ‘ i
The Venetion Ball, a large plate, length-ways, from Theodore Bernard. '
The antique ftatues of the Apolio Beluidere, the Hercules Farnefey and the
Hevcules Commodus, middling fized, upright plates.
A fet of fifty-two middling fized plates, length-ways, for Ovid's Meta-
morphofes, from his own defigns. Alfo the gods and goddeffes of antiguity, ’
and the beroes of antient Rome.
The boy and dogs a middling fized upright plate, from a defign of his ‘J
|

e

own, an admirable print. This is, with great reafon, fuppofed to be a
portrait; but thdt it was intended for Golezius himfelf, when young, is by
no means probable.

His own portraity. alarge Ehrjn-ht lates .

Henry IV of France, a midc Iﬁ:_?ﬁz_:,ﬁ_tlfiﬁgﬂ_pme;" £ i

Cuerenbert the engraver, alarge upright plate.

Foan Zurenus, A very fimall upright plate.

Yoan Bollius, the famie. i

The Necromancer, a middling fized upright oval print, in.chiaro-fcure. '

Night iu ber chariot, the fame.

Pomaona and other go deffes, the {ame.

Supiter, Neptune, and otiser gods, the fame.

See the mark, compofed of an H. and a G. joined together, which this
mafter frequently ufed, when he did not fign his name at length.

JULIUS G0 L T.Z I.U._5..
Flourifhed, 1530.

This artift was probably of the fame family with Henry Goltzius, menti-
oned in the preceding article, and apparently inftrufted in the fchool of the
Galles, whofe ftyle of engraving he feems chiefly to have imitated. His
figures are by no means corretly’ drawn, or executed with the leaft afte,
He engraved upon copper only.

A great part, if not all, of the figures in a book, entitled, Habitus Vari-
orum Orbis Gentium, by Joan Jacq. Boiffard, a fmall folio, 1581,

' The good and bad Shepherd, a et of middling fized prints, lengthways,
from Martin de Vos, ?
Chriff
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Corift appearing to Mary Magdalen, a middling fized upright plate, from
Fred. Sucaris.

Jaquesand Coxrap Gorrzivs are both of them mentioned by Florent
le Comte, as engravers. He informs us, that they worked after the defigns
of Henry Goltzius; but he has not fpecified "the fubjedts, “vhich are
cxecuted by them.

ABRAHAM GOOSE.
Flourifhed, 1627.
One of the map engravers, employed by the induftrious John Speed, for
his folio edition of maps, publifhed 1627.. Thele performances require no
commment. Europe, dfia, Africay dmerica, Hungary, Perfia, &c. are by

Him,

HENRY. /G O-UDT.
Flourifhed, 1610.

This extraordinary artift was born of a noble family at Utrecht. He is
ufually called Count Goudt, and was a knight of the Palatinate. Being
paffionately fond of the arts, particularly painting and engraving, and
defirous of engaging in them, he applied himfelf diligentdy to drawing, and
made a great proficiency therein.  He went to Rome, to examine the works
of the great mafters in that city; and there contraéted an intimacy with
Adam Elfheimer, a painter of confiderable reputation ; and endeavoured
to imitate his ftyle.  He purchafed feveral pi@ures of thar artift, feven of
which he allo engraved.

On his return to his native country, a young woman who was in love
with him, and defirous of fixing his affeftions upon her, gave him in his
drink a love philtre; which however terminated in a very melancholy
manner, by depriving him totally.of his fenfes; and in the dreadful ftate of
idiotifm, he drapged on a miferable life. It is remarkable, that though loft
to every otherdubjet, when painting was fpoken of, he would difcourfe
upon it 1n a very rational manner,

He worked with the graver only, in a very ncat ftyle, and produced a
molt powerful effect, not by ftrengthening the ftrokes, according to the ufual
method, but by croffing them with additional ftrokes, equally neat, and
that five or fix times, one over another, in the deep fhadows. Confidering
the precifion with which he executed his engravings, the freedom of
handling the graver, which may be difcovered in them, is very aftonifhing,
‘The weeds, and other parts of the fore ground, in that admirable print of
the Ceres, are very finely expreffed.  The heads of the figures are corredtly
drawn, and the other extremities are managed in a judicious manner. ‘The
following are the feven prints by him, from Elfheitner, mentioned above :

Ceres drinking from a pitcher.  An old woman appears bolding a candle at
the door of the cottage, and a boy maked, Manding by ber, is langhing, and
peinting at the goddefs ; for which cantempt he was metamorpbofed by ber into
a frog, a middling fized upright print. The powerful and fuiking effect of
this engraving cannot be properly deferibed.  The very deep fhadows are

perhaps
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perhaps rather too fudden upon the ftrong lights, 1n fome few inftances ; but
in the fine impreffions this is by no means fo confpicuous, as in thofe after the
plate had been retouched. This priut was well copied by Hollar; who,
with the point only, has given us all the effect though not the neatnefs, of
the original. It is diftinguithed alfo by the name of the Jforcery.

The flight into Egypt, a large landicape, length-ways: a might feene, in
which the moon and ftars are introduced with great fuccefs.

The angel with Tobit, who is drawing a fifh by bis fide, a {mall plate,
length-ways, The back-ground is a landfcape ; the weeds 1n the fore-
around, and the branches of the trees in front, as well as the foliage and
weeds hanging from them, are beautifully expreffed. He fails moft in thofe
parts, where the graver alone is by no means adequate to the undertaking ;
namely, the diftant woods, and affemblage of trees, which gradate one from an
other, and require that freedom of determination, which the point only
can give ; when exccuted with the graver, they always appear flat and heavy.

