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H. . PADTBRUGGE.
Flourithed, 1700,
E was apparently a native of Stockholm, and engraved a confiderable
number of plates for a work, entitled, Swecia dntigua et Hodierna,
publifhed about the year 1712, in three folio volumes. The prints confift of
maps and per/pecltive views, chiefly of the bird’s eye kind. Thofe executed

by Padtbrugge, are in a bold, free ftyle, which prove him to have been a
man of no mean abilities.

When he omitted to fign his name at length, he fubftituted a monogram,
compofed of an . an L. anda P. joined together, in the manner exprefied at
the end of the volume,

M-ATT H IO “PAGAN:
Flourithed, 1555,

This artift, according to Papillon, was a native of Venice, He engraved
on wood feveral charts and maps, from the defigns of Jacomo Gaftaldo. The
above-mentioned author particularly {peaks of the plan of Piedmont, engraved
upon two blocks, and dated 1555.

PAIGEOLINE.
Flourifhed,

This name is affixed to 2 middling-fized plate, length-ways, very flightly
etched, from a picture of Paolo Veronefe, reprefenting 1be mother of Mofes
brought to Pharoab’s daughter as a nurfe for ber own fon.

GIOVANNI BATISTA PAGIL
Born, 1545. Died, 1628.

This artift was a native of Genoa, where, according to Le Comte, he

died 4. p. 1628, aged 73. He engraved feveral plates, which he publifhed
at Genoa, 1707, with this title, Definizione & Divifione delia Pittura.

LEO PALLAVICINI,
Flourifhed, 1604.
He is mentioned as an engraver by profefior Chrift, who informs us, that
he




P AL [ aBs ] P AN

he refided at Milan, where he publifhed feveral prints marked with thefe
initials, L. P. f.

GEACOPO PALMA.
Born, 1§44. Died, 1628.

This artift, who was an admirable hiftorical painter, is ufually called the
younger Palma, to diftinguith him from Giacomo, or Giacopo Palma,. his
uncle, who was alfo an hiftorical painter of great eminence. The younger
Palma was born at Venice, and became the difciple of Tintoretto, whofe
manner he follewed in the carly part of his life.  Burt he afterwards ftudied,
with great attention, the works of Titian and other great mafters, in order
to complete his talte; and his labours were attended with all the fuccefs
that he could poflibly have expeéted. We have feveral fpirited and mafterly
etchings by this artift, executed in a very flight ftyle. He frequently figned
his name at length; and fometimes he ufed a monogram, compofed of 2 P,
interfected by a palm-branch. See the plate at the end of the volume.

The following prints are by him.

An ecclefiafic and a naked figure, with two boys at the bottom, reprefented
upon a fmall upright plate; and marked with the above-mentioned mono-
gram.

g Samfon and Dalillab; a middling-fized plate, length-ways,

Fudith putting the bead of Holofernes into e bag, which is holden by the
maid, a middling-fized plate, length-ways, marked with his name.

A boly family, with §¢. Francis and St. Ferom, half figures; a {mall
plate, length-ways.

The woman taken in adultery, the fame.

The tribute money, the fame.

Chrift anfwering the Phbarifees, when they difputed bis authority, the fame,

The incredality of Thomas, a {mall upright plate.

A drawing book, &c.

EGBERT VAN PANBDEREN.
Flourifhed, 1625.

He appears to have been a native of Haerlem ; for he often added the
word Hacerlemenfis to his name., He refided at Antwerp, according to Bafan,
where he engraved a confiderable number of plates. He worked entirely
with the graver ; but in a ftiff, formal ftyle; and his prints have neither
harmony of effeé, nor corretnefs of drawing to récommend them. The
following engravings, among others, are by him :

The Virgin Mary interceding with Chrift for the falvation of mankind; a
middling-fized upright plate, ffom Rubens.

The four Evangelifis, half figures; middling-fized upright plates, from
Peter de Jode, the elder.

Part of the plates for a large folio velume, publifhed at Antwerp, 1628,
eéntitled, Aeademic de L'ofpée; by Girard Thibault,

Cca Wi L-
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WILLIAM PANNEELS.
Flourithed, 1633.

‘This artift was a native of Antwerp, and, as he himfelf informs us by the
'::‘drripr'lr)n upon his prims, a d]ibiple of Rubens. I am not ai:q-'.l:}.intt'-'.l
with his merit as a painter; and, I believe, indeed; he is more generally
known by his etchings, than by ‘any of his other performances; feveral of
which are from compolitions of his'.own ; but the greater part after the
pichures painted by his maflter. He handled the poinc with much freedom,
and fometimes [r:'uduccd a bold mafterly effect; but the merit of his waorks
is greatly obleured by the flovenly incorreétnefs of his outline. ' The naked
parts of the human figure are very badly drawn, particularly the extremities,
which are often below criticifm, I thall mention the following prints only
by him :

St, Sebaffian, afmall ypright plate, from his own invention.

Fupiter and -Antigpe; the lame, infcribed, Guliely Panneels, Difcip. Rubeni,
V. el fec

Efther before Abafuerus, a fmall plate, length-ways, from Rubens.

Sampfon. killing . the lion, with its companion,' David ' killing the lion and
bear; two fmall plates nearly fquare, from the fame painter.

A nativity, a {mall upright plate, from the fame.

Several boly families of various fizes, from the fame.

The adoration of the wife men, a {mall upright plate, from the fame.  This
defign was alfo engraved by S. Boliwert.

St. Fobu baptifing Chrift, the fame, from the fame, dated 1636.

Mary wafbing the feet of Chrift, a {mall plate, length-ways, from the fame.
M. Natalis alfo engraved from this piéture.

The affumption of the Virgin, a{mall upright plate, arched at the top.

Jupster and Juney in a fmall upright oval.

Meleager prefenting the bead of the boar to Atalanta, a fmall plate, length-
ways, &cc.

The portrait of Rubens, in an oftagon border, with a variety of other fub-
jects, from the fame mafter, &c.

ONULPH “PANYVINUS,
Flourifhed, 1468.
This artift was a native of Antwerp. He publifhed a fet of twenty-feven
portraits, entitled, Elogia & Imagines Pontific. Max. ad viv, delin 1568,
We have alfo many other portraits by him, and, among them, that of
Rubeus.

| SN e L B I 1
Flourithed,

A very indifferent artift, who appears to have been a native of l'“-rﬂnce,
and to have worked for the bookfellers only ; at leaft, all the engravings I
have fecn by him, feem to have been frontilpieces, and other ornamental
book plates. They have no merit ‘of any kind to recommend them to the

) public
8
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public notice. I fhall therefore only mention the following: David, a half
figure; from Vignon, a fmall upright plate.

FRANCESCO DECPADLI
Flourifhed, 1640.
This artift is ranked by Florent le Comte among feveral other engravers
Gf'L’Jff’JJJ, particularly of the city of Rome. I am not acquainted with his
works.

O NP A P T TS0 N
Flourithed, 1670.

This artift was born at Roen in Normandy, and according to the account
of his grandfon, engraved on wood, but never arrived at any {uperior degree
of excellence. He was taught by Du Bellay, who was allo a-native of
France, and an engraver on wood.

Joun Papiiron, the younger, fon of the artft above-mentioned, was
born at St. Quentin, A. b. 1661. He received the firlt principles of
d]'ﬂ‘x’in;‘; and engraving on wood from his father ; after which he was (&nt
to Paris, and placed under the direction of Noel, or Nicholas Cochin, with
whom he perfected himfelf in drawing with the pen, which he performed with
great facility of ri}irit', He met with much encouragement, and turned his
mind to engraving on wood; and his works in this branch of the art, pof-
fefs a very confiderable fhare of merit. Papillon the fon informs us, that
he invented that fpecies of paper for covering of rooms, which refembles
tapeftry: this invention he made public about the year 1688, and carried it
to a great degree of perfetion. He was twice married, and left behind
him two fons and a daughter. He died February 3, 1723, aged 62.

Jouw Nricoras PariLrow, brother to John Papillon the younger, was
alfo an engraver on wood; but his works are of no great value.

JOHN BAPTIST MICHEL PAPILLON,.
Born, 16g8.

This ingenious artift was the eldeft fon of John Papillon, the younger,
mentioned in the preceding article. He was inftruted by his father in the
art of defign ; and engraved on wood with great fuccefs. Such of his per-
formances as have fallen.under my examination, do him great credit; elpe-
cially thofe engravings, which reprefent ornamental foliage and flowers,
Many beautiful fpecimens of thefe are inferted in his publication upon the
art of engraving on wood, of which we fhall fpeak more particularly below.

hofe which ftrike'me as the beft, are executed with finple ftrokes, with-
- out crofs hatching, which produces a clear and pleafing effeét. There are
two fbells in the fecond volume, page 288 and 299, which aré in my opinion
admirable fpecimens of the artift’s {uperior abilities. The di_ﬂi[:ul:}" of
cutting fuch long ftrokes on wood, and at the fame time, with fuch rlcg!_;..

arity
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larity and clearnefs, muft firike the eye of the curious obferver at firft
ficht. In the above-mentioned work he has alfo given us two fpecimens of
figures in chiaro-fcuro, executed with four feveral blocks each ; one of which,
between the pages 154 and 155 of the fecond velume, he gives proofs of,
rom the {eparate blocks, followed by the figure complete. Thele figures,
and the various {pecimens he has produced in that work, may ferve to con-
vince us, that he was a very fkilful mafter in every branch of the art he
profefled. The human figure he feems to have been the leaft acquainted
with ; he has confequently failed moft in thofe prints, into which it is intro-
duced.

We may hereafter, perhaps, confider ourfelves as more obliged to this
ingenious author, than we care at prefent to acknowledge. He has given
us a curious hiftory of the art of engraving on wood, which was pub-
lithed at Paris in two oftavo volumes, with this tile, Traite Hifforigue ¢f
Pratique de la Gravure en Bois. And he has alfo employed nearly the whole
of the fecond volume in explaining the manner in which it is performed in
all its branches, giving accurate reprefentations of the diﬂgrcnt utenfils
neceffary for the performance, and proper direétions for the printing of the
engravings, when they are finifthed. This may certainly be of grear ufe
to a variety of artifts, as many defigns, particularly in the ornamental branch
of engraving, may be executed with much more exactnefs, fpirit, and truth,
on wood, than in any other way. And with refpeét to the fketches, and
tinted drawings of the great painters, there is no mode, in which, I conceive,
they can be reprefented with equal fuccefs.

It is urged, and with no {mall degree of truth, that Papillon, in his hif-
torical account of the engravers on wood, is guilty of many miftakes ; but
it thould be remembered, that he had very little light to affift him in his re-
fearches ; at the fame time that thofe refearches were very extenfive. The
multitude of names, which he collected together, many of which are con-
founded with each other by different authors, may in fome meafure plead
his excufe. It isto be wifhed, he had not given fo many upon report, or
trufted with fo much confidence to the catalogues of the Abbé Marolles.

Papillen had a younger brother, by his father’s {econd wife, who alfo
engraved fome few thingson wood ; but with no great fuccefs,

LAl SR PP B Rl NG E
Flourifhed, 1750.
A modern Italian artift, by whom we have feveral engravings of ceilings,
and other decorations from the Tufcan gallery, publifhed by Ignazio Orfini,

DOMINICO PARASAGEIL
Flourifhed, 163o0.

He was a-native of Italy, and refided at Rome. It appearsfrom his etch-
iDgs, that he was a painter, or, at leaft, a defigner; for feveral of his plates
are engraved from drawings of his own. He executed, conjointly with
Giovanni Maggi, a fet of engravings from the Fountains at Rome, which

a were
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were publithed 1618. This colleftion, with additions, was afterwards
republithed with this title, Raccolte delle principali Fontane dell Citta de

Roma, deffegnati et intagliate da Domenico Parafacchi. In Roma, I'anno
MDCXXXVI,

LEONARDO PARASOLE NORSINO.
Flourithed, 1600.

This artift was a native of Iraly. He was an engraver on wood of fome
eminence, and much employed by Antonio Tempefta. At the command
of Pope Sixtus V. he engraved on wood the plants, 8cc. for the Herbal of
Caftor Durante, the phyfician to that pontiff. = He died at the age of 6o.

IsaseLLa Parasorz, the wife of the foregoing artift, was a woman of
great ingenuity. Among other things fhe executed on wood feveral defigns
tor Jace, and a confiderable number of plants for Prince Cef.

Berwipino Parasorr, the fon of Leonarde Parafole mentioned above,
was a painter; but alfo executed fome few engravings on wood.

Ieronime ParasoLE, a lady of the fame family with the preceding artifts.
She alfo engraved on wood, and among other fubjeéts, the battle of the Cen-
faurs ; a large print, length-ways, from A. Tempefta. It is coarfely exe-
cuted, and with much fpirit; but the drawing is very incorred.

PARTIA. Sece Pirriir,

PARISET.
Flourifhed, 1770.

This artift was a native of France, and probably worked with Des Mar-
teau. He came into England about the year 1769, and was employed by
Mr. Ryland, to etch feveral plates for him in the chalk ftyle; fome few of
which are in the colleftion of engravings from the fketches of the great
painters, publithed by the late Mr. Rogers. He was, however, upon the
whole, a very indifferent artift. 'We have by him, the portraits of feveral of
the nobility, and of the Englifb artifts ; from drawings by Falconer, oftavo
plates. If1 miﬁ.akf: not, he worked afterwards for Mr. Bartolozzi, and
died in England.

AOGUSTINIDS PARISINLIUS
Flourifhed, 1640.

He was apparently a native of France, He worked entirely with che
graver; butina ftyle, which does him no great credit as an artift. His
engravings do not poffefs either good rafte, correétnefs of drawing, or neat=
nefs of finithing, They are, however, chiefly confined to book ornaments.
Florent le Comte mentions five prints by this artift, from Florius Macchius,
which he has: not fpecified. He alfo engraved feveral of the plates for 3
book of emblems, by Paul Maccius, after the defigns of Florius Macchius

the
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the remainder of which were executed by 'an artift, fuperior to him, who
figns his name in this manner, Cori fee. which is probably the abbreviation
of the name of Giovanni Batifta Coriolano.

Parifinus frequently ufed a monogram, compofed of an A, with a fmall »,
underneath it; or elfe withan A. and an F. joined together ; and the p. in
like manner beneath the crofsbarof the A. - See both monograms copied on
the plate at the end of the volume.

PHILIP PARIZEIHARTU,
Flourifhed, 1760.

A modern French painter, who, for his amufement, etched two middling-
fized plates, length-ways, from Salvator Rola, reprefenting foldiers, 8cc.

BAPTISTA PARMENSIS.
Flourifhed, 1588.

This artift was a native of Parma, and apparently a painter. He refided
at Rome, where he engraved, a. p. 1588, a middling fized upright print,
reprefenting the Virgin and Child appearing to St. Fobn the Divine, from
Frederico Baroccio. It is executed with the graver only, in a ftyle bearing
great refemblance to that of Cornelius Cort.  The prints marked with the
initials B, P. and B. P. F. cannot, I believe, with any degree of propriety, be
attributed to this artift ; for they are generally flight etchings, afiifted but
very little with the graver. To the print above-mentioned, he figns his
name, Baptifta Parmenjis, and adds the following words with the date, fec.
Rome, 1588,

Jacosus ParmEwsts, another artift probably of the fame family. We
have by him, among other prints, the martyrdom of St. Peter and 8t. Paul, a
middling-fized plate, length-ways, from Parmigiano. It isexecuted entirely
with the graver, ina flight ftyle, bearing fome refemblance to that of Ca-
raglio, to whom it has been frequently attributed ; but Caraglio was a native
of Verona, and not of Parma. Befides, the heads and extremities of the
figures are not fo well drawn as we find them in the engravings of Caraglio.

Franciscus Parmensis, or more properly, Francelco Mazzuoli, com-
monly called Parmigiano, is mentioned by profeflor Chrilt, who tells us, that
he often affixed the initials F. P. to his etchings. But, withall due de-
ference to that author, I think it will, on examinaction, appear, that thefe
initials are not to be found upon the original plates; at lealt, not upon the
firft-impreflions of thefe plates, The account of this artift is given un-
der the article Mazzuoli.

L. PARMENTTIER.,
Flourithed,

This name is affixed to the title of the #orks of Philip Wouvermans, with
the portrais of that artift at the bottom, from a defign by J. de la Jove, in

folio.
P A R-
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PARMIGIANO. See MazzuoLl.

R. PARRER.
Flourithed, 1740.

"This artift was a native of England, but of no fuperior eminence. Ilis
works confift chiefly of portraits and book-plates. 1 fhall fpecify the fol-
lowing only : the portrait of Mary Louifa, daugbter of Charles the Second of
England, whole length ; that of Fobn Fifber, bifbop of Rochefter ; and that of
. Becket, &c.

