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2 ON THE ORIGIN AND PROGRE3S OF ENGRAVING

Albert Durer, and the fuccee ding ancient Germ:
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gance, but al convey to the mind the idea of we: : ;‘~.|1:~1!w:' fault in the
works of the artifts of Germany, at this period, is the great want we difcover in
them of diverfity of charadter v-uh refpeét to the ring of the naked parts of the hu-
man figure. The fime meagre i yle of outline; appears in the reprefentation of a Sar mpion
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have ﬂu.]w at Rome, in the fchool of Marc Antonio Ra nondi, quitted almoft entirely
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writes, he informs us, to remove the | f the admi e

ancient matters had formed againdt the modern artif But T cannot concejve that it
15 necella Y, in order to el e the fame of the moderns, to {trip antiq uity-of all ies
laurels, and blot out, with a {froke of the peny the merit n} many ve at artifts,
only becaufe that merit was become the ob of admiration. Neither is this violent
method of proceeding by any means well calculated to rémove the prejudices,, which
any might have imbi he rJ nor even to prevent the effedts of the pr ilence of cuftom,
which has led and does ]u_ il many to venerate the produlions of the ancients ; though,
ATE IN=
{.:f‘r::lin]].' when we 11];.‘:1.1\: of the mechanical part of engraving, the
tafte and be ¢ of !:Jr1i.!1.ij‘|;__'fT the judicious diftributions of lirht and ‘]'HL:(JH., the works
of the old mafters wild bear no |.um|ﬂrtlnr1 with thofe of the madern ones. But perhaps
it may be added, that the mechanical part of engraving is too much the objett in view,
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4 ON THE ORIGIN AND PROCRESS OF ENGRAVING,

:||'| !lhl. e fkl"t' l" ik llrrhi..ll ||'Ii' more 1:|.||. ['ltl.'l.L ,'I‘l.l'."-L J\..'."l'l!'l'.'., I::‘:ITTL';?I"!:\:!:‘; :'.|'|I|. _!'Ii.l'l'ir'l' o
d..mm__, in which the ancients excelled, are often haflily overlooked. '

It would perhaps have been more advantageous to Picart, if he had never entered the
field apainit the ancients, or, at leaft, if he had ceafed hoftilities, when he had laid l.|u'l.'|".l
his pen. But not contented with abufing their works, his vanity prompted him, ina
evil hour, to take up the point and the graver, to convince the world how much it had h-_. n
impofedupon. For this p'mmln_ he imitated the etchings and engravings of various mafters,
.'|n|. called the collection the innacent impafors. But th_'. |l||.'.I'ILIL"I||'|- prove his want
of abilities to execute the work in fuch a manner, as to deceive an t\|‘u1uun'u’
judge. ‘The two following engravings are all [ {hall take notice of, The firlt is a Fe-
nus and Cupidy copied from a drawing by Raphael, in the King of France's cabinet.
r[‘l'iw dl"l','.'i"-' wis -;.'Ii:':".l'n'c] by 1-.1-*r'c- .r";‘l'l.i:ljlif}. The fecond 15 & Bacchanal, from a
as firlt engraved by Agofting
{Jf :"I.i'.'_lL |..":'_|.|]_ E'{.ll"ll'l"r If,]lrlf,“l'l'llitl
ll':l:'.[ ]1':1!;1":'i| I]’.: i'lllfll.:l |:llﬁl.
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wltions of his graver. But can the voice ofcandour I..x‘ he has been {uceefsful {1 ap-
prehend not.. I'have not, it is true, {een the original deawings; from which the prints
are engraved; but if they are faithful o I:I!D."II]:LH of thofe drawings, I fhould not hefitate to
Lu..].‘.'x, that ]\‘1| hael Iéarned the art of deli gnin the ¥ rench academy ; and, what is
more extraordinary, drew in thevery {tyle ..\|u|'l'..'{l by l’n..'.ll him I\.|'. It appe 1r~, to me,
that Picart, like his countryman Nicholas Dorig gny, has {o much frenchif i
paunter, that he would find it a difficult '[ !'ll. at 1 rIJ firrl
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ON THE ORIGIN AND PROGRESS OF ENGRAVING. F
to return from this long digreflion. In order to illuftrate more clearly the ah-
ons I have oftered to the public, refpecling the correfinels of outline, which is
To diftingruifhable in the works of Marc Antonio, [ have attempted to copy the Adam and