The angel with Tobit, croffing a fiream of water. Tobit holds the fith
under his arm. ‘The back-ground is a Jlawdfeape. This is a fmall pring,
length-ways, confiderably lefs than the preceding,  Hollar copied this print
with much Tuccefs.

Baucis and Philemon entertaining Tupiter and Mercury, a {mall plate nearly

S
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{fquare. ]
A landfcape, called the Aurora, reprefenting the dawn of day, a fmall print, (il
! length-ways. The effeft is very beautiful. i

The bebeading of §t. Jobn in prifon, a very fmall upright oval print, which
is by far the fcarceft,

—

J:-0.8 E-RPH -G O U P,
Flourithed, 17760.

This painter refided in Tondon, where he died fome few years fince. He
was 2 man of genius, and etched feveral very fpirited plates, fome few of
them from compofitions of his own. He adopted the ftyle of Salvator Rofa,
and particularly excelled in landfeapes, which he executed with great tafte,
and 1n a very matterly manner. The following are by him:

Mutius Scevola burning bis band, in the prefence of Porfenna, a middling
fized plate, length-ways.

Diana bunting with ber nymphs, the fame, from Rubens.

Zeuxis painting @ woman who is nearly naked, the fame, from Solimene.

A fet of eight Jand/capes, from Salvator Rofa.

Varicty of other fubjects, from different mafters.

GOURAND. See GoyrRanD.

GOURMONT.

Flourifhed,
The name of an obfcure French engraver, affixed to the portrait of Charies
VOL, L. - Yy dike
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duke of Bourbon, &c. His works were chiefly, I believe, confined to the
decorations of books,

GOUSBLOOM,
Flourithed,

An obfcure engraver of no great merit, whofe name is affixed to the poi-
trait of Leonard Fander Goes, &c.

G. VANDER GOUWEN,
Flourifthed, 1716.

An engraver of no great note, who was apparently a native of Holland,
and refided at Amfterdam. By him we have fome bad prints for the Bible,
publifhed at that city, A. D: 1720, from the defigns of Picart and others. l—L;,
alfo engraved feveral ornamental frontifpicces, wlth ﬁﬂuws, and other works
of the fame trifling kind, for the bookfellers. The name of Govwr is alfo
affixed to one or two phtaa, in the fame work, which is meant perhaps for
Gouwer, but mis-fpelt. T'he exact imilitude, hetwcm the ftyle of engraving
on both thofe plates, feems greatly to favour this conjecture,

JOHN JOSEPH VAN GOYEN.
Born, 1596. Died, 1646.

This excellent artift was a native of' Leyden. He was the difciple of
William Gerre tz, : ind_afrerwards ffudied nnder T_‘f'mn Vander Velde, He
excelled in painting landfcapes, cattle, and fea-pieces; and his pitures are
held in the hlﬂ'hLﬁ: cftimation. Tl works of this great mafter are too well
known, to render any comment upon them neceffary in this place. He re-
fided chiefly at the Flague, where he died, a. p. 1656, aged 60, He etched
fome few fpirited fﬂa}rf}'{fpfs from his own compofitions.

CLAUDE GOYRAND.
Flourifhed,
This artift was-a native of France; but he refided at Rome, where- he en-
graved a {mall bead with an &mmnwamf border, to which he [igns his name,
¢ Cl, Goyrand Galls. feulpfit Roma.” Thisisall graved ina neat, taftelefs
ftyle. He does not appear by any means, tohave ]1.111{1112[.1 the graver with
facility s but we havea var icty of neat, fpirited etchings by him, which con-

fift of landfcapes, views of ruins, gardens, and a varicty of other fubjects.
He engraved from Stella, Quefnel, Mauparche, Callot, &c.

J. GOZANDURDU S
Flourithed,

A name, mentioned b:-, Florent le Coimte as an engraver of oruaments. and
grote -fg.' ue figur¢s,  None of his works are fpecified ; l'lL*lthCI‘ am I acquainted

with thein
FRANCESCO
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FRANCESCO DE GRADO.
Flourifhed, 16g0. f
An Ttalian artift, wha, according to his own fignature, was & native of Na- f
ples, where he appears to have chiefly refided. He wasa very indifferent
engraver, and worked, I believe, entirely for the bookfellers; and executed
his plates with the graver only, in a fiff, raftele(s ftyle. By him we have the
portraits of illuftrious perfonages, publifhed at Naples, a. 0. 1693. KHe
alfo did part of the plates for Bellori's Lives of toe Painters, Sculptors, &c.

E
|
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JOHN ANDRE GRATF,
Flourifhed, 1476.

A German painter;-who-is alfo faid to have engraved ; but: this point, in
my opinion, is by no means clearly proved. The prints marked with an
A.and a G. joined together, in the manner exprefied on the plate at the
end of ‘the volume, are attributed to him.

CAMILLIO GRAFEICO,
Flourithed, 1588.