JOSEPH PARROCEL
Porn, 1648. Died, 1704.

This artilt was a native of France, born at Brignol in Provence. He
learned the firft principles of painting in his own country; but going after-
wards to Italy, he became the difciple of Giacome Corteri, called Bour-
guignon. He excelled in painting battles, {kirmifhes, and fubjeéts of that
kind, following the ftyle of his mafter. He returned to his native country,
and died there, 4. D. 1704, aged §6. We have feveral very fpirited -etch-
ings by this artift, from his own defigns. 1 hey are as follows :

The life of Chrift, a fet of forty-eight fmall plates, length-ways.

Four battles, the fame.

The four times of the day, the fame.

CHARLES PARROCEL.
Born, 1688, Died, 1752.

This artift was the fon of Jofeph Parrocel, mentioned in the preceding
article. Hewas born at Paris, a. p. 1688. His firft inftructions in the art of
painting he received from his father, who died whillt he was only fixteen
years of age ; and, of courfe, before he had nearly completed his ftudies.
He was then placed with Charles le Foffe ; and at length went to Italy, where
he continued feveral years, He excelled in painting battles ; ‘but-his works
are much lefs eltimable, than thofe of his father, whofe ftyle he imitated,
He not only amufed himfelf with the point, but handled the graver with
much facility. We have by him a.fet of prints, reprefenting borfe and foot
foldiers, executed with great fpirit.

STEPHEN PARROCEL.
Flourifhed, 1750.

This artift was a relation to thofe mentioned in the two preceding articles.
Fle was a painter, and refided at Paris, when Bafan publithed his Ditionary
of Engrivers. By him we have feveral flight etchings executed in a bold,
free ftyle. 1 fhall mention the following only: 4 Bacchanalian fubjedt; a
fmall plate, length-ways, from a compofition“of his own. The triumph of

VOL, I D d Mordecei,
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Murdecai, a large plate, length-ways, from J. F. de Troy. The triumph of
Bacchus and Ariadne, the fame, from Subleyras.

GIOVANNI BATISTA PASQUALINO, or PASCALINI.
Flourithed, 1620.

This artift was a native of Cento, a village near Bologna, where Guercino
was born; from whofe defigns the far larger part of the engravings by
Pafqualino were taken. He attempted to imitate with the graver the bold
{pirited ftyle, in which Guercino drew with the pen; but he did not poffefs
fufficient command of that inftrument to produce an agreeable effect ; and,
from the incorrectnefs of his drawing, the chief beauty of the originals is
loft in the engraving. A modern artift has lately done great juftice to
feveral of the admirable drawings of Guercino, which are in_the royal col-
lettion; and when we caft our eyes from them to thofe of Pafqualino, we
cannot help lamenting, that fo many beautiful compofitions fthould have
fallen into the hands of fo indifferent an engraver. As the works of
Palqualino are by no means uncommon;, I fhall not fpecify any more than
the few following :

The Aurora,alarge print, length-ways, on two plates, from the celebrated
piture of Guido. This has been finely engraved by Frey, and alfo by
Audenarde.

Chriff giving the keys to Peter, a middling-fized upright plate, from Guer-
cino.

Chrif} taken in the Garden of Olives, a middling-fized plate, length-ways,
from the fame. :

The underfianding, the memory, and the will, three allegorical fubjeéts, mid-
dling-fized plates, length-ways, from the fame.

He alfo engraved from Lodovico Carracci and other mafters.

JOHN JAMES PASQUIER.
Flourithed, : 1760.

A modern French engraver, who was pupil to Laurence Cars, and refided
at Paris, at the time Bafan publifhed his Dictionary of Engravers. We
have by him, among other things, Arion upon the dolpbin, a middling-fized
plate, length-ways, from Boucher, and a variety of vignettes and other book-
ornaments ; feveral of which are from his own compofitions,

PASS ARO. See Patseri. J

BARTOLOMEO PASSAROTTI
Flourifhed, 1 560.

This artift was a native of Bologna. He is fpoken of with great
commendation, as excelling in painting portraits and hiftorical {ubjeéts,
He was alfo the founder of that famous dcademy at Bologna, in which the

Carracii
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Carraccii made fuch confiderable figures. ~'We have by his hand feveral
very flight etchings; fome of them from his own compofitions, and
others from F. Salviati, &c.

CRISPIN DE PASSE THE FELDER.
Flourifhed, 1610.

This ingenious mafter was a native of Utrecht ; and, according to his
own accountof himfelf, in the preface to a drawing book, publifhed by him
at Amfterdam, he applied himfelf very early in life to the ftudy of the
arts, and particularly delighted in drawing and defigning from the works of
the moft famous artifts of the time in which he lived. He mentions
M. Freminent, P. P. Rubens, Abraham Bloemart, Paul Morel{on, and P.
Vander Berg, as his friends and encouragers; particularly the laft, to whofe
afiftance, it appears, he was greatly indebted, being introduced by him
into the academy, and to the acquaintance of the moft celebrated malters
who vifited it.

He was fent to Paris by Prince Maurice, to teach drawing at the
academy of Monfieur Pluvinel, riding mafter to Louis XIII, of France;
and for that gentleman he engraved a fet of folio prints for a book, written
by him, entitled, Infraition du Roy Louis XIII, en I'Exercife de mounter a
Cheval, par Meffire Ant. de Pluwvinel: The plates reprefent the different
exerciles of the horfes, and the manner of tilting at the barriers, &c. - The
portraits of all the great perfonages of the court of France are occafionally
.introduced. This is efteemed the greateft and beft work by Paffe.

The time in which he came into England is very uncertain, and that of
his departure is not much better known. However, as Vertue informs us,
that the plates, which he engraved in this kingdom, do not bear date beyond
the year 1635, we may reafonably conclude, that he did not refide here
long after that period.

He publifhed his drawing book at Amfterdam, 1643, at which time he
‘muft have been very far advanced in years; 'for we'have engravings by him
'dated as early as 158¢g; thefe, from the ftyle in which they are cxecuted,
prove, that they were by no means the firlt exertions of his graver.

Pafle worked entirely with the graver, ina neat, clear ftyle, which has
much originality in it; and, excepting fome little ftiffnefs which frequently
-appears, and the want of harmony, with refpeét to the diftribution of the light
and fhadow, a fault which prevailed at the time in which he lived, his beit
works poffefs a very confiderable fhare of merit, efpecially his portraits,

" many of which he drew from the life; and the far greater part of his hiftorical
and emblematical fubjetts are engraved from his own compofitions. He
drew the human figure very correétly, and marked ‘the extremities with 2
degree of exaftnefs, not ufually found in the works of thofe mafters who
employed: them{elves upon fmall fubjeéts. When Paffe attempted large
fubjects he was not equally fuccefsful.  His works are exceedingly multi-
farious, and by no means uncommon: I fhall only fpecify them in ge-
neral terms.
T'he Seven Liberal Arts and Sciences, fmall upright plates.
Dda The
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The Nine Mufes, {mall circular plates, from his own defigns.

The Twelve Montbs, the fame, from M. de Vos.

The plates for a book of Emblems by George Wither, confilting of 200

One hundsed plates for the Emblems of Gabriale Rollenhagus.

T he Hifforyof Tobit, middling-fized plates, length-ways, from Martinde Vos.

Several fets of prints from facred and prophane hiftory, chiefly after his
own defigns.

The life of man from ten to an bundred.

Variety of boly families, Madonas, emblematical fubjells, ornaments, et
from Bafan, Rottenhamer, A, Bloemart, Brughel, Stradan, and other mafters.
To thefe I fhall add the few following Englith portraits, which are reckoned
among his fcarcelt and beft.

Queen Elizabeth [fumptuoufly babited, a fmall half-fheet print, from Ifaac
Oliver.

Sames the Firft, with a [ceptre in bis band, a half-fheet print,

Yames the Firt and bis Queen, two {mall oval plates.

Henry Prince of Wales, and Charles bis brother, afterwards King of Eng-
land, the fame.

The Count Palatine, afterwards King of Bohemia, and Elizabeth his wife,
{fmall folio oval plates.

Thomas Percy the confpirator, a finall oval plate,

He alfo engraved a prodigious number of foreign portraits. See his mark,
compofed ofa C, a V, and 2P, joined together, on the plate at the end of
the volume.

The works of Crifpin de Paffe and his family are preferved in the Royal

Library at Paris, and fill three large folio volumes.

CRISPIN DE PASSE TBE YOUNGER.
Flourifhed, 1620.

He was the eldeft fon of Crifpin de Paffe, mentioned in the preceding
article, and learned from his father the principles of drawing and engraving.
But whether he died young, or quitted the profeflion for any other employ-
ment does not appear. His name however is affixed to very few engrav-
ings; among which are the following : the porerait of Frederic, Eledtor
Palatine, when young; a large oétavo oval'plate, with this infcription :
Crifpin Paffeus jun. figu. et feuips. Three prints for the ftory of Dives and
Lazarus. The fourth, which completed the fer, was engraved by his

father.

wWILLIAM DE PASSE.
Flourithed 1620,
He was the fon of Crifpin de Paffe the elder; mentioned above, by
whom he was inftruéted in the principles of defign and engraving. He
imirated the ftyle of his father, wich all pofiible fuccefs ; and his beft en-

aravings, which confiit of portraits, arc juftly held in vcr}rﬁhigh
efteem.
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cfteem, How long William refided in England does not certainly appear;
but probably the greater part of his life; at leaft we find, that his beft
works were executed in this kingdom.

The engravings by this artift are very numerous. I fhall {pecify the few
following only, which may rank, at leaft, among his {carceft:

Fames the Firft and bis family, with this title, Triumphus Facobi Regis
Augufte que ipfius prolis, a half-fheet print,

Fames the Firft, with Henry Prince of Wales ffanding by bim, 2 half-theet
print. After the death of Prince Henry, his face was eraled, and that of
Charles his brother fubftituted in its place. It is dated 1621.

A family piece, unknown; but fuppofed to be the Palatine family, in
which the youngeft child is reprefented playing with a rabbit; a half-fheet
print. The name of the engraveris not affixed to this print.

The Bobemian family, a half-fheet print, thus infcribed: #ill: Pafs fecil
ad vivum figurator, dated 1621, with Englifh verfes at the bottom.

George Villars duke of Buckingbam on borfeback, with fhipping in the back
around, dated 1625.

Robert Dudley earl’ of Leicefter, an oval in quarto, with his monogram,
compofed of a W. and.a P. joined together, See the plate of monograms
at the end of the volume.

Robert Devereaus earl of Effex an borfeback, a{mall half-fheet print.

Frances duchefs of Ricbmond and Lenox, half-length in quarto, very neatly
finifhed, and infcribed, Amno 1625, infenlptum Guliel, Paffeo Londinum.

Sir Henry Rich, a fmall folio oval plate, very finely finithed.

Alfo feveral foreign portraits, and fome few bifforical and devotional fib-
jefts, which; though by no means devoid of merit, are not fo fuccelstully
executed as his poreraits..

gIMON DE PASSE
Flourithed, 1620.

A third fon of Crifpin de Pafle the elder, mentioned above. He learned
the art of engraving from his father, and mitated his ftyle with great {uccels.
He was employed by Nicholas Hilliard to engrave counters of the royal
family. His portraits €onftitute the beit and largeft part of his engravings;
but we have alfo fome devotional fubjeéts, frontifpieces, and other boolk
plates by him, which are very neatly executed.

According to Vertue, he refided in England about ten years, and after-
wards went into the fervice of the king of Denmark, and probably died
abroad. His earlieft works executed in England are dated 1603.

The following are reckoned among his moft eftimable prints,” chiefly
from his own drawings.

Fames the Firft feated in a chair, a whole length, a half-fheet print.

Anne, queen to Fames the Firft, on borfeback, with a view of Windfor in the
back ground ; a fmall half-fheet print. ;

Prince Henry with a lance, a whole length, a fmall half-fheet print.

Robert Carr, earlof Somerfet, in anoval, a fmall folio plate. =

AR
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Francis countefs of Somerfet, the fame.

George Villars duke of Buckingbam, the fame,

Count Gondamer, the fame.

Str Walter Raleigh, the fame,

Sir Thomas Smith, the fame.

Alfo a variety of other portraits relative to England, and feveral fine
foreign portraits, particularly that of Fred. Henry, prince of Orange, with
emblems ; a whole theet prine, intitled, Liberum Belgium.

MAGDALEN DE “PASBE:
Flourithed, 1620.

This ingenious lady was the daughter of Crifpin de Paffe the elder, men-
tioned above. She learned the art of engraving from her father, and prac-
tifed it with mich fuceefs, though her works are not equal to-thofe of her
brothers, She worked with the graver only, in & neat, but laboured ftyle.
In two or three [mall fubjeéts, which fhe has engraved from Elfheimer, fhe
has attempted to imitate the ftyle of Count Goudt ; but fhe has not produced
the fame neatnefs of colour, and forcible effe€t; they however pofiefs
great merit. I fhall {pecify the following engravings by this lady, which,
I believe, conftitute the principal part of her works

Catharine dutchefs of Buckingbam, with a featber in ber band, a fmall
quarto print.

The four Seafons, fmall upright plates, from defigns by her father.

Cephalus and Procris, Salmacis and Hermaphroditus, dated 1623, and La-
tona changing the. Lycian peafants imte frogs; with fome other fubjects,
from Ovid's metamorphofes; fmall plates, length-ways, from Elfheimer,
Pinas, and other mafters.

A fet of landfeapes, middling-fized plates, lengthways, from Rowland
Savery, and A. Willeres, among which is a fform with a fhipwreck.

BERARDINO Pﬁ_SSERO, or PASSARI,
Flourithed, 1580.

This artift was a native of Italy, and refided at Rome. Heis {poken of as
a painter, by authors in general, and in the Abecedario he is called ¢ wniver/al
engraver; butl know not for what reafon thisappellation is applied particu-
larly to him. Itis certain that we have a confiderable number of prints by
hiin, which he ufually firft ecched, and afterwards retouched with the graver,
in a bold, but loofe ftyle. ~'The fubjeéts are almoft entirely devotionaly; and
chiefly from his own defigns. - His works prove him to have been a. man of
cenius; but his drawing is not perfe@tly correfl; nor are: the characters
of his heads always beautiful; or well chofen. “He often figned his name
at length ; when he omitted to do that, he fubftituted: a cyphery compofed
of a B reverfed, and joined with a P;-in the manner exprefied on the plate at
the end of the volume, :

The following are all I fhall feleét from his works, ‘which ‘are by no
means UNCommon :

A Holy
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A Holy Family, in which the Virgin is reprefented with a Bohemian
bonnet, a middling-fized upright plate, dated 1583.

The Life of St. Brune, reprefented on feveral middling-fized vpright plates.

Alfo feveral Madonnas, and other fubjeéts.

MATTEQ PASTI or DE PASTIS.
Flourithed; 1470.

This artift was probably a native of Italy. He is faid to have been a
painter, and an engraver on wood. By him we have the prints for a folio
volume entitled, De Re Militari, written by Rob. Valturius, publithed at
Verona, 1472.

¥ O E P58 TR
Flourithed,

A native probably of France.  His employment feems to have been that
of copying prints only, in which however he never arrived at any tolerable
perfeétion. I fhall mention only the murder of the Innocents, after the
E:ngraving by L.ouis Audran, from Le Brun,

T. PiA R G H.
Flourifhed, 1770.

This artift engraved from the pi€tures of Tomafo Mafaccio, which
are dated 1770, a fet of twenty-fix folio plates.

Lt o BN G P AT A RO T
Flourifhed, 1700,

This artift was apparently an Italian, T have feen by him feveral book
plates, and among them, a frontifpiece for a book of coins, in quarto,
publifhed at Venice,, 1702.

P AT B A
Flourifhed, 1760.

A modern French artift, by whom we have feveral fmall engravings,

I fhall mention only-the Fudgment of Paris, in an oval, from Queverdo.
PATAVINDUS, See Avisus,
PﬁTICINTﬁ. See AbiEm,

JOHN PATIGNY.
Flourithed, 1750,

This artift was apparently a native of Italy. I have feen very few
eneravings by him; and thofe are but indifferent. 1 fhall fpecify thé
following only: The. Virgin and Child with St. Fobn, from Annibale
Carracci; a middling-fized upright plate.. He appears to have copied the
ftyle of engraving adopted by Agoftino Carracci, but with no great
fuccefs. The heads, and other extremities of. the figures, are not
correftly drawn: neither is he more happy, in the management of the
general effect.

I PATOUR.
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PR Rapasiey - ST LR
Flourithed, 1760.
A modern French engraver, by whom, according to Bafan, we have
the Little Lyar, a {mall plate from Albert Durer.

P infsr ook
Flourithed, 1760.
A modern archite®. He was a native of France. Bafan informs us
that he engraved feveral plates of Architedure, 8c.

