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3 OX THE ORIGIN AND PROGRESS OF ERNGRAVING,

beauties of the paintings by that great-mafter.  Andin this fchool Paul Pontius, Lucas
Vorfterman, Peter de Jode, and other excellent Dutch and Flemifh artifts, whofi
works may juflly be efteemed as an honaur to their country, completed their ftudics
After the death of Rubens, the arts gradually declined, not only in Germanyy butin the
Low Countries.. For as thofe admirahle engravers, which he had brousht forward, dil-
red, there were none found of equal abilities to fuccesd them, eipecially in the hif-
ine, Houbraken, indeed, as an engraver of portraits, has excited our admira-

tion ; and his works juitly defe

] ‘¢ the attention, which has been paid to them by the
experienced collectors,
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The Examingtion of the HForks of the Ttalion Avis
Century, with o fhort Aecount of the Tonp

s, from the Comimencement af the fixteenth
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FOUEIIENTS, le by the Fremch Ensravers.

N order to thow more cles

¥ ly the difference between the two ityles of engraving,
i_ adopted by the firlt Italian artifts, mentioned in the fixth Ch:l]ﬂur of the Effiy on
the Origin and Progrefs of Engraving, prefixed to the firit volume, I gave two p;fn:,.-;
one, 3 copy from a print in the celebrated edition of the works of Dante, printed at
Florence 1481, which was engraved by Sandro Boticelli, or by Baccio Baldini his affp.
ciate, from his defign; fee plate VII." The other, a copy from a print en
Andrea .-"'.-lnutcg:m; fee plate VI, With refpect to the former, plate VIL. it muft he ob-
ferved, that the original plate was not printed upon the leafl of the book itlelf, but an a
feparate paper; and was afterwards eyt clofe, and palted upon the blank fpace of the
leaf, left for that purpofe. And it has been remarked to me, that, for this caufe, the
origimality of the engraving copied might bhe difputed. Now it appears, that two only
of the original plates were printed upon the leaves of the book ; and thofe are the firft and
fecond. The others, which, in the moft perfedt edition of this book, amount to feven-
teen, making nineteen in the whole, are pafted upon the blank fpaces, at the beginning of
cach canto. The reafon why no more than two ENgravings were printed upon the
leaves might be, the inconveniency they found in placing the plate properly upon the
blank defigned for it, and the difficulty in taking the impreffion with the rulL‘r{, with-
out damaging the leaf itlelf, which is of the largeft folio fize. In taking the impreffions
of the plates feparately, the difficulty was not fo great; neither was it of fo much con.
fequence, if they happened to fpoil a few of the prints in the courfe of the aperation,
Upon examining the prints pafted upon the blanks, and comparing them with thofe
printed upon the leaves themfélves, 1 think it is fufficiently evident, that they were, in
both inftances, the work of one artift.  But in order to remove every poffible objection,
I have, in the prefent volume, given a copy of a fecond plate from the Dante, which
is printed upon the leaf itfelf, ar the head of the fecand canto.  See plate TIT,

It was evidently from the works of Boticelli, aor of his fcholars, that Mare Antonio
formed his firft {tyle of engraving.  And it is highly probable, that at Venice he mighe
meet with feveral of the engravings on copper by Albert Durer, as well as 'I.'.'i[‘hl?]_:\-;
wood cuts, though he chofe to copy the latter, rather than the former, for the fake of
cxpedition.  The neateft and beft performances by this greatartift are certainly from
the defigns of Raphael: under his tuition he completed his ftudies, ;

[t is true; indeed, that the engravings by Mare Antonio are often defeftive, in point of,
harmony, and the fkilful management of the light and fhadow, which pives them an
unfinithed and, fometimes, difzuftfil appearance to the common eye. “On the other.
hand, a'graceful Aow of outline, joined with purity and correétnefs of drawing in its
greateft laticude, are found in the beft warks of this mafter ; hur thefs beauties rarely
attract the general notice, without the affiftance of neatnefs, orw
called high finithing, efpecially in the prefent day.
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The eye, long accuftomed to neatnefs and delicacy of finithing, elpeci:
ruilhing the greater elfentials of the art, wi
terion of c'ue]ﬁl]-_}. Hence it is, that the works of
I difrepute, their beauties are overlooked, and
¢ medium. Andit is perhaps becaufe Mare
g, that he has received a greater fhare of

1 nNecel I

judgment is not t-capable of diftir
conlider that neatnels, as the ¢
the old mafters are fallen into fuch gen
their faults are 3
An [|‘|'|I y ftands the firlt amo
re than the reit.