This artift was a native of Friuliin Italy. He engraved feveral devotional
fubjects ; and worked entirely with the graver, in a ftyle greatly refembling
that of Cornelius Cort; but his engravings are by no means equally well exe-
cuted, or fo correftly drawn. We have by him, a boly family, wherein the
Virgin iis reprefented giving the breaflt to the infant Chrift, a large upright
plate, from Bernardinus allarii. e was an ingenjous man, and invented
certain fountains of brafs, which would caft water upwards into the air; and
brought them to very great perfection. It is faid, they would continue play-
ing four and twenty hours, being fupplied from the midft, by a very curious
contrivance. They were bought by feveral of the nobility to adorn their
palaces; and Graffico amaffed a confiderable fum of money by means of
this invention.

GRAFTON.
Flourifhed,

An Englith engraver, fays Bafan, by whom we have feveral mezzotinto
prints. He has not, however, fpecified any of them ; nor can I meet with
any account of fuch an engraver. I am inclined to think, Bafan has made
fome miftake in the name:

CONRAD GRAHL
Flourithed, 1620.
fThis artift was a native of Leipfic. #According to profefior Chuift, the
mark compofed of a C. and a,G. as exprefied upon the plate at the end of
the volume, is attributed to him.
Yvyva2 L E
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LE . GRAND,
Flouriflied, 1750.

An engraver of no great note. His befl prints are 9ignettes, and J/mali
Jubjedts, which he engraved from the defigns of Gravelot, Eifen, and other
mafters, Several of the plates for the new edition of Ovid's Metamorphofes,
lately publithed at Paris, are by him., He allo encraved fome larce

¥ I ) & 8
plates of raizs, &c.fufficiently neat, but without any great tafte,

JACQUES GRANDHOMME, or GRANTHOMME..
Flounfhed, 1600.

This artift was a native of Heidelberg. According to profefior Chrift,
lie was pupil to Theodore de Bry ; which feems very probable; for his ftyle
of engraving greatly refembles that of De Bry. His beft works are in the
portrait line. His plates are executed with the graver only; they are fuf-
ficiently neat; but fliff and laboured ; and do not difcover any marks of a
fuperior genius; though fome of them are by no means entirely deftitute
of merit.

He generally ufed a cypher, compofed of an I. and a G. joined together,
or elfe an 1. witha G.an H. and a T. interwoven with each other. See both
thefe marks, expreffed upon the plate at the end of the volume. Profeflor
Chrift has, by a ftrange miftake, confounded Grandhomme; with John
Van Vliet, the difciple of Rembrandt.

I fball notice the following prints by this mafter: :

The portraits of the theolagiral daftors aud refermers of the chureh; or-the
bergfiarch, as they are ftyled, from a painter whofe initials are J. M. F.

The infant daupbin of France flrangling a ferpent, a {mall whole-length,
dated 1601.

Henry Smetius, a fmall upright oval, to which he adds the word feci#, which
feems to imply, that it was alfo drawn by him.

The death of Adonis, avery fmall upright plate; apparently from. his own
defign.

Venus and Adonis, its companion, the fame.

The murder of the innocents, a {mall upright print.

The apofties, twelve fmall upright plates, from his own deligns.

‘The rape of Helen, a {mall plate, length-ways, copied from the print which
Marc Antonio engraved after Raphael, 8cc.

D. DES GRANGES.
Flourithed, 1634.

An engraver of no note, who apparently refided "in London. His name
is affixed to fome very indifférent frowtifpicces, books and plates ; among
others, the ornamental title for the fecond edition of a {mall oftave publi-
cation, entitled,. Bethel, or aForm for Families; dated 1634, is by him.

HENRY
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HENRY GRAVELOT.
Born, Died, 1773-

This ingenius artift was a native of France; but he refided much in Lon-
don, about the year 1720, - He was a man poflefied of grear fertility of in-
vention, and compofed with muchjudgment, fmall fubjects for vignettes, and
other book ornaments.. He drew allo admirably ancient butldings, tombs,
and profpeéts ; and he was employed in all thefe branches by the artilts in
London. He hadbeen, itfeems, in Canada, as fecretary to the governor of
that province. But the climate difagreeing with him, he returned o Paris,
from whence he came into England, invited by Claude du Bofc. He etched
a great variety of plates for books ; among others, feveral for Sir Thomas
Hanmer's edition of Shakefpere, in quarto; fome of which he defigned him-
{elf ; but the greater partof them were compofed by Hayman. Alfo the cuts
to Theobald's Shakefpere, in o&avo, from his own defigns. - The large print of
Kirkfall Abbey, is a fine {pecimen of his abilities, as an engraver. He re«
turned to Paris, where he died, av b, 1773, aged 74. .

GRATY.
Flourifhed,

He was apparently a native of England, and certainly refided at Ionden,
where he engraved a fet of views, middling fized plates, length-ways, in a
flight, coarfe ftyle, without any tafte. The work bears this title: Thirty
different Draughts of Guinea, by William Smith, furveyor to the Royal African
Company -E?[—' E.!Ig!ﬁndyl-{eh‘l—bj' *G-;"-Glm:l;?—&ngﬁmu_uufl-prmﬁﬂlltr, Gray's-
Inn. The frontifpiece is by far the beft print. It reprelents an elepbant ; and
is very freely etched, in a ftyle greatly refembling that of Hollar; but it is
evidently not execured by Gray.

PETER GREBBER
Flourithed, 1600.

He learned the firft ‘principles of painting from his father, Francis Peter -

Grebber ; after which he became the difciple of Henry Goltzius. He ex-
celled in painting hiftory and portraits ; and his tafte is highly commended.
For his amufement, he engraved, our Saviour and the woman of Samaria, a
fimall upright plate, from a compofition of his own.

