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Chapter I. The Excellency of the Art of Engraving; the Qualifications
requisite for an Engraver; the different Modes of Engraving; and some
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ENGRAVING

Waia-TH. A FULL ACCOWNT

ORIGIN ano PROGRESS
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The Exc :..-...J, of the Art of Engraving; the Dualifications regs
different Modes of E nEraving 3 an f,n" me Obfer pirtions CoNeern

of great importance, by the enlightened part of mankind ; and

there is no nation in the world, “where the art of engraving is
held in higher efteem, or more generoufly cnl:r}ur.:frcd than in England. Hence it
is, that Great Bri tain, at this time, abounds with ami{: equal in number, and fuperior
in ahilities, to thofe L‘rF any other country. A view then of the rife and pm'rrr.j'-, of an
art, of 1|n;|'. national ::u:un[l:qumce, natural lly becomes interefting, not only to the en-
gravers themfelves, but to all who profefs the love of it. And if In,__..md. can lay no
Claim to the | invention of engraving, we fhall prove at leaft hereafter, thather pretes nlions
to the early exercife of it are as juftly founded, as thofe of the Italians or the Ger-
mans.

With refpeé to the ufe and excellency of the art of engraving, I beg leave to fubjoin
the fol lmﬂl‘g obfervations. They were drawn up by a gentleman of great taite, and are
the refult of ‘a critical examination of the works of the Ll't."ltt,ﬂ: maiflters ; and will, I truft,
be {till more h;u:pl:al le to the public, as they are not the remarks of an engraver, but of
2 j_‘_fE“"|t"’1 123, no otherways interefted in the caufe, thanias a man of 1L|.|._,nLL‘, and a lover
of the arts,

® Of all the imitative arts, painting itlelf not excepted, engraving is the moft applicable
© to general ufe, and the mofk reforted to from the neceflities of mankind. From its
¢ earlieft infancy, it has been called in, as an affiftant in almoft every branch of know-
¢ ledoe: and |'|."l‘ in a very high degree, facilitated the means of communicati: 12 our
ideas, by erreu nting to the fight whatever is ca p.ibit of vifible imitation ; and th erehy
¢ preventing that t.ut_urllu-:.ul.ml' which would ill l_\pm ny in the end, \*.']L:y.t is immedi-
“ ately conceived from the aftual :ItE'Il'L[L:IJl ition of the :~1~J.,k,r

“ From the facility of being multiplied, prints have derived an advant: 1ze over paint-
“ ings, by no means inconfiderable, They are found to be more durable; which m ay

YOL. I. b “ however

SECT. I. T HE improvement of the Arts has ever been confidered as an obje&
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2 ON THE ORIGIN AND PROGRESS OF ENGRAVING.

% however, in fome degree, be attributed to the different methods in which they are pre-
“ ferved. DMany of the beft paintings of the early mafters have gu[lt;’:l'.]"; had the mif-
“ fortune to be either painted on walls, or depofited in large and unfrequented, and
« confequently damp and deftructive buildings ; whillt a print, paffing, at diftant inter-
& yals, trom the perte feuille of one colleftor to that of another, is preferved without any
© oreat exertion of its owner: And hence it happens, that whilft the piéhures of Raphael
“have mouldered from their walls, or deferted their canvals, the prints of his friend and
“ contemporary, Mark Antonio Raimondi, continue infull perfe&ionto this day, and give us
¢ o lively idea of the beauties of thofe paintings, which, without their affiftance, had'been
t1oft to us forever; or, dt leall, could have been only known to us, like thofe of Zeuxis
“ and Apelles, by the defcriptions which foriner writers on thefe fubjeéts have left us.

« Perhaps there are no reprefentations, which intereft fo ftrongly the curiofity of man-
¢ kind as portraits, A high degree of pleafure, of which almott every perfon is fufcep-
“ tible, is experienced from contemplating the looks and countenances of thofe men, who,
“ by their genius or their vittues, have entitled themielves to the admiration and efteem
t of future ages. It is only in confequence of the facility, with which prints are multi-

3}
% plied from the fame engraving, that this laudable appetite is o frequently pratified.

orns fome

4 Whilft the original portrait is limited to the wall of a private chamber, or a
o diftant part of ‘the world, a correft tranfeript of ity exhibiting the fame features, and
% the fame charadter, gives to the public at large the full reprefentation of the object of
% their veneration or efteem.