ANDREW PAUL, or DE PAULL
Flourifhed,

This artift was a native of Flanders. He flourifhed in the laft century,
and engraved feveral plates ;. among which are the following : Peter denying
Chrift, a fmall upright plate.—Titian and bis mifirefs, from the etching by
Vandyck, the fame, The Tooth Drawer, from Theodore Roelanto, a fmall
plate, length-waye.

S B elas Ly L.
Elourifhed, 1760.
By this artift we have fome few mezzotintos, and among them, the
portrait of Mrs. Barry, from Kettle.

ROBERT PAUL
Flourifhed, 1762.

‘He (hudied in the academy of Glafgow, and we have feveral flight etch-
ings of various fizes, reprefenting views of that city, by him, particular-
ly a large one lengthways; ~alfo a north view of the catbedral conrch, 8cc.
dated 1762.

FI.ACLOP MO P AT LT NL
Flourithed,

An artilt of nogreatnote. We have feveral plates by him. T fhall men-
tion the two follewing only: A figure of §t. Peter, A middling-fized upright
plate, probably from a defign of his own, for he has added the word fecit to
his name. And the Ponte de Rialto, a middling-fized plate, length-ways.

JOHN LEPAUTRE
Born, 1617, Died, 1682.

This ingenious artift was born ac Paris; ‘and in the very early part of
his life, he was placed with a2 working goldfmith, from whom he learned
the principles of Drawing; and fo far improved by his inftructions, that
in the end he acquired prodigious facility in defigning and drawing with a
pen. He afterwards turned his mind to engraving, and worked with the
point, and with the graver; but the ftyle in which he executed his plates,
3s by no means commendable. It is ufually dark, coarfe, and heavy,

without
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without any pleafing cffect, or harmony of light and fhadow. He drew
haftily, and his engravings partake of the {'H‘L expedition, and therefore
are rarely very highly finifhed. = His works are exceedingly nume-
rous, and in general confift of architedfal decorations, vajes, ceilings, and orpa-
ments of every !{in.l, which are executed from his own defigns, and
abundantly prove the fecundity of his genius. We have however fome
hiftorical plates, feveral holy famili 1es, and other devotional ihu]L ts by him ;
but thefe are certainly to be confidered as inferior to thofe before mentioned,
Florent le Comte fays jultly of L.e Pautre, ¢ That it is hardly pofiible to
¢ find an engraver, who has produced more inventions than he, or whofe
‘¢ genius was more .u"lap[ed to every fpecies of fubjeét:" he adﬂe! e thar

t every I:rc!"u_ﬂ‘-::-r of the liberal arts or mech: 'mm may find for 1.Lt]m1h in his
«¢ works worth the trouble of cxamining them.’

He became a member of the Roml Academy of Painting and Sculp-
ture at Paris, A. D. 1677, and died in that city, A. D. 15&_, aged {.w

The Engr;wing:;. by this areift 1.31_-111;; {o very num-;'r._n,s, and in v.:,]l
known, they do not need any further fpecifications than what is give
above. I fhall enly add, that he fometimes figned his plates with I|'u
initials of his name enly, thus, I. P. or L. le P. but his works are eafily
diftinguifhed.

PETER o -E=Pil T TiRE,
Born, 1659.7 Died, 1744.

He was the fon of John le Pautre, mentioned in the preceding article.
He learned the principles of defign from his father ; and he is fpﬂ]mn of as
a feulptor with no {mall commendation. We have feveral friezes by h:m,
and a figure of Peetry, engraved for Perault’s Cabinet des beaux Arts, put
lifhed at Paris, 1690. Thefe are very neatly executed, and principally
with the graver. He alfo etched feveral plates, as well from his own com-
pofition, as from thofe of other mafters.

FD BN e PR Y N S
Flourifhed, 1635.

This artift was a native of England, and a difciple of Simon Paffe.
He was a man of genius; and 111&111"*: his works are not very numerous,
they neverthelefs manifeft his fupu;m abilities. At the fame time it
mult be added that the reafon he made no greater figure in the arts, when
fo much was expefted from him, was owing to his own indolence and
diffipation. He was recommended to Charles the Firft of England, and had
a fair profpeét of making his forrune; bur carelefs of that, as he was of
his fame, he negleéted his bufinels, and died in indigence, A. D. 1647 or
1648, before he had reached his fortieth year. His chief engravings
confift of fromtifpjeces and other dook-plates, and portraits. But he alfo
engraverd a variery of othm fubjeéts; fuch as landfcapes, flotwers, fruity birds,
beafts, &c. His portraits however are, in my opinion, by far ‘his beft

vOL. II, E e works,
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works. Thofe he executed entirely with the graver, in a free, open ftyle,
fo managed, as to produce a very pleafling effeét. Mr. Evelyn, fpeaking
of this arrift, commends him not only for his portraits, but alfo for a fhip
which he engraved. This thip, Vertue informs us, was the Royal Sovereion,
built by Phineas Pett. The print was of a prodigious fize, and engraved on
two plates, being, when joined, three feet long, by two feet two inches
high. The following portraits by hirn are very fine :

Dr. Alabafter, in an oval quarto, from Cornelins Janfen.

Sir Benjamin Rudyard, the fame, from the fame.

Alderman Leate, the fame, from the fame,
Arthur Lake, Bifbop of Chicheffer, in an owal, in folip.
George Withers the Poet, with a bat on, a quarto oval,

AN-T-0 N-Is@ - CBoA &Y T,
Flourithed, 1760.

A modern engraver, who refided at Florence at the time Bafan publifhed
his diftionary. He worked chiefly with the graver. We have by him
{everal portraits, and other fubjeéts ; among them, the Firgin with the
infant Chrift fleeping, a middling-fized upright plate, from Vandyck.

J=A M=E" S P EAA K
Flourithed.

Y have feen feveral bold, fpirited etchings by this artift, in the ftyle of a
painter ; among others, one reprefenting a view of Waltham-Abbey in
Effex, from a defignof his own. He wasa native of England, acmriling
to Bufan. . He alfo engraved feveral prints from the drawings of Pillament
and other mafters.

HENRY PERGCEHA M,
Flourifhed, 1630.

“ He was,” fays Mr. Walpole, ¢ certainly a judge of the arts of paint-
““ing and engraving; and having contributed to their illuftration, deferves a
¢ larger article than I am able to give him,” for want, I {uppofe, of proper
materials for that purpofe. He was author of a book, entitled the
Complete Gentleman. The only engraving fpecified by this artift is a
portrait of 8ir Thomas Cromwell, Knight, afterwards Earl of Effex, from
Holbein.

EDWARD PEACEKE
Flourithed, 1640.

This artift, conjointly with Ropert Pracks, who was probably his
brather, engraved feveral plates of friezes and other architeial ornaments,
which, according to Florent le Comte, are dated 1640. I believe they were
both natives of England,

2 WILLIAM
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wIilLLIAM PEACKE

Flourifhed,
in t]}t_: furc_*gning article, was a n:lsiw: r:}t_‘ England ; :1._nr:1 his engravings
confift chiefly of portraits., I fhall mention the following only by him :
Henry Earl of Holland, in armour ; Robert Rich Earl of Warwick, in
armonr with a fearf

This artift, who was probably a relation to the two Peackes mentioned
T

GEORGE PEHA M
Flourithed, 1594.
By this artift we have feveral flight, but bold etchings, in the ftyle of
a painter. He feldom figned his name at length, but ufed the initials in
this manner, G. P. I fhall fpecify the two following prints only by him:
Neptune rifing from the Sea,a fmall upright place, with the name at length.
Hercules and Anteus, the fame, with Initials only.

PIET-RROTPE E1T RO ERI
Flourithed, 1760,
This artilt was a native of Turin. We have feveral engravings by him;
among others, Bacchus feated upon a caft, a middling-fized upright plate,

from Rubens, &c.
! R (R ey Y LR ¥

Flourifhed,

The name of an obfcure engraver, affixed to a large upright prints
reprefenting §t. Fobn preaching in the Wildernefs, very badly execured in
every refpeé. There is no painter’s name affixed to this wretched engray-
ing, butitis inferibed Pelais fees

P, PR T A UM,
Flounifhed, 1735.
This artift was probably a native of England. He engraved feveral
portraits in mezzotinto ; among others, Oliver Cromwell, from Walker,
and Thomas Holles, Duke of Nezveaflle.

CORNELIUSPELKIN.
Flourifhed, 1663.

An obfcure artift, who worked chiefly with the graver, in aloofe, carelefs
ftyle, without any merit to recommend it, ‘The frontifpiece to a book,
entitled, Spicgel der Spaenfebe Tiraunie, printed at Middelburgh, 1663,
is by him, and probably from a defign of his own.

¥ Eez DOMENICO
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DOMENICO PELLEGRINO TIBALDL
Born, 1540. Died, 1582,

This artift was the fon and fcholar of Pellegrino ; known alfo by the
name of Tibaldi da Bologna. He learned from his father the principles of
painting ; in which art he not only fucceeded, but alfo in that of architec-
ture. “We have feveral fpirited etchings by this artift, from the deligns
of his father: alfo from Parmigiano, and other mafters,

B oV e B | R Do) o (P DR a Y
Flourifhed,

The name of a French artift affixed to a middling-fized upright plate, re-
prefenting Louis XIII. when young, on horfeback, with the portraits of
Henry the Fourth, and Mary of Medicis in fmall ovals at the top ; it is
neatly executed with the graver only, butin a fhff and taltelefs {tile ; it was
probably from a defign of his own, as he has added the word fecit to his name.

P BE. L dseBasli ekl
Flourifhed, 1760.

A modern French artilt, by whom, among other engravings, we have
The Fifb Market, and its companion, The Green Market, fmall upright
plates from Pierre.

HISBEE PEN, or BE UN.
Flourifhed; 1520.

“his artift is alfo called Hifpean, and Hifpeun, and fometimes confounded
with Hans Sebald Beham, becaufe his cypher refembles that of Beham ;
but it is evident; when the works of the one are compared with thofe of
the other, that they muft have been executed by different mafters. If
it be objected, that there is very little authority to be found, that either
of the above names certainly belonged to this malter, the only anfwer I
{hall make is, that his works are too conliderable to be entirely omitted ;
and as thefe names have been adopted by the old monogramiits, it will be
more advifable to agree with them; than invent a new one, upon con-
jeture only: at leaft, it will be more convenient to thofe, who choofe to
refer to the former authors.

This engraver was certainly a German, and, according to the author
of the Abecedario, a native of Nuremberg. He was prior to Beham ; and
the difference between them confifts rather in the greater excellency of
Beham, than in their mode of engraving. According to the cuftom of
that time Pen defigned the fubjeéts which he engraved, and worked both
on wood and on copper. Withrefpett to the latter, they are, two or three
erchings excepted, executed entirely with the graver. Pen underitood
the human figure ; and his outlines are fometimes very correct. His prints,
though not equal upon the whole to thofe of Beham, are every way de-

ferving of notice. Itis to be obferved, that Beham copied many of the
engravings
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engravings of Pen. The mark of this artift; compofed of an H. an S. and
a P. is copied upon the plate at the end of the volume. His works are
very numerous. The following only can be mentioned, and in a general way.

Adam and Eve, two very {mall upright plates, dated 1523 and 1524.
Thele were copied by Beham.

Adam feated, bolding an apple, a fmall upright plate, dated 1519.

A fet of apofties and faints, {mall upright plates.

The virtwes and vices, the fame.

The beathen gods, goddeffes, and beroines, the fame.

A woman carried away by a_fea-god, a middling-fized upright plate, from
Albert Durer, the contrary way to the original ; {mall ornamental plates.

Some fpirited figures of Soldiers, very fmall upright plates, erched in a
bold, malterly ftyle, dated 1520.

Meeting of Elizabeth and Mary, the fame, an etching.

A boly family, a fmall upright print, very fpirited, cut on wood.

The life of Chrift, a fet of mall upright prints, the fame alfo on wood.

T i Bal . CyH AR D).
Flourifhed, 1678.

An indifferent artift whofe labours were confined to bookieller's {hops.
He worked with the graver in a ftiff, taftelefs ftyle. The frontilpiece
and engravings for the anatomical works of Reg. de Graaf, publifhed
at Leyden, 1678, are by him. He alfo added the portrait of De Graaf;
but it is executed in a manner, which does him no honour,

PENDNA. See Pesne.

F. PENNENS®U S
Flourifhed,

By this artift, who was probably a painter, we have feveral flight, but
fpirited etchings, in a neat, free ftyle. The heads of his figures are ex-
ccuted in a mafterly manner; but the other extremities are not always quite
correct, The following prints, among others, are by him : .4 boly family with
St. Catberine, and an angel flying in the air, with a crown of laurels;
a fmall upright plate, from Parmigiano. The efpoufals of St Catherine,
the fame, probably from a defign of his own.

LUCA PENNL
Flourifhed, 1550.

This artift was a native of Iraly, born at Florence, and brother to
Giovanni Francefco Penni, called Il Fattore. He worked a confiderable
sime under the obfervation of Pierino del Vaga. He painted hiftorical
fubjefs with great fuccefs; and many of his compofitions have been

finely engraved by George Ghifli of Mantua.——Penni came into England,
and
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and was employed by king Henry the Eighth, and afterwards was engaged
by fome of the merchants of London. 'On his return to Iraly, he applied
himfelf to etching and engraving ; and we have feveral prints by his hand.
His mark was ufually cnmpoﬁ.d of an L.. and an R. joined rogether or
feparate ; for he chofe to add the word Remanus, or the l{unmn, to his
name, or the initials of it; and fometimes he affixed an L. and a P. only :
but it is neceffary to caution the young collédtor, with refpeét to thefe
marks (all of uE‘-i'h are copied on the plate at the end of the volume),
becaufe 1|1-L1. were ufed by other mafters preatly inferior in point of abilities
to Penni, tha hls engravings arc not on ]5 executed in a very {pirited fl ~1¢,
but allo accurately drawn. “He ch iefly étched, butat times he worked with
the graver only.
N. T L RO A S D
Flourithed,

This artilt was probably a native of France. We have feveral devo-
tional fubjeéts by him, very neatly executed with the graver only, in a ftyle,
which does more credit, however, to his patience, than his tafte. 1 fhall
notice only the Virgin and Child appearing to St. Bartholomew. As he has
added the word fecit to his own name, without mentioning that of any
painter, 1t is probable, that it was engraved from a defign of h|.s QW

B. o D B B RS B
Flourifhed,

An engraver on wood. Papillon informs ws, that he had feen 2
very fine l.u-'ml: by him in chiaro fcuro; bur he has not rpeciﬁt:d the
fubjedt.

GEORGE: PENZ, or. PENEZ,
Fiourithed, 1540.

This preat artft was a native of Wurﬁ'n’:bcrg, and learned the feft
principles of defigning, painting, and engraving from Albert Durer. He
profited greatly by the infiructions of that mafter; bur it was in Italy
that he improved his tafte, and acquired thar correétnels of dr awing, which
we find in his beft works. How far he fucceeded in painting, I cannot
fay ; but his cnmpnrtmns are many of them admirable. The heads of his
figures are finely characterized, and 'rht: ather L"Z‘atnl‘ﬂiliLS marked in a
mafterly manner. It is faid, that he worked conjointly with Marc Antonio,
from the de figns of Ra p|11 ] ; and it feems very ]lm.-:'\ for his {tyle uf:
engraving has much of Marc Antonio’s beft manner init. His plaé-;;s are
{\Lcuted entirely with the graver, and they manifeft, by their neatnefs, the
fkill with which he handled that inftrument.  They are finithed with
great care, and precifion, but without that formality and ftiffnefs, which
ch '1r‘=-"'I:ci izes the works of “the greater part of his contempaoraries.

The far greater part of the engravings by Penz are.of ‘a fimall fize;
and for that :-mfon he 15 ufually ranked among the little matters :  but 1,«.;

?'.;l’\-’t
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_have fome few large prints by him, one efpecially; which the reader will find
noticed below. His mark is compofed of a G. and a P. joined together,
in the mannper expreffed upon the plate of monograms at the end of the
volume. This great arnt {:ng_'nu't'd C]l:.tfﬁ‘:f from his own Cﬂm[mﬁtions_
His works are very numerous ; I fhall therefore {pecify the following only
in a general manner :

be bijtory of Fofeph, fmall plates, length-ways, dated 1544.

The biftory of Tobit, the fame.

Several very finall fets of hiftorical fubjetts from the Old Tefament, of
different fhapes.

Several fets of hiftorical fubjeéts, from the New Teffament, the fame.

A fet of very fmall prints, length-ways, from the Roman Hiftory.

A fee of fix middiing-fized plates, length-ways, reprefenting the friemphs
of time, death, &c.

