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ApriaN Vanper CABEL, or Kassr,
Painted Landfcape, Sea-poris, and Cattle.
Died 1695, aged 64.

e was born at Ryfwick, in 1631, and was placed as a difciple with John
Van Goyen, by whole precepts and example he made a progrefs that appeared
remarkably rapid, and continued under his direétion, tll he was qualified to
appear with credit in his profeffion. Heftudicd every objeét after nature, and
deigned the figures, animals, and -buildinﬁ&, as well as the views of fea-ports,
and landfcapes, before he inferted any of them in his compofitions.

According to Floubraken, his name was m-iginaI]}' Vander Touw, but altered

by Van Goyenito the name of Vander Cabel, by which he is now univerfally
known, In his defigning animals and figures, he formed his tafte ‘on that of
Caftighione;; ‘but in landfcape, he made the ftyle of Salvator Rofa his model.
His manner s igreat, and very much in the gout af ithe Italian fcheol. The
touchings of ‘his trees are excellent; his figures and animals are extremely
corredt, and marked with fuch a fpirit, as muft always afford pleafure to a
Judicious eye. - But, all hispidtures:are not of an equal degree of merit, fome
of them \being more negligently executed than others 5 though the freedom of
his hand, and the firm touch of his pencil, appears in-every one of his com-
pofitions.

In his colouring ‘he was folicitous to imitate the Caracci, and Mola; but he
indulged himfelf too much in painting with a dark, and deep brown tone of
colouring; which frequently deftroys the beanty of his defign, and compolition.

Paoro CAGLIARI, called Paoro VERONESE.
Bainted Hiffory.
Died 1588, aged 58.

This great painter was ‘born at Verona, in * 1530, and was a difciple of
Antonio. Badile. his uncle. He ftudied and imitated nature, and among all
the eminent artifts of his time, he arrached him®elf to the manner of Titian
with the ftricteft attention. He feems, however, to have negle@ed the
antique, and to have known but little of the true principles of the Chiaro-Scuro,

* De Piles dates the birth of Paclo Cagliasi, in 1537, and his death in 1588, and fays, he dicd
58 years old, which muft be an.error ; forby thofe dates lie could have died onlyat the age of 51,
Alfo in the Abregé de la Vieides Reintres, there is 2 like miflake ; for, it is there faid that Paclo
was Lorn ];1 1532, and diedin 1558, being 52, thovgh allowing thofe dates he could be only 6.
Eut as moft writers ilgFEE that he was q:"? when he l::cl.t and the Year of JI:E iECi'.'LIl infcribed on his
monLmens bci::g_ 1588, he mult have beenborn in 1339

though
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though in feveral of his works he feems happily to have hit upon it, from the
diétares and guidance of his own genius.

His tafte was better adapted to large, than to {fmall compofitons ; and
although in the latter, his merit, in refpe¢t of colouring and defign, was
{ufficiently evident; yet, in the former, he difplayed all the fire of his
imagination, and the fertility as well as the magnificence of his invention. In
moft of his large works, he was either the aflociate, or the competitor of
Tintoretto ; nor was the pre-eminence of the one or the other intirely determined.
For, though Tintoretto was allowed to have imitated nature, with a fuperior
degree of force and vivacity, and with more truth of colour, in an incomparable
manner ; yet, Veronefe was acknowledged to have a finer invention, more
grace in the airs and countenances of his figures, more dignity in his characters
in general, and more univerfal elegance.

His compofition is peculiarly grand ; his defigns are noble ; and he executed
them agreeably, with-abundance of truth and fpirit ; but fome judicious
writers think, that there is an apparent want of delicacy in his exprefiions, either
of the fubjeét in general, or of the paffions in particular, although they were
taken from nature.

‘The draperies of his figures are modern, defigned after the fafhions of his
time, or the modes of thofe eaftern people who reforted to Venice ; but yet,
thofe draperies are grand, rich, lively, and diverfified ; and Sandrart obferves,
that in the diftribution of ghe folds, he very much adhered to fomewhat of the
manner of Albert Durer, whofe defigns he had ftudied in his youth. The airs
of his heads are often graceful ; but the feet of his figures, and the outlines of
the naked, are generally incorreét, nor are his atritudes always well chofen.
However, we may obferve in his works, a lively imagination, a very fertile
invention, 2 light and pleafing pencil, and a firm as well as a fpirited execution.

He painted a great number of piftures ; and although his predominant
paflion, ‘was the love of fame and glory, yetin many of his paintings he fhewed
too great a degree of negligence ; adapting the compofition, as well as the
finifhing, to the perfons by whom he was employed, or the places for which he
worked ; and giving them a greater or lels proportion of merit, according to
the dignity or importance of his employers. His defigns for the altars of the
principal churches, or for the ornaments of princely palaces, were as elegant,
and as perfect as it was poflible for him to make them ; but, for private perions,
or chapels, the pictures which he painted, were pot only inferior to other
productions of his own pencil, but to feyeral other artifts who were in no
competition with him.

The pictures of Veronefe fhewed a good underftanding of the local colours,
and his carnations are natural ; yet, they are not fo frefh as thofe of Titian,
nor are they fo vigorous and fanguine as thofe of Tintoretto ;5 but there is a
charming harmony in his colouring, particularly in his draperies, which are
brilliant, and magnificent.

It was a confiderable difadvantage to him, that he had not been more
converfant with the antique ; for when he went to Rome in the train of the
procurator Grimani, (ambaffador from Venice to the Pope) by only having that
opportunity of fecing the works of Raphael, and Michael Angelo Buonaroti, a
perceptible improvement in his ftyle was obferved at his return to Venice, and

his
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his reputation was fo highly raifed, that the honour of knighthood was conferred
on him by the Doge.

Whenever his fubje® would admit of architecture, he appeared always
attentive to introduce it, ina ftyle that is truly grand ; fo as to add both beauty
and richnefs to his defign; and thofe embellihments of architecture, were
generally painted by his brother Benedetto, in an admirable tafte.

The moft capital performance of this matfter, is the Marriage at Cana, which
is now in the refectory of the Convent of S, George at Venice ; in which
Sandrart fays, there are an hundred and fifty heads, if not more. And ap
exceeding fine picture, of his hand, is at Pefaro, reprefenting the calling of
St. Andrew to the A oftlethip.

The procurators 0? S. Mark propofed a premium of a large gold chain, for
the beft picture painted by fix eminent artifts 3 which were Giufeppe Salviari,
Bartifta Franco, Schiavone, Zelotti, F rafina, and Paolo Veronefe, The perions
appointed to be judges were Titian, and Sanfovin, and the honour of fuperiority
was determined in favour of Paolo ; who was {o proud of the viftory, that he
ufually wore that gold chain in publick, asa mark of diftin&ion.

It feems highly probable, that many pitures which are afcribed to Paola
Veronefe, are not really of his hand, as they appear more rough than his
genuine works, and want that union and harmony, for which he is o dcfervudly
tamous ; bur, they may, perhaps, be by his brother Benedetto, or his fon
Carletto Cagliari, fince both of them imitated the manner of Paolo,

CARLETTO CAGLIARL
Painted Hiftory.
Died 1596, aged 26.

He was the fon of Paclo, born at Venice in 1576, and gaveearly proofs of a
lively and ftrong genius. By the care and inftruétion of his father, he produced
fome extraordinary performances, that gained him a very high reputation,
when he was only eighteen years of age ; and it was imagined, that he would
have been at leaft equal, if not fuperior to his father, if he had lived fome few
years longer.  But, by inceffant application to his profeffion, he impaired his
coniftitution, which from his infancy had been tender, and he died of an
impoftumation in his breait.

He was employed, as well as his brother Gabriel, to finith feveral works
which were left imperfect by their father 5 and thofe pi€tures which were of
their own defign and execution, are frequently aferibed to Paolo ; noer, are
fome of the belt of them calily diftinguithed from the performances of that greac
malter,

Gasrier CAGLIARL
Painted Hiftory, and Portrait.
Died 1631, aged 63.

This painter was alfo a fon of Paolo, born at Venice in 1568 : but he had
DOt a very promifing genius, and turned his attention principally to commerce ;
P though
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though at intervals when unemployed in mercantile affairs, he employed himfelf
it in painting hiftorical pictures and portraits, but more efpecially the latter; of
which he finifhed a confiderable number,

BeneperTo CAGLIARL
Parited Architeiire.
Died 1598, aged 6o.

' ' This mafter was the brother of Paolo Veronefe, born at Verona in 1538.
He painted in much the fame ftyle and manner of his brother, but his 1:--:cu]Ii\i1'
excellence confifted in painting architeCture, with-which he enriched the compo-
fitions of Paolo.

He was extremely laborious, and remarkably unambitious of diltinguifhing
himfelf, fo that his nobleft performances are blended with the works of his
brother. However, there are many of his paintings in Venice, defigned and
executed with his: own hand, which are truly excellent, and worthy of
admiration.

CAGGNACCI Vid. Gvipo Cacvacci.

Francesco CAIR O, called Cavarie’Re DEL CAIRoO.
b4 Painted Hiftory, and Portrail.
Died 1674, aged ;0.

He was born at Milan, in 1598, and inftruéted in the art of painting by

Morazzone, whofe ftyle he for fome time adopred ; but he altered that manner,

after he had perfected his ftudies at Rome, having there learned to compofe

itta e with judgement, to defign in an elevated ftyle, and to give correéinefs, grace, and
el 4 harmony to his compofitions.

However, he was deflirous to accomplifh himfelf ftill more, by ftudying the
excellencies of the Venetian fchool, and copying the works of the famous
maflters in thatcity ; by which method, he acquired a ftrong and lively manner
of colouring ; and fuch a pencil, as hath occafioned feveral of his pictures to be
accounted of the hand of Titian, or Paolo Veronefe, and partcularly his
portraits, which have firong life, and true nature.

He lad three different manners of painting ;- the Milanéfe, the Roman, and

Venetian, and that extraordinary variety enabled him to recommend himfelf fo
effeftually o all the lovers of the art, that he was univerfally applauded, and

it employed.
The Duke of Savoy, Viftor Amadeus I. having been made acquainted with:
I

i the. merit of  Cairo, invited him to his court, allowed him an honourable
Wt L penfion, conferred on-him the order of knighthood, and gave him one of the

favourite ladies ol the court, for a wiie.

i in a chapel belonging to the church of the barefooted Carmelites at Venice,
. there is 4 picture of S. Therefa, by ifter, which is much admired. The
| colauring is extremely agreeable, and the exprefiion remarkably goed, though it
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is not free from fome fmallincorretnefs. And, in a chapel of the Chartreuyx ar
Pavia, there is a piture reprefenting the Virgin, S. Catherine of Siena, and
another Saint, painted by Cairo, which is excellently defigned, and very
beautifully coloured, in a ftyle that refembles the colouring of Rubens.

CALABRESE. Yid PreTi

Gracinto CALANDRUCCI
Painted Hiftory, and Portraif.
Died 1707.

He was a difciple. of Carlo Maratti, and after fome years of ftudy and
practice, under the direction of that great painter, he became an artift of
confiderable eminence, and performed feveral noble works in the churches,
convents, and chapels at Rome.

His invention was ready, his ftyle of compofition like that of Maratti, his
pencil was free, firm, and delicate, his touch light, and in the tints of his
colouring he very happily imitated the manner of his illuftrious mafter.

Joun CALCAR, or KALK AR,
Painted Hiftory, and Portrait.
Died 1546, aged 4.

He was born at Calcar, a city of Cleves, in 1499, and hath rendered his
name-famous through all Italy.. IHe was the principal difeiple of Titian, and
by the admirable example and precepts of that accomplifhed mafter, he made
fuch a progrefs, that feveral of his defighs and paintings, have been accounted,
by very fufficient. judges, the work of Titian’s own hand.. Even Goltzius
himfelf; when he was at Naples, and wich admiration examined-many portraits
painted by Calcar, pronounced. them. to- be by ‘Titian 5 nor could he be
undeceived, till he faw the name of Calcar infcribed en -others, which were
equally beautiful, and excellent.. It is alfo afirmed by Sandrart, that he
imitated the works of Raphael with fuch delicate exatnefs, that many of his
paintings in that ftyle, have been efteemed the work of Raphael himfelf.