“ In this country, where the genuine paintings of the ancient mafters are extremely
% {carce, we are much indebted to prints for the truth of our ideas, refpecting the merits
% of fuch mafters. And this is no bad criterion, efpecially when the painter, as is fre-
“ quently the cafe, hasleft engravings or etchings of his own, - With refpeét to the prin-
% cipal excellencies of a piclure, a print is equally eftimable with 2 painting. We have
4 there every perfeftion of defign, compofition, and drawing ; and the outline is marked
“ with a degree of precifion, which frequently excels the picture ; {o that where the merit
“ of the mafter confifts more particularly in the knowledge of thefe primary branches of
thearty his prints maybe better thin his paintings ; as was notorioufly the cafe with
Peter ‘Tefta; whoy, poflefled of every excellence of a painter, except a knowledge in
Y the artof colouring, -aequired ‘that reputation by his etchings, which his paintings
never could have procured him.
« A knowledge of the ftyle and manner of the different mafters is only to be obtained by
“afrequent infpeltion, and comparifon of their works. IF we were to judge of Raphael
% himfelf from fome of his pi€tures, we thould be difpofed to refule our aflent to that praile,
 which he hasnow for fo many centurics enjoyed.  Every mafter has at times painted
% below his uvfual ftandard, and confequently is ot tobe judged of by a fingle picture ; and
“ where is the colleftion, that affords fufficient fpecimens of any of the elder mafters, to
% enable a perfon to become a complete judge of their merits #---Can we from a few pic-
“ tures form an adequate idea of the mvention and umagination of a painter,---of the
« inexhauftible variety of form and feature, which is the true charafteriftic of fupesior
wexcellence ! But let us look into a colle@tion of prints after any eminent artift, engraved
% gither by himfelf or others, and we fhall then have an opportunity of judging of his
“ merits, in thefirft and indifpenfable qualifications of a cr. A owe find grandeur of
“ defign, united with elegant compolition and accurate drawing, we have the firongelt
i teffimonies of fuperior abilities ; and from a general comparifon and accurate obferva-
“ tion of a number of fuch prints, we may venture to form to ourfelves.a decifive opinion,
“ refpedting the merit of fuch mafters. On examining the prints after Raphael, we find,
“ that his firft ‘manner was harfh, and Gothicy in fhort, a tranfcript of his madter
“ Perugino ; but that from fome fortunate circumftance, he afterwards adopted that {ub-
& Jime and graceful manner, which he ever retained.

“ Wherever a painter has him{elf handled the graver, his prints are moft generally
« imprefled with the fame character as his paintings ; and are therefore likely to give us a
% very accurate idea of his ftyle. The printsof Albert Durer, Rembrandt, and Sal-
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“ vator Rofa, are all fuch exalt rnu'.'.:crl:-arts of t
“ colouring of their piftures is often fo far
< than that of and fhadow, they become i
“ ral acceptation of the world, the prints of fome of thefe
# yalued, as their paintings.

" the advantages which prints afford us, when confidered as acc
¢ prefentations of paintings, and imitations of fu iperior productions, they are no lefs valuable
“ for their tmﬂ‘.il.'u merit, as immediate reprefentations l':f n: lturL For it muft be
€t recollefted, 3 L ed to the copring other
productions, but has frequently itfelf af] i
= JLIL‘UJ more inftances of its -:\.r.f.]n_m-_, than _
« and RLHI‘-‘.'.m.t, amongft the Dutch ar
“amongft the Italians, and Callot amaor
“ the fubjedts ef wl;ith, there is great reafon to ﬁlppol’-‘., were nev
# prints may therefore be confidered as original pictures of thole mafters, defici
« thofe p'ﬁrtlcul..r:, in which a print muft neceflarily be inferior to a painting.