A great variety of fingle figures, reprefenting the beroes and beroines of
ancient times, the wirfues, the vices, the arfs, the feiences, &c. of diffe-
rent fizes.

An army paffing a ditch, and [caling the walls of a town, a very large
plate, 1,‘-.[1_21:11-'.\-':1}-5, from Julic Romano: an admirable fpecimenlni' the
artift’s fuperior abilities. The following infcription is affixed upon a
tablet, CEORGIVS PENCZ PICTOR NVRNBERG FACIEBAT ANNO MDXIXIXIX,
to which he has added his ufual cypher.

&f

STEYEN DU EERAGEG
Flourifhed, 1750.

This artift was a native of Paris. He is fpoken of as a painter, and as
an architeét. He ftudied a confiderable time in Italy, but efpecially at
Rome, where he made drawings of all the principal antiquities found in
that city, which he etched in a flyle, bearing no fmall refemblance to that
of A. Tempefta, The figures; which he occafionally introduced into thofe
fubjetts, are not wvery commendable.  On his return to Paris, he was
made architeét to the king of France, and painted {feveral pittures for the
hall, appertaining to the bath at Fontainebleau.

Befides the architeétal works mentioned above, we have by Perac feveral
Iandfcapes, from Titian, very lightly etched. He fometimes figned his plates
with the initials S. P. only, or S. P.F. the F. as ufual {tanding for fecit.

JOHN"PERCELLE S
Flourifthed,

The Flemifh engravings, reprefenting all forts of /bipping, marked
with the initials 1. P. were executed, fays profeflor Chrift, by John
Percelles, or by his fon Julius Percelles. 1 am not acquainted with thefe
prints; but care muft be taken not to confound thefe two engravers with
an old German maifter, who ufed the fame initials, and etched in a coarfe,
but {pirited ftyle.

GABRIEL
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G ABRIE L2 PEAR E 40 E:
Flourithed, 1640,

If this ingenious artift was not a native of Paris, he certainly refided
there during the greater part of his life. He excelled in defigning and
engraving of landfcapes; and we have a confiderable number of fets of
prints by him of various fizes. His works prove the fertility of his genius,
rather than his attention to nature. They are cot |.p_.ilcl in a wvery pleal-
ing ftyle, and the diftances efpecially are executed with great tafle, hmi
enriched with ruins and other embellifhments, which are very happily
introduced to vary the ﬂlJ_Jt-:_lS, and give a lightnefs and elepance to £||'
defign. His fault is the want of maffes. The ljgllts are too powerfully, and
too equally diffufed, and that in {pots; fo thatthe eye is fatigued, and the
cffeét totally deftroyed. The foliage of his trees is heavy, and fo very
unlike nature, that even the warmth of imagination, which we difcover in
them, will hardly be thought a fufficient excufe. The gream part of
Perelle’s works are from cumpﬂhrlam of his own ; but he alfo engraved
from thofe of other mafters. He ufed both the point and the graverin the
execution of his plates, and if he had done more with the firft, and lefs with
the latter, much of that ftiffnels and formality which fometimes diftin: guifhes
his beft engravings would have been avoided, Hisworksare fov £y NUMErous,
and fo common, that any farther defcription of the manner in which they
are pem}rm;d or of the prints themfelves, may be juftly thm]ght needlelz.

Apam PererLLe, and his brother NicHoLas PERELLE, were both of
them fons of Gabriel Perelle, mentioned above. = They affifted their
father, and, after his deceafe, engraved a confliderable number of plates
of architeital views, plans, frr,—.rg.rmm’:, &c, 1 fhall fpecify by the former,
only one hundred and twenty-four middling-fized plates, lengthways,
reprefenting the palaces, fountains, gardens, &c. in France; and by the
latter, part of a fet of large views of the cities, towns, 8c. of Europe.

BB -Rit B R il kel 8 A =F
Flourithed,

A name affixed to a coarfe, incorreét etching, from Paolo Verenefe,
reprefenting the Firgin and Child with Fofeph, accompanied by two angels.

S. PE R PECOTTE R,
Flourifhed, 1535.

By this artift, who feems to have been inftruéted in Iraly, we have
feveral plates, executed with the graver only, ina ftyle bearing fome re-
{emblance to that of Marc de Ravcnm bue ftill coarfer. His dmw:nn is
by no means correct.  We have allo fome few etchings by him, Hh
works confift of rfﬂm, capitals of pillars, cornices, and otber architedlal
ornaments.  His mark is compoled of an S. and a P. joined together, in the
manner reprefented upon the plate at the end of the volume, to which he
frequently added the date, 1535,

LOUIS
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Lo I S bR DaR T L R B R
Flourifhed,

A very indifferent engraver, who was probably a native of France, He
worked with the graver only, in a coarfe, {tiff ftyle, and his prints have
neither tafte nor corretnefs of drawing to recommend them. I fhall notice
only a middling-lized plate, length-ways, reprelenting twe men playing af
cards, and a woman overlooking them, half figures.

g i e Dl Sl L T I
Flourifhed, 1580.

An engraver on wood, to whom the prints, marked in this manner,
P. P. are ulually attributed.

P Dol sty Rl b iFng 7P
Flourifhed, 1620.
An obfcure engraver of no note. We have fome few indifferent por-
traits by him,

PEDRO PERRET.
Flourifhed, 15go.

This artift, according to Bafan, was a native of Flanders. He refided
however principally at Madrid, and was engraver to Philip the Third, king
of Spain. FHe worked with the graver only, in a neat, but ftiff ftyle, the
effort of patience, rather than genius.  We have feveral hiftorical plates
by him, and among them, the followi ng: The woman taken in adultery, from
Brueghel, a middling-fized plate, length-ways, dated 15756 ; and the chaftity
of Jofepb, a middling-fized upright plate, from Hans Speckart. But his
chief work feems to have been the portraits of the kings of Portugal,
in folio, publifhed, A.D. 1603, to which he affixes this infcription,
Pedro Perret feulptor Regis fecit.

-

R AN C T SPsER-R.ER.
Born, 1590. Died, 1660.
This artift was a native of Macon in Burgundy. He is fpoken of as
a panter, a defigner, and an engraver. To what degree of eminence he
arrived in the firlt, 1 leave to others to determine; but his works as a
defigner, and an engraver, prove him to have been a man of genius, It is
uncertain under what maiter he ftudied, whilft in his native country, We
only know that he went to Rome, where he paid clofe -'l[_‘-}."l.il.'...:l.f.:u.'l [o
drawing from the antique ftatues and bafiZreliefs.—Bur all his labours WErE
fo flenderly repaid, that he could fcarcely fupport himfelf, till fuch time
VOLa 1. o a5
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as his merit recommended him to the notice of Giovanni Lanfranco; and
under the direétion of that admirable areift, he E'I*rl‘nrd his ftudies more
fuccefsfully. On his return to France, he was employed at Lyons to paint
fome few pi€tures; and going from thence to Pans, he rruuic*"d himfelf
with Simon Vouet; and with that artift he acquired confiderable reputation.
He went a fecond time into Italy, where he ftaid bur a fhort time, and
returning again to his native country, refided ar Paris, where he died.

With reipeét to his ecchings, of which he formed a-great number,
& n,-f;._.i]., executed, ar nd have all the i['lil"'l"""L'L‘ of bei g very ha 1._5;
]"|-E..|'..|\.|';.|.'i'§..;’rl.c : gener ’LH li.nhn.mg, Ei IL] arc ot Ll'lJLLIJ}' executed ; the heads
and other extremities of the higures, are too frequently ne rft-”u;d
fame manner of drawing appears i.n them all; and that manner is by no
means an agrecable one.

Whilft he was in Italy, he wrote his name Parfa ; and we find feveral of
his etchings with that fignature. His marks, compoled of an F. and a P\,
joined together, are {‘upud on the plates at the end of the volume. To thefe

1

they

he often added a B. for Burg:mfw, becaufe he was a native of Burgundy.

1 fhall {pecify the following prints only by this artilt, which are ufually
reckoned among his belt performances:

A ﬂ;u{gﬁuw, a middling-fized uputfht plate, with many figures, dated
1633, with this infcription, “l ranciicus Perrier Burgundus pinx. ec {culp.'

8t. Roch curing the people afflicicd with the ;gfrfuﬂfc ; the fame, alfo from
a Cm'ﬂpuh!mn of his own,

z‘ffru-' mf::ff rypt, a middling-fized upr ight plate, from A¢ rr:.ftunnl:‘ irracci,

The death of 'St. Ferom, from the fame, am 1iddling- (ized upright plate,
marked «Fr. Paria fculp.”

The marriage of Cupid and Pfyche; two middling-fized plates, length-
ways, from R:Ip]mrl,— and the ernemental angles for the fame.

A fet of fifty plates, taken from theancient bajf-reliefs.

A fet of one hundred plates of antigue fatues, publifhed at Rome.

He alio engraved fome few compolitions in chiaro feuro, particularly one
reprefenting Time clipping the wings of Love.

WILLIAM PERRIER, called the Youxcer.
Born, . Died, 653,

This artift was born at M.lcon mn BU]’EU*]TJ';., and was either the younger
brother, or fome very near relation of Francis i’ulltl, mentioned above,
He executed feveral p]m.* from the defign of F. Perrier, and imitated his
ftyle of etching, but with no great faccefs.

O H N BE R RA-L SN
For an account of this obfcure engraver, fee the article John Munier,

page 172 of this volume.

T PR R-
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J.- PERRISSIM, ¢x P ERSIN US.

Flourithed, 13570.

This artift, afilted by J. Tortorel, defigned and engraved partly on cop-
) 0 : 3 g b ) ]
}"-{'_']‘3 ana [;:1]'[_]1,-' O 1.'.'-;10-;1., a {et of f'-'u-'l'l't‘_l'—il..l-.ll' VEery I-'ﬂl'i_{_{'- ]’!'lﬂ?b] I"}'|~'='1'1—1.'.'.=._\':.,,

5 1 H H - = - - = It g g b P
including the ttle. ‘They reprelent fve war, and other ren

OCCHT -
yences, relative te the Hiflory of Frauce, from the death of Henry the Second,
A. D. 1¢¢g, tothe difperfion of the German troops, 1569. Thofe on copper are
lightly ctched, in a coarle, incorrect flyle; thofe on wood have not much to
recommend them, with regard t6 the compofitions; but they are executed
with a tolerable degree of attention ; and the crofs ftrokes, or hatching, are
well imitated. Flis mark, enclofed in a fmall oval, is copied on the plate at
the end of the volume; but he twice figns his name at length, both times dif-
ferently, thus, J. Perrissts FeciT; and J. Persinus, Feerr. Thele prins
are dated 1567 and 1570. Profelfor Chrift feads this name, Perrifin,
and perhaps juitly.

JOHN BAPTIST PERRON EATU.
Flourithed, 1720,

A French engraver, by whom we have fome few prints, and, among them,
two middling-fized plates, lengthways, reprefenting air and earth. The
I!_"L]'.T"_E];'I.III::_J[".S: ﬁ?'; and cwaler, were I:‘F.‘.f_l;l':lvli'd E}}-‘ P. Awveline, from the fame
mafter,

FETER PER RO T
Flourithed.

He is mentioned by Florent le Comte as an engraver. I am not, how-
ever, acquainted with his works, neither are any of them fpecified by that
author.

NICHOLEAS PERSON.
Flourifhed, 16g6.

By this artift, whofe labours were chiefly confined to the engraving of
portraits, we have a fet of very indifferent plates, entitled, TWarbhaffee 8h-
bilbungen, contiining twenty portraits of the Archbifhops of Germany,
dated IISﬂGq

REGNIER DE PERSYN.
Flourifhed, 1650.

This artift was a native of Amfterdam, and probably learned the -art of
engraving in his own country. Tle went however to Italy, in order to
complete his ftudies, where, itfeems, he learned to paint.  While he re-
fided at Rome, he affifted Cornelius Bloemart, Theodore Matham, and M-
chael Naralis, in engraving the Statues, 8c. in the Juftinian gallery, which
'\l_r.;_';'.;"ljl_]lj]-:rh'.‘l,l.- in two large folio volumes. He worked with the grayer
only, in a very neat, clear ftyle; but not with any great tafte.. The-out-
lines of the figures, though not very incorrect, are neverthelels fuff and

Fia heawvy.
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heavy. He feems to have aimed at imitating the manner of Bloemart, but he
never equalled that great mafter. I fhall mention the following engravings
only by Perfyn: The portrait of Arioffe, a midling-fized upright plate,
fromTitian. That of Balthazar Count de Caftillion, the fame, from Ra-
phael. The death of Leander, a large plate, length-ways, from Sandrart.

GEORGE 'PERUND
Born, 1603. Died, 1663.
This artift was a native of Franconia, and by him, according to Sandrart,
we have a confiderable number of architeal and geographical engravings.

LUIGI PERUGINO. See SCARAMUCCIA.

BALDASSARE' PERUZZI.
Born, 1481. Died, 1436.

This extraordinary artift was born at Volterra ; but becaufe his father re-
fided chiefly at Siena, he affix’d his name in this manner to one of his en-
gravings, Bat. Sen. for Baldaffare Senefe; and this has occafioned
many authors to fuppolfe, that he was a native of Siena, Bur Vafari, a
very accurate writer, affures us of the contrary.

His father was a citizen of note in Florence ; and, to avoid the troubles
occalioned by the civil wars, withdrew himfelf to Volterra, where Bal-
daffare was born, and not long after he fectled ac Siena. The genius of
young Peruzzi very foon difcovered itfelf; and he was placed wich a very
eminent goldfmith at Siena, from whom he learned the principles of defign,
and was afterwards inftruéted in painting by the beft artifts in that city. He
principally excelled in painting perfpeétive architeétu re ; and he was affifted
in his ftudies by Bramante, the friend of Raphael. Peruzzi was much em-
ployed at Rome; and his pitures are fpoken of with the warmeft com-
mendation. He did not, itfeems, entirely confine himfelf to architeure
and perfpeétive, but executed fome hiftorical compofitions, which are alfo
very greatly efteemed.

He wrote a Treatife on the Antiquities of Rome, and a Cormmentary upon
Vitruvius, whicl, Papillon informsus, he intended to have embellifhed with
engravings on wood, but he died before it was ready for publication. The
common report is, that he was poifoned by fome one, envious of his {upe-
rior talenrs.

He is faid to have engraved on wood in chiaro-feuro ; but there is fome
obfcurity with refpect to the fact. The only print I have feen attributed
to him is engraved upon three blocks ; the firlt for the outlines, the {¢cond
for the deep thadows, and the laft for the lighter tints. It is a midling-
fized upright print, and reprefents Apolley, Minerva, and the Mudles, wwith
Hercules driving forth a woman lpaded with treafure, fuppojed to reprefent
avarice. 1t is executed in a fine, {pirited, bold ityle, and inferibed Bac.
Sen, over which letters is a five-pointed ftar, and at a diftance the word

FPsrveoo,
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vacu,_t]?c meaning of which is uncertain, un_]cl‘s we grant, with Papil-
lon, that it is the name of the engraver, and attribute the invention only to
Peruzzi; but if it was not a cognomen, 1Ele_n1 by Peruzzi, it may as
realonably be thought to belong to the publifher,

FRANCIS PERRY;
Flourifhed, 1760.

He was born at Abingdon in Berlchire, and was firlt placed as an appren-
tice to a holier; but having, as he thought, a turn for painting, his friends
put him under one of the Vanderbanks, a good artift, but 2 man of diffipation.
With him Perry learned very little, being chiefly employed in obtaining
goods on credit, anfwering duns, or removing his cloaths from one lodging
to another: fometimes he was fent to fetch coals in the table cloth, at other
times in a fheet.

From Vanderbank, our arcift went to Mr., Richardfon; but not makine
any great progrels, he was employed as clerk to a commiffary, with whom
he wenr down into Staffordfhire, where he made dr:lwirlp'fidol- the cathe-
dral of Lichfield, which he afterwards etched; from this time he com-
menced engraver, and worked for the magazines.

His beft works are coins and medals, which he copied with great neatnefs
and precifion; we have allo feveral portraits by him; and, among others, that
of Dr. Ducarrel in folio, placed at the trte of his Anglo-Norman
Artiquilies.

He etched upon a white ground, by which means he was the better ena-
bled to work by candle-light.

He was an honeft, induftrious man, but could fcarcely earn a fubliftence.
He had a{peck over one of his eyes, which deprived him of the ufe of it.
He died about the year 1766.

Mr. Grofie obligingly favoured me with this account of the above artift

[EPESARESE” Scc CANTARIN L.

JOH N P ESNTE, oh. PENNA.
Flourifthed, 1670.

