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2 ON THE ORIGIN AND PROGRE3S OF ENGRAVING

Albert Durer, and the fuccee ding ancient Germ:
of the human figure ; but it Appears to have beena the
and we ma .mlJ\' be fur |:|||L-.| to find the naked
‘1-‘-“'*”: not only \'..th relpeél to the outlines, hut
Indeed the mufcular parts of the limbs are, in
the appea : h longing to J:n:.mwz ermn; by
hand, the extren are |; and the joints protubsrating
they paid little attention to the appearance of nature ; or, if :,'1-_-.- d n', co
her worft forms. For large extremities are not only incon ¢ and ele-
gance, but al convey to the mind the idea of we: : ;‘~.|1:~1!w:' fault in the
works of the artifts of Germany, at this period, is the great want we difcover in
them of diverfity of charadter v-uh refpeét to the ring of the naked parts of the hu-
man figure. The fime meagre i yle of outline; appears in the reprefentation of a Sar mpion
i Hunu.cx? that prev in an Adam or an .1L|-.Ir|‘.~' : hnl this defedt is particularly

ing in the f 1 Henry Alder ] 1 was probably the pupil of
ert Durer, fi L are of thi 1%, cand in his beft works he has,
in a great mealire, -.!.-'\.h.-ll:'l.j it.  John-Sebald “._haru followed his example ; .md
George. Penz, with Jarthelmy Beham, his contemporary, who both of them are faid to
have ﬂu.]w at Rome, in the fchool of Marc Antonio Ra nondi, quitted almoft entirely
the Glothic ftyle of their countryme en, and adopted that of the Trali
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he fact is too gener; i-i-.ll_":'n,. EO it oI,
th.Il:':IUIL, {o much of have been fi He
writes, he informs us, to remove the | f the admi e

ancient matters had formed againdt the modern artif But T cannot concejve that it
15 necella Y, in order to el e the fame of the moderns, to {trip antiq uity-of all ies
laurels, and blot out, with a {froke of the peny the merit n} many ve at artifts,
only becaufe that merit was become the ob of admiration. Neither is this violent
method of proceeding by any means well calculated to rémove the prejudices,, which
any might have imbi he rJ nor even to prevent the effedts of the pr ilence of cuftom,
which has led and does ]u_ il many to venerate the produlions of the ancients ; though,
ATE IN=
{.:f‘r::lin]].' when we 11];.‘:1.1\: of the mechanical part of engraving, the
tafte and be ¢ of !:Jr1i.!1.ij‘|;__'fT the judicious diftributions of lirht and ‘]'HL:(JH., the works
of the old mafters wild bear no |.um|ﬂrtlnr1 with thofe of the madern ones. But perhaps
it may be added, that the mechanical part of engraving is too much the objett in view,

in
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in reality, 'hm' have never difcovered one of the beauties, for which alone the

titled to re
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:||'| !lhl. e fkl"t' l" ik llrrhi..ll ||'Ii' more 1:|.||. ['ltl.'l.L ,'I‘l.l'."-L J\..'."l'l!'l'.'., I::‘:ITTL';?I"!:\:!:‘; :'.|'|I|. _!'Ii.l'l'ir'l' o
d..mm__, in which the ancients excelled, are often haflily overlooked. '

It would perhaps have been more advantageous to Picart, if he had never entered the
field apainit the ancients, or, at leaft, if he had ceafed hoftilities, when he had laid l.|u'l.'|".l
his pen. But not contented with abufing their works, his vanity prompted him, ina
evil hour, to take up the point and the graver, to convince the world how much it had h-_. n
impofedupon. For this p'mmln_ he imitated the etchings and engravings of various mafters,
.'|n|. called the collection the innacent impafors. But th_'. |l||.'.I'ILIL"I||'|- prove his want
of abilities to execute the work in fuch a manner, as to deceive an t\|‘u1uun'u’
judge. ‘The two following engravings are all [ {hall take notice of, The firlt is a Fe-
nus and Cupidy copied from a drawing by Raphael, in the King of France's cabinet.
r[‘l'iw dl"l','.'i"-' wis -;.'Ii:':".l'n'c] by 1-.1-*r'c- .r";‘l'l.i:ljlif}. The fecond 15 & Bacchanal, from a
as firlt engraved by Agofting
{Jf :"I.i'.'_lL |..":'_|.|]_ E'{.ll"ll'l"r If,]lrlf,“l'l'llitl
ll':l:'.[ ]1':1!;1":'i| I]’.: i'lllfll.:l |:llﬁl.
the admiration of the curious ; and with this
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lution he fet to wor -1 L

wltions of his graver. But can the voice ofcandour I..x‘ he has been {uceefsful {1 ap-
prehend not.. I'have not, it is true, {een the original deawings; from which the prints
are engraved; but if they are faithful o I:I!D."II]:LH of thofe drawings, I fhould not hefitate to
Lu..].‘.'x, that ]\‘1| hael Iéarned the art of deli gnin the ¥ rench academy ; and, what is
more extraordinary, drew in thevery {tyle ..\|u|'l'..'{l by l’n..'.ll him I\.|'. It appe 1r~, to me,
that Picart, like his countryman Nicholas Dorig gny, has {o much frenchif i
paunter, that he would find it a difficult '[ !'ll. at 1 rIJ firrl
Picart was cert: ||I'||

to have been well fatishied with the pro-
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ON THE ORIGIN AND PROGRESS OF ENGRAVING. F
to return from this long digreflion. In order to illuftrate more clearly the ah-
ons I have oftered to the public, refpecling the correfinels of outline, which is
To diftingruifhable in the works of Marc Antonio, [ have attempted to copy the Adam and

Euve, o red by that artift from Raphael, whichis a very fcarce and valuable print.
{See the frontifpiece.) I have not imitated the { yle of engray in which the original

is executed ; but have finithed it as neatly, as I conceived was confiftent with the de-
fign 3 and have caufed the back-ground to'be covered with a light aqua tinta, in order to
bring the figures more forward, and to produce a greater degree of harmony  If thefe
liverties thould be thought to require an excule, T could wilh that it micht be recole
lected, t e of draw-