“ The preceding diftintion may perhaps throw fome light on the p
®arranging and clafiing a collection of prints, which h: 25 been 2 :thLJ of no fl ..ll dif-
£ !1:.'L.lt} : _I'.lLs an art ;mlmung another, the principal fhould take the lead, and the deli
& compofition, and dreawing in a print, being: previous requifites to the manner of execu
t tion, and finithing ; prints engraved after paintings fhould be arranged under the name
® of the painter: and every perfon, who looks upon engraving enly as auxiliary to
“ painting, will confequently adopt this mode of arrangement. But when engraving i
% confidered 'as an original art, as imitating nature without the intervention of other
% methads, then it will certainly be proper to regulate the arrangement, according to the
% pames of the engravers.

 The invention of printing, in the fifteenth century, was undoubtedly the greateil
% acquifition, which mapkind ever made towards the advancement of general icience,
“ Before that event, the accumulated wifdom of ages was confined to the leaves of a
% few mouldering s.1.u:uﬂ:lrpte~ too expenfive to be generally obtained, and too highly
“ valued to be often trufted out of the hands of the owner, Hiltory affi :

...Il.. Ll!'.‘l'.f'l
pals ; and, In
{ts have been

flords us many
¢ inftances of the difficulty, with which even the loan of a book was procured, and of fure-
“ ties being required to be .m“-.f\,..;hl:, for its return; but the difcovery of printing broke
“ down the barriers, which had fo long obftrudted the diffufion of learning ; and the rapid
¢ progrefs in :.nlll?...lwn,_ which immediately took place, isitfelf the happieft teftimon Wy
“ of the great utility of the invention. What printing n, with refpeCt to pe
“ feiehce, engraving has been to the arts ; and the works of E|'.t old Italian ers will
“be indebted to engraving for that perpetuity, which the i ing. has
% fecured to the Jerufalem of Taflo, and the tragedies of Sh lJLL' seate and Corneille.

Ty

F("J'. II. OFf all the fpecies of engraving; that of hil -\.\-':L"'II fubjedts is the
mrm noble, and requires the greateft exertions of g:.nnh and application to bui
v perfection.. But before T enter into an enquiry concerning the neceflary qualif
to form a gog torical engraver, 1 with to make, what appears: to me v
a proper difti 1ition berween tafte and Judgment, '.‘.TJ:’].l':lﬂHlJ"r' confidered, as r
;,'I_l'.,"-.’ l'l\l]':,l'. |.| ||:.:'| |.:1I.' EXECUulive ELLL 0Of thCN.
i [ a uniform habit of thinking ; founded upon fom:
as the ftandard of exce 'I‘_.y.._, from which a
g.;nlp irifon 1% quru_n] an wtted as ]?L‘l‘ﬂ'él_' or im ,:Llur, in 'rll.*:‘:-l:lu..l:l” A5
they approach to or recede from thofe ideas of by cauty, by which the mind is prepoffe(fed,
Hence it ars; that a man of JL‘.Ilmcnt m‘h will be a manner Ly in - o lels
;1..--1_;“_1 3 d this thlll:ll:..".lu]: mulk alfo de l.m.rll- upon the number of the {'u‘.-,-u.i-. the. artifl
unites topether, upon which he forms tl.uh. decided 1deas 1n his 1'I'III‘-;| If the object be
rie his ideas will be unvaried; and'the {fame {tyle of execution will appear

fingle, of courfe b
continually, and cannot fill of difgufting at Iaft, though excellent in itfelf to a fuperiot
B2 This

Ve Lot

| l_'..ll'll_'l,'"
ciple, received into

jll\.:"_"
given it

By

degree,
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"hig habit of thinkis
et it relates to the

alte, Ifh

and expreffing the thoughts, may be acquired by praltice,
i ative notion of prints, or the manual exccution of them.

d wifh to aenne, as the Eﬁ-t'l:t of a natural ;’cui-_|_:~’ or 1-.]-.;-;?,{'_-”5{}.' in the
ch it is led to affimilate to itfelf a diverfity of fuch forms as are generally
owed to be beautiful, and place them in fuch points of view, as thall render them agree-
to the eye.  And this propenfity muft exift in the mind, previous to the application of
inftruction and ftudy, which, though they may; and certainly do, cul-
ve the penius, can never beftow it. A blind man might as foon rea-
g the beauty of colours, and a deaf man upon the harmony of founds, as a
fuperior artift be produced by dint of ftudy only. A near, fHiff; laboured engraving he
might accomplith; but a fpirited, free, and unaffeted periormance, is far beyond the
reach: of fimple induftry., It is the union of genius and judgment, which completes the
artift ; and without them both he can never be {uperlatively preat.