Vafar, who knew himat N aples, fays, it is impoflible to obferve in the works
of this mafter, the fmalleft traces of the Fiemith tafte, He defigned all the
heads for the works of Vafari, and the anatomical fgures in the works of
Veffalius.

Rubens poflefled a moft capital picture of this mafter’s hand, It was a
Nativity, excellently compofed, in which the light proceeded from the Infant.
After the death of Rubens, it was purchafed by Sandrarr, and by him fold to
the Emperor Ferdinand, who prized it exceedingly.

P Luca
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Luca CALIAVARL
Painted Sea-porty, Landftapes; and Views of Rome:
Died 1715, aged 50.

Fle was born at Udino, in 1665, and acquired his whoie fkill by ftudying;,
and copying the works of feveral painters who were very eminent ;. but he was.
pot by any particular mafter inftructed in the art of painting.

The fubje@s which he chefé, were {éa-ports, and landicapes, embellithed:
with a variety of elegant figures, and efpecially views about Rome and Venice ;
which he defigned and executed with truth, nature, elegance, and abundance-
of merit.

He publifhed a volume of his perfpective views of Venice, etched with:
aqua fortis, which are a fufficient proof of his taite; and abilitigs,

Penis CALVART.
Painted Hiftary, and Landfcape..
Died 1619, aged 64.

e was born at Antwerp, ih 1555, and at firft employed himfelf im painting
landfcapes, having accuftomed himfelf to retire to groves and fields, to ftudy
fuch fcenes and objeéts after nature, as might be ufeful to hiny in that branch:
of his profefiion. But, being defirous to obtain a better manner of defigning;
figures, toadorn his landfcapes, he determingd to. travel to [raly.

In his journey he ftopped at Bologna, whiere he unexpetedly met with many:
inducements to detain him in-that eity for fome time ; and became the difeiple:
of Profpero Fontana, who had every qualification requifite for the improvement
of his pupils, as well by his precepts, as his performances:

In fuch 2 fituation Calyartapplied himfelf diligently to his; ftudies;, not only
carefully examining, but alfo copying the works of Correggio, and Parmigiano
and when he afterwards quitted the fchool of Fontana, he placed himfelf with
Lorenzo Sabattini, with whom he travelled to Rome, where he perfected.
himfelf in defign, in perfpeétive, architecture, and anatomy..

He acquired an excellenc manner of penciling, by endeavouring to imitate.
thofe oreat mafters, which he had chofen for his models; and. fo far divefted
himtelf of the Flemifh. tafte, that his compefitions. appeared more like the
productions of an Italian artift, than of one born inthe low countries. His
figures were well difpofed, and grouped without confufion ; his draperies wera
judicioully caft; his touch was.delicate, nd the tone of his colouring exceedingly
plealing,

At his return from Rome to Bologna;. which: cigy. he now: confidered as the
place of his nativity, he there openedanacademy ; and hus extraordinary merig
procured him a large numbes ot difciples, among whom were fome of the ficlt
rank for genius ; and he derived the higheft honour from his havipg been the
wnftruftor of Guido, Albano, and Domenichino, as well as of feveral other
excellent painters.

In
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In the Palazzo Ranuzzi at Bologna, there is a fine picture by Calvart,
reprefenting two Hermits, which is correétly defigned, beautitully coloured,
and delicately penciled ; and in the Pembroke colleftion at Wilton, there is a

Nativity painted by that mafter.

AnToN1o CALZA.
Painted Landfcape, and Battles.
' Born in 1653.

He was born at Verona, and ‘became a difciple of the celebrated Carlos
Cignani at Bologna ; but, after his return to his own country, having feen
fome of the battle-pieces of Borgognone, he was fo charmed with his manner,
that he determined to vifit him at Rome.

He went thither accordingly, and with inexpreflible care and delight copied
the works of that great mafter ; and had the happinefs of receiving a&diEinnnl
improvement, from the inftruftions which were afforded him b}" that admirable
artift.

From thence forward he devoted himfelf to paint battles, and landfcape ;
the former, in the ftyle of Bory ognone ;3 and in the latter, he imitated
fuccelsfully the talte and manner of Gafpar Pouflin.

AnNpREA CAMASSEI or CAMACE.
Painted Hiftory, and Land|cape.
Died 165%.

Fle was born at Bevagna, and at firlt learned the principles of defign and
colouring from Domenichino ; but afterwards he ftudied in the fchool of
Andrea Sacchi, and proved a very great painter., ;

He was employed in S, Peter’s at Rome, as alfo at St. John Lateran 5 and his
works are extremely admired, for the fweetnefs of his colouring, the elegance
of his thoughts and defign, and likewife for the delicacy of his pencil.
Sandrart laments that the world was deprived of fo promifing a genius, in the
very bloom of life, when his reputation was daily advancing,

At 8. John Lateran are to be feen, the Battle of Conftantine and Maxentius 3
and the Triumph of Conftantine ; which are noble and grand. compofitions ;
and they afford fufficient proofs of the happinefs of his invention, and the
correcinefs of his execution.  Alfo at Wilton, the feat of the Earl of Pem broke,.
there is a picture of Venus with the Graces, faid to be by the hand of Camaflei.

GaLEAzzo CAMPLE or Canpo.
Painted Hiflery, and Portraits
Died 1536.
HMe was born ar Cremona; and the beft evidence of ‘the genius and fkill of"

ghis artifl, is the portrait of himfelf, painted by his own hand, and at prefent
placed!
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placed in the gallery of painters, at Florence ; which is defcribed by the editors
of the Mufeu 11Lh*u ntinum, as i pe :.urm ance of extraordinary merit.

By thofe who have examined that pifture, with a _]udlcmm and critical
obf L[w« tion, it is deferibed as being defigned 'in a more ¢legant fiyle ; witha
much bolder relief ; and a greater knuwltd% of the Chiaro-Scuro, 1L:m any of
his other works, which are {till to be feenin L,cmmm and Ferrara.

BeErnvaAarRDINO CAMPI or Camepo.
! Painted Hiftory.
Diedi 1584, aged 62.

He was born at Cremona, in' 1522, and fucc{f’[‘wly became the difciple of
Julio C: 1”"1" and Hippolito Cofta. = The principal works of this mafter are at
Milan, where feveral of his compofitions are to be feen, and t]uv are In very
great efteem. Particularly, there is a picture of S. John in tFw_ Wildernefs,
preferved in the Ambrofian Library, which is mentioned with great honour to
the artift, and accounted to be extremely well execured.

Dirk TutoporRe Raruarr CAMPHUYSE N.
Puainted Landfcapes, Cattle, and Moonlights.
Beorn in 1586,

He was born at Goreum, and leaned the art of painting from Diederic
Govertze ; and by a ftudious applieation toit, he very foon not only equalled,
but far furpafied his mafter.

He had an uncommon genius, and ftudied nature with care, judgement and
affiduity. His fubjects were i’md'c ipes, moftly innl]], with ruinous buildings,
; huts of pe afants,  or views of villages' en the banks of rivers, with boats, und
IR hoys, and generally he reprefented them by moonlight. His pencil is remarkably
() f tender and. J:Jlt, his Luluu.mg true nature and very mep.nent and his cx.pr:rmm,
in perfpective is feen in the pm;,mtmrﬂ diftances of his ub]cﬂa which ar
excellently msmr ed, and have a mr]:rrumrh degree of nature and truth.

As he left off painting, at an age when others are fcarcely qualified to
com T"‘JICL ,]-E:la-: few of his works are to be met w ith, .‘nd they bring
confiderable prices; as they cannot but give pleafure to the eye of every
obferver. IIL painted his pitores with a “thin body of colour, but they are
handled with fis gu] ar neatnefs 1].!-.1 {pirit.

i He pr: wctiled in his ]J]t}rtﬂ—ﬂﬂ D]‘| ¥ tL” he was E]ﬁf‘fL’EI‘i years of '10‘:_,] and E:I-I_,,]'_I"T
(g then recommended as a tutor to the fons of the I_.UH1 of -\lulpﬂll‘ he l.|11[_|n:_1tun::.|h
il the Ll..‘ loyment, -and ‘difcharged it with {o much credit, that he was appointed

‘ R fecretary to that nobleman.

(i He excelled in drawing witha pen; and the defigns which he finifhed in that
il il manner are exceedingly valued.

Oneof his belt performances, being a wview of a village on the bank of a

i river, with veffels pafling and rap..l‘ ng m moonlight, is in the pofieffion of

f the author of this book, and it juftifies all that can be e faid in his commendation.

Lupovico
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Lupovico CANGIAGIO, or CAMBIAST.
Painted Hiftory,
Died 1585, aged 58.

He was born at Oneglia near Genoa, in 152%, and became one of the moft
eminent of the Genoefe painters. His manner was genteel and {pirited 5 his
works at Genoa are very numerous ; and he was employed by the King of Spain,
to adorn part of the Efcurial. h

It is remarked of him, that he was not only a moft expeditious, and rapid
painter, but alfo, that he worked equally well with both hands; and by that
unufual power he executed more defigns, and finithed more orand works with
his own pencil, in a much fhortér time, than mofl other artifts could do, with
feveral afliftants, :

It is mentioned as a memorable circumitance in the life of this mafter, that
at the age of feventeen, he was employed to affit in painting the front of an
elegant houfe, in frefeo ; and at his entering on the work, the other artifts, who
were Florentines, were already on the fcaffold.  When they at fArft obferved
the youthful appearance of Cangiagio, they concluded he could be nothing
more than a grinder of colours ; and therefare, as foon as he took up the
pallette and pencils, they determined to prevent him from ufing them, being
apprehenfive that he would fpoil the work. ~ But after a very few ftrokes of his
pencil they had reafon to be of a very different opinion, and freely acknowledged
their own miftake, and his uncommon abilities.

Cangiagio had three different manners at different periods of his life. His
firlt, was gigantick and not natural ; in his {econd, he feemed to be confcious
of his own imperfe@tion, and therefore confulted nature with greater attention,
and digefted his thoughts in fketches, before he began to paint; this was his
beft ftyle. The third, was diftinguifhed by a more rapid and expeditious
manner of penciling, which he adoprted, to provide more amply for the fapport
of his family, and had a great'deal of the mannerift,

In the royal collection at Paris, thereis a Sleeping Cupid, as large as life,
and likewife, Judith with her Attendant; which were painted by Cangiagio,
and are an honour to that mafter.  And in-the Pembroke collection at Wilton,
E‘ﬂ pitture, reputed the work of Cangiagio, reprefenting Chrift bearing hi

rofs. .

PETeRR "CANDITO Wor p% WIiTTE,

Painted Hiftory, Portrait, and Hermits.

Born in 1548,

The real name of this mafter was de Witte, (or White) although Sandrart
ealls him by the name of Candito, as alfo does de Piles. on account of that name
being infcribed on fome of the prints engraved after the defigns of this artift,
Some authors affirm that he w;mi:az-:! at Munich, but Defcamps afferts, that he
was born at Bruges in Flanders, in 1548, although he probably might have
reiided for feveral years ac Munich, and perhaps have died there.

He
5
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He painted with equal fuccefs in frefco, and in oil, and had an excellent
genius for modelling. He worked in conjunétion with Vafari at-the Pope’s
palace in Rome, and was alfo employed at Florence by the Grand Duke; in
toth places affording competent proofs of his fkill, and gaining reputation 5
¢ill at laft he was taken into the fervice of the Eleftor Maximilian of Bavaria,
and fpent the remainder of his life in the court of that Prince,

Several prints are publifhed by Sadeler after his defigns and paintings;
particularly the Hermits, and the Four Doctors of the Church. '

Domenico Maria CANUTL
Painted Hiftory.
Died 1678, aged 55.