1at the fole purpofe, for which this plate is given, is to thow the
ing, which prevails in the beft engravings by Marc Antonio. [ have therefore con.
fidered the print asa -:|:':1‘.'Jin-5 only, the effect of which I was to produce in the neatelt
and molt agreeable manner [ could. And 1 hope thofe defeéts, which may he difco-
vered in the copy, are fuch only, as naturally muft arife from the difficulty of imitating
the beautics of one of the fineft prints, by one of the sreatelt mafters of the early Italian
fchool, aflifted by Raphael himfelf. “The outlines of the figures, and fuch parts as re-
fpect the drawing only, are, T believe, exprefled with fome degree of correctnefs, fuf:
heient leaft, to demoni he beauty and elegant Aow of lies, which fo evidently
diftin | n [chools, when compared with the mannered re-
prefentations of nature by the Germans, under fuch forms as @re by o e
ble to the eyve. In order Further to confirm my obfervation upon thi i
adopted by the Italian artifts, I have copied a fecond print, originally en
Mare Antonio from Raphael ; which is (]l more rare than the pr-;-cc.ji-n;._(_
[V.) The fame liberty is taken with the engraving of this plate, as with the o
and for the fame reafon. It reprefents 8¢. Ferom wpon bis bnees, devoutly  med;
upon the fatal confequences of the fall of man. The figure has all the fimplicity . of
nature herfelf, without the leaft appearance of art; and yet, on examination, much ar
may be difcovered in the judicious eontraft of the feveral parts one with another. The
reafon, indeed, afligned ﬂ-}' the moft [kilful writers upon the beauties of painting, why
the works of Raphael make fo little impreflion upon the mind, at the firlt fight, is,
they refemble nature in that pure and {imple ftate, in which the eye is eonftantly ac-
cuftomed to fee her ; but, on re-examination, they improve upon the fpeétator ; and
the ‘beauties, which at firlt were hidden, develop themielves by degrees, and excite in
the end the higheft admiration. Thefe obfervations have heen made, with relpect to
the wonderful performances by that great mafter in the Vatican at Rome.

If we look at™the mechanical part of the engraving, whilft we are {peaking of the
comparative merit of the (German and  Ifaliin :!r:iﬁ.—f at’ this period ; the decifion
muft be made entirely. in favour of the former. Albert Durer, Lucas of Leyden,
Henry Aldegrever, and fome few other artifts of i5 time, have produced
fuch performances, as cannot be viewed without admiration. The ficlt of thefe
mafters, in particular, handled the graver with fo much facility and judgment, that
his beft works, in point of neatnefs and precifion, have rarely been equalled, much lefs
furpafled. -Marc Antonio and his fcholars appear, in zeneral, to have made this branch
of the art, a {econd confiderationonly : it was kept in fubordination to the drawing and
r:}i!:'lr{:ﬂ:lful. Mot but that it :I'I.'|1IH', in many iu[i;!nm-h be ;{Q‘I‘;H"J'l’r’il.'l.}u{:d, that if -;mg.rr:
neatnefs and precifion had been added to their engravings, they would have been much
lefs objectionable; to the common eye elpecially, .

The refult of thele obfervations therefore is, that if we look for beauty of form, or
correctnels ofioutline, inthe works of the old German malters, we fhall not be likely
to fucceed in our refearches.  Neatnefs and precifion was the characteriftic of this
fchool, as beauty and elegance of form was of that of the Italians.

15 '.I._'_- réca-=
ity of 1k

fimy
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CoH_ A P, EE
The F f the German Mafte

the it of Engrau

abfervations, which T mac

: in the former volume, up
account of the works of N
In the prefent volume I have given two plates;

ed t9 a tree. ({ee plate 11, copied from a print by Mar-
tin Schoen of the fame fize) ; and the other St Aznes, from an engray ing by Ifrael Van
Mecheln. I have : beft naked figure I could find by the firft “artift; but
the drawing of the latter is fo exceedingly defeltive, that I chofe a draperied ficure
and one, which, I coneeive, is by no means a bad fpecimen of the abilities of the arti
It now remains to offer to the perufal of m rs fome few obfervations, in a
neral manner, th and ;\l'n;l'{'f;i Hf-f e Ik, in i;<'rr1:iil1'.' and the Liow Coun-

ra y the
tries, from the

{elelted

nencement of the fixteenth century 5 at which 'pcr'md Aourithed {eve-

ral very eminent artifts. Michael Wolgemut was a_man of abilities, though the beauty
of his works is much obfcured by the Gothic ftiffnefs, which prevails in them. To

him Albert Blurer owed his firft inftructions in the arts of def zn and engraving, elpe-
cially on wood, in which ftyle Wolgemut principally employed himfelf, i
Albert Durer may juftly be confidered, as one of the moit eminent artifts that Ger-
many ever produced. His compofitions are fuch, asdehim the greateft credit; and in
( refion, the heads of his fgures may vie with thofe of almoft any mafter,
‘This excellentartift appears to have made the works of Martin Schoen the nmacl, upon
which he formed his ftyle of engraving on copper ; Thatis, with refpect to the mechanical
part of it, which was carried to very great perfection by him. Indeed the mechanical
part of engraving appears to have been confidered ]T:.' Albert Durer, as a very important
ind his prints poflels a clearnefs and delicacy of {troke, which has been r: cly
I cfully attended to the minutiee, and diftinguithed, with great pre-
y the fmalleft part of his compolfitions. A beautiful fpecimen. of this kind by him
i5 the celebrated print of 5t Ferom. * The faint is reprefented in the infide of a room,
feated at his writing defk. The perfpective of the room is admirable. The Hoor, the
ling, the walls of the room, the window, and the furniture, many parts of which
re exceedingly minute, are {o diftinétly exprefled, that they have the appearance of ob-
1ects reprefented in the camera obloura, faving, only,the, swant of variety of colours,
‘Contemporary with Atbert Durer was another artift of great eminence, though not
entirely :.-qu:if to him, namely, Lucas Jacobs, better known by the appellation of Lucas
Van Leyden. He handled the graver with great facility; and his works are very neat
and (EL']:';‘:J:n:'T and indeed teo much fo to. produce that force of colou r, which the deep
milles of (hadow required.  For this reafon his prints have not that brilliancy of effect,
which is difcovered in;the works of his friend and competitor, Albert Durer, Another
inconvenience arofe from the extreme neatnels of his Cn_!irill-'ing, which WS, E!]:‘L!. the
plates could not produce man

point of e

r good impreflions, - Hence it is, that the fine impreffions of
his works are foexceedingly rare.

Henry Aldegrever, the two Behams, and moft of the engravers of this period, dif;
tinguifhed by the appellation of little mafters, may be confidered as the difciples of Albert
Durer 5 for fuch of them as did not immediately ftudy under him evidently formed their
ftyle of engraving from his works., Henry Aldegrever ftands the foremoftin the lifk
of his fcholars ; for George Penz, having firft learned the art of engraving in his own
country, finithed his ftudies at Rome, under the direftion of Marc Antonio, He adopted
much of the Italian {tyle, and had the honour to afiift Mare Antonio in feveral of his ca-
pital undertakings.