On this account, we frequently fee a man poffelled of great judgment in drawing, and
every other requifite for the exccution of a plate, excepting tafte, produce a eold, formal
work ; and though we cannot help perhaps admiring the patience of the artift, and the
precilion, with which he has finifhed the engravinz; vet this admiration is mixed with
a fort of pity for him. We conceive a painful idea of drudzery, which fhill increafes, in
proportion 2s we examine the performance ; and we are obliged to confefs, that it is no
more ¢qual to the animated works of genius, than the motionleft ftatue of the animal, to
the living animal itfelf.——-To be convinced of this, let us compare the works of Jerom
Wierix, or any of the precife German malters, with thofe of Henry Goltzius, or Gerard
Audran.  Upon the fame principle it is, that all the learning in the world, exclufive of
an animated conception, could never make a Shakefpeare or a Milton.

Thefe obfervations naturally lead me to others equally important, by which I mean to
prove a manifeft difference between neatnefs and high finifhing, which are too frequently
confounded.  The firft of thefe confifts in the precifion and exactnefs of the mechanicsl
execution of a plate; the fecond, in the harmony and powerfulne(s of the effelt, and a ju-
dicious diftribution of the light and fhadow. Itis true, fome proportion of neatnels is
alfo requifite, in order to produce a highly finithed effeét ; but a print, on the other hand,
may be extremely neat, and yet, when held at a diftance, have all the appearance of a
flight fketch. T'o clucidate thefe obfervations, T muft again have recourfe to the old
engravers, and more particularly Jerom Wierix and his followers with refpect to neat-
nefs 3 and the Sadelers, Cornelius Cort, and Villamena, nay, we may add Henry
Goltzius himfelf : in all the works of thefe artifts, though executed in a mafterly manner,
we. find the lights left clear and broad, not in mafles, but frequent fpots, equally
powerful upon the diftances, as upon the principal objects, which confufes the fubjedt,
and fatigues the eye.  Thele, when compared with the more modern enpravings of
Direvet and Edelink in France, and of Woollett, with other great artifts in our own
country, (where the management of the claire-obfcure has ertainly been carried to a
very fuperior pitch of excellence) will fufficiently manifeft the difference.

From nature an hiftorical engraver fhould poflefs ftrong mental faculties, a lively
genius, and a jult eye for proportion. To thefe he muft add great application ; the
moft excellent models of the art he ought conftantly to have before hisi ; and, above
all things, he fhould acquire a thorough grounded knowledge of the human figure.
Harmony of effed, and the management of the claire-obfeure, are alfo to be confidered
as eblolutely neceffary, And having acquired a facility of managing the paint, or graver,
or rather of both, let him always bear in memory, that however he may {uppofe himfelf
arrived at a faperior degree of excellence, it will be greatly to his difcredit, as an
engravery if he forgets to pay that attention to the picture he copies, which is due to jts
awthor ; and, inftead of giving us the ftyle of the painter, exhibits one of his own. IFor
though he fhould juftly aveid the fervile manner of a Chateau, he certainly ought not, on
er hand, to take the unwarrantable liberty of a Dorigny, who, engraving from
the mafter, and tranfmitted to us his own mannered defigns, under the
: I need not, I hope, apologize for adding, that I con-
2 fider

mind, by wi
all i

fon concer:




ON THE ORIGIN AND PROGRESS OF ENGRAYING. 5

fider Gerard Audran, without exception, as the preateft hiftorical enpraver
exifted ; and I think his works will abundantly prove, that he poilel
degree, every one of thofe requifites, which I have mentioned, in the character
engraver, as drawn above.