FJEROM GREETF
Flourifhed,

This artift was born at Franckfort ; and, according to-fome authors, he
learned the art of painting and engraving from Albert Durer. The prints
we have by him are wooden cuts, copied from Albert Durer, with fur-
prifing exa@nefs. Hence perhaps arofe theidea of his being the pupil
of that mafter. We have by him,

The Apacalypfe of St. Fobn, in folio, from Albert Durer, the fame fize as

the
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the originals, and admirably well executed. See his monogram, compofed
of an I. an M. and an F. on the plate at the end of the volume,

J. GR EE N.
Flourifhed, 1748.

This young artift was a native of Owen in Shropfhire. He was pupil to
Bafire, the map engraver. He fucceeded befl in landfcapes; and apparently,
had he been under a more able tutor, might have made a confiderable pro-
grefs in the arts. He was meluyul by the Univerfity of Oxford, to engrave
their Almanacks. We have alio by him a variety of wiews, and the pl.itcx
for Borlafe's dntiguities of Cornwall, together with fome few portraits.

CARLO . GREGORL
Flourifhed, 1748.

A modern Italian engraver. Part of the plates in the Mufeo Fiorenting
are by him, and feveral of thofe in the colleétion from the cabinet of the
marquis Gerini; alfo the antigue ffatues in the gallery at Florence, with a
great number of portraits.

CarLo BartoroMeo Grrcorr, and Ferprwanpo Grecorr were, I
believe, the fons of Carlo Gregori, and aflifted him in the above-mentioned
works.

MAAGRETSCHER, of GRYSCHER.
Flourifthed,

This engraver was a native of Germany. By him we have feveral prints
from various mafters; among others, the Firgin feated in a landfcape, bolding
the infant Chrift, and St. John is réprefented ftanding by her, from Fre-
deric Baroccio.

JOSEPH GREITN T,
Flourifhed,

This artift apparently flourithed about the end of the laft century, and
feems chiefly to have been confined to pOJEr'uts, which he executed in ‘aneat
ftyle, entirely with the graver. They are, by no means, devoid of merit.
I fhall mention only the portrait of Hieronymus Bartholomaeus, a fmall
upright plate.

MATTHEW. GREUTER.
Flourifhed, 1583,

Strangeconfufion has been made, rrfptf:'tmg the time of this artift’s birth.
In the _'1 becedario, it is {aid to hzwe been in the year 1566. But Bafan and
other authors give us the fame year for the birth of his fon. I am in-
clined to agree with the latter account; for the engravings of Matthew
{]rfu[m are, feveral of them, dated as -:ar].jr as 15‘6 ; at which time

he could be only 16 yearsold, And though it is not impofiible, but that
he
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he might engrave at that early age, yet it is not likely, that he fhould have

worked in fuch perfection, or have performed fo many plates, as we find by

him about that time. The generality of authors are however agreed, that

he was a native of Germany ; though in the Abecedario, he is faid to have

' been born at Strafburgh, in Alface. He is {uppofed to have learned the art
of engraving in his own country ; after which he went to Italy for improve-
meht, where he executed a varicty of plates. The time of his death is
uncertain, unlefs we agree with the Abecedario; in which it is faid to have
been, a. D. 1638, at the age of 72.  Itis highly probable, that he was living
between the years 1620 and 1630; for he engraved, according to Le Comte,
a cavalcade, in conjunétion with Lucas Vorfterman, whofe principal works
were executed during that period.

With refpeét to Matthew Greuter, he was a man of genius; and, though
he never rofe to any very high degree of eminence, many of his engravings
pofiefs great merit. His drawing is, by no means, corret, elpecially with
refpect to the extremities-of his figures, which are in general heavy, and not
well marked. He fometimes executed his plates with the graver only, in a
very neat {tyle; and fometimes he etched, and finifhed them with the.graver,
in a fightcr manner; when he did not fign his name at length, he fub-
ftituted the initials thus: M. G.F. the r. as ufvual ftanding for fecir; and
gencrally he added the date.

! Venus naked flanding on a globe, with a variety of jfigures, emblematical of
4 wirtue and vice, very neatly finifhed, and entirely with the graver, marked
M. Grenter inu. et fecit, 1587, a middiing fized plate, length-ways.

Masy Magdalen feated in-a-landicape, bolding g baoks leaning ber.right band
upon a ffull. M. G.F. 1584, from S. Gaetano.

A fer of fmall plates of infeds, etched in a {tyle, bearing fome relemblance
to that of Gaywood.

The magnificent cavaicade of the emperor Charles V. engraved by him, con-
jointly with Lucas Verfterman, a large print, length-ways, on {everal plates.

The burning of Troy, a middling hized plate, length-ways, mentioned by
Bafan, with the painter’s name.

e alfo engraved feveral portraits; among them, is that of pope Sixtus V.
with his ceinage, as an ornamental border. Alfo Innacent X. the fame;
others with their mondments, and fmall ernamental fipures, all middling fized
upright plates.

JOHN FREDERIC GREUTER.
Flourifhed, 1620.