After
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he d-.-~m of Hans Sebald Beham, the art met wi
hand, feems to have dec |J uJ for a few
mafters did not even attend to the
prints, which ha 1} before been con
They feem as if they had been {l l-u..ll' to excel ane another
in th i their productions. |f.- wards the conclulion C
fourifhed ierix’s, who not only regarded exceflive neatnels; as n
n of a fine print, but facrificed almoft every other requ
ving, to produce it. The works of thefe artifts mudk excite
tion of every one, who examines them. The |1i~'.ll'.1l:ll‘-lll:\- delicacy, with which
they are finithed, far 1';;ri1-_11['i;d any thing, that had been produced before their time 3
and from the great number of thei rravings we may conclude, that they met with
much unr.uu::u'---_-':n* nt. They .-md ar *m] ienfible cuftom of making dark outlines to
1 ; -ch, toy . ] ftifF; apparent in the management
r es an ur 1"".\__l| ne {.|m_| to their prints, notwithitzndin s all
nefs and delicacy. Adrian Collaert, and Hans or [-ll.n Collaert, his fon, fourithed
at this time; but theyrefided a confiderable timean Italy, where they acqguired
Har i thouph not altoge

Dl o0 B

th
1
the othel
-

15 one of the

wards the formatiol
correctnels of dra

Imirs:

| OTEs

wderable 1mpro

ad the
; with the
Wor ither for emolument than
religious fubjedts, in fets, executed
ceeds belief,” 'I'ht, are nlc]':‘t.
were employed.  And thous]
other hand, are by no means ve
While the art of engraving remai
one of the greateft artifts of that country, l._c:n*ﬂ-:'.'_J hi dic
home, adopted 2 new ftyle of handling of the graver ; { I
ing degrec of freedom and fpirit, They not only excited th
urs, buttheenvy of feveral of his contemporaries, who raifed cavils againit 1|3I Ty
and fet up the works of Albert Durer; Tueas of Leyden, and other n-i maft ers, as the
inimitable models for beauty and excellence, (Foltzius, Iln.| ied-atthe '..|1.J. Mad=
lice of his eppofers, convinced them of his own fug x and en-
gr.‘.'-'lnf feveral prines, in the ftyle of thofe mafters, in fo accurate a manner, as to de-
ceive the judges themilelves, 1‘]" this he proved, thatitwas not for want of power, that
he f[ultmd the ftyle, adopted by ‘thofe mafters ; but becaufe he withed to introduce an-
other, infinitely fuperior. As the works ni’("n tzjus foon after became popular, and his
ftyle of mfr:nu:“ was much admired, we fhall not wonder, that it became the object
of imitation amornie the artilts of that time. _]nhn Muller and Jagues Mathem were his
difciples ; and John Saenredam imitated his ftyle. The works of Muller are {pecimens
G Freddoit of engraving, carried to very extrav agant lengths ; and Lucas Kilian fol-
lowed him, at no great diftance. Mathem and Saenredarn were more reafonable imi-
tators of the ftyle of Goltzius ; and their works poflels more delicacy and correclnels.
Frederic Bloemart was another fuccefsful imitator of the {tyle of this great artift.. At
thé commencement of the (eventeenth century qf.u*' “h"t[ the two Bollwerts. Their fircft
u‘;uruwﬁ with the graver were in the ﬂn]L U’ (_1 received probably through the
¢tion and patronage of Rubens.

medium of Frederic Bloemart; but under
They changed that ftyle for one, better adopty t' reprefent the finifhed and pichureique
b2 beauties
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beauties of the paintings by that great-mafter.  Andin this fchool Paul Pontius, Lucas
Vorfterman, Peter de Jode, and other excellent Dutch and Flemifh artifts, whofi
works may juflly be efteemed as an honaur to their country, completed their ftudics
After the death of Rubens, the arts gradually declined, not only in Germanyy butin the
Low Countries.. For as thofe admirahle engravers, which he had brousht forward, dil-
red, there were none found of equal abilities to fuccesd them, eipecially in the hif-
ine, Houbraken, indeed, as an engraver of portraits, has excited our admira-

tion ; and his works juitly defe

] ‘¢ the attention, which has been paid to them by the
experienced collectors,

BRG] I11.

The Examingtion of the HForks of the Ttalion Avis
Century, with o fhort Aecount of the Tonp

s, from the Comimencement af the fixteenth
r ¥ ¥ I o] 1 i
FOUEIIENTS, le by the Fremch Ensravers.

N order to thow more cles

¥ ly the difference between the two ityles of engraving,
i_ adopted by the firlt Italian artifts, mentioned in the fixth Ch:l]ﬂur of the Effiy on
the Origin and Progrefs of Engraving, prefixed to the firit volume, I gave two p;fn:,.-;
one, 3 copy from a print in the celebrated edition of the works of Dante, printed at
Florence 1481, which was engraved by Sandro Boticelli, or by Baccio Baldini his affp.
ciate, from his defign; fee plate VII." The other, a copy from a print en
Andrea .-"'.-lnutcg:m; fee plate VI, With refpect to the former, plate VIL. it muft he ob-
ferved, that the original plate was not printed upon the leafl of the book itlelf, but an a
feparate paper; and was afterwards eyt clofe, and palted upon the blank fpace of the
leaf, left for that purpofe. And it has been remarked to me, that, for this caufe, the
origimality of the engraving copied might bhe difputed. Now it appears, that two only
of the original plates were printed upon the leaves of the book ; and thofe are the firft and
fecond. The others, which, in the moft perfedt edition of this book, amount to feven-
teen, making nineteen in the whole, are pafted upon the blank fpaces, at the beginning of
cach canto. The reafon why no more than two ENgravings were printed upon the
leaves might be, the inconveniency they found in placing the plate properly upon the
blank defigned for it, and the difficulty in taking the impreffion with the rulL‘r{, with-
out damaging the leaf itlelf, which is of the largeft folio fize. In taking the impreffions
of the plates feparately, the difficulty was not fo great; neither was it of fo much con.
fequence, if they happened to fpoil a few of the prints in the courfe of the aperation,
Upon examining the prints pafted upon the blanks, and comparing them with thofe
printed upon the leaves themfélves, 1 think it is fufficiently evident, that they were, in
both inftances, the work of one artift.  But in order to remove every poffible objection,
I have, in the prefent volume, given a copy of a fecond plate from the Dante, which
is printed upon the leaf itfelf, ar the head of the fecand canto.  See plate TIT,