He was born at Bologna, in 1623, and had no other inftructor in the art of
painting, but nature, affifted by an happy genius. Ewven Guido could not
forbear admiring the product of this malter's fine imagination, and very
frequently commended the judgement and rafte that were vifible in his
compolitions.

He was employed in many magnificent works at Rome, and Bologna, which
are fill beheld with univerfal efteem.

CAPPUTTINO. Vid GaranTIiNL

AxnizalL CARACCL
Painted Hiftory, Portrait, and Landfcape.
Died 1609, aged 49.

By the concurrent teftimony of moft writers, this illuftrious artift was born
at Bologna, in * 1560, and was a difciple of Ludovico Caracci, his coufin-
german 3 from whom he imbibed not only the beft principles of the art.of

ainting, but alfo a warm ambition to arrive at the utimoft perfection in every
Eruuch of it. And for that purpofe, he ftudied the works of Titian, Tintoretto,
and Paolo Veronefe at Venice, and copied them with a moft accurate care,

His early performances at Bologna, nE’:“ur\_lrd lmanifvf’c proofs of an extenfive
genius; they furprifed the ableft artifts of his time, and raifed a general
expectation of that excellence at which he afterwards arrived.

As the fame of the Caracci’s had extended itfelf to Rome, Annibal was
invited thither by the Cardinal Farnefe, and employed to paint that gallery,
which is fo well known through all Europe: It will be for ever the glory of
Annibal, but it muft likewife be the eternal difgrace of his employer, who
rewarded fuch eminent talents, and the labour of ten + years (as Sandrart

* Sandrart fays that Annibal Caracci was born in 1555, and died in 160q, aged £4, which
feems to e an error; for Apofting who was his elder brother, was not born till 1558 5 and it was

Ludovice whowas born in 1555. J
¢ The authors of the Abregé de la Vie des Printres allow Annibal to have been but eight years
At work on the paintings of the Farnelian Gallery; but Sandrart fays, he wasten,

5 affirms,)
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affirms,) {0 meanly and fo unworthily. For, that wealthy _ecclefiaftick,
influenced by the fordid advice of his favourite dependant Don Gio, prefented
the painter with only five hundred' crowns, for a work which richly merited
more than as many thoufinds. |

He went with fingular fatisfadion to Rome, as he had for a long time defired
to; fee the antique - ftatues, the bafio-relievo’s, and allb the compoflitions of
Raphael. . And.the obfervations he ‘made in that city, indu_r:ﬂ! him to change
his Bolognian manner, which had very much of Correggio in it, toaffume one
that was indeed more learned, but more dry, and lefs natural, as well in defign
as colouring.

Itis obferved, that the manner of all the Caracel’s is the fame ; the only
difference that can be perceived among them, feems to arife from their diverfity
of .temper, and difpofition.  Annibal had more fire, more boldnefs; and
fingularity of thoughr, than the two others; and his defigns were more profound,
his exprefiions more lively, and his execution more firm. : - :

His genius was better adapted to paint poetical, ‘and profane fubjedts, than
facred ; though when he attempted the latter, he'generally fucceeded. 'His
tafte of compofition and defign, was confiderably promoted by his ftudies at
Rome, asmay be evident from the Farnefian gallery ; and although it muft be
confeffed thac the defign is loaded, yet that load hath fo much of elegance and
learning, thac it often pleales even thofe whofe critical Jjudgement prevents
them from approving it.

His manner fhews a mixture of the antique; of nature; and of the manner of
Michael Angelo Buonaroti;: He forfook that of Bologna, and adopted’ the
Roman manner intirely ; the former was ot and mellow ; and the latter more
exactin defign, but it was lefs delicate in the culmlring; fo that the penciling
in the laft works of Annibal, is neither fo tender, nor {o agreeable as in his firft,

He had an admirable genius for landfcape ; the forms of his trees are truly
fine 5 and in all his objeéts: after. nature, there is.a charaéter that diftinguifhes
them ftrongly. He feems, however, not well to have underftood the pri nciples
and- doétrine of the Chiare-Scuro, nor are his local colours commendable ; but,
upon the whole, no painter feems to have been more univerfal, more eafy, more
certain in every thing he did, nor more generally improved, than Annibal.

In the gallery at Munich are two pictures of ‘this mafler, for each of which,
(according to Mifion,) Maximilian I, Ele®or of Bavaria, paid forty thoufand
guilders. And, at Loretto s preferved a pi€ture painted by Annibal, reprefenting
the Birth of the Virgin, which is exceflively beautiful.

Lupovico CARACCL
Pajnted Hiftory, Landzape, and Porirais.
Died 1619, aped 64,

He was born at Bologna, in 1555, and became a dife] ple of Profpero Fontana ;
but he rofe to that high degree of reputation which he olfelled, by ftudying
the works of Titian, Tintoretto, and Paclo Veronefe, at Venice ; of Paffignario,
and Andrea del Sarto, at Florence 5 of Julio. Romano at Mantua ; and of

Parmigiano,
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Parmigiano, and Correggio,at Parma. Butabove all thofe mafters he admired
Correggio, and always endeavoured to imitate his manner.

He 1s deemed to have lefs fire in his compofitions, than Annibal or Agoftinos
but to furpafs them in grace, grandeur, and fweetnefs. In religious fubjects
particularly, he excelled them both ; and after the manner of his favourite
Correggio, he gave a wonderful grace to his Madonna’s. Simplicity and
elegance diftinguithed all his defigns 5 his touch was lively ; his expreflion
good ; the airs of his heads are graceful ; his figures are marked with a fine
outline ; and his compofition is often fublime.

In conjunétion with Agoftino and Annibal, he laid the foundation of that
fchool, which has been fo highly celebrated, and-even to this time diftinguifhed
by the title of the Academy of the Caracci’s; and thither, (as De Piles and
other writers report) all the young ftudents, who gave great hopes of their
becoming mafters, reforted to be inftructed in the true principles of painting.

The Caracci taught freely thofe things, that were proportionable to the
talents, and qualifications of their difciples. They eitablifhed well chofen
models of men and women ; and Ludovico colleéted at Rome a number of
fine cafts from the beft figures, and fome antique ftatues, and curious baffo-
relievo’s, which he conveyed to Bologna. They procured the moit capital
defigns of the great mafters ; they purchafed inftructive books on all fubjeéts
relative to the art ; and had the affiftance of a very noted anatomift, Anthony de
la Tour, who taught the difciples whatever might be neceffary to be known,
relative to the knitting of the bones, and the infertion of the mulfcles. So
that, young men were excited to ftudy there, and many fpent whole days and
nights, in affiduous practice to improve themfelves, by the antiquities and
defigns which were always open to their infpection.

The happy effcéts of this inftitution is fufficiently proved, from the abundance
of noble difciples which were formed in that academy ; among the number of
whom are, Guido, Domenichino, Albano, Lanfranc, Guercino, and many
others.

At Bologna, in a chapel belonging to the church of La Madona di Galiera,
there is a picture painted in frefco, by Ludovico Caracci, reprefenting an Ecce
Homo, in which Pilate is feen wathing his Hands. The defign is excellent,
the colouring extremely good, and the whole has a fine effect. In the church
of S. Leonardo, the grand altar-piece is of the hand of this mafter, The
fubjectis the Martyrdom of S. Urfula, and S. Leonardo, and it is a noble and
grand compofition, confifting of a number of figures in good attitudes, grouped
with fingular fkill, and adorned with elegant draperies; the heads and hands
being correctly defigned, and in a good tafte. Bu, it is grown dark by time,
as moft of the paintings of Ludovico are at this day, which greatly diminifhes
the effet. Likewife, in the fame * city is a moft capital picture of S. John
the Baptift, painted by this mafter. The dignity that appears in the whole
figure 1s aftonithing ; it commands reverence, attention, and love; and the
countenance looks infpiration, The graceful air and attitude, as well as the
union of fimplicity and dignity in the charaéter, are heightened by the judicious
mixture of ftrength and foftnefs in the colouring.

® Vid. Letters from the Eaft.
2 There
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There are alfo many other picures in Bologna of his hand, which are confelz
fedly excellent; particularly a Transfiguration, and the Converfion of St. Pauls

and a great number are in the churches, and religious communities, in all parts
of Lombardy.

AgosTino CARACCL
Painted Hiftory, and Portrait.
Died 1602, ared 44.

This eminent artift was born at Bologna, in 1558. He was the elder bro-
ther of Annibal, the difciple of Ludovico, and in many refpects was not inferiot
to cither. At firft he ftudied painting in the fchool of rofpero Fontana, and
afterwards became the difciple of Pafferotti ; but it was under the direction of
Ludovico, he acquired that tafte, and knowledge, by which he rendered himfelf
conliderable.

As well in the difpofition, as in the execution of the memorable Farnefian
gallery, he affifted Annibal ; but he had not the afliduity of his brother ; and
devoted a great deal of time to “engraving, in which he was fo excellent, that
his etchings were almoft as much valued as his paintings,

There are but few of his pictures to be met with; and it is thought that
feveral of thofe which he did finifh, pafs for the work of his brother Annibal,
One of the moft celebrated pictures of this mafter, is the Communion of
S. Jerom, at the Chartreux in Bologna, which he executed after his return from
ftudying at Venice; it is defigned and compoled in a grand ftyle; the draperies
of the figures are broad, and elegant ; and in the heads there s a noble cha-
racter. %Sur, although abundance of merit appears through the whole compo-
fition, it cannot ﬁanf in competition with the famous piéture, painted by Dome-
nichino, of the fame fubje€t, Another of his defigns is at Parma, in the Duke’s
palace ; which, by the death of Agoftino, was left imperfect, and unfinifhed.
And it was {o highly efteemed by the Duke, that he never would permit any

other painter to work upon it, becaufe he accounted it impoffible to find a
maiter equal to fuch an undertaking.

ANToNIO CARA CCL called IL Gozzno,
Painted Hiftory, Landfcape, and Birds.
Died 1618, aged g5,

He was the natural fon of Agoftino, born at Bologna, in 1 583 ; and having
been carefully inftructed by Annibal in the art of painting, he appeared to have
a lively, and promifing genius; and even in the few things which he painted, he
gave fuch evident tokens of a very enlarged capacity, that the thortnels of his
life has been exceedingly regretted.,

_Inall his compofitions he difplayed a very excellent tafte, and in thole
pictures which he finifhed, he thewed the {pirited touch, and penciling, as well
as the beautiful expreffion of the admired Annibal. And, if a judgement might
be formed of his talents, by thofe frefco paintings with which he enriched the
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three chapels; belonging to the church-of San Bartelomeo: nell’ Tola, it would
feem not improbable, that he might, perhaps;-have even furpafled the whole fa-
mily of the Caracci.

Francesco CARACCI, called FRANCESCHINO.
Bainted: Hiftory.
Diéd ‘16272, aged '28. "

Te was the difciple of Ludovico Caraccis by whofe precepts he proved, in a
fhort time, an eminent defigner of naked figures s and avas accounted by his
mafter, fuperior to any of his fellow dilciples, in freedom of -hand, correéinefs,
and truth. But, growing vain by the applaufes he received for his acknows
ledged excellencies, he neglefted colouring ; and by that means lefiened, his re-
putation, which, by a different conduét, he -might have effect ually eftablifhed.

CARANVAGGIO:. Vid Axcrro

Lupovico CARDI, called Crcovrr, 'and Crvorr.
Pamted Hiftory.
Diéd 16135 aged 24

This diftinguifhed mafter was called'Cigoli, from the caftle. where he was
born, in 1559 ; and became the difciple-6f “Aleffandro Allori, though he after-
wards ftudiéd Andrea del'Sarto, and Correggio.