Bafan, as before obferved, has given the yearaffigned by the author of
the Abecedario for the birth of M. Greuter the father, to the fon; who, fays
e, was born at Franckfort, a.p. 1566. Yet this affertion.is allo artended
with.much difficulty. I have feen engravings by J. F. Greuter, as lateas
1h44 ; atwhich time he muflt have been 78 years of age. Yet itis gene-
rally allowed, that he died atthe age of 72: I rather fulpect, there was another
arcut of the fame family, whole name was Frederic; for I have remarked, that
the prints, with the latter dates, thongh fomething refembling thofe which pre-
cede them, are not fo well executed, and have Frederic Greuter only, without
the
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the firlt baptifmal name, John. But this I muft leave to better judgment.
John Frederic Greuter certainly refided at Rome, where he engraved a va-
riety of plates. He worked with the graver only, in a neat, clear ftyle; but
without much tafte. His drawing is often incorrect, and the extremities of
his figures are very poorly exprefled.

I (hall mention the following only by this artift:

T'he Virgin and Child, with §t. Francis kneeling, a middling fized upright
plate, arched at the top, from a defign of his own, dated 1623.

An emblematical fubjelf, reprefenting the growth of Chriftianity, a large
plate, length-ways, from Romanelli.

The death of §t. Cecilia, a fmall plate, nearly fquare, from Dominichino.

The forge of Fulcan, a large plate, length-ways, from Lanfranchi.

A battle, from Anthony Tempefta, a large plate, length-ways:

The portrait of a cardinal, who is {eated, with three boys, portraits alfo;
a fmall upright plate.

He alfo engraved feveral other portraits, and a variety of other fubjedts,
from different malters, as, Guido, Vouet, Stella; Andrea d’Ancone, &c.

See the mark attributed to hiim, on the plate at the end of the volume.

K. Greuter is fubfcribed to a print, reprefenting Hercules in the garden
of the Hefperides, from Pietro da Cortona. I fufpeét the K. was fubftituted
by miltake for the F. I do not by any means bcilic‘»'t it to be the work of
another artift, with the fame family name.

Josepu GreuTER is mentioned by Florentle Comte as an engraver; but
I am not acquainted with his works.

SIMON GRIBELIN.
Born, 1661. Dieds1733.

This artift was born at Paris, where he learned the art of engraving.
Coming into England, he worked for the bookfellers, and was near twenty
years, before any particular notice was taken of his engraving. ‘The fent of
Darius, which he copied from Girard Edelinck’s print after Le Brun, was
the firlt plate, that raifed his reputation to the public view. He afterwards
engraved the carfoons, and engaged in other confiderable undertakings, But
as he was one of thofe painful, plodding artifts, who are obliged to fubftitute
laborious formality, and mechanical precifion, in the place of tafte, much
pleafure cannot be expected, from the examination of his works, by the con-
noifleur, or profit by the artit. They are executed entirely with the graver,
in a cold, neat ftyle. His drawing is incorrect; the heads of his figures
want expreflion, in general ; and the other extremities are by no means well
marked.

He caught cold, by going to fee the king in the houfe of lords, and died
in confequence of it, three days after, aged 72. He left a fon and a daugh-
ter. The following enpravings are by him :

The cartoons, feven fmall plates, length-ways, from the pictures of

Raphael, then at Hlampton court, but now at the Queen’s palace. Thefe, 1
I think,
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think, are his beft prints. Upon the title is engraved the portrait of gueen
Amne, and the reprefentation of the room in which the pictures hung.

Six bifforical plates, from the pictures in the royal collettion at Kenfing-
ton, painted by Tintoret and other mafters.

The ceiling at Whiteball, after Rubens.

He alfo engraved feveral portraits, and a great variety of other fubjeds,
from different mafters.

GRIBELIN.
Flourifhed, 1733.

He was fon to Simon Gribelin, mentioned in the preceding article. He
was alfo an engraver, and followed his father’s ftyle. He went to Turkey,
in the retinue of the earl.of Kildare, to draw wiews of the country; but he
returned in two years.

JJOH N - GRIFFIER.
Born, 1645. Died, 1718,

This celebrated painter of landfcapes, cattle, and ruins, was born at Am-
fterdam, and became the difciple of Roland Roghman. Herefided a confider-
able time in England, where he met with great encouragement from the
duke of Beaufort, and other noblemen. His pitures are held in the higheft
eftimation. By him we have feveral plates of birds and other animals, etched
in a very fuperior ftyle, from Barlow. They manifeft great freedom of the
point, and-an-excellent talte.The animals are finely drawn, with much
fpirit; and the effeét is very clear and pleafing. B

JACQUES GRIGNON.
Flourifhed,

Florent le Comte calls him John Grignon. He was a native of France,
and flourifhed towards the end of the laft century. His beft works, 1 think,
are his portraits, which he executed entirely with the graver ; and fome of
them do him great credit. That of Francis Maria Rbima, an ecclefiafiic, a
fimall upright oval plate, is executed in a very clear, good flyle. His
hiftorical plates, and fubjeéts with figures, are by no means equally me-
ritorious. They are dark and heavy, without effect, and, in general, very
incorreCtly drawn. He engraved fome few of the plates for a work entitled
Les Tableaux de la Penitence, in fmall folio fize, from the defigns of Chauveau.

GIOVANNA FRANCESCO GRIMALDI, called BOLOGNESE.
Born, 1606. Died, 1680.