I'he illiberal reflections, which, by ignorant pre tenders to the art; h

the engravers, hardly merit an anfwer, and p:l.rtic'u]:]r]j.', when not menti f;-l.\-rl under prope
artifts; but are to be confidered as
Lueas Varr Leyden,
ters, which are per-

reftrictions ; :anv]}', that they deferve not the name of
mere copyifts. MNow, not to mention the works of ert Durer
Goltzius, Parmigiano, I}LH:'. Bella, L:L'II\.:I..} and a variety of other m
feétly original, we may examine thofe ,‘.'-*Iu h are p rofefle dly coj ctures of
other mafters,  And then we muft obfer ve, that ev Lr\- tranflator of 2 poem, however m._.“.—
torious, falls ]'.-'LLll'L y under the fame cenfure ; but how little 'I.I'I'iiurli:l'ﬁ:‘n.lli’ nuft t
man poflefs, who would tell us, that Hobbes difplayed as great an exertion of g 4.~', in
his Homer done into Englifh, as I{,]e, in the 1_1-:1 nt trand 1..tm:1, which he has given us
of that poet, and '|.='|1[Lh 15 not more generally than juftly admired. Admitting (which,
I believe, is far from being true,) that the firft has adhered to the precife and literal
meaning of each word, Lu.upnred with the original, can it be faid, he fele what he
wrote, or that the leaft {park of poetical animation can be found in Lhc whole work £
whilft the other enters, as it were, into the foul of the poet, (if T may be allowed the
expreflion) and writes, as Homer might have been fuppofed to have done, had he been
a native of England, "'What the poet has to do with refpe&t to the idiom of the language,
the enpraver has alfo to perform in his tranflation, for fo it may be called, of
u:lgu..sl E'llu'.L.r"' upon the t.n].w"r, with this manifeft difadvantage, that he has only o
colour given him to exprefs the fame harmony and powerfulnefs of effedt, w hich t
painter 1o happily produces wnh variety, Would Raphael have {poken fo difrepectully
of Marc Antonio, Rubens of Bolfwert, or Le Brun of Gerard Audren -——The refpect
which they paid to thele admirable engravers, plainly evinces the contrary.

SECT. III. Prints may naturally be arranged under three general heads:

1. Hiftoricaland Emblematical Subjeés ; 1I. Landfcapes; III. Portraits. Andall thefe
may eaf H} be fubdivided at ple '-furq:

The different modes of en graving are the following :

In sTroKESs cut through a'thin wax, laid upon the coppet, 'm-h 4 .;,., and thefe
firokes bitten or corroded into the copper with agra .'" rtrs. This is called erch

In sTROKES with the graver alone, unaffifted by agua fartis.  In this 11=.1't:sr|rr:1 the
defign 15 traced with a ﬂ.'.l'[l tool, called a dry pame, l:pu-t the plate; and the {trokes
are cut or ploughed upon the copper with an inftrument, diftinguithed by the name of a

pravers

In sTrROKES, firll etched, and afterwards finifhed with the graver - by this expedient
the two former rnthmh are united.

In poTs without firokes, which are executed with the point upon the wax or ground,
hitten m with the agwa fah..{, and afterwards harmonized with the graver; h}r ']u_'
means of which inftrument finall dots are made; or with the graver -aloney, as in the
flefh and finer parts, unaffifted with the peme.

In DOTS, ‘“l= I:'LLLILL.-,, and afterwards 11 irmonized with the r’:}' }-.,.. ¢, performed by a
ittle bammer, d apus naller, iy OF the work of ‘the hamnir, 25 FIT..L'“JI'.L: by I_..:r_ 1a and 1;I1|,q_r‘_

In mEZ Jc-II--TL, which is performed by a dark barb, or r--q,--u-,d, being raifed uni-
rnrmll" upon the plate, with a toothed tool.  The defign being traced upon the plate,
the light parts are feraped off by inftruments for that ;:u-'ILI."c, in proportion as the
.:fﬂl_l: fL{L'II.I]'._"-

In ;\Q‘_ A TINTA, a newly invented method of engraving. The outline is firft
etched, nu] afterwards a fort of wailh is laid by the agua forits upon the plate, :'ch_-mh!inp;
drawings in Indian ink, bifter, &ec. :