It was evidently from the works of Boticelli, aor of his fcholars, that Mare Antonio
formed his firft {tyle of engraving.  And it is highly probable, that at Venice he mighe
meet with feveral of the engravings on copper by Albert Durer, as well as 'I.'.'i[‘hl?]_:\-;
wood cuts, though he chofe to copy the latter, rather than the former, for the fake of
cxpedition.  The neateft and beft performances by this greatartift are certainly from
the defigns of Raphael: under his tuition he completed his ftudies, ;

[t is true; indeed, that the engravings by Mare Antonio are often defeftive, in point of,
harmony, and the fkilful management of the light and fhadow, which pives them an
unfinithed and, fometimes, difzuftfil appearance to the common eye. “On the other.
hand, a'graceful Aow of outline, joined with purity and correétnefs of drawing in its
greateft laticude, are found in the beft warks of this mafter ; hur thefs beauties rarely
attract the general notice, without the affiftance of neatnefs, orw
called high finithing, efpecially in the prefent day.

graved by

at is more properly

The
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The eye, long accuftomed to neatnefs and delicacy of finithing, elpeci:
ruilhing the greater elfentials of the art, wi
terion of c'ue]ﬁl]-_}. Hence it is, that the works of
I difrepute, their beauties are overlooked, and
¢ medium. Andit is perhaps becaufe Mare
g, that he has received a greater fhare of

1 nNecel I

judgment is not t-capable of diftir
conlider that neatnels, as the ¢
the old mafters are fallen into fuch gen
their faults are 3
An [|‘|'|I y ftands the firlt amo
re than the reit.

The excellency of this mafter conlifts in the correctnefs of his drawing, the character
ds, and the pure idea his works convey of the fimplicity and elegance of the
originals they are taken from ; and they may be confidered as admi thle LF-L‘-‘-H"’% not
highly finithed indeed, but fufficiently fo to preferve the defign and fpirit of the maiters,
from whom he worked.

That perfons, poflefled of little _|udw|‘wnl' in the arts, fhould not difcover the merits
of this en rr",v(\_-f] ;_'1 ot furlu.ll' us5 et that artifts I:hL"I:1 felves By nd l'.")\.'l"(F!i.I'ILLLI col-
lectors, Mould join ini the common cenfure, is much more L-th.mlu.n.ll_';'. In thefe in=
ftances we may conclude, he has been too h“hl}: as he certainly has been unjuftly;
condemned, without a proper examination of his works if“their native {tate, Such as
lly appear at fales, and too many of thefe in the hands of colleCtars; are either
effions, or, what is fkill worfe, retouched ones. [n ‘thele the primitive

11im

the old mait

=1

1.'-_'-:'-'_';|_-|.|I:l' i1
beauty is ¢ entirely |<JH‘. Let any one, for i
that ad imirable {H"'J wing by this maiter, -_-|_""--IL-|
Baccio Bandinelli, which is the largeft of all his |3'I‘lt~ and he will f| he outlines
darkened with bla :k {trokes upon the lights, and the demy tints upon the fleth increafed,
fo as nearly to equal the deep fhadows ; by which means all the breadths of licht are de-
ftroyed, and cut into a variety of dif: ‘_’!l_l.!.l.lla. divifions, w ";It h ]‘.f}t.ll-:.. a difguitful and
unharmonious effeét.  Butina fine impreffion of the fame plate, there are none <'1 thefe
difarreeable crudities to be found; the fhadows are judicioufly foftened, and blended
into the lichts, and hifmonized with each other; the outlines are neat and corredt;
and the charaéters of the heads admirably well expreflfed. In fhort, he would fearcely
believe it lmﬂ'.b]._, that the fame plate {hould furnifh imptreffions, fo beautiful in one
ftate, and fo truly execrable in the other. But the wonder Lt‘l1L'~ if he be told; that
the plate, pafing through a variety of hands, has been frequently r::tc-ua]md~ ..nd th
by carelefs and vnflaltul men. We may further add, that as the name of Marc Antonic

{tands high among the curious ::n]'!cchll.a, the ignorant are too frequently impe ;i}.d upon
]1, bad copiesy or {purious productions. It is indeed become cullomary to write the

: - M Antonio witha.pen,_at the bottom-—of any old prints which bears even
refemblance to his manner of engra

and, in feveral inflances, |
a n both his cypher and tablet inge ufly copied upon prints; that area ;l.'l'_f_l'.ii.'-:
to any mafter.

The great reputation, which Marc Antonio acquired by his works, in fome meafure
eclipfed ‘the fame of the German fchools. Young artifts from every quarter flocked to
Rome, being defirous of ftudying under this excellent mafter
which they made was o evident, tnh it was foon afterwards cenfidered as neceffary for
an ;.]rrrm{_r’ as fora p;‘mt-'r._, to vil ir |[:'| S0 [11., h\-‘ Llu; rees, the ltalian ﬂ'l,|.:, of
Q-|1|rrl|‘|”:| became the ftandard of excell ¢|1{L', and upon it 'l|,.{' gre; iteft artifts Furmc;f
theif tafte ; and that manner, which had been confidered in Germany, as moft excellent;
under the aufpices of Albert Durer, Lucas Jacobs, Henry Aldegrever, and Hans
Sebald Beham, declined by degrees, and was alr 1.r11i trﬂ:*ilv difufed, at the conclufion of
the fixteenth century.

The {ehaolars of Mare Antonio followed his [h'1e of engraving; with very little varia=
tion, Among them; Agoftino de Mulis and Marc de Ravenna were the moft fuccefs-
ful: the former princip .I-I.}I excelled in neatnefs, and the latter in a more bold and open

¢ the common

=]