This celebrated artift was born at Bologna, and became the difciple of Anni-
bale Carracci; from whofe {cheol he went to Rome, where he was encou-
raged by the patronage of Pope Innocent X. He painted hiftory with great
fuccefs ; but he more particularly excelled in landfcapes. He alfo etched a

voL, I. Z 2z confiderable

¥




bt

i

G R [ 354 1 G TR OU

confiderable number of the latter, from his own defigns. They are finely
executed with great freedom, tafte.and {pirit. The compofitions are.grand,
and the effe of them is produced in a very maiterly manner.

ALESSANDRO GRIMALDL
Flourifhed, 1670.

He was the fon and difciple of Giovanna Francefco Grimaldi, mentioned in
the foregoing article. He imitated the ftyle of his father ; but never equalled
him in merit : yet his works are held in no {mall degree of eftirhation. By him
we have fome few engravings; and among them, the drazen ferpent, froma
compofition of his own, which, though flight, is a fpirited, free ctching, in
the ftyle of a painter.

JOHN GROENSVELT, oo GROENVELT.
Flourifhed,

He etched, fays Bafan, feveral views and landfcapes after Berghem, Van
Gogen, and other mafters. - Thename'J. GROENVELT I have feen affixed to
feveral portraits; among others, to.that - of van anonymous lady, from Van-
dyck, exceedingly neatly engraved ;. but-in a [Lff; taftelefs ftyle. The
face is almoft entirely finifhed with fmall dots,

GERARD GRONTINGUS.
"Flourifhed, -

By this artift I have feen a {et of ten.middling fized: emblematical , plates,
length-ways, reprefenting the /ife of man from ten io a bundred years. They
are etched in a {light, dark manaer. The drawing of the figures is incorrect,
and the outlines are hard and heavy ; yet, notwithftanding allthefe faults, there
is fomething mafterly in their appearance; and {ome of the compolitions are
by no means devoid of mierit. - “They are ‘marked ¢ Ger. Gronigius invent.
« faciebat.” Eachiplate has a Latin'sand French defeription fin ' verfe
underneath it.

MADPEMOISELLE GROSNIER.
Flourithed, 1760.
This ingenious lady, a native of France, applicd herfelf to the arts ; and
by her, according to Bafan, we have feveral plates, after different mafters.

FIANS, or JOHN BALDUNUS, or BAUDOIN:-GRUN.
Flourifhed, 1511.
To this doubtful mafter profeffor Chrift attributes thofe engravings, marked
with an H. a C. and a B. joined together cypher-ways, which arc ufnally
put upon a fmall tablet with the date below, and a {mall branch of a tree at

the top ; but he feems to build his conjectures upon a very flender founda-
2 tion,
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" dlon. Grun in German, is equivalent to the word Green in Englith; he
therefore fuppofes, ‘it may have been the defign of the engraver to exprels
his name by the {mall branch. I have not a doubt of his being the fame
artift’ with Hans or John Baldung, whofe cypher at leaft was the fame, and
to which name the reader is referred.

MATTHEW GRUNWALD.
Born, Died, 1510.

Profeffor Chrift afcribes to this artift, who, he informs us, was a native of
Afchafenbourgh, fome of thofe prints, which are marked with a cypher,
compofed of an M. and a G. in the manner reprefented on the plate at the
end of the volume. The works of thismafter are not fpecified ; but he is
faid to have imitated Albert Durer.

HANS, oo JOHN GRUNWALD.
Floutifhed,

Probably of  the fame family with the preceding artift. His cypher is
compofed of an H. and a G. joined together feveral ways, but efpecially
with the G. upon the crofs bar of the H: in the manner reprefented on
the. plate at the end of the volume. By him we have the Pirgin and Child,
a {mall upright print, incorreétly copied from Albert Durer. A woman and
a fatyr, with another Woman Jiriking at ber, and a man warding. off the blow,
a middling fized upright plate, copied the reverfe way from Albert Durer;
but not coftecty. & LA

We have alfo fome wooden cuts by this artift ; among others, a fmall
landfcape, length-ways; with aroeck; anda view of the fea..

DERICK, oo THEODORE GRYP.
Flourithed, 1620.

By this engraver, a native, 1 prefume, of Holland, we have the map of
Tariary, for John Speed’s Geography. The artift has introduced fome fmall
figures, boldly engraved, in_a _ftyle much refembling that of Claude du
Bofc : but they are very incorrectly drawn, and otherwife poffefs but
little merit.

GIACOMO GUAVAN A
Flourifhed, 1720.
This artift wasa painter, born at Venice, where he refided. According
1o Bafan, he etched feveral large fabulous fubjedisy from compofitions of his
own ; but the particular ftories-are not f] pecified.

MICHAEL VANDER GUCHT.
Born, 1660. Died;, 1725.

This artift was a native of Antwerp, and a fcholar of one of the Bouttats.
Zza : It
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It is uncertain at' what time he came into England. Here, however, he
met with encouragement, and refided in London. He was greatly aflicted
with the gout, which diforder putan end to his life, Oé&ober 16, 1728y He
died at his houfe in Bloomfbury, and was buried at St. Giles’s, His chief
employment was to engrave anatomical figures; but we have many other
fubjects by him ; as, a very large print, length-ways, of the roya! navy, from
Bafton. He alfo engraved feveral portraits; atmnong others, that of M. Savage.
The ingenious and induftrious Mr. Virtue was a diltiple of this arift,
He lefc two fons, Gerard and John.