He drew extremely well, and his ftile of defigning was grand, and elevated.
The attitudes of his Agures were natural, juft, and expreflive 5 and his out-line
was exceedingly correct. = But, notwithftanding his allowed merit, his works are
readily known by fome particularities, which arc remarked “in, all his compofi-
tions; fuch as a multiplicity of folds in'hisdraperies, and a peculiar form of the
1air in all his figures. : : :

At Florence he ftudied, moft accurately, not only the antique ftatues, butalfo
the works of Michael Angelo Buonaroti, and Andrea del Sarto;, and applied
himfelf to learn perfpettive, and archite&ure, in the famous fchool of Bernardo
Juontalenti.  But, having accidentally feen fome of the works .of Baroccio, he
erew f{o paflionately fond of the new fiyle of that great mafter, that he after-
wards endeavoured to imitate it; till he found that Baréccio had derived his
tafte and knowledge from the works of Correggio, and then he determined to
feek far improvement at the fountain head.

From thenceforward he devoted himfelf intirely to form his tafiec of co-
lpuring, and defign, on the principles of that celebrated genius; and, as he pof-
fefled a lively imagination, joined to an acute undetftanding, and a judgément ca-
pable of difcerning every portion of merit in: the waorks of Correggio, it cannot
appear. furprizing, that he copied him with incredible exaftnels, and beauty;
ar,  hat from his future performances, he fhould be diftinguithed by the name
of the Florentine Corregeio, ywhich he obtained by his picture of the Martyrdom
of S. Stephen,

He
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He was employed by Pope Paul V. to paint the ‘dome of §. Miria Maggiore
at Rome; but, as that work proved unequal, if not ini::rmr,t to his mhcr_pm-
ductions, he feemed fo utterly diffatised with it, that he dt‘l]t’f."(i to: have it de=
faced, in order to fnifh it with greater beauty, and more to his own honour.
Yet the Pope could not be prevailed on to permit the painting to be CI?:HZ.TD}"L‘%.'_;
and his rcf{ll'ui imprefled fo decp a melancholy on the fpirits of Cigoli, that it
was thought to be the principal caufe of the death of that excellent artift.

in the palace of Pitti at Florence, a noble picture of this mafter is preferved:
The fubject is a dead Chrift, the Virgin, and Nicodemus.  The compofition, the
exprefliony and the colouring, are all beautiful.  The figure of the Virgin is
particularly excellent, and has fomewhat that appears like the tafte of the Ca-
racci; and in the fame palace is an Ecce Homo, which is efteemed one of his
fineft performances.

Hexry 'CARRE.
Painted Landfcapes, Cattle, Huntings, and Converfations.
Died 1721, aged 65.

According to Weyerman, and Defcamps, this painter was born at Amfter-
dam, in 16563 but, according to Houbraken, and the Chronological Tables, in
1658 5 and was a difciple at firft of Jurian Jacobfz, an Hamburgher, as he alfo
was afterwards of Jacques Jordaens.

Soon after his appearing in public as an artift, he found employment at the
court of Frizeland, and was appointed ftate painter. He adorned the palace
with feveral fine paintings, particularly landfcapes, in which he introduced
huntings of the wild boar, and of other animals: in all which fubjeéts his
manner refembled that of Snyders. . The princi pal part of his life was, how-
ever, dpent at Amiterdam, and the Hague, where he took uncommon' pains to
excel, and his works were in general efteem.

His ufual fubjeéts were landfcapes, with peafants attending Rocks of theep, or
herds of cattle ; huntings, and fometimes converfations, He had an agreeable
ftyle of painting, and alio a good manner of colouring ; his figures, and animals,
were well defigned, and touched with a great deal of {pirit ; though many of
his pictures have rather too great a degree of darknefs.

Micuwarr CARRE,
Painted Landfcapes, and Cattle.
Died 1528, aged 62.

He was ayounger brother of Hen ry Carré, born at Amfterdam, in 1666, and
ttudied the art of painting under his brother; bu, to accomplifh himfelf in his
profeffion, he became the difciple of Nicholas Berchem,

When he had unproyed his tafte and his hand confiderably, under that oreat
mafter, he quitted ‘him, and moft unaccou ntably preferred the fiyle of Vander
i.Ld»., to that of Berchem, though it had neither {o, much teuth,, beauty, or
delicacy.
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For fome time he follewed his profeflion in his own country, and afterwards
went to London, where he refided for feveral years ; but he found fmall encou-
ragement, undoubtedly becaufe he changed his firlt agreeable manner, and
perfifted in another, not fo acceptable to the judicious and critical tafte of
the Englifh.

The difappointment urged him to return to his native city, from whence,
however, he was invited to the Pruffian Court, where he had a good appoint-
ment, and was very nobly paid for his work.

He had great readinefs of hand, and a neat manner of gcnciling in his eafel
pictures ; but he was by no means defirous of painting in a imall fize, if he could
avoid it ; for, his inclination always led him to embellifh grand falons, halls,
and large apartments.

It is remarked of him, that in his compofitions of the larger fize, he was fond
of introducing fubjeéts that excited terror ; ftorms with Lightning, deftroying
caftles and towers, and tearing up trees by the roots.

CARRIERA. Vid. Rosarsa

Giovannit Francesco CAROTO.
Painted Hiftory, and Portrait.
Died 1546, aged 76.

N He was born at Verona, in 1470, and learned the firft principles of painting
il from Liberale Veronefe ; but, having an opportunity of feeing fome of the
works of Andrea Mantegna, he went to Mantua, to place himfelf as a difciple
under that celebrated mafter. He there applied himfelf induftrioufly to improve
his genius, and acquired fuch a readinefs in defign, and freedom of hand, as ren-
_ dered him fuperior to his mafter ; and many of his compofitions were taken for

| |-}. i | the works of Andrea.
| gk s At firft he delighted to paint in a finall fize; but thofe who envied his merit
B having afferted that he was incapable of painting in large, he confuted them,
by finithing a very noble defign in the chapel of the Virgin at Verona, with
figures as large as life, which was allowed to excel all his former works, and efta-

blifhed his reputation.

Grovawnni: CAROTO.
Puinted Hiftory, and Portrait.
i Ared 6o,

He was born at Verona, and inftructed in the art of painting by Giovanni
LRI Francefco Caroto, his brother, whofe manner he fuccefsfully imitated ; though
'.h‘T he had not a proportionable degree of merit, to entitle him to as great a

i | reputation.
i) & After he had applied himfelf for fome years to his profeflion, he went to
' Venice, in order to obtain a more perfeét knowledge of colouring ; and rerurned
to Verona about the time of his brother's deceafe. In that city he found fuf=
ficient

TS MR A

F'u'.-;u.. R LA
1.1




CAR [ sx2x ) CAR

ficient employment for hiftorical fubjects, as well as pertraits, having painted
many altar-pieces for the churches, and convents, as alfo eafel pictures for the
principal noblity of his time. . : 3 A

He defigned all the curious remains of antiquity in, and near, Verona, parti-
cularly the famous amﬁhithcatre; which were afterwards engraved, and pub-
lifhed, very greatly to his honour; and, before his death, he had the fatisfaction
to fee two ci's his difciples ranked among the number of the moft eminent artifts,
which were Paolo Veronefe, and Anfelmo Canneri.

Uco pa CARPL
Painted Hiftory.
Dised 1500.

This artift was not in any degree confiderable as a painter; but, he madeé
himfelf remarkable by difcovering the art of printing in chiaro-feuro, which he
erformed with two pieces of box-wood 3 one of which marked the outlines, and
adows, and the other impreffed whatever colour he laid upon it, leaving fome
parts of the paper uncoloured, as mafies.of light.  Inthat manner he ftruck off
prints after {everal defigns, and' cartons, of Raphael ; particularly one of the
Sybil, a Defcent from the Crofs, and the Hiftory of Simon the Sorcerer.
"T'his art was brought ro: a ftill higher degree of perfection by Balthafar Pe-
ruzzi of Siena, and Parmigiano, who publifhed feveral excellent defigns in that-
manner.

GirRoramMo pa CARPI
Painted Hiftory, and Porirait.
Died 1556, aged 55.

This painter, who was horn at Ferrara, in 1 501, became a difeiple of Garo-
falo, and proved the beft artift of all thofe who {tudied in that academy ; but,
when he quitted that mafter, he devoted his whole-time, thoughts, and attention
to ftudy the works of Correggio, and to capy them with a mu% critical carey and
obfervation. In that labour he fpent feveral years, at Parma, Modena, and
other cities of Italy, where the beft works of that exquifite  painter were
preferved.

He fucceeded to admiration, and acquired fuch an excellence in the imitation
of Correggio’s ftyle, and copying his pictures, that many paintings finithed by
him, were taken for originals; and not only admired, but were eagerly pur-
chafed by the connoiffeurs of that time. Nor is it im robable, that feveral of

the paintings of Girolamo da Carpi, pafs at this day for the genuine work: of :
Correggia himfelf.

Jurson
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Juiro CARPIONE.
Painted Hiftory, Bacchanals, Trinmphs, and Sacrifices.
Died 1674, aged 63.

He was born at Venice, in 1611, and was a difciple of Aleflandro Varotari,
called Padvanino ; under whofe guidance he made a remarkable proficiency,
and in a furprifingly fhort time acquired a great reputation for defign, far in-
vention, and for a charming tint of colouring.

His genius directed him to paint in a imall fize, and therefore he chofe
fubjeéts which admitted of a number of figures, fuch as Bacchanalians, facrifices,
triumphs, &c. in which he was without 2 com petitor.

During the life of this mafter; the demand for his works was extraordinary ;
and at this time, they are exceedingly rare, and highly valued.

CARUCCIL Vid, PuxToRrRMO.

Nicoro CASSANA, called NicorzTTo.
Painted Hiftory, and Portrait.
Died 1713, aged 54

He was born at Venice, in 1659, and became a difciple of Giovanni Fran-
cefeo Caflana, a Genoefe, who had been taught the art of painting by Ber-
nardino Strozzi,

Having the advantage of o able a diretor, he praétifed with unufual induftry,
and accurately ftudied whatever appeared moft worthy of his imitation, in the
works of art, and likewife what was moft beautiful and perfe& in the works
of nature.

By fuch an earneft application to his ftudies, he foon diftinguithed himfelf,
not only by the beauty of his colouring, but by the gracefulnefs of his figures
in hiftorical compofitions, as well as in portrait. ‘The moft eminent perfonages
folicited him to enrich their cabinets with fome of his performances ; and were
more particularly defirous to obtain their portraits, becaufe in that branch he ex-
celled beyond competition.

The Grand Duke of Tufeany, who was an excellent judge of merit in all pro-
feffions, and as liberal an encourager of it, invited Nicoletto to his court; and he
there painted the portraits of that Princé, and the Princefs Violante his confort,
Thofe performances procured him uncommon applaufe, as well as a noble gra-
tuity, and he was employed, and careffed, by the principal nobility of Florence.

Belide feveral hiftorical fubjeéts painted by this mafter, while he refided in
that city, one was a very capital defign.  The fubjeft of it was the Confpiracy
of Catiline ; it confifted of nine figures as large as life, down to the knees; and
the two principal figures were reprefented, as with one hand joined in the
prefence of their companions, and in their other hand holding 2 cup of blood.

Some of the Englith nobility, on their travels, fat to him for- their portraits
which being fent to London, and highly admired, Nicoletto was invited to
England, with ftrong aflurances of a generous reception ; and, on his arrival, he

experienced
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experienced the kindnefs, the refpeét, and the liberality, fo peculiar to the
natives of that kingdom.

He had the honour of being introduced to the prefence of Queen Anne, and
to paint her portrait 5 in which he fucceeded fo happily, that the Queen dif-
tinguifhed him by many marks of favour, and honour ; but he had not the Im;'_r-
pinefs to enjoy his good fortune for any length of time, d ying in London, uni-
verfally regretted, in the year 1713,

Grovannt AcostiNo CASSANA, called I’AaTe CAssana.
Painted Beafts, Birds, Fifbes, and Fruits.
Born in 1664,

He was the younger brother of Nicolo, educated along with him by their
father Francefco Caffana, and he finithed his ftudies at Venice, where his brother
Nicolo refided for fome time. - -

Although he compofed and defigned hiftorical fubjects with expertnefs, and
with a correétnefs of out-line equal to his brother ; yet, from prudence, and fra-
ternal affection, he declined to interfere with him, and chofe therefore to defign
and paint all forts of animals, and fruits,

In that ftyle he arrived at a high degree of excellence. imitating nature with
exattnefs, beauty, and truth ; exprefling the various plumage of his birds, and
the hairs of the different animals with {uch tendernefs, and delicacy, as rendered
them eftimable to all judges and lovers of the art.  His works were admitted
into the collettions of thofe of the firlt rank, and accounted ornaments of thofe
repofitories of what is curious or valuable,

He alfo painted fruits of thofe kinds which were the moft uncommon, or na-
turally of odd and fingular colours; and fuch fifhes as feemed worthy to excite
admiration, by their unufual form, colour, or appearance.