'||lE [I"L‘ lI]I'|'|1( wement

MIanner,
ﬂy_‘ﬁ[liuo de Mufis was the inventor of a new fpecies of engraying, which was per-
formed
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formed with dots enly; but for what reafon he did not CAITy it toa greater extent,
cannot eafily be afcert; He intraduced it into one or two of his firft productions
only ; and there it was confined to the fleth. In the account of this artifl, given in
the body of the work, a plate, with the head of an old man, finithed with dots only, is
defcribed. Probably this might be feen by Giulio Campagnela, who adopted a mode
of engraving, much refembling this, upon a more extenfive plan than that of de
Mufis ; but not with fufficient fuccefs, to render it an object worthy of the imitations
of the gontemporary artifts, Stephen de Laulne, a native of Grrm;[n_ﬁ and a very in-
genious man, followed the fteps of Campagnola; and many of his flight works are
cxecuted in dots only.  Profeflor Chrift, fpeaking of De Lau entioning this
mode ‘of engraving, calls it improperly Clpus Mallei, or i~ the hammer s but it
differs greatly from that it i 5 to have been the inventor,

and is properly named Ope th the point, held upright upon

.':'I' TUOrA
de of which Janus Lutma a

ir Malley being performed wi

the copper, while the impreflion is made by a flight ftroke of the hamme I'hele
blows are repeated, and the point moved backwards and forwards a fufficient depth

of colour is produced. A very {harp i led gently over this work, to t
fo much of the barb raifed by the repeated percufiions upon the copper, as would pre-
vent the dots appearing diftinétly upon the print.  In fome inftances, and in etching
particularly, two, and fometimes three points, joined together, have been very (uccefs-
fully ufed. Defmarteau at Paris practifed this mode of engraving, and carried it to great
perfeétion, It is admirably adapted to the reprefentations of drawings in red chalk, and
rht academical ftudies. The head of the old man, in the print by Agoftino de Mufis,
is executed with the point of the graver ; but the prints by Campagnola and Stephen de

Laulne, were done with the dry point, or fome inftrument of Limilar conftrution 3
3 p ) H

and the dots have all the appearance of being made by hand, regularly one after another.
Jobn Boulanger, a French artift, who flourithed in the middle of tie feventeenth cen-
tury, improved greatly upon this mode of engraving, and practifed it with much fuccefss
while his contemporary, Nicholas Van Plattenberg, finifhed o doad Chrif almoft en-
tirely with dots, made with the point of the graver, ina very. powerful manner.

After the difperfion of the artifts, educated in the ichool of Marc Antonio, which
happened upon taking of the city of Rome by the Spaniards, the Ghiflii of Mantua
made 2 very confiderable figure, efpecially George, wholaying before him the Neptune
of Marc Antonio for a model, improved upon the mechanical part of engraving, and
harmonized the light and fhadows with dots, judicioufly inferted and intermixed with
the {trokes.

In the mean time, Cornelius Cort, a Dutchman, who refided a confiderable time in
Italy, and worked in general from the Italian painters, followed by Agoitino Carracci,
Cherubino Alberto, and Francefco Villamene, introduced a {kyle of engraving entirely
new. It was bold, powerful, and mafterly; and, at the fame time, demonitrated much
more freedom of execution, than had been attempted before, Henry Goltzius approved of
is {tyle, and introduced it into the Low Countries, and many excellent artifts were formed
under his inftruétions.  From this time the baldnefs and freedom of execution with the
graver became an indifpen{ible rcql:li:ﬁtc_'. and, in many in[hn.cq:‘-} correctnefs of drawing,
charaéter, and beaury, were facrificed to the twilting and twirling of the ftrokes, and
the clearnefs, with which the araft could cut the copper. But one very great defelt,
inthe works of all the :ar:iﬂs, from the commencement ufﬁj:gr;n-i”“! to the time we are
now treating of, is, their wantof attention to the proper diftribution of the light and fha-
o P ey do not feem to have formed to themifelves the leaft notion of ha r|:'|_-3ni_zi]]g
the effect, by the fubordination of the lights upon the diftant objeéts, in order to bring
out, and give confequence to the principal figures. On the contrary, thelights are juft
as ]:raw;q-}'u] and 51.L|-i|]'=f upon the diftant MOUnLams, as upon the (J]\jlrtth nearelt to the
eye in the fore-ground. This, of courfe, prevents the gradation of the malles, and
gives a har(h and unfinithed appearance to the moft excellent performances of that age.

2 Cornelius

this

o HH"
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C orne lius Bloemart feems to have been one of 1]”* firft, who at
t lights, to increafe the effeét of the front figures, and harm
parts of the engraving, with each of 15 1.,!1::1.-.-“.'_
Francois Spierre, Girard Edelinck, and ,_,.|. p n
: d by the French artifts to a very
- executed entirely with the graver, elp
g5, muft always have a cold, inanimate e
[ am now ipeaki ge hiftorical fubjedts. Portraits require
and precifion; and, in this [pecies of engraving, the French artifts have be
1|.1|]1. E\x,_”l:"t', If the works nf Hrulmuq Bolfwert fhould be produced, in anlfwer to
the pr opofition above mentioned, it is to be obferved, that though they are ex <:u'xrt
with the grav e it is in a ftyle peculiar to *IJ-:,mI ]wq-, and in the back-grounds,
Ve -.||1\| apl g negligence and rou Imc[h, wi m h imitates th ne |mfm, And' the more
that imitation is pe uLpt ible, the more the effect is ag rreeable.  'The continual -.u-.-:ncl-a,
which appears in the works of the greateft French rnmta- with the graveronly, gives
Ih-"‘l'l a heavy appearance, and a flatnels of effect,. when Lonn.:ru.l with the dnimate
1 -~rnl'|:r||“|] Andran,

sint e ned in the hands

,a.c‘d, |1" covering

<_-:'-; anc

in [1IIJ]‘IilI:Ir.-.I 15 -|'<"' are 1

portance, and etc
They were, therefore, con
{eldom attem nl"tJ to go any grea
 the me -chanical p'lt 1
g régan led il1 a5 3 1
rard by uniting 1t with the r, produced thole ex
ances, which are an honour to himfelf and to his -1'1-"*r|'.'. No 1 id; by any
" lw luu.'uul'd to infinuate, that Girard Audran wis irit i who
raver to the point; but allattempts, prior to his time, Wweére fo feeble, when
compared with his, that he may be juftly confids ru., as the firft that brought It to per-
feftion. John James Frey, and many other excellent artifts, both French and Italian,
followed the manner of Audran with great fucecefs. From France, Flanders, and
Hn]‘..-m] engravers an-:r.r.-,nq and hiftory ¢ame into England; but'theart of engr
itielf never qc:un.mJ in-any greit e natives, till- within thefe late
years.. Andthe ;d‘:r.u{’m"- pfo- refs, which has been made info l‘ru--' a-time as the [pace of
thirty afon to believe, that inthe courfe of a very little time, the
{ l.-;.‘l'i“.‘.'l]!l{'nl.]::h if not exceed; the:éxertions of themofFilful fo-

1 ing r of mezzotintos, th 3
If muft hide her head

uch time

ik l1f" form-
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even' envy herfe

R e V.