Euve, o red by that artift from Raphael, whichis a very fcarce and valuable print.
{See the frontifpiece.) I have not imitated the { yle of engray in which the original

is executed ; but have finithed it as neatly, as I conceived was confiftent with the de-
fign 3 and have caufed the back-ground to'be covered with a light aqua tinta, in order to
bring the figures more forward, and to produce a greater degree of harmony  If thefe
liverties thould be thought to require an excule, T could wilh that it micht be recole
lected, t e of draw-

1at the fole purpofe, for which this plate is given, is to thow the
ing, which prevails in the beft engravings by Marc Antonio. [ have therefore con.
fidered the print asa -:|:':1‘.'Jin-5 only, the effect of which I was to produce in the neatelt
and molt agreeable manner [ could. And 1 hope thofe defeéts, which may he difco-
vered in the copy, are fuch only, as naturally muft arife from the difficulty of imitating
the beautics of one of the fineft prints, by one of the sreatelt mafters of the early Italian
fchool, aflifted by Raphael himfelf. “The outlines of the figures, and fuch parts as re-
fpect the drawing only, are, T believe, exprefled with fome degree of correctnefs, fuf:
heient leaft, to demoni he beauty and elegant Aow of lies, which fo evidently
diftin | n [chools, when compared with the mannered re-
prefentations of nature by the Germans, under fuch forms as @re by o e
ble to the eyve. In order Further to confirm my obfervation upon thi i
adopted by the Italian artifts, I have copied a fecond print, originally en
Mare Antonio from Raphael ; which is (]l more rare than the pr-;-cc.ji-n;._(_
[V.) The fame liberty is taken with the engraving of this plate, as with the o
and for the fame reafon. It reprefents 8¢. Ferom wpon bis bnees, devoutly  med;
upon the fatal confequences of the fall of man. The figure has all the fimplicity . of
nature herfelf, without the leaft appearance of art; and yet, on examination, much ar
may be difcovered in the judicious eontraft of the feveral parts one with another. The
reafon, indeed, afligned ﬂ-}' the moft [kilful writers upon the beauties of painting, why
the works of Raphael make fo little impreflion upon the mind, at the firlt fight, is,
they refemble nature in that pure and {imple ftate, in which the eye is eonftantly ac-
cuftomed to fee her ; but, on re-examination, they improve upon the fpeétator ; and
the ‘beauties, which at firlt were hidden, develop themielves by degrees, and excite in
the end the higheft admiration. Thefe obfervations have heen made, with relpect to
the wonderful performances by that great mafter in the Vatican at Rome.

If we look at™the mechanical part of the engraving, whilft we are {peaking of the
comparative merit of the (German and  Ifaliin :!r:iﬁ.—f at’ this period ; the decifion
muft be made entirely. in favour of the former. Albert Durer, Lucas of Leyden,
Henry Aldegrever, and fome few other artifts of i5 time, have produced
fuch performances, as cannot be viewed without admiration. The ficlt of thefe
mafters, in particular, handled the graver with fo much facility and judgment, that
his beft works, in point of neatnefs and precifion, have rarely been equalled, much lefs
furpafled. -Marc Antonio and his fcholars appear, in zeneral, to have made this branch
of the art, a {econd confiderationonly : it was kept in fubordination to the drawing and
r:}i!:'lr{:ﬂ:lful. Mot but that it :I'I.'|1IH', in many iu[i;!nm-h be ;{Q‘I‘;H"J'l’r’il.'l.}u{:d, that if -;mg.rr:
neatnefs and precifion had been added to their engravings, they would have been much
lefs objectionable; to the common eye elpecially, .

The refult of thele obfervations therefore is, that if we look for beauty of form, or
correctnels ofioutline, inthe works of the old German malters, we fhall not be likely
to fucceed in our refearches.  Neatnefs and precifion was the characteriftic of this
fchool, as beauty and elegance of form was of that of the Italians.
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