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A Biographical Dictionary

Containing An Historical Account Of All The Engravers, From The Earliest
Period Of The Art Of Engraving To The Present Time; And A Short List Of
Their Most Esteemed Works. ... To Which Is Prefixed, an Essay On The
Rise And Progress Of The Art Of Engraving, Both On Copper And On
Wood. ...

Strutt, Joseph
London, 1786

Chap. II. The Examination of the Works of the German Masters continued,
from the Fifth Chapter of the Essay on the Art of Engraving in the First
Volume.
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b ON THE ORIGIN AND PROGRESS OF ENGRAVING,
CoH_ A P, EE
The F f the German Mafte

the it of Engrau

abfervations, which T mac

: in the former volume, up
account of the works of N
In the prefent volume I have given two plates;

ed t9 a tree. ({ee plate 11, copied from a print by Mar-
tin Schoen of the fame fize) ; and the other St Aznes, from an engray ing by Ifrael Van
Mecheln. I have : beft naked figure I could find by the firft “artift; but
the drawing of the latter is fo exceedingly defeltive, that I chofe a draperied ficure
and one, which, I coneeive, is by no means a bad fpecimen of the abilities of the arti
It now remains to offer to the perufal of m rs fome few obfervations, in a
neral manner, th and ;\l'n;l'{'f;i Hf-f e Ik, in i;<'rr1:iil1'.' and the Liow Coun-

ra y the
tries, from the

{elelted

nencement of the fixteenth century 5 at which 'pcr'md Aourithed {eve-

ral very eminent artifts. Michael Wolgemut was a_man of abilities, though the beauty
of his works is much obfcured by the Gothic ftiffnefs, which prevails in them. To

him Albert Blurer owed his firft inftructions in the arts of def zn and engraving, elpe-
cially on wood, in which ftyle Wolgemut principally employed himfelf, i
Albert Durer may juftly be confidered, as one of the moit eminent artifts that Ger-
many ever produced. His compofitions are fuch, asdehim the greateft credit; and in
( refion, the heads of his fgures may vie with thofe of almoft any mafter,
‘This excellentartift appears to have made the works of Martin Schoen the nmacl, upon
which he formed his ftyle of engraving on copper ; Thatis, with refpect to the mechanical
part of it, which was carried to very great perfection by him. Indeed the mechanical
part of engraving appears to have been confidered ]T:.' Albert Durer, as a very important
ind his prints poflels a clearnefs and delicacy of {troke, which has been r: cly
I cfully attended to the minutiee, and diftinguithed, with great pre-
y the fmalleft part of his compolfitions. A beautiful fpecimen. of this kind by him
i5 the celebrated print of 5t Ferom. * The faint is reprefented in the infide of a room,
feated at his writing defk. The perfpective of the room is admirable. The Hoor, the
ling, the walls of the room, the window, and the furniture, many parts of which
re exceedingly minute, are {o diftinétly exprefled, that they have the appearance of ob-
1ects reprefented in the camera obloura, faving, only,the, swant of variety of colours,
‘Contemporary with Atbert Durer was another artift of great eminence, though not
entirely :.-qu:if to him, namely, Lucas Jacobs, better known by the appellation of Lucas
Van Leyden. He handled the graver with great facility; and his works are very neat
and (EL']:';‘:J:n:'T and indeed teo much fo to. produce that force of colou r, which the deep
milles of (hadow required.  For this reafon his prints have not that brilliancy of effect,
which is difcovered in;the works of his friend and competitor, Albert Durer, Another
inconvenience arofe from the extreme neatnels of his Cn_!irill-'ing, which WS, E!]:‘L!. the
plates could not produce man

point of e

r good impreflions, - Hence it is, that the fine impreffions of
his works are foexceedingly rare.