{-_;‘.:'-'.'f_;'r.n'.'l Cl'! f

on the Antiguity of Seals and Stamps, with an Account of feveral wery

THEIERT anels

dNCTE

‘q T will be necdlefs to enter into a long difcuflion conterning the ﬁrit;ill of feals or
{k: amps. The fon 1l€.|., we are aflured, areas ancicnt.as the time of the Patriarchz.
, the fon o _Fu oh,, meeting with Tamer his daughter by the way, left his fignet
his bracelets and ftaff, as: p1f dge - for the: reward, which he was to give her,
aver of fignets or l\L'S is expr fsly ipoken of by "lr:ricq, and. the fnl” of the
artift feems tohave LC[ILIILd him a confiderable fhare of rep wtation and eftesm,

The greater part of the fignets or feals, mentioned in facred and ‘prophane hiftary,
were, without doubt, hulhm, and- the :-npl{_ﬂ.-;ms, of CG.JLJ-_, which were taken from
them, whether upon wix or any other ductile fubftance, protuberated in proportion to
the

i. ne cr
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the depth of the engraving, But from the application of the word SteweT in feverd
inftances, there is great reafon to believe, that it was alfo given to a ftamp or brand,
In this fenfe it feems particularly to be ufed by 8t. John, in the Apocalyple, where he
{peaks of fealing the foreheads of the eled, as intimating thereby, that fome peculiar
mark was fet upon them, as we find it was upon the worthippers of the heatt,

‘I'hat ftamps or brands,every way proper for the purpofe of marking fuch things as required
diftinétion, were actually in being at that time, is pofitively certain ; and I have given
the reprefentation of fix of them upon the fifth plate in this volume, The originals are
in the Britifh Mufeum ; and were, with many others, brought from Italy by Sir William
Hamilton. They were found in the ruins of Herculaneum ard Pompeii ; and fome of
them bear the marks of great antiquity. I have given two reprefentations of thofe
marked, I. I, IV. V.and VI. The laft of thele ftamps, the handle of which is broken,
differs from =ll the reft. The letters, and the ornamental line of the edge, are hollowed
from the furface ; and the impreflion it makes upon the paper is directly contrary to
that . of any one of the others; the letters being white, and the ground black, I
have given the impreffion of No. I. marked A. and of No. VI. marked B. at the top
of the plate. The original tamps are of the fame fize with the reprefentations upon the
plate ; and are hollowed out from- the furfice of the letters and orpamentsy aneighth of
an inch, and fometimes more. No, 1. is a rude attempt at the form of a fith, N,
I11. is in the form of a fhield; and No. V1. is in the form of the bottom of a fandal,
‘[he letters are reverfed upon the ftamp, of courfe, that they might appear the right
wav in the ilT1p:|_'ﬂi:u:..-i, a5 rL'pl'-::rl.'lltL'J A, B. at the top of the r1|; e, The Greek word
HAN®IAL is very legible upon No. I, The other infcriptions, except that of No. V. are
not fo eafily decyphered. The impreflions from No. V. were, I apprehend, confidered
as an amulet, or charm, to fecure the wearers of it from certain difeafes, or dangers,
o which they were expofed. The infcription is evidently FELICIS AMVLLI
GEMELZAE. " There is a variety of forms amonp the other ftamps at the Mufeum ;
particularly one of a /g, with the word ASPER upon it. Another in the form of a
beart, with this infeription, BASILEI SEXIS TERT. Another as a tablet, in the
middle of which is a reprefentation, nearly obliterated, of an animal, inferibed LEONTI
VINCAS, Another fmall one, in the fhape of a tablet, on which is inferibed
C + PVB + IANVARI. Some have inferiptions at full length; others again have
only monograms, as No. II. They have all the appearance of being firft caft, and
afterwards repaired with the chifel, They are made of a kind of mixed metal, refem-
bling brafs,

Whatever may have been the purpofe, to which thefe curious relics of antiguity
were applied,. we cannot but wonder, that, having fo nearly, nay, we may fay, mﬁuaﬂ}-
difcovered the art of printing, in a fmall degree, they did not gradually appropriate it tp
more extenlive purpoles ; efpecially as we fee they had, inone inftance, No, V, produced
three lines following each other.

EH AP V.
A fhort Ejfay upin the Art of Engraving on Waod.

T is generally allowed by the beft authors upon the fubjedt of printing, that priorto

the invention of moveable types, there were books, conlifting of rude delineations cut
on waod, with fhort explanations of the fubjeéts, contrived for the convenience of
thofe, who could not afford to purchafe manufeript copies of the Old and New Tefta-
ment, from whence thefe fhort mementos were chiefly taken. Of this fpecies are the
books entitled, Hifferia Sancti Yobannis Evangelifize, gufque Vifiones Apocalypticae, or, the
Hiflory of St. Fohn the Evangelift, and bis Apacalyptical Fifions 3 and Hifforie Feteris ¢t

Mo
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ever, is. of no conféquence . fo the prefe ¥, unlefs
a# part of them was printed on- blocks. of ".-;t:L:J, at the t Al invention.
Tliere feems, to be very little doubt, but that tf NETE | . and: ed hy hand.
Thele card makers did not L:Ltlrt,h.' confine [I'H.'II'I.1L|.'|("‘~ to the ]:'.':|Lm~' and pe..nhl...
YoL, 41. ; c of
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14 ON THE ORIGIN AND PROGCRESS OF ENGRAVING,

of cards, - they alfo produced fubjels of a more devout nature. « We find,” fays
Baron Heineken, “in the library of Wolfenbuttel, a varicty of prints, reprefenting
“ different fubjells, taken from holy writ, and devotional compoditions, with the ex-
“ |J|ﬂ:1:1t'.1."}' text facing the ﬁgu:’t{; the whole engraved on woeod. | Thefe prints are
* precifely of the fize with our playing cards; that is, alittle above three inches hich,

by two inches and a quarter in width. There are alfo in the fime library; five prints,
tat the end of a book entitled, Ars Moriends, reprefenting different figures of angels,
“devils, dying perfons, and faints. They are of the fame fize with the playing ‘cards 3
“and each print is marked with a letter of the alphabet.” He adds further, * that they
o ved the fame fort of images upon a I fcale ; and that, in 2 convent at
= i Newr :'l'L:n‘::niIJl!_r_'_'ll, he faw a i'.r'inf. rl.;E'll'-.'|-».' £ _. ! ber, car yiHg b
A over the fra, 1 acing the faint is reprefented the fig of a_hermir, hold-

“top of a mountain, with a bag ac his back. ‘This print,” continues my author, *is
of a folio fize, engraved on ‘-*.:r:-r}:i, and illuminated in the fame manner as the playing
‘ cards are done. . At the hottom is this infeription, @riffeferi faciam, die qua-
“runque tuerig,  Iila nempe die morte mala non morvicris,  Wllelimo
e ecec® xx® tereioy - This prine proves it leaft, that the images of faings, with letters,
*“ were engraved on wood, as early as the year 1423, It is pafted upon the infide of
* the cover of an old book, probably by fome religious perfon of the convent, in order
*'to preferve it.”