This artift was 2 native of France, and the laft name was given him by
the Italians. It does not appear from whom he learned the principles of
drawing and engraving. It is however certain, that he drew greatly better
than he engraved; from whence we may conclude, that he was brought
up, at firll, under fome painter, perhaps Nicholas Pouflin, from whofe
pictures the greater part of his engravings are taken. He etched in a
light, free ftyle, but coarfe and irregular; -and he finithed his plates
with the graver, harmonizing the lights with dots and fhort ftrokes,
The mafles of light and fhadow are conftantly kept broad and clear,
and the general effect is well preferved, Had his outlines been More

correct,
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corred®, and the heads, with the other extremities of his figures, more
carefully attended to, it might have been faid, that the fpirit of that ad-
mirable painter was never better exprefled than by- Pefne; but when
they are compared with thofe prints executed by Girard Audran, from the
fame mafter, they certainly muft be placed in an inferior clafs.

I thall fpecify the following prines by Pefne, which may be reckoned
among his befl:

Two portraits of Pouffin, middling-fized upright plates, from pictures
]".lfl'.”{l'l'! by that mailter.

Efber before Abafuerus, alarge plate, length-ways, from Poufiin,

The adoration of the Shepberds, the fame, from the fame.

A Hely Family, from Raphael, a midling-fized upright plate.

The Seven Sacraments, very large prints; length-ways, on two plates ; each
from the pictures of Pouffin, in the Palais Royal. Thefe plates were after-
vrards 1:-L1:--.'|1;11L-d by Girard Audran, who retouched them with preat jL:LJIE—
ment, and improved the charadters of the heads very confiderably.

The teffament of Eudamidas, a large plate, length-ways, from the fame
mafter. This is one of his molk capital engravings.

The death of Ananias, the fame, from the fame.

The wifon .-;f &t Paul, a |11':|_:|dlingr!':|z{'.l.1 Ui'lright 33'.'&1‘{', from the {ame.

The triumph of Galathea, a large plate, length-ways, from the fame.

A fet of Jandfeapes from Guercino, and feveral other plates from Van
Dyck and other mafters.

M AR ANS SRR OBECRS.
Flourithed, 1660.

He, with his brother Nicunoras PETERS, who, it appears, were gold-
fmiths, eltblithed at Amiterdam, engraved the plates for the Atlas Major,
or Great Atlas, publifhed in that city by Bleau, and confifting of about
thirty large volumes in folio. The drawings, from which thele un;;ru‘.-'i:a-.;s
were taken, appear to have been made by Blean himielf.

E D NEES P Bl T
Flourifhed, 1700.

This artift was a native of France, He worked chiefly with the graver,
in a neat ftyle, FHis engravings are by no means dellitute of meric. I
fhall mention only the portraic of Francis the Firjt, from Titian, in the
Crozat collettion.

PeriT is mentioned by Bafan as a modern engraver, by whom, he tells us,
we have feveral fubjects, from Rigaud, 1. B. Vanloo, Wattcau, and other
mafters

NI€oLE PETRE

A name, which Laftman fometimes affumed; probably becaufe the

baptifimal name of his facher was Peter, See the account of this artift under

LasTMAN.

PIETRO.
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PIETROSDA PETRAS or i/ PET R
Born, 1665. Died, 1716.

According to fome authors, this artift was a nactive of Rome: others
place his birth at Novarra; moft of them however agree, that he was a
difciple of Carlo Maratti. He ftudied the works of Raphael with great
attention, and copied them in a very fuperior manner. Notwithitanding
he employed a great part of his time in eopying from the paintings of other
artifts, we have feveral hiftorical pictures by him from his own compofi-
ions; thofe efpecially, which he painted in the church of St, Clement
at Rome. He erched fome few plates, and among them, the follawing :

The afumption of the Virgin, a middling-fized upright plate, fom his
own compolition.

St. Lauvence Fuftinian, a fmall upright plate, from the fame.

Pizrro AnTosio pE Preri is a name affixed, as of the engraver, to the
frontifpiece, from Ciro Ferri, belonging to a colleétion of alwar pieces,
1:-:_1|_1'|:.1‘.u_:1 by Giacome Rofli at Rom It is etched in a ﬂ:.é_'_l'.t, malterly
ftyle, but, at the fame time, bears little or no refemblance to the etchings
of Petri, Perhaps the family-name of this artilt fhould allo have heen
writtenr PETRi; and then one would have comedt Wwias a
relation; for I cannot think, that the above-mentioned erchings were
all of them executed by the fame hand. The decifion, however, mult be
left ta the experienced collector.

',.'k], that

FAGTHTES PRy FE R AR AT
Flourithed.

The name-of an engraver on copper, mentioned by Profefior Chrilt
without any reference to his works.

JOHN ANDREW PYEFFPEEL
Flourithed, 17120

He refided at Vienna, where, according to Bafan, he traded in prints.
As an epgraver he never made any great figure, confining his labours
r_h:.r.'l'l!,' to ornamental f{Jingﬁ and-archite¢ture, which he exccuted ina {tyle
fufficiently near, but without any greatdegreeof tafte. [ thall mention only
a book of jewellery ornaments, in conjunction with C. Engelbrecht, from
A. Morifon, and part of the plates for the Hiftory of Architecture, in large
folio, by John Henhard Fifchers, publifhed at Vienna, rjz21.

BT GNAAIN B HELESITUS
Flourithed, 1508.

This artift, according to Papillon, engraved on wood ; and we haye by
him a fer of twenty-five prints, reprefenting the /ife and paffion of our Sa-
vioyr, which were publithed at Strafburgh by John Knoblouch, A. D. r5es.
Thefe engravings are {aid to be extremely rare.

4 PPHI-
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Pest PR L e TPy PLVE,
Flourifhed, 1660.
An artift of no great note. He was a native of Holland, and by him we
have feveral feffivals and rejoicings, middling-fized plates, length-ways,
from Van Venne, dated 1660.

O = Y R £ O R R e
Flourithed,

The name of an eminent engraver on wood, who refided at Antwerp.
I know of but one print to which his name is affixed; but I have feca a
fufficient number, which, from the refemblance they bear to his engravings,
may be thought to have been done by him.

It 1s a middling-fized upright print, reprefenting two Jfoldiers Aanding
before a woman, who is feated, holding a dog upon ber lap. The following
infcription is affixed :  Obeprine t° dnewerpen o mp Phillern e
figuriniver, printed at Antwerp by me Phillery, engraver of firures. ltis
neatly executed, and the crofs ftrokes or hatchings are carefully reprefented ;
but the defign is not well conceived, neither is the drawing of the figures by
any means correct, M. Heineken fuppofes this print to be very ancient;
to me it appears to have been engraved about the commencement of the laft
century.

O NS AR T,
Flourifhed, 1640.

This artift refided at Paris, and was probably a native of that city. I
am inclined to believe, that he was a difciple of Crifpin de Pafle; at leaft
It is certain, that he engraved from the defigns of that mafter, and copied
his manner; but with no great fuccefs. His labours feem to have been
chiefly confined to the ornamenting of books. I have feen by him feveral
portraits ; among others, the following : Edward infant of Portugal, a half
figure, ina {mall upright oval, with emblems. Erafmus, a whole length
figure, ftanding in an arch, which ferved as a frontifpiece to part of his
works in oftavo, publifhed ac Paris, 1639. Alfo feveral Sfrontifpieces, and,
according to Florent le Comte, monuments, &e.

Huvoues Precant, Florent le Comte informs us, that this artit, who
was probably a relation of John Picart, engraved a large perfpective view
of the town of Rheims, after Hugues Collier,

STEPHEN PICART, called LA ROMAIN.
Born, 1631. Died, 1721.
This artift was a native of France, and probably related to the two en-
gravers mentioned above. He affumed the appellation of L.a Romarn, or
T'ue Roman, for the fake of diftinGtion; fearing that his works fhould be

confounded with thofe of John Picart. He refided a confiderable time at
Paris ;
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Paris ; after which he went to Amfterdam, where he died, 1721, aged go.
He worked with the graver only, in a ftyle greatly refembling that of
Francois de Poilly ; bL:l: he never ::qmllfd Lhn admirable ar'li’f, with re-
fpeét to the drawing, effect, or fkilful management of the graver. The
€xtremities, and other mk{d parts of the human figure, are feldom correctly
drawn, or wc,!l marked ; and the effect of his engravings, in general, is cold
and unharmonious. Amf}ng the great multitude of hiftorical prints by
Picart, 1 fhall mention the few following only :

The Peftilence among the Philiftines, a large plate, length-ways, from
Nicholas Pouffin.

A Holy Family, the {ame, from the elder Palma.

The Infant fefus fleeping, with the Virgin bolding up ber finger to 8t. Yobn,
known commonly by the appellation of #he Silence, the fame, from Annibale
Carracci. Michael Lafue, Heinzelman, and others, have engraved the fame
fubjeét; and it was lately repeated by Mr. Bartolozzi.

The entombing of Chrift, a large plate, length-ways, {rom Le Sueur.

The citizens &J.'" Epbefus burning tbeir books at the }".-t{ ching of §t. Paul,
a large upright plate, from the {ame.

The martyrdom of St, Gervais and St. Protais, a large plate, length-
ways, from the fame.

The martyrdom of St. Audrew, alarge upright plate, from Le Brun.

8t. Anthony of Padua adoring the Infant Fefus, a middling-fized upright
plate, from Vandyck.

He alfo engraved from Dominichino, Lanfranco, Guido, Albano,
Romanelle, G. Courtois, N. Coypel, &c.

BERNARD PILCART,

Born, 1673. Died; 1733.

This artift was the fon of Stephen Picart, mentioned in the preceding
article, He was born at Paris, where he learned the I‘Um.:p-t,s of n]riwm,
and engraving from his father. At the age of fixteen he went to draw from
nature, in the Royal Academy ; and two years afterwards gained the p]';r:
He was not fo fond of engraving as he was of drawing. It is faid, thac
he took up the graver with reluétance ; and this will br. ealily mhnLJ
when, on examining his prints, we find them far better drawn than en-
graved. He refided at Paris till the year 1710; after which he went to
Holland, with an intention of going to Sweden ; but, altering his mind, he
fettled at Amfterdam, where he died, May 8, 1733, He was twice mar-
ried ; but it does not appear that he left any children.

The greater part of his life was certainly fpent in making compolitions
and dmwmrrs which are faid to have been very Euﬂr]:l}r finifhed ; and they
are ["uﬁlcnnt teﬁmmmes of the fertility of his genius, and the excellency of
his judgment. He underftood the human ﬁrrure extremely well, and drew it
with a tolmblr_ degree of correctnefs, Efprzcmlly in fimall fubjects, His
mode of engraving, as was before oblerved, was not equally meritorious,
efpecially when he attempted large plates, Book plates, and other orna-
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mental engravings, conftitute by far the beft part of his works, And the
multitude which he executed, chicfly from his own compofitions, is afto-
nifthing,

The following are among his moft efteemed works :

The maffacre of the Inmocents ; the firft impreffions of which are before
the crown was placed upon the head of Herod ; a fmall plate, length-ways,
from his own compofitions.

The Epithalaminms, conflifting of twelve prints, eight of them fmall plates,
length-ways; and the other four middling-fized upright plates.

Tbe Duos Ego, or Neptune calming the fea, a large plate, lt}ngt]]-w;g}?g_
from Anthony Coypel.

The difgrace of Califta, a large plate, length-ways, from Annibale
Carracei.

A vaft varicty of book-plates of all fizes; chiefly from his own com-
pofitions.

The Innocent Impoftures, area fetcof prints, from the defigns of the great
mafters, in thefe'he has attempted to imitate the ftyles of the old engra-
vers. ‘The work conlfifts of 78 plates, which, with the difcourfe and ex-
planations, make a fmall folio volume. Tt was nor publifhed till after his
death, a. b, 1738; and, in my opinion, it had been well, if it had not
been publithed arall. In turning it over, we cannot but pity the weaknefs
of a very ingenious man. But concerning this book T have already fpoken,
in the Effay prefixed to the prefent volume, in my reflections upon the
works of Marc Antonio and Aroftino Veneziano.

We have allo feveral mezzotintos by him; particularly Nativity from
Carlo Maratti. He alfo engraved from Cangiage, Le Sueur, C, de la
Foile §. B. Santerre; N. Bertin, &c.

PEITERPI-.CHR L I-
Flouwrifhed, 1695.

This artift was a native of France. He worked entirely with the graver,
and his prints pofiefs a confiderable fhare of merit. He died early in the
beginning of the prefent century, juft at the time he began to make him-
felt known. We have by him vhe Baftles of Alexander, copied from the
engravings by Girard Audran, after ILe Brun; middlin;—ﬂatxi plates,
length-ways.  The meeting of the Firgin Mary and Elizabeth, a fmall plate,
length-ways, from Carlo Mararei.  Alfo feveral poriraits of various fizes.
He ufually infcribes his prints in this manners P. Picauly Blefenjis, Seulp.

GIOVANNI DOMENICO PICCHIANTI
Flourifhed, 16go0.

He awas a native of Florence, and the pupil of B, Fogaini, a feulptor of
fome eminence. He amufed himfelf wich the point and the graver, but
the prints, which he produced, have no oreat fhare ‘of excéllence to re-
commend them. He worked in a coarfe, flight fbyle; and his drawing is
rather mannered, than corre&. We have by him feveral plates, for the

i colleétion
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colleftion af Lnﬂtam,n"s from the pictures in the z:r*m ;1!113;1, at I"Iorcnhe-,
and fome few portraits ; among others,  that of Cardinal Bentivoglio, a
large upright plate, from Vandyck.

GAIETANGO PLCEINA
Flourithed, 1659.
This artift is, cited by prm:m::r Chrift as an e ngraver on_copper ; and
the fame author informs us, that he marked his plates m this manncr.

- mwr et fecit, - I much fufpeét he means the following actift, a.m,l
has miftaken the l‘.I’L stifdl name.

G F ALC, 0N P=]l CC 1-N-A.
Flourithed, 1659.

He was a native of Venice ;' but it does not appear from what mafter he
learned  the arc of engraving. Xle worked chiefly, if nocentrely, with the
graver, in a ftiff, laboured ftyle, without effeft; and the outlines of his
figures are exceedingly incorrett.  Among many other engravings, the
following are by him:

Fudith with the head of Holofernes at ber feet ; a middling-fized plate,
length-ways, from Titian.

A Hasly Family, a middling-fized upright plate, from Liberi.

Thirty portraits of the pm:r;pmf Fenetian Painters, affixed to the account of
their Lives, by Carlo Ridolfi, publithed at Venice, 1648,

Alfo a fet of the portraits of the fllaftrious men of Italy.

Profeflor Chrift wtitesshis name, Picina, and informs us, that he fome-
times figns® his plates'with a P, only.

MATTEO:FOMMASO PICCIONI.
Flourifhed, 1650.
This artift was a native of Italy, and is {fpoken of as a painter. We
hﬂ.‘.L fome few erchings by him ; among Othle, the ddvration of the Shep-
berds, a middling r_fized upright plate, from Paclo Veronefe.

B P TP aitsi P R T,
Flourifhed,

This name is affixed to a.{et of coarfe, incorreét etchings, reprefenting
the flight of Fames the Second from Fngland, which were publifhed in
Holland, He adds the word fecit to his name ; from whence we may rea-
fonably conjecture, that they were engraved after his own defigns.

R O B E RSP B Gaesl, SersPS] =0 110 T,
Flourifhed, 1630.
He was a native omelra, but refided much at Paris. He worked en-

tirely with the graver, in a neat, but laboured ftyle, without tafte, or
Gg correctnefs
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correctnels of outline. We have a great number of frontifpicces by him,
many of which are from his own compofitions, He alfo engraved after
the defigns of the Bafans.

A i B I O Pl  ESINAUR:
Flourifhed, 1670.

A French engraver of no great account, by whom we have fome few
plates ; among others, one reprefenting tbe Dutche/s of Savey, in the cha-
racler of Diana, in folio, from Sachetti, for a book, entitled, «La Venaria
““reale Palazzo di piacere e di Caccia,” publifhed 1672.

JEAN BAPTISTE MARIE PIERRE.
Flourithed, 1760.

A modern French painter in great repute. The fubje& of his pictures
are chiefly taken from low life. He was a member of the Royal Academ
at Paris. By him we have feveral ecchings; among others, the village
enterfainment, a middling-fized plate, length-ways, from his own compofi-
tions. Several large {tudies of beads, &c. which he made in Italy; and many
fubjetts, taken from the Fables of La Fontaine, after Subleyras.

P I E Ls
Flourithed, 1618,

He was apparently a native of the Low Countries. As an artift he never
made any confiderable figure. I have feen by him the prints for a book of
military exercifes, entitled, Le Maniement D’Armes de Naffau, avecque
Rondelles, Pigues, Ejpées, & Targes, [elon le novean ordre du tres illufire
Prinee Maurice de Nafau, par Adam V, Brien, publifhed 1608,

NICHOLAS. PIGNE.
Flourithed, 1730.