But, befides thofe fubjefts, he fometimes painted the portraits of particular
perfons of diftin&ion, which he defigned, coloured, and touched with the fame
degree of merit, that was vifible irr all his other performances.

At laft he determined to vifit Genoa, where his family had lived in efteem ;
and took with him feveral picures which he had already finithed. His intention
was to difplay his generofity, and to appear as a perfon of more wealth, and of
greater confequence than he really was; and to fupport that charaéter, he be-
ftowed his pictures to feveral of the principal nobility of that ciry.

But, unhappily, he experienced no grateful return for all that prodigal muni-
ficence ; he reduced himfelf by that vain liberality to the moft neceffitous cir-
cumftances ; was deprived of the means to procure for himfelf even the common
neceffaries of life, and wafted away the remainder of his days, in the bitternels
of poverty, mifery, and neglect.

Jacoro p1 CASSENTINO.
Painted Hiftory, and Portrait,
Died 1356, aged So.

He was born at Caffentino, in 1276, and learned the art of painting from
Taddeo Gaddi. He was confidered in his time as an artift of confiderable merit,
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a8 well in frefce, as in diftemper; and performed a preat number of works in
his native city, in Arczzo, and Florence, and in the year 1350 became the
i'r'i. |1=|+ - of l.]u: Florenting academy.

[he moft memorable werk of this mafter, was that which he painted in the
0 !'1’1’*’ of the academy, reprelenting S. Luke drawing the portrait.of the Virgin ;
in whi¢h he introduced on one fide all the acadeniicians, which were ten, and on
the oppolite fide all their wives.

AnprEA paL CASTAGNO.
Painted Hiftory.
Died 1480, aged 71

Fle was [wt'n at 2 fmall village called Caftagno, belonging to the territory of
Tufcany, in 1409, and being dnprlﬂd of his parents, was Ln'tp[-:}j.Ld b:,r his uncle
to attend the Jr.u g of catt le in. the fields.s but, having accidentally feen an or-
dinary painter at work in the country, he Gbﬁ:wcd him.for fome time-with, {ur-
pr L::u.1 and atLt'nLJUI:'I, a l't ftfl‘. rarcls mauﬁ‘ 1I.JIC]J. LH‘UI'ES to ln'jltd.tt h]m, a5 alto-
nifhed all whofaw his product Lcm

The extraordipary genius 0? Andrea, TJ\,L. me’at lalt a commontopick of
difcourie in Florence ; and lo far excit Ed the cmm ity Crf BLFLHLL etto de Medici,
that le fent for Andrea; and perce iving that he had premifing talents, b
placed him under the care of the belt ma ﬁflﬂ who were at that time - in I los
rence, - Andrea {hl]truut, [J-urfm d his ftudies, devoted-himielf cn[m-.], [0, prag-
tice under the r.href't]on of his inftrutors, became 1_.1rt1(:l.1hr1v eminent in r,l::{ln-n1
and in a few years made fo great a progrefs, that he found as much employment
as he could mﬂ"n[} execute.

Fle pa n[ul only in_diftemper, and sr(f‘cm with a manner of Lmlcrurmg that
was not very agreeable, being rather dry, and hard ; till he learned the fecrerof
p'alnulrg o1l FEGH Du‘nr:.m:..u Venetiano, who h;ld denived his knowledge of.
that new dlllmuy from Antonello da Meffina,

Andrea was the fitft of the Florentine artifts who punr_c'd in oil; but, “]thr:ugh
lie was in the highelt degree indebted to Domenico for difclofing, the fecret, yer
he fecr 'LT1.' envied the metit of the m: i mm taught him-the art ; “and lJL(_du][_ his
own wortks feemed t) Lt much lefls adniired, -.]1“1 thole of Domenico, he deter-
-.l L'L Lo "|.§| |f|- | A EE JI 3 II I\.-rh :I, il 1|'t.1. DCNE] .'Et
He. executed his delignwith the utmoft ingratitude, and trca{.huj (for 1]9-
menico at that time lived w ith, him,; and pai inted in partnerfhipwith him) and
he (abbed Rira at & corner oF a Bteet fo {ecretly, that he eﬁ_ap,_d unobferveds and
unfulpected,. to his own heulg, where he S nipofed! y {at dows to work ;1 1and
thither Domenico was foon afier conveyed, to -diein the arms of his murderer
"T'he real author of fo inhuman a tranfaction was never difcovered, till Ang
through remorfe of conicience, '.iii:l;:l'f.‘d it-on his death-bed,

1 Ie fi mi'l ed fevéral confiderable works at Florence, by which ke gained great
d as great a rep UCHElon'; but,; when his '\'L!ld'“{"lh mifeonduét became
mCm{}.} wias L_w I altes -‘u_ Id 1 JI1 the utmoft ¢ -_t\_h ation.
= molt noted work of |‘|l~ malter 15 JJ'I the h: .” of ]1 |, ce ,1t ]c»n.mt_, repre-
ators deainit the houle of Medici,
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" BERNARD .CASTELLIL
Painted Hifiory, and' Portrait.
Died 1155:9, aged 72,

This painter was born atGenoa, in 1557, and was a difciple of Andrea Se-
min, but he ftudied to'imitate ‘the ftyle of Ludovico Cangiagio.

He was efteemed to have a commendable genius, alfo a good tone of colour-
1ng, and a good tafte of defign; but, by neglecting to ftudy nature, as ca refully
as he ought, his warks were, in many refpects, very defedtive. Yet, he painted
portraits with confiderable fuccefs, and fome of his compofitions in the hifto-
rical ftyle, are defigned with a degree of elegance, and are coloured in an agree-
able manner. The picture which he painted in.the church of S, Peter at: Rome,
reprelenting, that apoftle walkingon the water, is defigned in a.grand ftyle, and
added greatly to his reputation. MET 2 egel &

VALERT0 € ASTEL L
Painted Hiftory, and Battlss.
Died 1659, aged 34.

He was born at Genoa, in 162 55 and ftudied in<'the fchool of Domenico Fia-
fella;; 'but, he owed his prineipal knowledge in the are of painting, to the ftudies
he made at Milan, and Parma, afeer the works of the molt celebrated mafters,
by which'he'improved his tafte of defign, compofition, ‘and colourihg,

The merit of Valerio was immediately diltinguifhed, as foon-as his works be-
came known and he acquired fuch a reputaton for drawing, .cuiauring, and
the “elegant  turn '6f his figures, as placed thim in a ‘rank. fap fuperior, to
his father.

Hismoft favourite fubjeéts were battles, which he compofed with {pirit; and
exccuted them wich fo pleafing a variety, and fo great frecdom of hand, as
gained him Univerfal applaufe. - His horles are admirably. drawn, thrown into
attitudes that are natural and becoming, full of motion, action, and life. ' In that
ftyle of painting he fliewed all the fire of Tintoretto, united with the fine tafte of
compofition of Paolo Veronefe. eI :

The works of 'this mafter are not very frequent 5 but they are deferved Iy
held in very high efteem.

As to hiftorical fubjedts, which he trequently painted, he fhewed a great deal
of meritin his eafel pictures, aswell as in feveral that were truly grand. In the
great [tyle, the cupola of the church of the Annunciation at Genoa, is entirely
painted by his hand ; and it is deferibed as a very noble compofition, in which
appears an excellence of ‘invention, expreflion, and defign. And at Florence,
n the palace of the Grand Duke, there is a neble painting, of which the fubject
is the Rape of the Sabines, by this mafter,  The compofition is full of fire, the
fizures are well %ruupcd, and the colouring has abundance of force, by a ftrong
oppolition of light and thadow. However, the defign is not very correét 3 the
hands of the figures are too {mall; and, in general; there appears too much of
the mannerift, as well in the colouring as the defign,
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At Wilton, in the collection of the Earl of Pembroke, a picture reprefenting:
Chrift taken down from the Crofs, is by Valerio Caftelli; and it is believed
that a greater number of the eafel piftures of this mafter are in the colleftions
of the Nobility and Gentry of England, than in any other part of Europe.

GiovanNt BexeperTto CASTIGLIONE, called
GREGHETTO.
Painted Cattle, Landfcapes Portraity and Hiftory.
Died 1670, aged 54.

This admired artift was born at Genoa, in' 1616, and in that city was at firft
a difciple of Battifta Pagi, and afterwards ftudied in the academy of Giovanni
Andrea de Ferrari; but his principal improvement was derived. from the in-
ftructions of Vandyck, who at that time refided in Genoas

He formed to himfelf a very grand manner of defign, in every branch of his
art, and fucceeded equally well'in all; in facred and prophane hiftory, land-
fcape, cattle, and portrait ; executing every one of them with an equal degree
of truth, freedom, and {pirit.

3ut, although his genius was fo univerfal, his natural predominant turn was to
rural fcenes, and paftoral fubjeéts, markets, and animals, in which he had no fu-
perior. He had great readinefs of invention, a bold and noble tint of colour-
ing, and abundance of nature, in all his compofitions. His drawing is elegant,
and generally correct, his touch judicious, and his pencil free and firm, And
ftill to add to his accomplifhments, he had a thorough knowledge of the chiaro-
fouro, which he very happily applied through all his works.

In a chapel of St. Luke’s church at Genoa, is an excellent picture by this
mafter. The compofition and defign are good, the heads of the figures ex-
tremely fine, the draperies well chofen, and judicioufly caft, the animals lively
and correct, and the manner through the whole is grand, and yet delicate; tho’
it muft be obferved, that the colouring is rather alittle toored. In the Palazzo
Brignoletti is a grand compofition, the figures being eighteen or twenty inches
high, which is admirably finifhed, though perhaps a little too dark. And atthe
Palazzo Caregha, in the fame city, is an hiftorical picture of Rachel concealing
the Teraphim from Laban, in which the figures and animals are execed-
ingly fine.

Francesco CASTIGLIONE.

Painted Landfcape, Hiffory, and Animals..

He was the fon and difciple of Benedetto, and was born at Genoa: . Heé had!
the happinefs to inherit abundance of'the merit, and extraordinary talents of his
father, and imitated his ftyle and manner exactly, in compofition, handling, and
defign. Benedetto was not a more univerfal painter: than Francefco ; but.the
Jatter was notin every refpect equal to his father; rhough in hiftory, landfcape,
and animals, his exquifite tafte, his freedom of hand, and his fpirited pencil, pro-
¢ured him an eftablifhed reputation.
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It is thought, that many good paintings which are afcribed to Benedetto, and
are frequently feen at fales, or in moderate collettions, are copies after him by
his fon Francelco, or perhaps originals of the younger Caftiglione.

PireTro D CASTRO.
Painted Still. Life.
Died 1663:

The fubjects which this great artift chofe to paint, were what are dif
tinguifhed by the name of ftill life; vafes, fhells, mufical inftruments, gems,
veflels of gold, filver, and chryftal, books, and rich bracelets ; and in thofe
fubjeéts his choice and difpofition were elegant, and kis execution admirable.

Na colouring could have more of truth, nature, or tranfparence than his, nor.
any penciling be more free, though near, and delicate. He fhewed peculiar
judgement in grouping a variety of objeéts in fuch a manner, as to give union
and harmony to the whole. Every feparate objeét is exa&t when critically exa-
mined ; and every objet contributes at the fame time, by a judicious arrange-
ment, to form but one mafs of light and fhadow.