The fame author informs us, that in g onvents, monafteries, and other
religious houfes, he frequently found fpecimens of this kind, pafted into hooks of the
filteenth century ; “which,” fays he, * confirmed me in my opinion, that the firft expe-
“ riments of engraving on wood, after thofe of the playing cards, were the images of
“ faints, and devotional {ubjeéts ; which, being difperfed among the laity, were loft by
“degrees ; ‘und thofe which were preferved, were fuch only, as the monks and other ec-
“ clefiaftics pafted into the early printed hooks, which ornamented their libraries?®

‘T'hefe images of fints, and other devotional fubjects, being firft produced, fets of
fubjedts with the letters of the alphabet followed; and thefe were taken from the bible,
or legendary hiftories, which in former times were confidered of almoft equal confe-
quence with the bible, and the prints were conftantly accompanied by inferiptions,
either for inftruétions, or the exciting of devotion, in the manner of the Apocalypfe,

and the Poor Man's Bible, &c.

The next dated work of this kind iz the Chiromancy of Dr. Hartlich, confifting of
twelve leaves, printed on both fides, the firft and Iaft pages only, which ‘are blank,
forming three divifions, marked at the bottom g. fa. ¢, €ach divifion confifting of eight
PRECS 5 1o which may be added two leaves more, the one for the li'.]l_', and the other

for the conclufion, both of them inferibed Die Wunlf Cpromantia, upon the top

b '“"tf up his lanthorn to give them light; and behind him a peafant, climbing to the

:

3
of an ornamented fquare border. At the beginning of this curious book, which is in
fmall folio, is a large vignette, reprefenting Dr. Hardich kneeling, and prefenting it
to the Princefs Anne, who is feated upon her throne; and the names of thefe two
perfonages are engraved at the bottom of their portraits. The prints in this book are
exceedingly rude ; but have not, as far as one can judge from the copy of one of them,
{ iplette d'effampes, the appearance of being fo
ancient, as thofein the Apoca ple, orthe Poor Man's Bible. This curious compilation
is dated 1448 5 and the name of Jgrg Sehapft in Auglpurg, the artift, who is fup-
poled to have performed the engravings, appears upon the fourth page.

I had intended to examine the claim, which the Dutch have laid to the invention of
this fpecies of engraving ; but, on confideration, I find it is entirely ufelefs, on the pre-
fent occafion, to enter into that controverfy; and particularly, as the matter has been
fo fully treated by Baron Heineken, in the book above-mentioned; and alfo in 2 Jate
publication, by an author of our own country. In thefe works all the evidences, which

are

given in the fdée generale d'une G
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are given by the Dutch in fuppart of Laurence Cofter, are carefully e
ftrongly refuted by the Baron, as the; by the Eng
;.']':_:I.:I-'l‘.t:!l]lS of the former are, in my opinion, much more |
Jacter.

After the invention of moveable ty

<, the firicfmalers continued to vend their pub-

lications for a confid when the engravi on wood were annexed to
the books, printed with the m e types, they were ¢ adually difcontinu Howr-
ever, the art of en ing itfelf continued in an improving itate; and 1o
concliifion of the ury, there were feveral artifts of great 1 1, who
{eem to hzave been principa mn;ilc-],-ml by the printers to ornament their publications,

In 1403, appeared at Nur mberg, the folio (::hi'f"?'l'-‘-'ic by Sfli‘_—'ﬁlﬂ'éa “F!I“'--'T'”-'”i'-'li with a
Jarge number of engravings on wood, greatly fuperior to any thing, which had appeared
before that time. They were cxecuted by William Pleydenwurft and Michael Walge-
mut. The latter of thefe artifts was the tutor of Albert Durer, whofe admirable per-
formanees, in this ftyle of engraving, are juftly held in the higheft efteem. From the
vime of Albert Dirers-it became cuftomary for almoit every one of the Germanen-
r, to engrave on wood alfoj and the works of many of them were
han on copper ; for example, thole of Albert Aledorfer; Hifbel Pen,

ds the

Travers on c

better on we
Virgil Solis, &c.
iy excellent engraving:
more extraordinary than the dance of Death, by
which, for the frecdom and delicacy of execution, has h y equalled, but never
I'lsr[m!li:d, by any artift ancicnt or modern. Italy; France, z Haolland, have pro-
duced many capital artifts of this kind, whofe names may be found in the body of the
work, and, of courfe, need not be repeated here. But, for boldnefs and fpirit, we muft
(ee the prints of Chriftopher Jegher, who worked under the direftion of Rubens, and
was, without doubt, affifted by that great artift. Among the moderns, Papillon may
certainly be confidered as an excellent artift. He publifhed at Paris two.yolumes,. and in
them he gives a full explanation of the manner in which the engravings on wood of
every fpecies are performed, with a hiftory of the art itfelf, deduced from the earlieft
zera of its appearance to his own time, together with an account of all the artifts, and
their works. And thefe -volumes are replete with his performances,: which do him
reat honour.
Before I quit the prelent ﬁubj,t:&, it 18 r:cccl"r*q; that I fhould give fome {hort account

1other branch of this art, namel raving on wood, which is diftin-
guifhed by the appel .- with refpect to the invention of
it, which is elaimed by the Ge ians. T helatter aflert, that, foon
after the commencement of ! a man of great in-
repuity, difcovered a mode of imitat drawings by the means of different blocks
wood. ‘The Germans, on the o hand, produce feveral engravings by Mair,
ich are dated 1450, and one |.'|:n,' Luecas Cranach, dated 1 500, W ch are glri:JT to the
ed ]\-r- the ]_L.l]]i][TE F-C"'I' the i_:]"':_':'!t:.l'.:: 1‘3-:,' |,:4,I. f__ i:1i. This Cil"..'lllT'lﬂZl!'lL‘(', even
if we fhould !1:-|1|~,;}|E'.g_-‘ that the prints by Mair are the firlk attempts in this {tyle of en-
graving, is {ufficient to prove the pricrity of the exercife of it in Germany. Baron
Heineken is of opinion that the works of John Ulric are {till more ancient than thofe by
Mair; but I think the ap ance of the prints themfelves, which are admirable {peci-
mens of the art; do not by ans juﬁi%'_-,' the aflertion.