He was a native of France, of no great note as an engraver, We have
by him a middling-fized upright plate, reprefenting’ the Pirgin with the
Infant Chrift aflecp in the cradle, attended by four [mall Angels, from Tre-
vifani, for the Crozat cabinet. His name is alfo affixed to the portrait of
Rickard Fiddes, B, D,

PALL P11 LA TA,
Flourifhed,
This name is affixed to feveral plates of architeture, repreflenting opere

Jeenes, and theatrical decorations, They are executed in a ftiff, raftelefs ftyle,

with the graver only, from the defigns of an artift, whofe monogram is
compofed of an F and G jeined together.

FRANCIS
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FRANTCISOPIYL STETN;
Flourithed,

This artift was a native of Ghent, and became the difciple of Robert Van
Auden Aerd, from whom he learned the principles of painting and en-
graving. We have by him, among other things, the converfion of St.
Baven, a large upright plate, arched at the top, from Rubens; and rhe
martyrdom of St. Blaize, a middling-fized upright plate, from Gafpar de
Crayer.

5 R £l L B
Flourifhed, 1740.

A modern French artift, by whom we have a confiderable number of
engravings.

Dupin, his fon, was alfo an engraver, and refided at Paris, at the time
Bafan wrote his Dictionary of Engravers.

P, P I .NGC.H: AR ID:
Flourifhed, 1687.
He refided at Genoa, where he engraved feveral frontifpieces for books ;
but in a manner, which does him no fort of credit.

=R NS ETNE,
Flourithed, 1740.

He was a native of England, and a man of letters. He refided at
London, and engraved a great wariety of plates, which are not without
merit. His chief works are the ceremonies ufed at the arrival of the Order
of the Bath. The deftrultion of the Spanifb Armada, from the tapeftry in
the Houle of Lords. A fplendid edition of Hourace, the whole text of which
was engraved on copper, and illuftrated with antigue bafs-relicfs, gems,
coms, &c. Tbe Paftorals and Georgics of Virgil were publithed by his
fon, after his death, adorned in the fame manner, with a letter-prefs ty pe.
A confiderable number of the engravings for the #neis were allo prepared ;
but want of proper encouragement prevented the appearance of that work,
‘We have befides fome few portraits by this artift.

Sl Pl NG,
Flourifhed, 1740.
The name of an obfcure Englith artift, affixed to a plate of arms inferted

in Thorefby’s Leeds.
P AL NS S Ry
Flourifhed, 1730.

The name of a modern engraver, by whom we have fome few portraits,
&,

JOHN
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JOHN GE OR'GE”PINZ,

Flourithed,

This engraver, who was, I believe, a German, worked chiefly for the
bookfellers; and his prints are executed in the fame ftyle with thofe in the
mulrifarious publications by Vander Aa. T fhall {pecify only an emébiema~
#ical print, in honour of the king of France, from P. Decker, in folio.

DOMINECO PI1OL A
Flourifhed, 1658,

He was a native of Italy, and a painter. I have feen by him a very fpi-
rited ctching of ‘a boly family, in which the infant Chrift is veprefented,
]}'IHE in t|1& manger, at r{nd;d Lj. .Ln’rda, and _}U|kEJf'.| 15 above Kim. The
oxen are feen in the back ground. - ‘Fhe heads and’ other extremities are
finifhed in a mafterly ftyle ; and this print fufficiently teftifies the ability of
the artit. The following infcription is affixed: D. Piole Gent. facichat,
1658. Itis a middling-lized upright plate.

Ve 1 o i s R
Flouarifhed,
An obfcure engraver, by whom we have a fmall upright plate, from
Rubens, JLEH-'.*Ilntilw an old woman bolding a pot with fire, from whence @
Boy is taking a lighted coal.

GLULLIO -PLP.PI, egalled K ODMAINO,.
Born, 1492, Died, 1546.

This artift was one of the moft celebrated fcholars of Raphael. His
charatter and works are fufficiently known. Florent le Comte actributes
fome engravings to him; but the fubjefs are nort fpecified. There is, I
think, great reafon to fufpeét that this part of Le Comte’s book is mif=
printed, or that the author had been mifinformed.

PeTosti Ty ke FHCC O T

GIOVANNI BATISTA BIRANESE.
Flourifhed,  1770.

This-artift was a native of Italy, and an architeét. His admirable etch-
ings are too well known to need any comment; and they {ufficiently manifefk
the greatnefs of his abilities, His works confift of twelve or more large
volumes in folio, and reprefent. the. beautiful rvemains of anciemt Rome
(affifted by his own ftudies). - We have alfo. a variety of architeidal com-
pofitions, from his own deligns,

LOUIS
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LU IS -DES PFRINE.
Fleurithed,

This artift was a native of France. [ have feen by him a mul..l]mﬁ_
fized '*];{I:L le |1rrm Ways, rep‘Lfan ng fwo men ."Jf,/z_; 'ug'm‘ cards, and a womax
Bold g G MErronr bebind ane af .fmm_., lJ:, which means (he difcovers his hand
to the 'f.‘JEhE.I, from Corn. Van Tienen. It is executed with the graver only,
in a codrle, open ftyle, and without much talte.

ALEXTS PIR NRAWM.

Flourifhed, 1545.

This artift was an engraver on wood, and of fuch eminence, that
Papillon fuppofes him to have been a fcholar of Hans Holbein the
younger; and his refiding at Bafil, of which place it is probable he was a
native, may be thought to ftre nL,rhm the conjecture. His works, how_vu,
are not fpecified, Profeffor Chritt attributes ‘to him the prints marked with
an A. and a P. joined together, in the manner expreffed at the end of the
volume,

NICO!.J-:"\-H PI'].‘_"‘LU.
Flourithed, 166a.

This artift was a native of Antwerp, but he refided principally at Paris ;
and from his ftyle of engraving I am led to fufpect, that he may be ranked
among the difciples of Francois de Poilly.  His drawing is in general
r-:J|Eral':l}' correct, but, at times, rather ]H..;nv, the extremities of his h-*urm
efpecially are fﬂ He worked with the graver only, and appears to Thave
handled that inftrument with much facility ; but from the famenefs of man-
ner with which he has treated his figures, drapéries, and back-grounds, the
effect of his prints is cold and filvery. His works are by no means
fcarce. 1 fhall mention the following unh

The apnunciation, a large vpright print on two plates, from P. Cham=
pagne,

Thbe Virgin reading and bolding 1 it Chrift in ber arms, a middling-
fized il]JFLEllL plate, “in an ov al, from n Guercino.

Chrift at the tomb Jupported by angels, a large uprighe plate, from Lo-
dovico Carracci,

o dead Chr Jr, with angels weeping ovér kim, a middling-fized plate,
length-ways, from Guercino.

St. Suipitius in_gouncil, a middling-fized plate, length-ways, from P,
Champagne.

We havealfo by him feveral very excellent portraits.

He engraved befides from Le Brun, N. Poufiin, Villequin, Le Febure;
and other mafters.

Nicuoras Prrav, the fon of the preceding artift, engraved fome few
portraits ; and he mighe, fays Bafan, have di hmfmu.ud himfelf inithe are,
af he had vfed fufficient application.,

PITRI
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MOA R B OSERIT. E-R.T,:
Flourifhed, 1760.

A modern Italian engraver, who refided at Venice. We have by him
feveral of the plates for the colle@ions of engravings from the pictures in the
Drefden gallery. A fet of large beads of the apoftles, from his own defigns ;
and the feven facraments, large upright plates, from ILonghi. The works
by this admirable engraver are executed in a very fingular ftyle, with fingle
ftrokes; but very different from thofe of Mellan and his followers. They
run from the top to the bottom, and the fhadows are expreffed by ftrength-
ening them, as the occalion requires. The effect he has produced, in this
new mode of engraving, is far more pleafing and harmonious, than could
have been expected.

GIOVANNI BATISTA PITTONI.

Flourithed,
By this painter we have fome few etchings, which he has infcribed with
thefe initials, «“B. P. or, Batifta P. V. F. or, B. P. V. F.” and when
he figns his name at length, Fobannes Baptifta Pitonus Vicentinum fecit.

FERANCIS PE ACE
Born, Died, 1728.

This ingenious artift was the lon of Mr. Rowland Place of Dinfdale, in
the county of Durham. He was at firft bred up to the law, and was placed
as a clerk to an attorney in London, with whom he refided till the year
1665, when having taken a thop the officers came to fhut up the houfe, on
{ufpicion of the plague being in it, he lefe London ; and, as he had never
been pleafed with his profeffion, he dropped it at the fame time, and followed
other purfuits more agreeable to his unfettled difpofition. He expended
confiderable fums of money in attempting to make porcelaine, which he put
in practice at the manor-houfe of York ; but was not fuccefsful.

His works are very rare ; for he painted, drew, etched, and engraved,
in mezzotinto, merely for his own amufement. His produétions, however,
prove him to have been a man of very great abilities, 'We can only lament,
that his application was not equal to his genius ; for many of his defigns
he left entirely unfinifhed.

In the reign of Charles the Second, it is faid, that he was offered a pen-
fion of five hundred pounds a year, to draw the royal navy, but he de-
clined accepting of ir, being a great enemy to confinement and depend-
ance. Hedied, A. p. 1728; and his widow, quitting the manor-houfe
of York, difpofed of his paintings ; among which was an admired picture
of fowls, allo others of fifbes and fowers unfinithed, together with his own
portrait by himfelf, He left behind him a daughter, who was married to
Wadham Wyndham, Efq.

His
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His etchings, particularly of landfeapes and birds, from Griffier, are ad-
mirable. The free ftyle, in which he treated the foliage of his trees, proves
his judgment and good rafte ; and his portraits in mezzotinto are excellent.

1 fhall fpecify the following :

Bifbop Crew, a fhalf fheet in an oval, from Kneller.

Richard Thomp/on, after Zouft, afmall half-theet in an oval.

Philip Woolrich, Efg. in armour, the fame.

Thomas Comber, dean of Durbam, the fame, afrer Greenhill.

Fobn Moyzer, Efg. of Beverley, half-fbeet, in an oval.

Henry Gyles, the glafs painter, a{mall quarto plate, in an oval.

General Lambert, half-fheet, che fame.

In Thorefby's Topoaraphy of Leeds are fome churches drawn by Place.
The plates for Godartius’s book of Ji/eés are by him ; and many views, as
of Tinmouth-caftle and Light-boufe, the Catbedral of York, Profpeit of Leeds,
dre.

| (@ 1, % 00 0 B I o L S0 B DL
Born, Died, 1740.

This artilt was a native of France, and refided chiefly at Paris. We
have a very confiderable number of engravings by him. He worked with
the point and the graver; and his prints have often an agreeable effeét : but
the outlines of his figures are not always correét, efpecially the extremities,
which are frequently heavy. His belt engravings have lefs of this fault,
and certainly poffefs very confiderable merit, I fhall mention the fol-
lowing only, for his works are by no means uncommon.

Chrift crucified between the two thieves, a middling-fized upright plate,
from Annibale Carracei, for the Crozat cabinet.,

Chrift curing the difeafed, a very large plate, length-ways, from Jouvenet.

The elevation of the crgfs, a large upright plate, from the fame.

The defeent from the crofs, its companion, from the fame.

Venus prevailing upon Vulgan to make the arms for AEneas, a middling-
fized upright plate, from the fame.

Venus triumphbant upon the water, a large upright plate, from Ant. Coypel.

Cupid taking refuge in the boufe of dnacreon, a middling-fized upright
plate, from the famne. :

Orpheus obtaining of Pluto permiflion for the retarn of Eurydice, a mid-
dling-fized plate, length-ways, from Rubens.

Diana and Afleon, a middling-fized plate, length-ways, from Carlo
Maratti,

Alfo feveral portraits and engravings, from a variety of other mafters.

MATTHEW VAN PLATTENBERG,.
Flourithed, 1630.
This artift was a native of Flanders, but he refided a confiderable time
at Paris, where he affumed the name of Montagne, and was ufually called

Platte Montagne, and fometimes Montagne only. He excelled in painting
VOL, 11, H h thipping
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thipping and fea views. We have fome few etchings by him of fhipping,
and feveral fmall landfcapes, very fpiritedly executed.

NICHOLAS VAN PLATTENBERG.
Flourithed, 1654.

He was the fon of Matthew Van Plattenberg, mentioned in the pre-
ceding article, and is fpoken of asa painter. His engravings prove him to
have been a man of genius. He drew the human figure very correctly ;
and the effet he produced in his plates is very agreeable. He was pro-
bably a difciple of John Morin, whofe manner of engraving he improved
upon. I fhall mention by this artift a dead Chriff, from P. Champagne, a
large plate, length-ways. The figure is finely drawn, and the fefh exccuted
with dots only ; but the back-ground and drapery are finifhed with ftrokes
in a bold, free ftyle. 'This is altogether a very fine print. He engraved
alfo from his father’s defigns, and from his own ; burthe greater part of his
works confilts of portraits, to which he almoft conftantly fubfcribes his
name, ‘¢ Nicolas de Platte Montagne.”

MARTIN PEEGINCK
Flourifhed, 135g0.

This artift was probably a native of Germany. He engraved on copper
and on wood. I have feen by him a fet of jigures fighting, fmall plates,
length-ways, executed entirely with the graver, ina ftyle much refembling
that of Virgil Solis, with this title, Fechter Wuechiem ge ducht in der furll-
lichen fat onnale bach bei Seephan Bermanburger und Goldlehmine da
&elbffen, His engravings on wood are faid to be greatly in the {tyle of Joit.
Ammon. See his mark, compofed of an M. and a P, joined together, on
the plate at the end of the volume,

WILLTAM PLEYDENWWURIEP.
Flourifhed, 1490.

He was a native of Germany, and one of the early engravers on wood.
To him, in conjunétion with Michael Wolgemut, we owe the curious prints,
which adorn the Nuremberg Chronicle, in folio, which was publifhed,
A. D. 1493 'l'I'_L-}r confilt of ﬁl___'L]r{_‘h of various kinds, wiews of cities,
towns, fec. which however are evidently the work of fancy. They are
boldly cut, and with fpirit; and the characters of the heads of the figures
are often well delineated.  But, on the other hand, they have all that {tif-
nefs, and incorreftnels of drawing, which charadterized the German en-
aravings of thatage. It does not appear that Pleydenwurff ever engraved
on copper; neither did he ufe any mark to diftinguifh his prints from thofe
of his aflociate,

COR-
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CORMNELRBUS (P LGOS,

Flourithed, 1760.
He was a native of Amfterdam, and a collector of note. We have by
bim a fet of engravings in folio, executed in a peculiar ftyle; the firlt
eighteen of which were publifhed, a. ». 1765.

P ols TRV T R
Flourifhed,
This artift was certainly a painter. We have by him fome f[pinted
etchings from his own compofitions, which fhew him to have been a man
of genius; but the naked parts of the figures are not correctly drawn,

PIECTIRIQ  DEMTRION
Jorn, 1610, Died, 1692.

This artift was a native of Palermo, where he was born, A. p. 1610.
He was the difciple of Dominichino, and is {poken of as a painter, but is
o :c_;';.'lll.'ld.lll}" known by his etchings, of which we have a very confiderable
number, from the paintings of the great Italian malters. The drawing in
thefe, however, 1s not fo corre€t, as one would have expected from the
hand of a fcholar of Dominichino. They arc flightly executed, and fre-
quently affifted with the graver in the finifhing., As the etchings by this
mafter are not fcarce, I fhall mention the following only :

A dead Chrift upon the lap of the Virgin, a fmall upright plate, from An-
nibale Carracci.

The four Cardinal Virtues, with their diiribules, from Dominichino,
large upright plates.

Flight into Egypt, a middling-fized plate, length-ways, from Nicholas
Poufiin.

Giacomo DEiL Po, fon of the preceding artift, and alfo his daughter
Tiresa DEL Po, etched feveral plates, ina ftyle much refembling that of
the father,

ANDREA PODEST A.
Flourithed, 1640.

He was born at Genoa, and became the difciple of Giovanni Andrea
Ferrari. As a painter, it does not appear that he greatly diftinguithed him-
felf ; but feveral fpirited and mafterly etchings, which he produced, prove
him to have been a very fkilful artiit. We have by him a fer of three
middling-fized plates, length-ways, reprefenting Bacchanalian fubjelis, from
Titian. That, in which Bacchus is reprefenting leaping from the chariot,
firikes me as the beft. The heads of the figuresare finely charaéterized,
and the other extremities well expreffed. The etchings alfo, marked in
chis manner, AND. P. and And. P. in. et fec. areattributed ro him.

Hhoe2 MA R-
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MARTIN POEHAM.
Flourifhed,

An old German mafter, to whom the prints, marked with an M. fur-
mounted by a P. in the manner expreffed upon the plate at the end of the
volume, are attributed by profeffor Chrift. They are chiefly copies from
Aldergraver, Sebald Beham, and other German artifts; very badly
executed.