‘Thar he was expert in the true principles of perfpeétive, and the chiaro-fcuro,
his works fufficiently, demonftrate ; and for tranfparence,, and truth, the beft of
his cotemporaries could not be fuperior to him..

A capital picture of this mafter is in the poficfiion. of William Montgomery,
Efg; in Dubiin..

Prertro CAVALLINI 5
Painted Hiftory, and werked in Mofaick..
Died 1364, aped 85
e was born at Rome, in * 1279, and became the difciplé of Giotto. Ie
rendered himfelf very confiderable by a: multitude of paintings which he

* Mr, Vertue, according to the Anecdotes of Painting, vol. 1. page 17 thinks it highly pro-
bable, that the Mhrine of Edward the Confeffor, and the croiles-eretted to the memory of Qlieen
Eleanor, were conftrudted from the dcﬁgns of Pietro Cavallini, by Abbot Ware; and he {uppolcs
l‘.Jl:u-nﬂEilni to be the inventor of Mofaic, alledging thar Giotto was 20 years younger than
the other. ‘

But, with great deference to that gentleman, thofe fuppofitions feem not to be very defenfible ;
for, by the teftimony of Vafari, and other writers, and alio by the Hiforical [Tables of Antient and
Modern Painters, publithed. by Anthony Harms at Branfwick, it appears that Giotto was three
years older than Cavallini, inftead of being twenty years younger ; and was really his inflrufiorin
the art of Mofaic ; as may be evident from the dates of their birth according. 1o Valyri,

Giotto was born in 1276, and
Cavallim was born in 1279,

Indeed, Vafari does not mention: the precife year of the hirth of Cavallin} ;. but, as he teflifics
that he died in 1364, atthe age of 8¢, he determines the year of his hirth in 1279.

Mor can the other ﬁi|:-['.Li'1t[¢Jr!,, of Abbor Ware's cm:ﬁnléling thofe croffes and fhrine from the
defigns of Cavallini, be any ways eftablithed for, ﬂcnmding to the Anecdotes, Ware was at Bome
En 1260, and there faw o fhrine that had been ereflad in 12c4, and the Abbot himfelf dicd
n ;231.- which, ‘it is obfervable, was eight years before the death of Quieen Eleanar, who died
mn - rzgr;

Now, as it appears that Giotto was born in 1276, he could have been bue feven.years old at the
death of Ware ; angd Cavallini being three years younger than Giotto, it muft,appear impofiible
that hL*ilJﬂ:mlld have been a deligner for Ware, as thar Abbot died when Cay allini was oniy four
years old,

! 1 Vid, Daniel's Hiftery of Englagd.
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finithed, to the number (as fome writers aflert) of 1300; and he was alf;
remarkable for his piety, Waving on that account been ¢fteemed as a f;

His principal works“are at Rome, where he affifted Giotto in that celebrated
picture in Mofaic, which is over the grand entrance into the church of
St. Peter ; and 1n St. Paul’s there 15 a crucifix, faid to be by his hand, which the
fuperftitious affirm te ]m‘-’f. mitaculoully falked to 5. Bri dmt But his belt per-
Jr- mance in r;-LIr.:ci., was in the chiorchiefAra Ceeli at l{q.m: 3 in which he repre-

fented the Virain and Child above, furrounded with gl 0ry, and below was the
i igure of the Emperor Octavian, and alfo that of the Sybil, dire€ting the eye and
the attention of the Emperor, to the figures in the air.

Jaciomo CANEDON E.
Painted Hiffory.
Died 1660, aged 8o.

This mafter -was born at Safluelo, near Meodena, 1’ 1580, and was' ‘educated
m the academy of the Caracci, where he learned cichgn ; but he frequi:nth at-
tended the fchools of B aldi, and Paflerotti, to (budy after the naked. 'Yet, to

acquite a proper knowledge of col6uring, he. vifited 'V enice, and carefully exa-

mined the perfetions of Titian's and ac his return to his own country, the beft

judees of the art of painting were much pleafed with his works, as they feemed

to poffefls an agreeable mixture of the fiyle of the Caracci, and the tints
of Titian.

For fome time at Bologna, the works of Cavedone were efteemed cqunl to the
compofitions of Annibal; and it is recorded, thatin the King of Spain’s chapel
there is a picture reprefenting the Vifitation of the Virgin,'which Rubens, Ve-
lafquez, and Michael Angelo Colonna fuppofed to be the performance of An-
nibal Caracci, although it was really the work of Cavedone; nor could there be
a:more honourable teftis mony in favour of this mafter,

His beft manner was ;’[rmg and free, and the tints of his colouring were na-
tural and beautitul 5 but, by thofe who have judicioufly confidered his works,
it is' obferved that this painter fu{i three different manners, at three different
periods of his life. His firft time was excellent; his {econd but indifferent;
and his laft was feeble, and n'.i}%'.';ti_:-l y bad.  For, in the latter part of his life,
he was deprefied by ficknefs, and extreme poverty ; and a few years before his

death, he received a violent fhoek, by the fall of a feaffold while he was paint-
ing 3 and his unhap !}]JILi— was completed by the death of his only fon, who had
given firong proofs of apro mifing. genins.

At Bologna, in the crn.. ch of S. Salvatore, are feveral very capital perfor-
mance \uj Cavedone. The l’rr.ur]w; 5, A I the Four Doltors of the Church, are
emely good, and have an agreeable effect ; and in a chapel belonging'to the
huveh of =i Paul, are fome excellent pai J?u.ﬂs of his, very much in the manner
of Caravaggio as to the colouring, and the he 1&1“ of EhL figures are in.a fine ftyle.
But, one of his beft perforn 5 is in the church of the Mendicants in Bo-
logna, in v'Iw.Jho reprefen ' "ni anot her faint on their knees. in' the
lower part of «th ._:-_1,::1'*, an irgin and Child in the Clouds attended by
Angels. The ‘u I!G!Il is in a grand tafie of delign; the compefition is excel-

lent;

ext
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Jent; the colouring, in fome parts, refembles Titian, and, in m]:_{‘rs., I}}c touch
and mannerof Guido ;- the heads are exceedingly fint ; the draperies nobly exe-
cuted, in that ftyie which is particularly admired 'rn_Gmr.ln;: the ﬂ1z1cluu,r11ngs
thew all the force of Caravaggio; and the whole is finifhed with great freedom
of hand, and a mafterly pencil. If there be any thing which might be liable o
cenfure, it is the drapery of the Virgin, which appears rather heavy, and is not

fo happily difpofed as all the other parts of the compofition.

ANDREA CELESTI, called Cavarier CrrLesTi.
Pzinted Landfeape, and Hiftory.
Died 15706, qped 69.

He was born at Venice, in 1637, and learned the principlesspf' defien, and
colouring, from Cavalier Matteo Ponzoni, e was much applauded for a
Beautiful ftyle of painting, in hiftory, as' iwell as in landfcape ; but he princi-
pally employed himfelf in the latter.

In' landfeape his firuations are always natural, and his choice elegant ; his co-
louring is very pleafing, his fkies afe luminous and clear, his buildings and
other objects well relieved, and every part offers itfelf extremely agreeable to
the eye.

He painted ‘the beatitiful views about Venice, and other cities of Italy, in a
Jarge! fize, and ‘alfo in'a fmall ; and His works are very highly prized, but not
eafily procared,

‘T'wo hiftorical compofitions of Celefti, are preferved in the chapel of Madona
della Pace, at Venice ; the one, is S, Luke painting the portrait of the Virgin 5
and the other, the Adoration of the Magi 3 which are excellent performances,
The compofition is_ingenions, the ftyle grand, and the whole exccuted with a
flowing, bold pencil. ~And in the chapel of Spedaletto, is another of his
pitures, (réprefenting St. Jerom, with the Virgin and fome faints,) which is well
defigned, foft, and delicately coloured, but rather a little too ruddy: . He was
fond'of ufing a purplifh tint, not unlike the manner of Rubens, bur he was fome.
times apt to ufe it in the Cxtreme, particularly in his carnations.

Crovaxni DomENico CERINL
Painted Hiftory,
Died 1681, aged 75.

Thisartift was born at Perugia, in 1606, and received his fieft infbru@ions
from Guido, under whom he ftndied for fome time'; and afterwards he becime
a difeiple of Domenichine. . From thofe two celebrated  mafters he acquired a
very-beavtiful tone 'of colouring, and a graccful difpofition of his Rgures
and he particularly excelled in giving elegant and noble airs to his heads.
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GiovaANNI PAoro CERVETTO.
Painted -Hiftery, 4z |
Died 1657,

He was born at Genea, (but the year isnot mentioned,) and was a difciple of
Valerio Caftelli ; whofe tafte of defien, and colouring, he fo thoroughly imbibed,
that the works which he executed, could not be diftinguithed by the ableft
judges, from thofe finifhed by the hand of Caitelli.

Puirirp D CHAMPAGNE.
Painted Hiftory, Portrait, and Landfcape.
Died 1674, aged 72.

He was born at Brufitls, in 1602, and received his earlieflt inftructions from
Bouillon, and Michael Bourdeaux, two ordinary painters; but afterwards be-
came a difciple of -Fouquieres, with whom he fludied landfcape ; and having
travelled to France, at the age of nineteen, with an intention to vifit Rome, after
fome ftay at Paris; he praétifed portrait painting with one L’Alleman, and in
fome time made a great progrefs in that branch of his profeflion, as well as in
hiftory, and land{cape.

While he continued at Paris, he happened to commence an acquaintance
with Nicolo Pouffin, which gradually increafed to fo eftablifhed a friendfhip, as
proved of the greateft confequence to him ; and they were together employed in
painting the ornaments of the Luxembourg palace. Not long after he was
made direétor of the Queen’s paintings, with a penfion of twelve hundred livres
a year, and apartments in the palace.

He defigned corretly ; had an agreeable, clear, tint of colour ; and under-
ftood well the principles of perfpective, and architecture. But, although he had
a ready invention, his works have not a great deal of fpirit, and his tafte re-
tained too much of the Flemifh. He was too attentive to a faithful imitation of
nature, and made his model his fole guide, without elegance of cloice; by
which means his imitations are cold, and lifelefs; nor had he the capacity, or
genius, to at like other eminent artifts, fo as to improve nature by the affiftance
of art. De Piles obferves, that all his knowledge confifted in a fervile imita-
tion, in the performance of which he neither followed his genius, nor the rules
of art.

It is but juftice to acknowledge, that his colouring in general is lively, fome
of his local colours very good, and fome heads well imitated 5 yet, thole heads
{feemed as immoveable, and infenfible, as fome living models appear, to com-
mon obfervation.

Though his colouring is clear, it wants brilliancy ; but his pictures are deli-
cately finithed, and pat'{icularly his portraits ; -in which ftyle, thar which he
painted of Cardinal Richlieu, is one of the beft pictures that ever came from
his pencil.

His works, which are clifp':rf'cd through France, are very numerous; but a
moft capital picture of Champagne, is Lewis XIIL kneeling before the Virgin,

and
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and offering his crown, Itis remarked of him, that he refufed to paint the por-
traits of the firft nobility in France, on a Sunday ; though he was exceedingly
fond of getting money at other times,

Joun BarrisTtT CHAMPAGNE.

Painted Hiftory, Porirait, and Landfcape.
Died 1688, aged 43.

This painter was nephew to Philip, and was born at Bruffels, in * 1645, He
was inftructed by his uncle, and for feveral years was a difciple of that mafter;
but, as foon as he found himfelf qualified to vifit Italy, he travelled thither, to
ftudy after the works of the great artifts, and refided there a year and three
months.

He painted in the very fame ftyle and manner as his uncle Philip, nor did he
even alter that manner, after he had fuch opportunities in Italy of refining and
improving his original tafte. At his return from his travels he was fo highly
regarded that he was appointed Direftor (as Houbraken writes) of the Royal
Academy, but, Defcamps fays, that he was appointed Profeffor.

He was not equal to Philip, either in defign, or execution, but he proved a
good imitator of him; and if he had many of the perfections of his uncle, he had
alfo many of his defects.