The excellency of this mafter conlifts in the correctnefs of his drawing, the character
ds, and the pure idea his works convey of the fimplicity and elegance of the
originals they are taken from ; and they may be confidered as admi thle LF-L‘-‘-H"’% not
highly finithed indeed, but fufficiently fo to preferve the defign and fpirit of the maiters,
from whom he worked.

That perfons, poflefled of little _|udw|‘wnl' in the arts, fhould not difcover the merits
of this en rr",v(\_-f] ;_'1 ot furlu.ll' us5 et that artifts I:hL"I:1 felves By nd l'.")\.'l"(F!i.I'ILLLI col-
lectors, Mould join ini the common cenfure, is much more L-th.mlu.n.ll_';'. In thefe in=
ftances we may conclude, he has been too h“hl}: as he certainly has been unjuftly;
condemned, without a proper examination of his works if“their native {tate, Such as
lly appear at fales, and too many of thefe in the hands of colleCtars; are either
effions, or, what is fkill worfe, retouched ones. [n ‘thele the primitive

11im

the old mait
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1.'-_'-:'-'_';|_-|.|I:l' i1
beauty is ¢ entirely |<JH‘. Let any one, for i
that ad imirable {H"'J wing by this maiter, -_-|_""--IL-|
Baccio Bandinelli, which is the largeft of all his |3'I‘lt~ and he will f| he outlines
darkened with bla :k {trokes upon the lights, and the demy tints upon the fleth increafed,
fo as nearly to equal the deep fhadows ; by which means all the breadths of licht are de-
ftroyed, and cut into a variety of dif: ‘_’!l_l.!.l.lla. divifions, w ";It h ]‘.f}t.ll-:.. a difguitful and
unharmonious effeét.  Butina fine impreffion of the fame plate, there are none <'1 thefe
difarreeable crudities to be found; the fhadows are judicioufly foftened, and blended
into the lichts, and hifmonized with each other; the outlines are neat and corredt;
and the charaéters of the heads admirably well expreflfed. In fhort, he would fearcely
believe it lmﬂ'.b]._, that the fame plate {hould furnifh imptreffions, fo beautiful in one
ftate, and fo truly execrable in the other. But the wonder Lt‘l1L'~ if he be told; that
the plate, pafing through a variety of hands, has been frequently r::tc-ua]md~ ..nd th
by carelefs and vnflaltul men. We may further add, that as the name of Marc Antonic

{tands high among the curious ::n]'!cchll.a, the ignorant are too frequently impe ;i}.d upon
]1, bad copiesy or {purious productions. It is indeed become cullomary to write the

: - M Antonio witha.pen,_at the bottom-—of any old prints which bears even
refemblance to his manner of engra

and, in feveral inflances, |
a n both his cypher and tablet inge ufly copied upon prints; that area ;l.'l'_f_l'.ii.'-:
to any mafter.

The great reputation, which Marc Antonio acquired by his works, in fome meafure
eclipfed ‘the fame of the German fchools. Young artifts from every quarter flocked to
Rome, being defirous of ftudying under this excellent mafter
which they made was o evident, tnh it was foon afterwards cenfidered as neceffary for
an ;.]rrrm{_r’ as fora p;‘mt-'r._, to vil ir |[:'| S0 [11., h\-‘ Llu; rees, the ltalian ﬂ'l,|.:, of
Q-|1|rrl|‘|”:| became the ftandard of excell ¢|1{L', and upon it 'l|,.{' gre; iteft artifts Furmc;f
theif tafte ; and that manner, which had been confidered in Germany, as moft excellent;
under the aufpices of Albert Durer, Lucas Jacobs, Henry Aldegrever, and Hans
Sebald Beham, declined by degrees, and was alr 1.r11i trﬂ:*ilv difufed, at the conclufion of
the fixteenth century.