On woop, performed with a fingle block, on which the :.'L-ﬁgn is traced with a pen,
and thofe parts which fhould be white carefully hollowszd out ; and this black is after—

wards printed by the letter-prefs printers, in the [ame manner as they print a book.
On
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(i woon, performed with two, three, or more blocks ; the firlt having the out-
fecand 15 referved for the darker fhadows; and the third
mindte upon the lights ; and thele are fubftituted in their turn,
1 ry block.  This mode of engraving is called
ent the drawings of the old mafters, =

ine is engraved in a bold, dark {yle
more blocks of wood are f{ubflituted to produce the darker

10 two o1

y 2% DElOre.:

SsECT. 1V, In criticifing upon prints, the following ebfervations may not be unwort}

: i ar, at lealt, as they have any tendency to prevent an ever-hafty decifi
it; for cert artift is fo liable to accidents, which may fea
1 _ f his works, as the engraver. His plates may be badly printes
copies may be impofed upon the colleétor for originals; and retouched impreflions of no
value may be r genuine., Neither are thefe all the difadvantageous circumftances,
which fhould come under our confideration. ‘The works of the ard{f himifelf may. be un-
equal, efpecially when they are exceedingly numerous. In this cafe, itis 2 biolutely neceffary
for the collector to fee all; or the greater part of the engravings by fuch a mafter, or
perhaps a prejudicial judgment may be formed from his worlt prints, whilit the moft
excellent remain unfeen.

The works of all the old mafters lie under thefe manifelt difadvantages; but none
more particularly fo, than thofe known by the name of little mafters, who are chiefly
German artifts, and diftinguithed by the epithet of litel, from the diminutivenefs of
their works. ‘Their plates, whillt in good condition, have often been badly printed ;
but the imprefions moft generally met with, are fuch, as are {poiled by retouching, {o
as not to retain the leaflt fhadow of that excellence; which diftinguifhes the print in its
original ftate.

For thefe caufes I conceive, no decided opinion bught to be formed of the works of an
engraver, in gencral, and of the old mafters, .in particular, till a number of their prints,
and thofe too fine impreflions, have been carefully examined, If thefe rules were candidly
attended to, 1 am [ure the latter would ftand much higher in the public eftimation, than
T.':'ll'::.-' do at Prq'ﬁ;rnt.

Prints, if they be original works, may be confidered as beautiful, I. With refped to the
drawing, the {pirit of the compofition, or the management of the claire-obfcure, exclufive
of the mechanical part of the execution; and of this {pecies are the painter’s ctchings ;
or IL. Principally for the excellence of the mechanical part of the engraving, as in the works
of Wierix, Beham, and others of the German fchool efpecially ; or [1L. For the corredtnefs
of defign, and freedom of execution, as in thofe of Henry Goltzius and his contemporaries ;
or 1V. For the beauty of the finithing ; and V. When they arecopies from the aintings of
others, the more ftriking refemblance they bear to the originals, from which they are taken,
And no prints ought abfolutely to be thrown afide, if they excel in any one ofthele particular
beauties, however they may be deficient in another. For want of this difcrimination,
we too frequently fee many of the molft valuable works of the old mafters, and etchings
of the hnelt painters, pafled over with contempt by the unfkilful, when nothing can be
more certain, than that the etchings of (Guido, and other great artifts, are as excellent
in their way, as the moll highly tnifhed and ftriking engravings of Edelink, Nanteuil,
or. Poilly.

Neither is it reafonable entirely to condemn the works of an artift, becaufe he followed
the eftablifhed tafte of his country. This was a fault too much authorifed by cuftom ;
but indeed originality of tafke is much confined ; few, very few, have puﬁi‘ﬂi:vj’ it; and
even of thofe, all have net been fuccefsful. If the ftyle of drawing or compofition is
not agreeable to the ideas we have formed of excellence in our own mind, fhall we entirely
pals over the beauties, which may be found either in correénels of drawing, neatnels, or
harmony of effeft? - The fertility of inventiony and v: y of character, which appear
in the works of Albert Durer, make greatamends for his want of that ﬂm-l:]';c,';'.rr and coredt-
nefs, which 15 the characteriftic of the Imlian fchools; and his fkill in the mechanical
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