CHARDIN. Vid. Jarpyn,

Francis py CHATEL.
Painted Converfations.
Born ‘about the year 1625.

His native city was Bruffels, where he had the good fortune to be placed as
adifciple with David Teniers the younger ; who, obferving in the genius of his
pupil, a ftrong fimilarity to his own, took pains to improve it as much as pof-
fible ; and by that means Du Chatel became an honour to his #iftructor.

He always adhered to the manner which he had fo happily acquired in the
fchool of Teniers; and his fubjeéts were of the fame kind as thofe of his mafter,
except, that fometimes they were rather more elevated, Like Teniers, he
painted corps de garde, &c. but he alfo painted converfitions, and affemblies
of thofe of higher rank, in which his compoficions confifted of a number of
figures, corretly defigned, and habited in the mode of the time. His colouring
was extremely good, and his piclures were remarkable for the truth of their
perfpective, and for the fine effe@ produced by his fkill in the chiaro-feuro.

The mott capital work of this mafter, is in the Town-hall at Ghent, being
near twenty feet long, and fourteen high. The fubject of that picture is the
King of Spain receiving the oath of fidelity from the ftates of Flanders and
Brabant, in 1666. The back ground fhews a view of one of the principal
places in Ghent, adorned with triumphal arches, and other decorations; and it

* According to fome writers, born in 1645.
S is
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is faid, that the number of figures amount to above a thoufand; with an abun-
dant variety of characters; through thé whole, the groupes are fo aptly dif-
pofed, that there is not the fmalleft appearance of contufion.

EvizaseruH Sorpnia CHERON,
Painted Porivail, and Hiftory.
Died 1711, aged * 63.

She was born at Paris, in 1648, the daughter of Henry Cheron, a painter in
enamel; who, obferving her to be paflionately fond of the art of painting, and to
afford an éarly appearance of a good genius, took pains to inftruct her in defign,
and colouring.

She very {oon rofe into general efteem by her performances ; and particu=
Iarly by the portraits which fhe painted; for, belide their having a ftriking
refemblance, they were elegantly difpofed, well coloured, and neatly finifhed 5
and as [he had a lingular talent for painting hiftory, hier ufual manner of portrait
painting was in the hiftorical ftyle.

Her manner of defigning was excellent; her colouring had the lively look of
nature ; her pencil was free, her touch delicate, her draperies were always well
caft ; and there appeared a great deal of union and harmony in her paintings.

She had the honour of being prefented to the academy at Paris by Le Brun,
in 1676, and was received with every mark of refpect and diftinétion.

Lovis CHERON,

Painted Hiftory.
Died 1713, aged 53.

He was the brother of Elizabeth Cheron, born at Paris in 1660, and having
been taught the rudiments of the art in his own country, he travelled to Iraly,
where his fifter fupplied him with a competency, to enable him to profecute his
ftudies for eightgen years. During his continuiance in Italy he made the works
of Raphacl and Julio Romano the principal objetts of his ftudies, by which his
future compofitions had altvays a certam air of the antique, though he had no
great portion of grace, and his figures were frequently too mufcular.

‘Two of his piftures are in the church of Notre Dame at Paris; the ane, of He-
rodias holding the charger with the head of S. John the Baprift; the other; of
Aeabus foretelling the perfecutions of 8. Paul,

On account of his religion, being a Calvinift, he was compelled to quit his
native country, and fertled in London, the Rappy retreat of all diftrefled artfts;
and there he found many patrons, among the nobility and gentry, particularly
the Duke of Montague, for whom he painted the Council of the Gads, the
Judgement of Paris, and fome other compofitions, taken from poetic, or fa3
bulous hiftory, and he died in London.

® The authnrs of thie Abrepé de la Vie des Peintres, thoogh they fix the birth of Elizabeth
Cheron in 1648, and her death in 1711, which makes her only 63 years old at her deach; Have,
by fome miftake, faid, that e died at the age of 83. . Vid. voli z,°pege 571, 410
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GIUSEPRE CHIARI
Painted Hiftary.
Died 1727, aged 73.

He was the fon of Stefano Chiari, and born at Rome, in 1654. While he
was yet an .infant he was feized with the plague, but fecreted by the tender care
of his mother, and preferved from being difcovered by the officers of health,
who infpected all houfes, to prevent the increafe of the infetion. ‘

He rccovered from that diftemper, but grew up wich a very feeble, and fickly
conftitution ; and, at 4 proper age, was defirous to learn defign, as it might
afford him a profeflion fuitable ro his ftrength, and for that reafon preferable to
any other. ° g
At firft, therefore, he was inftruéted by one Galliani, who was a painter, and
a dealer in piCtures; bue, while he ftudied with that mafter, there were I_'t}m_g_ap-
pearances of an amendment in his conftitution, and he was placed as a difciple
with the.celebrated Carlo Maratti, By the direétions of that great mafter, and
the affiftance of thofe difciples who had made already a éonfiderable progrefs, he
obtained incredible benefit ; became capable of copying the works of his mafter
ina free manner, and by unbending his mind at intervals wich innocent amufe-
ments, found his health in a fhort time totally eftablifhed.

When he gave the firft proof of his ability, by painting fome of his own. de-
figns, they were extremely commended by all the lovers of the art; however, he
{tﬁl continued to work under the guidance of Carlo, who, obferving the refpect,
the deference, and the affiduity of his difciple, thought himfelf obliged, in gra-
ticude, to promote him, and afford him the means of railing his reputation, and
his forrune.  For that purpofe, he appointed him to execute feveral public
works, which he performed to the fatisfaction of the beft judges. Every new un-
dertaking added confiderably to his fame ; and his works were univerfally efteem-
ed, as well for the beauty of the colouring, as for the elegant tafte of defign.

Nor is it any way furprizing, that Chiari thould be fi highly approved, fince
Carlo, who was allowed to be a luperior judge of the merit of artilts, was conti-
nually profufe in his commendation, and recommended him to work in his flead,
confiding entirely even his own credit, to the known ability of his difciple.
And, as an inconteftible Emuf’ of this, thafe very cartons, which Carlo had al-
ready begun, for one of the domes of S, Paul’s church at Rome, and, by his ad-
vanced age, were likely to be left imperfect, were, by his own direction, in-
trufted to Giuleppe Chiari; and he finifhed thém, to the entire approbation of
Pope Clement X1, who honoured him with his prefence while he was at worl.

Fe was continually employed in grand works for the churches, and palaces of
the nobility ; and painted an extraordinary number of fubjedts, from facred and
prophane hiftory, as well as compofitions which were the produét of imagi-
nation, and fancy 3 which {pread his reputation.not only through all Izaly, but
through every part of Europe.

His touch was delicate, and his colouring agreeable; he: was correct, and
elegant.  Thofe copies which he made after his mafter, are exact, andwell exe-
cuted ; ‘and the prices which are now given for thofe paintings, as likewife for
his own, original paintings, are a fufficient proof of their intrinfic value,

S 2 Jacoro
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Jacoro CHIAVISTELLLIL
Painted Architefiure, and Perfpeiive.
Died 1698, aged 77.

This mafter was born at Florence, in 1621, and his father perceiving a ftrong
inclination in his fon to learn the art of painting, placed him under the direction
of Fabricio Bofchi, an artift of good credit, to ftudy defign, and colouring.
But, as Bofchi was of an odd, whimfical temper, which feemed every day to
grow more difagreeable, Jacopo was under a neceflity of leaving his fchool, and
became a difciple of Baccio del Bianchi, a very famous painter, architet, and
engineer ; who, for the public emolument, had opencd an academy at Florence,
for the improvement of youth in civil, and military architefture. By the in-
ftruétion of that eminent artift, Jacopo made an extraordinary progrefs, became
fuperior to all his competitors, and fhewed an exccution far beyond what could
be expefted from his years, or his experience.

Being at laft accomplithed in the principles of perfpeétive and architeéture,
and having alfo great readinefs of invention, and freedom of hand, he liftened
to the advice of his friends, who withed him to devote his talents entirely to
paint in frefco ; becaufe it appeared to them probable, that he might, in that
ftyle, equal, if not furpafs the beft artifts of his time ; who were from all parts
invited to Florence, to embellifh the churches, convents, and the palaces of
the nobility.

At laft he Gxed his determinate refolution, and ftudied the works of Michael
Angelo Colonna in the palace of Picti, and of fome others; travelling alfo to
Bologna, to examine the grand compofitions of Girolamo Curti, and Agoftino
Metelli. At his return to his native city, he gained univerfal efteem, tor the
variety and delicacy of his invention, the beauty of his colouring, and the ele-
gance of his compofitions.

He was employed by the Grand Duke, and molt of the nobility of Tulcany;
and in his perfpective defigns he fhewed the utmoft perfection of the arty de-
luding the eye by the truth and exactnefs of his drawing, and enriching his ar-
chite¢ture with ftatues of an exquifite tafte, and bold relief, ;

By the merit of his performances, and his indefatizable application, he ac-
quired an opulent fortune ; and though he lived to a very advanced age, he
continued to work upon a variety of defigns ; but, in the decline of his Life, his
colouring wanted much of that luftre, which recommended and diftinguilhed
his early performances.

AcosTino CIAMPELLL
Parnted Hiffory.
Died 1640, aged 62.

Fe was born at Florence, in 1548, and was a difciple of Santi di Tit; from
whom he obtained an excellent tafte of defign, and gradually rofe into fuch a
high degree of reputation, and general efleem, that he was employed in the
church of 8. John Lateran, in the Vatican, and the moft confiderable places in

3 Rome.
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Rome. He worked equally well in frefco, and in oil, and was fo diftinguithed
an architect, that he prefided over the building of S. Peter’s church.

He finifhed a volume of his defigns in architecture, which were allowed, by
the connoiffeurs of that time, to be exquifite in the tafte, as well as in the

drawing.

Scrrro CIGNAROLIL

Painted Landfcape.

He was born at Milan, and became the difciple of Cavalier Tempefta; but,
notwithftanding the admirable talents of his mafter, who not only taught him
what was beft, but alfo exemplified it in his own works ; and although he daily
faw thofe pi€tures painted, which placed Tempefta in the foremoft rank of thofe
who were eminent for landfcape ; yet he found in himfelf an impatience to fee
Rome, nor could he enjoy his pencil, till he had gratified that commendable
inclination! ‘

When he arrived at Rome, he was inceffant in his ftudies, and particularly in
ftudying the works of Salvator Rofa, and Nicolo Pouffin; and by the affiftance
of an apt genius, ftrengthened by application, he proved a moft excellent painter
of landfcapes, in a ftyle that perceptibly refembled each ‘6f thofe great
mafters.

His merit, and extenfive reputation, at laft recommended him to the Duke of
Savoy, who invited him to his court; where he lived for feveral years in the
higheft efteem, and fpent his days in honour, content, and quiet.

Carro CIGNANI
Painted Hiftorys
Died 1719, aged 1.

This celebrated mafter was born at Bologna, (though fome writers fay he
was bornat Rome) in 1628, and received his firlt inftrution in the art of paint-
ing from Giovanni Barttifta Cairo Calalafco; and afterwards became tlte:.]i!]:?-p]e-
of Albane, in whofe fchaol he appeared with all the advantage that could be ex-
pected from a youth of moft promifing, and fuperior talents. '

But, although the firft proofs of his genius, while he ffudied with Albang,
were exceedingly admired 5 yet, to improve himfelf ftill farcher in correftnefs of
defign, and allo in the force and relief of his figures, he ftudied Raphael, Ap-
nibal Caracci, Caravaggio, Correggio, and Guido ; and affumed a beauriful
manner of his own, in which feemed combined the different excellencies of
all thofe incomparable artifts.  For, it is obferved, that in a new method of
painting, he fhewed a grear deal of Guido and Caravaggio in his works, united
with the grace of Correggio.