The {ehaolars of Mare Antonio followed his [h'1e of engraving; with very little varia=
tion, Among them; Agoftino de Mulis and Marc de Ravenna were the moft fuccefs-
ful: the former princip .I-I.}I excelled in neatnefs, and the latter in a more bold and open

¢ the common
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MIanner,
ﬂy_‘ﬁ[liuo de Mufis was the inventor of a new fpecies of engraying, which was per-
formed
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formed with dots enly; but for what reafon he did not CAITy it toa greater extent,
cannot eafily be afcert; He intraduced it into one or two of his firft productions
only ; and there it was confined to the fleth. In the account of this artifl, given in
the body of the work, a plate, with the head of an old man, finithed with dots only, is
defcribed. Probably this might be feen by Giulio Campagnela, who adopted a mode
of engraving, much refembling this, upon a more extenfive plan than that of de
Mufis ; but not with fufficient fuccefs, to render it an object worthy of the imitations
of the gontemporary artifts, Stephen de Laulne, a native of Grrm;[n_ﬁ and a very in-
genious man, followed the fteps of Campagnola; and many of his flight works are
cxecuted in dots only.  Profeflor Chrift, fpeaking of De Lau entioning this
mode ‘of engraving, calls it improperly Clpus Mallei, or i~ the hammer s but it
differs greatly from that it i 5 to have been the inventor,

and is properly named Ope th the point, held upright upon

.':'I' TUOrA
de of which Janus Lutma a

ir Malley being performed wi

the copper, while the impreflion is made by a flight ftroke of the hamme I'hele
blows are repeated, and the point moved backwards and forwards a fufficient depth

of colour is produced. A very {harp i led gently over this work, to t
fo much of the barb raifed by the repeated percufiions upon the copper, as would pre-
vent the dots appearing diftinétly upon the print.  In fome inftances, and in etching
particularly, two, and fometimes three points, joined together, have been very (uccefs-
fully ufed. Defmarteau at Paris practifed this mode of engraving, and carried it to great
perfeétion, It is admirably adapted to the reprefentations of drawings in red chalk, and
rht academical ftudies. The head of the old man, in the print by Agoftino de Mufis,
is executed with the point of the graver ; but the prints by Campagnola and Stephen de

Laulne, were done with the dry point, or fome inftrument of Limilar conftrution 3
3 p ) H

and the dots have all the appearance of being made by hand, regularly one after another.
Jobn Boulanger, a French artift, who flourithed in the middle of tie feventeenth cen-
tury, improved greatly upon this mode of engraving, and practifed it with much fuccefss
while his contemporary, Nicholas Van Plattenberg, finifhed o doad Chrif almoft en-
tirely with dots, made with the point of the graver, ina very. powerful manner.

After the difperfion of the artifts, educated in the ichool of Marc Antonio, which
happened upon taking of the city of Rome by the Spaniards, the Ghiflii of Mantua
made 2 very confiderable figure, efpecially George, wholaying before him the Neptune
of Marc Antonio for a model, improved upon the mechanical part of engraving, and
harmonized the light and fhadows with dots, judicioufly inferted and intermixed with
the {trokes.

In the mean time, Cornelius Cort, a Dutchman, who refided a confiderable time in
Italy, and worked in general from the Italian painters, followed by Agoitino Carracci,
Cherubino Alberto, and Francefco Villamene, introduced a {kyle of engraving entirely
new. It was bold, powerful, and mafterly; and, at the fame time, demonitrated much
more freedom of execution, than had been attempted before, Henry Goltzius approved of
is {tyle, and introduced it into the Low Countries, and many excellent artifts were formed
under his inftruétions.  From this time the baldnefs and freedom of execution with the
graver became an indifpen{ible rcql:li:ﬁtc_'. and, in many in[hn.cq:‘-} correctnefs of drawing,
charaéter, and beaury, were facrificed to the twilting and twirling of the ftrokes, and
the clearnefs, with which the araft could cut the copper. But one very great defelt,
inthe works of all the :ar:iﬂs, from the commencement ufﬁj:gr;n-i”“! to the time we are
now treating of, is, their wantof attention to the proper diftribution of the light and fha-
o P ey do not feem to have formed to themifelves the leaft notion of ha r|:'|_-3ni_zi]]g
the effect, by the fubordination of the lights upon the diftant objeéts, in order to bring
out, and give confequence to the principal figures. On the contrary, thelights are juft
as ]:raw;q-}'u] and 51.L|-i|]'=f upon the diftant MOUnLams, as upon the (J]\jlrtth nearelt to the
eye in the fore-ground. This, of courfe, prevents the gradation of the malles, and
gives a har(h and unfinithed appearance to the moft excellent performances of that age.

2 Cornelius
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