FOICACN COCLSEE DR P OTL LY.
Born, 1623. Died, 1693.

This juitly celebrated artift was born at Abbeville in Picardy. He was
the fon of a goldfmith in that town, from whom he learned the firlt prin-
ciples of drawing and engraving. After which he was fent to Paris, and
placed as a pupil with Peter Daret. With him he remained three years ;
in which time he fo far improved himfelf, as to be able to live by his pro-
feflion. But being fill defirous of acquiring a more extenfive knowledge
of the arts, he went to Italy, and refided at Rome feven years, where he
engraved feveral very capital fubjeéts; from the great painters of that time.

At his return to his native country, he fettled at Paris, and died in that
city, A. b. 1693, aged 70 years,

Poilly worked with the graver only, and may properly be confidered as
one of the moft {kilful artifls in the management of that inftrument, that
France ever produced. His engravings are bold, firm, and clear. The
are finifhed with great accuracy, without any part of them being negleéted ;
but, from the want of variety in the handling of the graver, the fefh and
draperies of his figures are not {ufficiently diftinguifhed from each other, or
either of them from the back ground. This gives a cold, and fometimes a
heavy appearance to his beft works. His manner of engraving was to crofs
the firft firokes, where it was required, with powerful fecond ftrokes, at
right angles, fo as to form a fquare between the interfeéions of every four
firokes.

Poilly’s outlines are drawn with great precifion. The heads of his figures
are well characterized, and the other extremities, in general, finely exprefied.

The works of this greac mafter are very numerous ; 4nd fome of them
are exceedingly valuable. I fhall be obliged to confine myfelf to the few
following : :

A crucifivion, a middling-fized upright plate, from a compofition of his
owi,

A boly family, in which the infant Chrift is reprefented Sanding upon the
¢radle; the fame, from Raphael.

The Virgin lifting up a veil to fhew to St. Yobn the titfant Chrift fleeping ;
the fame, from the fame. The firft impreffions of this plate are before the
{fecond ftrokes were laid upon the veil.

A nativity, a large upright plate in an ofagon border, from Guido,
The firit imprefiions of this plate are before the two fmall angels, which ap-
pear above, were inferted,

A re-
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A vepofe, in which the Virgin is reprofented feated, with Chriff Sleeping in

!’_*-:*?' lap, and two angels kneeling ; a middhng-lized plate, length-ways,
from Annibale Carracci.

Tbe marriage of St. Catherine, a large upright plate, from P. Mignard.

A boly family, from Nicholas Pouffin, a middling-fized upright plate.

A boly family, where the infant Chrift gives bis band te an angel, whe is
kiffing it; a large plate, length-ways, from Sebaftian Bourdon.

Corift bearing bis crofs accompanied by the Virgin, half figures, a middling-
fized, upright plate, from Annibale Carracci.

A crucificion, a very large upright plate, from Le Brun.

§t. Cbarles Borrome adminificring the communion to the Jick; from P.
Mignard. .

St. Gfobn in the ifland of Patmos, a middling-fized upright plate, from
Le Brun.

Several portraits, and a variety of emblematical and other fubjeéts, from
various mafters ; as, Romanelli, Dominichino, Ciro Ferri, Pictro da Cortona,
Stella, Frefnoy, &c.

NICHOLAS DE POILLY.
Born, 1626. Died, 164g5.

This artift was a native of Abbeville, and younger brother to Francois de
Poilly, mentioned in the preceding article. The reputation, which the
latter acquired, feems to have been a principal motive to Nicholas to en-
gage in the art of engraving, to which his genius was naturally inclined.
He became the difciple of Francois, and copied his manner; but his en-
gravings, though exceedingly meritorious, are not altogether equal to thofe
of his brother. He died at Paris, where he chiefly refided, a. p. 1696,
aged 7o years. We have by him the following prints, among a great va-
ricty of others,

A boiy family, with two angels bolding a bafket of flowers; a middling-
fized plate, length-ways, from Sebaftian Bourdon.

A boly family with §t. Catberine, to whom the infant Chrift prefents a
lamé ; the fame, from the fame.

A boly family, inwhich the Virgin bolds the infant Chrift, who is fleeping
upon ber lap ; alarge upright plate, from Le Brun. This print is commonly
known by the name of the filence.

§t. Augufiin, a middling-fized upright plate, from P. Champagne. Se-
veral very fine portraits, &c.

JOHNG B AP STaD e PO LE LY
Born, Died, 1728.

He was the fon and {cholar of Nicholas de Poilly, mentioned in the fore-
going article. Having received the firft principles of the art of drawing
and engraving from his father, he went to Rome, in order to complete his
{tudies. On his return he fettled ar Paris, and was made a member of the
Royal Academy of painting and feulpture in that city. He died 1728.

He engraved in a manner greatly differing from that of his father and 1!:55

4 uncle ;
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uncle; for he united the point with the graver; and his beft prints, if not
quite equal to thofe of the latter, have neverthelefs a great fhare of merit to
recommend them to the notice of the {cientific colleétor. We difcover
much tafte in them, fine drawing, and frequently grear exprefiion, joined
with an agreeable effe&, The following, among others, are by him :

The rod of Mofes devouring the rods of the Magicians, a large plate,
length-ways, from Pouffin.  Gantrel alfo engraved chis compofition.

; den calf, the {ame, from the fame.

The martyrdom of §t. Cecilia, a large upright plate, from Dominichino,
being the companion to the charity of that {aint, engraved by his brother.

Sufanna accufed by the elders, a very large plate, length-ways, from Ant.

The Ifraclites ado

Coypel.

Mercury bringing the infant Baccbus to the nympbs, a large plate, length-
ways, from the fame.

He engraved allo feveral plates for the Crozat cabinet, &c.

FRANCIS DEYROEL Y
Born, Died, 1723.

e was the fon and pupil of Nicholas de Poilly, mentioned above. He
went with his elder brother, John Baptift, to. Rome, where he engraved a
large print, length-ways, from Dominichino, reprefenting §¢. Cecilia dif-
tributing ber wealth to the poor; W hich ferves as a companion to fhe mar-
tyrdem of that jfain?, engraved by his brother. After his return to Paris,
he did not produce any thing of great importance,

o - R b [ RS B0 I S i T
Flourithed, 1720.

He was the fon of John Baptift de Poilly; and it was his father’s in-
tention, fays Bafan, to have brought him up as an engraver. But it ap-
pears, that he could not fufficiently apply his mind to fludy; and for that
reafon there are very few prints by him,

Y PO NSLRT,
Flourithed, 1630,

This artift was a native of France. He worked chiefly for the book-
fellers. His prints are fufficiently neat; but without any tafte, or correct-
nefs of outline. Le Comte informs us, that he principally excelled in en-
graving views of ciues, caltles, &c. in France. T have feen by him ke
entry of Charles VIL. into Rhbeims, a fmall plate, length-ways.

F. DE LA POINTE.
Flourifhed, 1670.
A French artift, who, in the year 1678, engraved a plan of the environs
of Paris on nine plates. He alfo engraved fome of the wviews of the palace

at Verfailles, in conjunétion with Iiracl Sylveftre.
ANDREA




ANDREA POLESTANUS.
Flourifhed, 1640.
The name of this artift, who was certainly a painter, and probably a na-
tive of Italy, is affixed to a {light etching of @ Bacchanalian fubjel¥, into
which many figures are introduced. It is neatly executed ; but with no
great fhare of [pirit, or correctnefs of outline.

L}

POL.E T :N-1.C H.
Flourithed, 1560.

A modern French engraver, by whom we have feveral plates after Van-
dyck, Boucher, and other malters,

FRANCISCO POLANSANI
Flourifhed,

This artift refided at Rome, where he engraved two and twenty {mall
1‘1“" ht 5‘1“‘hﬂ ]L_’"-;_[LI._.J'] the life of the }th!rrj from the {d]r:m, of
Nicholas Pouffin. Bafan FowEser :‘1|:III|‘_|1][L;> thefe compolfitions to _l.!.qms
Stella ; becaufe he thinks them more in the ftyle of defign, adopted by the
latter, than the former.

ANTONIO POLLAJOLI.
Born, 1426. Died, 1408.

He was a native of Florence, and a goldfmith of great eminence. Up-
on the firlt difcovery of the art of engraving in ltaly, he got acquainted
with the [ecrer ; and we Have feveral plates executed by im. His mode of
eneraving was, to make a powerful outline of the figures, and other parts
of his a_un]mlumn, with the i pon the copper; and then, with dia-
gonal ftrokes running from one corner of the plate to the other, to exprefs
the fhadows. This manner of engraving was adopted and improved by
Andrea Mantegna, Giovanni Maria, and Antonio Brixienfis, and other
mafters. But whether the invention of it is to be attributed to Poll joli in
pI‘Li‘ srence to Mafo _1~||~,1ut_]e]-r1 15 Aot L‘.Al,l-,-" to be difcovered.” I fhall norice
by Pollajoli the twa fol l::nwmg prnhs only :

A very large plate, leng rth-ways, in which are reprefented tew saked
fJ;rm,:, j;;rﬂu'gj each of them about eleven inches h|t"i'* h‘.umi a figure,
who is fhooting with a bow, is a large tablet, on mnch is written, Ovvs
AnToNIT P[:LI,.&_[OLI FLORENTINT “but no dace. The back- -ground to
this fingular performance is a foreft, very rudely reprefented. The figures,
tht >'|r"h not corl '..ftl‘.- dn; AWN, fhow us, that he had IJHH attention to the
human form ; and the charaéers of the heads have a tolerable fhare of exa
prefiion.

" A boly fas

Chrift upo

is :c’ﬁ:r’ wied

ted, awith the infam!
a flower lo the child,
fand

PR #amalapds
y JOE i .'.".--'.-Ju'l..-'
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Sfrand on the left-band: Fofepbh appears at the vight-hand, leaning upon his
Jaff. This print is eleven inches three quarters high, by ten inches in width.

L AR A KAGBIOGES0 N Y.
Flourithed, 1615.

A very indifferent, as well as obfcure engraver. We have by him,
among other things, a flight incorre® etching, reprefenting Dueen Mar-
garet lying in flate, in the Fauxbourg de §t. Germain, at Paris; a middling-
fized plate, length-ways, containing many figures.

SYLVIUS POMAREDSE.
Flourithed, 1620.

Profeffor Chrift fpeaks of this artift as a native of Italy, and a modern
engraver. He marked his plates, according to that author, with thefe
initials, S. P. F. the F. as ufual, ftanding for_fecit.

MARCHIONESS OF POMPADOUR.
Flourithed, 1760.
By this lady we have feveral engravings, particularly a fec of gems, from

Gray, confifting of 63 plates, without the frontifpiece, and fore finall fub-
Jjeéts, from Boucher, Eifen, and other mafters.

ART HEBR  -POND.
Flourithed, 1740.

This ingenious artilt was a native of England, and not only engraved,
but painted both in oil and crayons: he was alfo a very great encourager
of the arts, and was concerned with Knapton in prometing and publifhing
a noble volume of illuftrious heads engraved by Houbraken, Vertue, &c.
and other curious works.

He engraved, in conjunttion with Knapton, a fet of plates, from the
defigns of the great Italian mafters, which he executed with great fpirit
and judgment, in imitation of chalk and wathed drawings ; and thefe imita-
tions he made very fuccefsfully. We have alfo a fet of caricatures from
the Chevalier Ghifi, &c. He etched befides feveral portraits, in a fiyle
fomething rcfembling that of Rembrant. I fhall mention the following
only : His own portrait ; thele poriraits of Dr. Mead, of Mr, Pope, and
of Lord Bolingbroke.

ABBE DU PONT CHASTEAU.
Flourithed,

He is mentioned as an engraver by Florent le Comte; and two fmall
prints are attributed to him by that author; but the fubjects are not {peci-
fied.

ot B PoO-N T 1SS
Flourifhed, 1625.

This great artift was a native of Antwerp. It does not appear from what
malter
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malter he learned the principles of drawing and engraving ; but, with re-
{pect to the former, his ftudies were certainly completed under the direftion
of Rubens, who, being thoroughly fenfible of his merit, employed him
to engrave many of his moft capital paintings. If it fhould be urged, that
Pontius did not himfelf well underftand the human fgure, 1t mult be faid,
at lealt, that he copied very accurately the delineations, which were placed
before him. And as his belt engravings were made immediately under the
eye of Rubens, no wonder he has fucceeded fo well; for his at-
tempts were not to correét, but to copy with faithfulnefs, He worked en-
tirely with the graver, in a clear, boeld ftyle; but not with thar facility,
which we find in the works of 5. Bolfwert ; neither 1s the cffeét of his prints
fo brilliant, or the gradations of the hights and fhadows {o well harmonized.
Thefe obfervations, I hope, will not be confidered as intended to depre-
ciate the works of Pontius, which are jultly held in the higheft eftimation,
All I would wifh to nfer is, that in the engravings of S. Bolfwert, and, I
may add, of Lucas Vorfterman, there appears more genius, and lefs re-
{traint, than in thofe of Pontius. Thefe two extraordinary mafters alone
excepted, Pontius was certainly the moft {kilful engraver, that worked
from the paintings of Rubens.

The following excellent engravings may be reckoned among his beft:

The flight into Egypt, a large plate, length-ways, from Jaques Jordaens.

The wife men's offering, the fame, from Gerard Seghers.

The murder of the inmocemts, a very large print, length-ways, on two
plates, from Rubens.

Chrif} carrying the crofs, a large upright plate, from the fame.

A crucifixion, with angels, one of which 15 evercoming Sin aid Death, the
fame, from the fame painter.

Chrift dead in the fepulchre, fupporied by the Virgin; Mary Magdalen, 5t.
Francis, two angels, and otber figures are introduced ; the fame, from the
fame painter, an admirable print, infcribed Chrifti Funus.

A dead Chrift, fupported by the Firgin, a middling-fized upright plate,
from Vandyck.

The defeent of the Holy Ghoft apon the Apoftics, alarge upright plate, from
Rubens.

The affumption of the Firgin, the fame, from the fame.

St. Roch, interceding with Chrift for the people afflified with the peflilence ;
a middling-fized upright plate, from the fame painter.

Thomyris, caufing the bead of Cyruste be pui into a bafon filled with bu-
wan blood. The fame, from the fame.

The twelfth might king; a large plate, length-ways, from Jaques
Jordaens.

Many other fine fubjedts, from a great variety of Flemifh mafters; and &
confiderable number of admirable portraits, particularly from Rubens and
Vandyck. _

MALTF Bl W PO 0L
Flourifhed, 1723.
He was born at Amfterdam, but refided fome time at Paris, where he
VoL, II, Ii learned
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learned the principles of drawing and engraving. At his- return to his na-
tive country, he executed a confiderable number of plates of various fizes ;
and che ftyle he adopted bears much refemblance to that of Bérnard Picare.
I fhall mention the following only by this engraver :

Cupid taken in a net by Time, a {fmall oval; length-ways, from Guercino.

A Bachamnal, from Nicholas Pouflin, afmall plate, length-ways.

A fetof 103 plates in folio, entitled, #he cabinct of the art of feulpture,
by Francis Van Boflfuer, engraved by Pool, from the drawings' made from
the ﬁgtircﬁ, bafs-reliefs, &c. by Barent Graar, his father-in-law.

Three large burlefque reprefentations of the ceremonies adoptéd by the Fle-
mifh painters at Rome, after the drawings of Graat.

He alfo engraved from Rembrant, and other mafters.

o R AT RN TR OB
Born, 1666. Died, 1745.

This artift was a portrait painter of fome eminence, born at Amiterdam.
He was hufband to the celebrated . Rachel Ruilch, who paintéd fruic and
flowers with very great fuccels. We have by him fome few portraits, exe-
cuted in a ftyle more finithed than is wfual from the hand of a painfer ;
among others, that of his relation, Frederick Ruijch, M. D. aimall up-
right plate, from a picture of his own painting.

FRANCIS POOST.
Born, Pied, 1680.

This artift was a native of Haerlem, and a landfcape painter. He had
no malter to inftruct him in his art; but learned the principles of it from his
own obfervations, 'We have by him a confiderable number of etchings ;
and, among others; a fet of views of Brazil, from drawings made by him,
on a voyage to America, which he undertook in the {uite of Prince Maurice
of Naffau.

o= N PierP-E FECS5.
Flourifhed, 1660.

This artilt was a native of Flanders. He is fpoken of as a painter; but
at whar degree of eminence he arrived in this arr, I know not; as an en-
graver, in my opinion, he can claim no great fhare of merit. His works
confift of flight, incorrect etchings, feveral of which were for the collettion
of prints, well known by the name of the cabinet of Teniers. 1 fhall men-
tion allo the trinmph of Bacehns, a middling-fized plate, length-ways, from
Rubens.