JOHN VANDER GUCHT.
Born, 1697. Died,

He was one of the fons of the above-mentioned mafter ; and learned the
art of engraving from his father; but he received inftructions in drawing
from Lewis Cheron, and completed his ftudies at the academy, where he
defigned from nature. He was employed by Chefeld™to draw and engrave
the plates for his Of#logy, a work which does much honour to the artit, FHe
15 faid to have had a great fhare in the engraving of the Cupola of §t. Paul's.
There are [ix academy figures by him, from the drawings of Cheron, which
fhew, that he had more knowledge in the art of defign than power of exe-
cution with his graver. A prodigious number of book plates were engraved
both by this artift and by his father, but they are foreign from my purpofe.

GerARD VanDER GucHT, the other fon of Michael Vander Gucht, alfo
engraved for the bookfellers ; but he did no work of any material confequence.

JAQUES GUCKEISEN.
Flourifhed, 1599,

This engraver refided at Cologne, about the conclufion of the fixteenth
century, where he engraved feveral plates; but the fubjects are not fpecified,
His mark, compofed of an I. and a” G, may be feen upon the plate of mo-
nograms, at the end of the volume.

G UELATRD.
Flourithed,

A native of France, who flourifhed at the commencement of the prefent
century. He engraved, according to Bafan, feveral prints from Oudry,
P. Van Bloemen, &c.

N. GUOERARD.
. Flourithed, 1700.

He was a native of France, and an artift of no great note. We have by
him fome of the plates for a work of plans and views, entitled Les Edifices
Antigues de Rome, publifhed at Paris, by Antoine Defgodetz, 1682, in folio;
the frontifpiece to a deok of ornaments, publithed by Peter Bourdon, at Paris,
1703; and a fmall plate, length-ways, reprefenting Jfoldicrs marching, from

; his




G U E [ %857 1] G U B

his own defign. In this,-as well as in feveral of his other works, he has
atrempted to imitate the ftyle of James Callot; but he falls far fhort of that
inimitable mafter.
GUERCINO. See Bareieri,
R+EMNEY G E RMNAE IR.
Flourifhed,

The name of an engraver, cited by Florent le Comte, who informs us,
that he excelled in ernaments and grotefgue figures. 1 am not acquainted with
his works.

LEWIS DU GUERNIER,
Born, 1677. Died, 1716.

e was a native of France, and the difciple of Chatillon at Paris. He
came into England 4. 0. 1708; and it is faid, that he improved confider-
ably in his drawing by frequenting the Academy, which at that ‘time was
fupported by the private contributions of the artifts only. He was chofen
direCtor of it; in which poft he continued till his death, which was occa-
fioned by the fmall pox, in September 1716, he being only 39 years of
age. Guernier wasa man of fome genius; but whether through indo-
lence, or want of time, he neglected the improvement of the mecha-
nical part of his engraving, I cannet tell ; certain it is, that he never acquired
any tolerable maftery of the point or the graver. His works are coarle and
heavy; and that merit, which is really to be found in them, is hid, as
it werey by-therough garb, wichawhich they are cloathed. His labours were
chiefly confined to the bookfellers; and it is poflible they might procure him
much more profit, than credit.. He was concerned in the engraving of the
battles of the duke of Marlborengh, conjointly with Du Bofe. He alfo en-
graved a middling fized print, length-ways, reprefenting Lot and bis two
daughters, from Michael Angelo Caravagio, at the defire of lord Hallifax;
but the engraving does him no great honour.

WILLIAM GUEROULT.
Flourifhed, 1564, .

1 have feen an oftavo velume, containing a fec of fmall neat wood cuss,
entitled, Figures de la Bible, or Subjects from the Bible, illuffrees ae Huje-
tains Francois, illuftrated by verfes of cight lines in French, by William
Gueroult ; who dedicated it to Catherine de Medicis, queen of France, a. p.
rs64.

JOHN GUERRA.
Born, 1534. Diedy, 1612.

He was 2 man of {cience, born at Modena. His genius led himto the ftudy
of mechanics ;, and he etched fome fingular machines of his own inven-
tion. He died 1612, aged 78.

LEWIS L. GUERRE.
Born, 1663. Died, 1721.
An engraver of no great note. He was, I believe, a native of France, and

died A, D, 1721, aged 58. Iam not acquainted with his works.
FR A N-
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FRANCESCO DE LA GUERRIERE.
Flourifhed, 1650.

A French artift, whom Le Comte diftinguifhed by the title of ¢ painter to
¢ the king."” According to this author, he drew and etched the grotefgue
Jriezes, painted by Raphael Urbin in the Vatican, which he dedicated to
Edward Jabach. Bafan writes this name GUERTIERE.

G U 1D O, See Reni,

ASCANIUS D:ON. GULD O.
.+ Flourifhed, 1567,

Thisname I found affixed to a- print, engraved from the Jaf judgment. of
Michael, Angelo, rather, fimaller than that of Martin Rota; which it
nearly equals in meric. It is executed entirely with the graver, in a very fkilful
mranner. The:date; 1567, proves it to have been done two years price
to Martin Rota’s, wheie ftyle of engraving it much refembles. The name of
the artit is written in-this manner, Jfcanis, Don. Guids faciebal,

R AvE-B AR L 10 GU LD
Flourithed, 15983

This artift 'was a native of Tufeany; and judging from the ftyle of his
engraving; 1 fhould fuppofe he had been educated in the {chool of Cornelius
Cort, or"Apoftino Carracci, Heworked entirely with the graver, which in-
ftrument he:handled ‘with much/facility. He drew corretly, and with great
tafte | and the extremities of his figuresare well expreffed. Thovgh he cannot
bre faid'to equal* Carracci, ‘yet his prints manifeft the hand of the mafter, and
prove him ‘to have been‘a mantof very fuperior talents. I'fhall only notice
the following by him:

A repofo, where Fofeph is bolding fome cherries, the child points to bis
mouth, a {mall uprightiplate; from Francifco Vanni.