Henry Aldegrever, the two Behams, and moft of the engravers of this period, dif;
tinguifhed by the appellation of little mafters, may be confidered as the difciples of Albert
Durer 5 for fuch of them as did not immediately ftudy under him evidently formed their
ftyle of engraving from his works., Henry Aldegrever ftands the foremoftin the lifk
of his fcholars ; for George Penz, having firft learned the art of engraving in his own
country, finithed his ftudies at Rome, under the direftion of Marc Antonio, He adopted
much of the Italian {tyle, and had the honour to afiift Mare Antonio in feveral of his ca-
pital undertakings.

After
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he d-.-~m of Hans Sebald Beham, the art met wi
hand, feems to have dec |J uJ for a few
mafters did not even attend to the
prints, which ha 1} before been con
They feem as if they had been {l l-u..ll' to excel ane another
in th i their productions. |f.- wards the conclulion C
fourifhed ierix’s, who not only regarded exceflive neatnels; as n
n of a fine print, but facrificed almoft every other requ
ving, to produce it. The works of thefe artifts mudk excite
tion of every one, who examines them. The |1i~'.ll'.1l:ll‘-lll:\- delicacy, with which
they are finithed, far 1';;ri1-_11['i;d any thing, that had been produced before their time 3
and from the great number of thei rravings we may conclude, that they met with
much unr.uu::u'---_-':n* nt. They .-md ar *m] ienfible cuftom of making dark outlines to
1 ; -ch, toy . ] ftifF; apparent in the management
r es an ur 1"".\__l| ne {.|m_| to their prints, notwithitzndin s all
nefs and delicacy. Adrian Collaert, and Hans or [-ll.n Collaert, his fon, fourithed
at this time; but theyrefided a confiderable timean Italy, where they acqguired
Har i thouph not altoge
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wderable 1mpro

ad the
; with the
Wor ither for emolument than
religious fubjedts, in fets, executed
ceeds belief,” 'I'ht, are nlc]':‘t.
were employed.  And thous]
other hand, are by no means ve
While the art of engraving remai
one of the greateft artifts of that country, l._c:n*ﬂ-:'.'_J hi dic
home, adopted 2 new ftyle of handling of the graver ; { I
ing degrec of freedom and fpirit, They not only excited th
urs, buttheenvy of feveral of his contemporaries, who raifed cavils againit 1|3I Ty
and fet up the works of Albert Durer; Tueas of Leyden, and other n-i maft ers, as the
inimitable models for beauty and excellence, (Foltzius, Iln.| ied-atthe '..|1.J. Mad=
lice of his eppofers, convinced them of his own fug x and en-
gr.‘.'-'lnf feveral prines, in the ftyle of thofe mafters, in fo accurate a manner, as to de-
ceive the judges themilelves, 1‘]" this he proved, thatitwas not for want of power, that
he f[ultmd the ftyle, adopted by ‘thofe mafters ; but becaufe he withed to introduce an-
other, infinitely fuperior. As the works ni’("n tzjus foon after became popular, and his
ftyle of mfr:nu:“ was much admired, we fhall not wonder, that it became the object
of imitation amornie the artilts of that time. _]nhn Muller and Jagues Mathem were his
difciples ; and John Saenredam imitated his ftyle. The works of Muller are {pecimens
G Freddoit of engraving, carried to very extrav agant lengths ; and Lucas Kilian fol-
lowed him, at no great diftance. Mathem and Saenredarn were more reafonable imi-
tators of the ftyle of Goltzius ; and their works poflels more delicacy and correclnels.
Frederic Bloemart was another fuccefsful imitator of the {tyle of this great artift.. At
thé commencement of the (eventeenth century qf.u*' “h"t[ the two Bollwerts. Their fircft
u‘;uruwﬁ with the graver were in the ﬂn]L U’ (_1 received probably through the
¢tion and patronage of Rubens.

medium of Frederic Bloemart; but under
They changed that ftyle for one, better adopty t' reprefent the finifhed and pichureique
b2 beauties
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