There is, however, a o .rence between the chiaro-feuro’s of the old Ger-
n mafters, and thefe of the Ital Mair and Cr h engraved the outlines and,
p thadows upon the copper.  The impreflion taken in this ftate was tinted over, by
the m rood,” with thofe parts hollowed out, which were d-:;l_:gn{';i
to upon the print. On-the contrary, the mode of engraving,
adopted by U ta cut the outlines on one block of wood 3. the dagk fha-
dows upon a fecond ; and the light fhadows or half tint upon a third,  The fioft being

£ im |~.-';_"l-‘:-;:-l
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imprelled upon the paper, the outlines only appeared ; this block heing taken aveay,
the fecond was put in its place; and being alio imprefled upon the paper, the dark
thadaws were added to the outlines ; and the third block being put inthe fame place, upon
the removal of the fecond, and alfo imprefled upon the fame paper; made the demy tints ;
and the print was completed. In fome few inflances; the number of blacks were in-
creafed ; but the operation was il the fame; the print receiving an impreffion from
every block.  Andrea Andreani carried this ipecies of engraving to great perfeftion,

Both the German and Italian ftyle of engraving in chiaro-feuro have been prackiled
by different artifts of every country; and in France, many excellent works of this
kind have been produced.  The attempts of Jackfon, Kirkall, and others of our coun-
try, were not equally fuccefsful.

CoH- & B, VL

tie _}.f ,--.f b Plates,

" Plate VII. i the

FRONTISPIECE.

AD.JF.M and  Evs, from a VEry curious engraving, by NMare Antonio Raimpndi,
after a drawing by Raphael,

L e T

St. Agnes, copied from an engraving, cxaitly the fame fize, by Hrael Van Mecheln.
PE . AR 11.

St. Sebaffian, from an engraving by Martin Schoen, of the fame fize as the original.

P L VSEDE T 11T,

This engraving, together with plate V1L in the firft volume, is taken from the
rare edition of the works of Dante, publifhed at Florence, a. n. 1481, 'T'he defigns
for thefe prints were made by Sandro Boticelli; and they were either engraved by
him, or by Baldini his affociate. The greateft number of plates ever feen in this fearce
book are nineteen. Wilbraham, Efg. politely lent me his copy, which is efteemed
the moft perfect one in Europe: and as the prints are rarely to be feen complete, I fhall
the lift of them, as follows :

L. The author, frighted by a wolfy meeting bis guide Firgil in the wood.

II. St. Beatrice appearing to the authar and bis e,

‘Thefe two plates only are printéd upon the paper of the book ; thofe that fallow are
pafted on. The fecond is copied ; fee plate II. as above.

HI. The entrance into Hell. Charon is reprefented as a frightful demon with wings,
a monftrous vifage, and covered with hair.

IV. Theinterview of the author with Homer, and the appearance ef Heffor and Alesan

V. The imterview with Minss, who is reprelented as a demon, covered with hair,
having large wings, with great horns, and a ferpent’s tail,

VL. Zhe fhower of bail. ~Charon is reprefented again in this print, with ugly {peétres
of feveral kinds.

VII. The interviecw woith Pluts, and the appearance of Ghofls volling heavy fanies,

VIIL. The approach to the tower of Dis

IX. Theguide hiding the eyes of the author, at the entrance into the place of torment.

X, The approach to the faming fepudchres.

X1, The
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X1, The author and bis gu
XII. The centaurs and sther [p :
XI1. The wosd with the Harpies, who bave
XIV. The wosd, with the ghafts of the poctical b
XV. The .-a...!-'-fi'ﬁ:-'r".rr."r to a ph J fon was kg fo him.
XV1. The guide cafis a cord into ..-'; elply and the head of the monfler Fraund appears
T _I."hr uh fo the
XV l[ The monfler Fraud, soith the guide [eated uponbisback, defiring the author 1o fo
his example.  This print is cnp_.a_ul . fee plate VII. of the firft volume.
XVIIL. The burning pits,
XIX. The monfler ¥raud, with the ghyls upon the burning lakes.

feated i e f:fnf:.--_ﬁnp rocks and ,-".":4'.'.',-."-':_5' ﬁ"mnr.-_'.l'.'r':':,

&

PL A1 E

§t. Ferom, copied from a print engraved by Marc Antonio, after Raphael. The
nT'”I['I.,.l of this plate is exceedingly rare.
P T A e V.
8tz ancient feals or .f'u.'*.,:f ufed by the ancients. T i
{eum, and were found in the ruins of the Herculaneum.

are at the Britith Mu-

| L L T B B VI.

An accurate copy of one of the 'rml-.n-‘ engravings on wood,

5 . . 3 T ™
entitled, Hifforia Sa Fobannis Eq
tory of St. John the K rangelift, and his .
fmall folio ;. and, gen 'i.l"l“"] {peaking, ever L..r contains two prin[c.‘ g'|1-r:-;1l1l-,;_~r_:|
block, and |"IJ"|x'5.‘|::|, of courle, on one |1|.t‘ll|:|'..
of the al |11.111~|:1 and the uum'lwr of the le
engraving |~. taken from the upper part of t, and coloured, in
the I'|Il""l| It rn.prci' nts the man on a whiie z"r)u; who & afpeare
ing (r-l‘r__4jp‘||' ,.f“'""l The book itfelf is preferved i11:.1|.:]3f.1dm.1 1h

i IR e R [ VII.
Is an accurate copy taken from the mi iddle part of one of the ancient engravines on
woad, in a book, ur]tl.lu' Hiftorize Feteris et "'-u'- Teffamentiy ory the Hiftories of the Old
and MNew 'l'c‘i'l'a1t1r:=1t. The book is in fmall folio. It conlifts ’ ;
_-ﬂ-' on one fide of the h-ar o n].. In he middle part of ever
reprefznted

in a book,

to .‘nrl].'—:_-l;_v_ht, T !1:—

imitation of
d te 8. ‘Jrf"Jr--u at the Gpeii=
'y at Oncford.,

>
and the
fent e

T hia

i

1= did

re for the book

then have

Belides, “as: this is inafel

by T T mel 1 Aavre e v Eps W e B Wiail -
1C UPPEr and 1ower parts, Conuiiing ciechy ol letters
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