FOSEPH_ FPOR.T X
Flourithed,

He is fpoken of by Papillon, as an excellent éngraver on wood. I have
by him, fays my author, < a beautiful feademse des Sciences, infcribed in this
« manner, Jofepb Porta Gorfagminus,”

THOMAS




P O R [ 243 ] PO T

THOMAS PORTER.
Flourithed, 1600,
By this artitt, who was apparently a native of England, we have a large
plan of London, &c.
Pl O R R K B
Flourifhed, 1700.
The name of a very indifferent engraver, affixed to fome few portraits
and other plates for books. ~He flourifhed apparently about the commence-
ment of the prefent century.

PORTRE. See PAUTRE,

PR SRR Gt
Flourifhed,

This name is afixed to an old German engraving, in which the ftyle of
Aldergraver is indifferently copied. It is a fmall upright plate, and repre-
fents a female figure weeping, and pouring water from a cup. It is very
doubtful however, whether this infcription be intended for the name of the
engraver, or not.

ElsT ACS B R E a1,
Flourithed; 1700.

An engraver on wood, who refided at Nuremberg. Tis marks are
given upon the plate at the end of the volume, I have this article from
profeffor Chrift, who has not fpecified any of his works.

POST., See PODOST.
POT. See PODEST A

H., PO T-H-O ViE.
Flourifhed,
By this artift we have feveral indifferent portraits in mezzotinto.

PrA B o PO T -H R,
Born, 1625, Died, 1654.

He was born at Enkhyfen ; and excelled in_painting landfcapes and cattle.
Fe learned the principles of the art from his father Peter Potter, who was
a painter of no extraordinary talents ; ‘but the genius of the fon fupplied the
want of ability in the'father ; fo that from his inftruétions, and an affiduous
ftudy of nature, he arrived at a. great degree of perfection ; and his works
are held in the higheft eftimation. He died at Amfterdam, A, D, 1654,

aged only 29 years,
L g Tie We
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We have feveral admirable etchings, drawn wich great {pirit, and executed
in a moft mafterly ftyle, by this artift; and, among them, the following :

A let of five fmall plates of borfes, length-ways.

A fet of eight plates, length-ways, reprefenting cotws, oxen, and other
domeflic animals.

A et of plants and flowers, 8c. the fime.

A confiderable number of this artift’s compofitions were well engraved by
Marc de Bye.

e EF TR IA R
Flourifhed, 1y6e.

A modern French engraver of architefture.

GEORGE POWLE,
Flourifhied, 1776.
A. modern Englifh artift, who was pupil to Worlidge, and engraved in
his ftyle feveral portraits ; among others, that of Sir Roders Berkiey.

RGO  POZZT
Flourifhed, 1750.

A modern Ttalian artit, concerned in quc engravings made for the col-
le&tion, entitled, Mufeo Floreniine, He allo engraved {everal of the plates
for the Antiguities of Herculaneum, publifhed at Naples.

STEPHEN DE PRAET.
Flourifhed,

An engraver of no great merit, who feems chiefly to have confined him-
felf to portraits. His name is affixed to the bead of a Few rabéi, from
G. Hondius, executed very neatly, but in a ftiff; dry ftyle,

PRy A N Kag E=R.
Flourifhed,

A modern Englifh artift, who engraved much for the bookfellers, Ve
have few detached pieces by him ; and they are not very valuable,

JOHN DANIEL PREISLER,
Flourithed, 1720.
A German artift, who, if he wasnot a natjve of Nuremberg, refided

there. His chief engravings feem to have been portraits, They have not,
however, any peculiar excellence to recommend them.

Danrer Priester ; another artift, and probably of the fame family ; he
was alfo an engraver,

£5 1 4 JOHN
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JOHN JUSTIN PREISLER.
Flourithed, 1750.

He was the fon of John Danicl Preifler, mentioned in the preceding ar-
ticle, and a native of ?\Tl.:li'a_'m[‘wr;_:. He refided in I['.t]}-' a confiderable 1‘_‘”}1?,
and is {poken of as a painter; but, I fuppofe, he is better known by his
engravings, than his pictures. The following are by him : a fet uf:;;}f;'.;_.-te
Satues preferved at Rome, from the. defigns of Bouchardon, conlifting
of so fmall upright plates. ~ Part of the plates of ceilings, from the pictures
of Rubens, painted in the Jefuits church at Antwerp, with the frontifpiece,
containing the portraits of Rubens and Fandyck ; the whole colleftion con-
fifting of twenty fmall plates, length-ways.

GEORGE MARTIN PREISLER.
Flourifhed, 1750.

A younger fon of John Daniel Preifller, and brother to John Juftin
Preifler, mentioned above. He was alfo a native of Nuremberg, and an
engraver, We have by him a fet of antique and modern flatues at Rowme and
at Florencey, engraved from the drawings, which John Martin Preifler his
brother made, while he refided in Italy, conlitting of rwenty-one middling
fized upright plates; and alfo a confiderable number of portraits.

VALENTINE DANIEL PREISLER.
Flourifhed, 17:¢0.
Another fon of John Daniel Preifler, and brother to the two laft men-
tioned artifts.  He was alfo a native of Nuremberg, and an engraver, His
works confift chiefly of portraits and book-plates.

JOHN MARTIN PREISLER.
Flourifhed, 1760.

A fourth fon of John Daniel Preifler. He was born at Nuremberg, and
learned the art of engraving, comjointly with his brothers, from his father.
He went to Paris in order to improve himfelf; but fome time afterwards,
being invited into Denmark, he went thither, and eftablithed himfelf at
Copenhagen, where he was living 1770. His fiyle of engraving was cleay
and neat; but feeble, and without fufficient depth of colour to produce a
plealing effeét. The following prints, among others, are by him :

Chrift carrying the crofs, alarge plate, length-ways, from Paolo Veronefe.

Semiramis putting gbe crown of Ninus upon ber own bead, a large upright
plate, from Guido. Thefe two prints: were for the colletion from the
Drefden Gallery.

A battle, a large plate, length-ways, from Parocel,

A Bacchanal, from Pierre, the fame.

A confiderable number of portraits, &c,

ANTO.
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ANTONIO JOSEPH DE PRENNER.
Flourifhed, 1730.

This artift was a native of Vienna, and is fpoken of.as a painter. Afeer
the death of Mannl, he undertook, in conjunétion with Andrea Altamonte,
Francois Stampart, and others, to engrave the pituresin the Imperial col-
lections at Vienna; which prints were publifhed in four fets in folio. Pren-
ner etched, or engraved in mezzotinto, as occalion required ; but his etch-
ings are {uperior to his mczzotinrf}s, We have allo by him a confiderable
number of portraits and other fubjeéts.

GASPAR DE PRENNER.
Flourifhed, 1746.

This artift, who was probably a relation to A. J. de Prenner, mentioned
in the preceding article, refided at Rome. 'We have by him feveral hif-
torical etchings, neatly finifhed with the graver. They are middling-fized
plates, length-ways, and dated 1746. He alfo engraved feveral of the
plates for the Mufeo Florentino, &ec.

THOMAS PRESTON
Flourifhed, 1730.
An Englifh artift of no extraordinary abilities. His name, is affixed to
a fmall upright etching, flightly executed, reprefenting the head of M.
Pope, as a buft. He allo engraved the portrait of Admiral Blake, with
thipping bencath it.

NICHOLAS PREYVOS T
Flourithed, 1700.

Florent le Comte {peaks of this artift as a painter. He tells us, that he
was a fcholar of Claude Vignon, and that he etched fix fmall plates; but
the fubjetts are notdpecified.

S. Prevost, .a modern engraver, who, as Bafan informs us, engraved a
confiderable number of Fignettes, and other book plates, from the defigns
of Cochin; alfo the frontifpiece to the large Encyclopedia, publifhed at
Paris, from the fame mafter.

Foe Dy 5 VB RUKCZ,
Flourithed, 1573.

He refided .at Paris, -where he publithed a very large upright map, or
plan, of the town of Rochelle, with the additional fortifications, made at
the time it was beficged in the-civil wars; 4. p. 1573, It is very rudely
cut on wood by himfelf, as we find by the following infcription: A Paris
par F, des Prez rue Montorgucil-an bow Bafteur,

PRICE.




¥ R I [z ] PR AT
Pqg Rawul 16 3 P

Flourifhed,
An obfcure artift of no merit, by whom we have, among others, the
portrait of Duncan Campbel, very indifferently executed.

ROBERT BRI CKEKLE
Flourifhed, 1675.
This artift was one of the {cholars of Wenceflaus Hollar, whofe ftyle of
etching he imitated. He publifhed, according to Vertue, a book of archi-
teCture by Pierre le Muers, for which he engraved the plates.

T B MAS PRTE ST
Flourifhed, 1738.

He was a landfcape painter, and refided at Chelfea, near the Ferry?
where he publithed, Seprember 5, 1738, a fet of eight views of Chelfea,
Moartlake, and other towns upon the banks of the Thames. Thc}' are mid-
dling-fized plates, length-ways, and {lightly executed in a very rough, but

fpirltcd ftyle.

FRANCESCO PRIMATICCIO,
Born, 14g90. Died, 1570.

He was of a noble family, and born at Bologna. His firft ftudies in the
art of painting were made at his native city. He afterwards went to
Mantua, where he became the {cholar of Giulic Romano, and was the moft
fuccelsful of all his difciples: he excelled in hiftorical painting.

He was in great favour with Francis the Firlt of France, and employed by
him to colleét antiguities for him at Rome; which commiffion he executed
greatly to that monarch’s {atisfaltion.

Many of Primaticcio’s pictures are in the Royal Palace at Fontainbleau.
As a reward of his merit, he was made abbot of St. Martins at Troyes,
and lived in very great {plendour.

I own I am doubtful if this artift ever etched ; but as {fome have afirmed
that he did for his amufement, I have given the marks- attributed to. him
by profeffor Chrift and others, at the end of the volume. Bur it is to be
obferved, that very few of them, at any rate, can properly belong to him as
an engraver.

JOHN BAPTIST LE PRINCE.
Flourithed, 1760.

A modern French artilt, who having refided feveral years in Ruffia,
drew many views of that country, as well as the different habits of the
people ; on his return to France he etched and publifhed them. They were,
as Bafan informs us, well received by the public,

5 JOHN
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JOHN BALTHAZAR. PROBST.
Flourifhed, 1734.

This artift was a native of Germany. He worked principally with the
graver, in a neat, ftiff ftyle, without much tafte. We have by him part of
the engravings taken from the antique marbles at Drefden, in large folio,
publifhed a. 0, 1733. alfo part of the plates of birds and deafts, 8&c. which
were in the menagery of Prince Eugene, in folio, publifhed a. p. 1734,

CAMILLO. PROCACCINI.
Born, 1§46, Died, 1626.

This artift was born at Bologna, and apparently learned the firft prin-
ciples of painting from his father Ercole Procaccini. He excelled in hif-
torical compofitions ; and his pictures are very highly fpoken of, though
fome faults, particularly that of want of proportion in his figures, are at-
tributed to him. He reflided chiefly at Milan, where he painted a great
number of pictures, and died in that city, at the advanced age of 8o.

He amufed himfelf much with the point; and his etchings are executed in
abold, mafterly ftyle. The heads of his figures are often admirable, and the
other extremities very finely marked. The following, among others, are
by him :

A repofe of the boly family, in which Fofeph is reprefented in the front; a
Sorefbortened figure lying upon the ground, and leaning wpon the jaddle of the
afs ; a middling-fized plate, length-ways.

Anather boly family, in which jofeph is reprefented prefenting an orange le
the tnfant Chrift ; a{mall upright plate.

A holy family; in which the Virgin is fuckiing the Infant 5 a {fmall plate,
length-ways.

The transfiguration of onr Saviour ; a large upright plate.

St. Francis receiving the fligmaties ; the fame, dated 1592, Juftin Sadeler
engraved the fame compofition.

GIULIO CESARE PROCACCINIL
Born, 1548, Died, 1626.

The fon of Ercole Procaccini, and brother to Camillo, mentioned in the
preceding article. He learned the firft principles of painting from his
father ; but completed his ftudies under the direction of the Carraccii. He
excelled in hiftorical compofitions; and his works are held in high eftima-
tion. He erched, for his amufement, a fmall upright plate, reprefenting
the Virgin with the infant Chriff, ”

ANDREA PROCACCINI
Born, Died, 1739.
This artift, who was of the fame family with. thofe mentioned in the two
lalt articles, was born at Rome. = He became the difciple of Carlo Iﬂ:{rﬂ[t]{i
an
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and fucceeded in hiftorical painting. He refided fome time at Madrid, where
he l’.]ji.’d . Ne have feveral en L_,r_r;wilngs by this mafter ; and, among others,
The birth of “Bacchus,” a middling-fized plare, length-ways, from C.
Maratti,
Diana bunting ; the fame, from the fame.
Diogenes cafting away bis cup ; a middling-fized upright plate, from the
{ame 1);1:.11L'1:r.
C. | | R € R M L
Flourithed, 1720.
_He was a native of Holland.. We have, engraved by him, feveral views
of various [izes,
JAQUES P.R O 1,
Flourithed, 1660.
!I-I-.'; was a native orr]-llnru:c, arEd. learned. the principies of painting from
Sebaftian Bourdon., While he refided with that mafter, he engraved a fet of
fix middling-fized Jandfcapes; length-ways, painted by him.

PRI 2R
Flourifhed, 1760.
An artift of no note, who refided in England, and engraved title pages,
: ! oes,,
with other l;ouk-pl-.ues, alfo fome few portraits; and among them that
of Sarab Philips; dated 1758.
PR U AN FRIASW
Flourithed, 1770.
An obfcure engraver, who feems to have confined himfelf to portraits,
We have by i_um the portrait of Albert Hollar, and that of Gerrard Van
Swieten, architett to the Emperor of Germany.

MICHAEL PUCHLER®R:

Flourifhed,
The name of an engraver, affixed to the portraits of Leopold, Emperor
of Germany, and Elesnora Magdelena Therefia, bis Emprefs. They are in-
icribed 1o this manner : Michael Puchler Gave Suevus inv. et ﬁ':.’f

CHARLES DU PUIS, oo DU PUY.
Flourithed, 1730.

This artift was a native of France, and a man of fuperior abilirics. He
drew correétly. The extremities of his figures are marked in a mafter
ftyle, and the heads finely charaterifed. His prints are not very ’h;uhi}r
flniﬂut{i; they are etched with much tafte; and completed with the gr:ﬁrf'r}r
in & bold, free ftyle, The following, among many others, are by this inf
genious artilt ;

¥OL. II, K k 84,
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St. Fobn preaching in the defert, a large plate, length-ways, for the
Crozat cabinet,

Ptolemy Philadelpbus giving liberty to the Fews; a large plate, length-

ways, from Noel Coypel.
Alexander Severus giving corn to the Romans-in time-of famine ; the fame,
from the fame.
Eartb and air, two large plates, length-ways, from Louis de Boullogne;
companions to fire and warter, engraved by Delplaces from the fame malter.
Some partraits, and various other fubjeéts, from different painters.

NI CHOLAS- DY PUILS.
Flourithed, 1750.

This artift was younger brother to the former, and refided at Paris at
the time Bafan publifhed his Diétionary of Engravers. He engraved in a
ftyle much refembling that of his brother; but was not equally fuccefsful.
We have by him,

The adoration of the wife men; a middling-fized upright plate, from
Paolo Veronefe.

A paftoral, from Georgione ; a middling-fized plate, length-ways, Thefe
two are for the Crozat collection.

The marriage of the Virgin; a middling-fized upright plate, from Carlo

Vanloo.
AEneas faving bis fatber Anchifes ; the fame, from the fame.

Several pertraits, and a variety of other {ubjeéls, from Pierre, and other

maiters.
J O HN F-U Nr'Ts
Flourifhed, 17j50.

A Dutch engraver of no great note, by whom we have a fet of 36
prints, engraved from the drawings, which Jacob de Wit made after
the pictures painted by Rubens in the church of the Jefuits at Antwerp.
_Alfo the afcenfion of our Saviour, from Sebaftian Ricci; a middling-fized
uprighe plate, for the Drefden colletion.

RICHARD PURCELL
Flourithed, 1760.

An Englifh engraver of mezzotintos, by whom we have feveral portraits
from Sir Jothua Reynolds, and other painters.

¥ .G PUSCHNE R
Flourithed, 1670.

An engraver of portraits, whole labours were confined to plates for books,
which he exccuted in a very indifferent manner. He appears to have been
a native of Nuremberg, Specimens of his works may. be feen in a folio
volume, entitled, Jeomes wvirerum omnium ordinum eruditione, &c. pub-

lifhed at Nuremberg.
QU A-
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