The entombing of Chriff, a middling fized wupright plate, arched on the
top, from Frederico Barroccid, dated 1598.

“The crucificion of Chriff, a miuddling fized upright plate, from Chrifto-
pher Swartz.

MircuaeL AxceLo Gurpr, fon to the above artift, was alfo an engraver,
and‘imitated the ftyle of his father ; but his works are by no means worthy
of a particular recital. '

Vo U LG O
Flourifhed, 1656,

This‘engraver was-a native of France; but of no great note. We have
by him fome bird’s-eye views of palaces, and other edifires, in France, exe-
cuted in a very llight, ftiffiftyle,; He alfo engravedia variety of portraits
for books ; which though fufficiently neat; are totally devoid of tafte and
effedt.

S IMON
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S I MO N iGU LA LN,
Born, 1581, 'Died, 16538,

This artift was a native of France. He excelled in feulpture ; and,for
his amufement, ecched a variety‘of plates,<in a-flight, but maftetly fiyle.
He died ar Paris, a. D. 1658, aged feventy-feven. ‘The following are by
“him: ;

The lifz of Saint Diego, a fct, copfilting of twenty {inall plates, 'from ‘the
;defigns of Annibale Carracel. : '

“he ¢cries of ‘Bologna, a et of eighty fimall upright plates, fromthe fame.

In this work he was affifted by Aleffandro Algorgi.

GUILLEMART,.
. - = Flouriftied, -
The name of an obfcure engraver, probably a native of France, affixed
to the portrait of Setani, Adbbe de §. Genevieve,

HANS or JOHN; GULDENMUNDT.
| Flourifhed,

The name of a very old engraver on wood, a native, I believe, “of Ger-
many, It is affixed at full length, together with his cypher, compofed of
an H.and a G. jeined- together, in ‘the ‘manner exprefled upon the plate
at the end of the volume,.to & niiddling!fized upright print, reprefents
‘ing two. foldiers ftanding ; -the.one holding an halbert,  and ~the other asflag.
Qver the Hritis writen CepE IR, s smd-oversthedecond, Fenvtich s
and the name, with the eyplier; appearsatthe bottom. - Jtis executed in.a
bold, fpirited ftyley and the figures are very corredtly.reprefented in the
drefs-of the time.- Thetheads are exceedingly. well exprefied ; and, perhaps
they were defigned for portraits. L

PE-T- B R VAN G DN TS
Flourifhed, 1713.

This artift was a native of Holland. He poffeffed infinitely more pati-
ence, than genius or good tafte. His ftyle of engraving, which was with
the graver only, feems evidently formed upen the works of the Drevets,
His firft and fecond ftrokes are equally neat and powerful ; which gives them
a cold, filvery effect. The folds of his draperies, though not ill drawn, are
marked too harfhly, efpecially upon the outlines of the lighter parts of
them. His flefh 15 often extremely neat, and finifhed with fmall dots;
but the lights are too much covered, which makes thern ‘appear heavy and
fatigued. His drawing is alfo exceedingly defective. His portraits are by
far.the beft, as well as the largeft part of his works ; but they are, in great
meafure, liable to the fame objeétion as his figures and hiftorical {ubjects.
We have by him, the Joves of the gods, nine middling fized upright plates,
from Titian. = Smith engraved the fame plates in mezzotinto, ;

A fer
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A fet of ten portraits, of Charlesthe Firft, bis Queen, and the Englifp no-
bility of both [exes, whole length figures from Vandyck. This, I believe, is
his greateft work. Houbracken, father to the famous cngraver of that
name, came over into England, 4. p. 1713, to make the drawings for him
to engrave from ; for each of which he received 160 guilders. The per-
fons, who employed him, were Mr. Cock, Mr. Comyns, and Mr. Swining,
formerly a director of the theatre.

The portrait of M. Chevrean, a fmall upright plate, from John Petitot.
This is the only print engraved after that mafter, who was a famous enamel
Pﬂl[lﬂ‘r.

JorEN G U.T T"ENBEFR RG.
’ Flourithed, 1440.

To this artift many of the German authors have attributed the invention
of the ufeful and noble art of printing. Others have argued as f{trenuoully,
for his being the firft engraver on wood. His pretenfions to both are
however greatly difputed. The firft is out of my province to meddle
with ; and the {fecond, 1 believe, will be difproved hereafter, in the Effay
on the Origin of Wood Cuts,. which will precede the fecond volume of
this work.

GENNERO GUTTIERER, or GUTTIEREZ.
Flourifhed, 1760.

The name of a modern engraver, whofe works are, by no means, devoid
of merit. I have feen by him a large upright plate, reprefenting the Virgin
and Child in the clouds upon a globe, from Carlo Marratti. It is executed
in a neat ftyle, refembling that of Giacomo Frey; but not nearly equal
to the engravings of that great mafter. Several of the plates for the Mufco
Fiorentino are by this artift.
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