_He is accounted: very happy in his tafte of compolition, and excellent in the
difpofition of his figures s but, & judicious writer fays, that he was cenfured for
beltowing too much labour on the finithing of his pictures, which confiderably
diminithed their fpirit ; and alfo for affeéling too great a ftrength of colouring,

o
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fo as to give his Emnns tob bald a relief;and mide thenyappe dras iff hot.united
with their ground

However wu'l ar ill founded thefe obfegvations may b, yet it is alimoft
univerfzally allowed, that "his ideas are -lovely, his imagination’ fine,. and
his invention fertile ; and through all Europe he is defervedly admired,- for thie
force and delicacy of his pencil, for the great correftnefs of his defign, for a
diftinguifhed clegance ip his Lmnpolhmm, and alfo, for the mellownefs which
he gave to his colours. The draperies of his JJ-'thcs are in general eafy and free ;
his L\pu"l.rm of the paffions is judicious, and natural ; .1nd there appears a
remarkable grace in every one of his figures.

The Cardinal San Caefareo palling t.mauﬁh Forli, where Ct[:_ham at that time
refided with his family, defired to have one of his. paintings ;. and Carlo fhewed
him a |>1LLL.te of Adam and Eve, w 111n: h he ]m] p&mtul for his own ufe, intend-
ing to have kepr it by him:.  On view m"r that performance, the Card uml Was
iul,.’.uj bey: ond mealure, cave him for it five bundred piftoles, and puh[u.l)"
told Carlo, tha: he only pml him for the canvas, and accepted the painting as
# prelent.

In the Palazzo Arnaldi at Florence, a late % trayeller obferved an admirable
picture by this mafter, reptchnung the WLtL uf]’(mp!w:n,lmnvuu ing to detain
Joleph. The compofition of ‘that painting is extremely good, full of fire, tafte,

and excellent expreffion, a and in a broad manner. The mLui in the female

figure, is marked with great truth and delicacy;. the heads are fine . the
w!fzutmrr is good, and the whole has a flriking effect, although his: choice of
nature cannot be commended.

In the Palazzo Zan 1beccari at Boloona, 1s to be {eena 5;1[11[1‘."::1 i‘?éﬁhLL"{E by
Cignani, in a noble and grand ftyle; i the fuperbe c:n]h:;iw'u"' the Duke of
Devonfhire, there is a p*ctmc ijﬂit‘]‘.ﬂl ditengaging himlelf from the immodeily
of his miltrels ; and one of the fame 1L=b'uft 15 in the Palazzo Arnaldi at
Florence.

Giovaxn: CIMA BU E.
Painted Hiftory, and Portrail,
Died 1300, ared Go.

At that period when learning, arts and fciences were almoft extiné in Italy,
by the perpetual wars and contefls in that country ; and when the an;'-,‘.l'if_d::r-:
of painting, in particular, feemed totally loft ; it Ild.i‘a]._n:lhd fortunately to be
revived, in a furprizing manner, by Giovanni Cimabue, who from thence
obtained the name of the Father of modern Painters.

He was born of a noble family at Florence, in 1240, and ],]ldLL._i at a {chool
where he could have the 111rLﬂ profpect of the beft education ; but, even there,
inftead of endeavouring to advance himfelf in literature, he {pent moft of his
hours in drawing human figures, horfes, buildings, or any objeéts that prefented
themfelves to his imagination ; and appeared to take more real delight in thole

IrLﬂlng amufements, “than in any kind of ftudious employment,

# Monf. Cochin, vol, ii. p. Zo.
At
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At that time, the governor of Florence invited fome ordinary Greek artifts.

to that city, who were empléyed i orie of the churches o repair the decayed
paintings 3 and Cimabue, alrcady prepofiefied in favour of the art, fpent whole
days in obferving their manner of working, to the intire neglect of his fchool
education. So ftrong an attachment to thofe Greek painters, prevailed with
his father to indulge him in a ftudy, to which his genus feemed evidently to
direct him ; dnd he placed Cimdbue with thens as a difeiple, flattering himfelf
witha hope; which appeared propherick, that ke would one day render himfelf
femarkably éminent.

He received the inftiu@ions of his falters with fuch eager delight, and
applied himfelf fo inceffuntly to pradice, that in a fhort time he proved far
fuperior to his direftors, in lis tafte of defign and colouring, and painted with
equal readinefs in frefco, and diftempet 5 not only defigning hiftorical fubjeéts,
but alfo poreraits after the life, which at that time was confidered as a wonderful
effort of art.

It certainly cannot but appear aftonithing, that in the infancy of painting,.

and having no-other models to imitate, bue thofeinfipid, dry, fhiff compofitions
of the Greeks of that age, Cimabue could arrive ar o much elegance, as
appeared in fome of his works ; fo pood 2 manner of defigning the naked
figures ; or fo great a propriety as he thewed in his draperies. Yert, we find that
one of thofe pictures, which he painted at Florence, was confidered as fuch a
curiofity, that it was carried from his Roufe in the higheft, folemn, publick
pomp, in proceflion to the church of the Virgin Mary, attended by a number
of performers on various mufical inftromeénts, dand "alfo amidft the loudeft
applaufes of the citizens,

Vafari, who was a good painter, and a competent judge of painting,
teftifies that he faw a picture exécuted by Cimabue, when it had been not fa
fhort of three hundred years painted, which for the grandeur of the defign, the
richnefs of the compofition, and the difpofition of the whole, feemed ablolutely
aftonithing ; when he reflected on that age of dullnefs and
1t was produced.

An old commentator an the poetical works of Dante; who Aoy rithed in the
year 1334, records a circumitince rélative to. this malter, which fhews how
attentive he was to tranfmit his fame to ofterity, e rells us, that Cimabue
was 1o folicitous to give his paintiries al pbﬂibﬁc’ perfection, that if he himfelf
perceived any defect m his workly when it was finithéd 5’ 6r, if any defed® was
difcovered by others ; though the imperfection might have been occafioned
eicher by the badnefs of the materials, or by an injudicious method of applying
them, he always imimediately deficed it, He was {o refpécted and honoured by
all orders of men at Florence, that thie King df Naples favoursd him with avifir,
and was highly delighted with a fight of his works,

He only painted in diftemper, and frefco, asthe ufe of oil in
difcovered till the year 1410, He wanted the arc of man
fhadows ; and was totally unacquainted with the rules of peripective, though he
uriderftood architeéture, But, even to this day, heis diftinzuithed by the tide
of the Father of modeérn Painting,

Some of his worlsare il preferved in the church of Santa Croce in Fl

ANDREADICIONE. Vid OrRcacna,

lgnorance,.in which

painting was not
aging his lights and

Qrénces

Nicoro

e e

-

-_

=




CIR [ 138 ] Gz A

Nicoro CIRCIGNANO, called PoMERANCIO.
Painted Hiftory.
Died 1588, aged 72.

He was born at Pomerancio, acity in the territory of Tufcany, in 1516, and
from the place of his nativity, received that furname, He ftudied the art of
painting at Rome, and proved an excellent artift; being much efteemed for his
compofition, and alfo for a firm and expeditious manner of working.

Several of his paintings are in the churches and palaces of Rome, where they
are exceedingly admired. In that city is preferved the Martyrdom of S. Stephen,
by Pomerancio, which is accounted a capital performance ; and at Loretto there
is an altar-piece, reprefenting the Crucifixion, on which the pofleflors fet an
i]'l'.l]l'IL‘['ij;L' value.

AnTonio CIRCIGNAN O, called PomeErancro.
Painted Hiftory.
Died 1620, aged 60.

He was the fon and difciple of Nicolo, born at Pomerancio in 1560. His
manner of painting was exactly in the ftyle of his father, and he affifted him in
feveral very grand works at Rome, by which the reputation of both artilts was
cffectually eftablifhed.

The general charaéter which is given to this mafter, is, that he had a ready
invention, and a remarkable freedom of hand.

CIRO FERRI Vid FerrL

CLAUDE LORRAINE, or GELEE.
Painted Landfcape.
Died * 1682, ared 82.

This admirable, I had almoft faid inimitable painter, was born at Lorraine, in
1600, and ferved an apprenticefhip to the trade of a paftry-cook. In the
early part of his life he fhewed no {ymptoms of that aftonifhing genius, which
in his more advanced years fhone out, in works that are beheld with admiration
by all the world, He was very little indebted to any mafter for inftruction,
except Agoftino Tafli ; who had been a difciple of Paul Bril, and with great
labour taught Claude fome of the rules of perfpective, and the method of
preparing his colours. ~But, although at firft he could with difficulty be taught
to comprehend the rudiments of the art 3 yet, when he began to have fome
tolerable conception of them, and to profit by his application, his mind feemed

* De Piles fays he died in 1678, but all other authors fix his death in 168z,

pro-
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proportionably to expand ; hisideas impmveq; hi's imf_ginar_ion hﬁ_a:mn: moe
lively ; and with wonderful eagernefs he applied himfclf to his ftudies.

He exerted his utmoft induftry to explore the true principles of painting, by
an inceffant examination of nature, that genuine fource of excellence ; for which
purpofe, he made his ftudies in the open ﬁelz!s ; where he very fr{:guemlj,r
continued from fun rife, till the dufk of the evening compélled him to withdraw
himfelf from his contemplations. It was his cuftom to fketch whatever he
thought beautiful, or firiking ; and every curious tinge of light, on all kinds
of objetts, he marked in his fketches with a fimilar colour 3 from which he
perfected his landfcapes with fuch alook of real nature, and gave them fuch an
ap;irearancc of.truth, as proved fuperior to any artift that ever painted in that
ftyle.

The beauties of his paintings are derived from nature herfelf, which he
examined with uncommon affiduity ; and Sandrart relates, that Claude ufed to
explain to him, as they walked through the fields, the caufes of the different
appearances of the fame profpe@ at different hours of the day, from the
refleétions or refraftions of light, from dews or vapours, in the evening
or morning, with all the precifion of a philofopher. '

He worked on his pictures with great care, endeavouring to bring them to
perfection, by touching them frequently over again ; and if any performance
did not anfwer his idea, it was cuftomary with him to alter, to deface, and
repaint it again feveral times over, tll it correfponded with that image pictured
m hismind.  But, whatever ftruck his imagination, while he obferved nature
abroad, it was fo ftrongly imprefled on his memory, that on his return to his
work, he never failed to make the happieft ufe of it,

His fkics are warm, and full of luftre, and every object is properly illumined.
His diftances are admirable, and in every part a delightful union and harmony
not only excite our applaufe, but our admiration. His invention is pleafing,
his colouring delicate, and his tints have fuch an agreeable fweetnefs and variety,
as have been but imperfeétly imitated by the beft fubfequent artifts, but were
never equalled.  He frequently gave an uncommon tendernefs to his finifhed
trees, by glazing 3 and in his large com pofitions which he painted in frefco, he
was {0 exact, that the diftiné {; pecies of every tree, might readily be diftinguithed,
Among feveral of his performances in that manner of painting, one wis on
the four walls of a magnificent Salon at Rome, he]unging to a nobleman named
Mutius, the height of the walls being very confiderable,

On the firft fide he reprefented the veftiges of an antient palace, bounded by
2 deep grove of trees, incomparably expreffed as to the £rms, ftems, barks,
branchings and foliage ; the proportional grandeur of thofe trees, as well as the
length of the grove, were perfpectively and beautifully fet off, by the fhrubs
and plants, with which his ground was diverfified ; and the cye was plealingly
conducted to the fecond wall, which feemed, by an artful contrivance and
difpofition, - to be only a continuation of the fame fcene, the fame elevation of
the horizontal line being obferved through the whole work, On the fecond
fide, he fhewed an extenfive plain interfperfed with mountains, and falls of
water, as alfo with a variety of trees, plants, travellers, and animals; and this
part of the compolition, was likewife connetted with the third wall. In thar,
the lengthened profpect thewed a fea. port at the foot of fome high hills, with 4
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1 view of the ocean, and Veffels labouring amongft the waves, which appeared-in
: violent agitation ; and on the fourth wall were reprefented caverns among rude
rocks, ruins of buildings, and fragments of antique ftatues 3 the compofition,
though divided into fo many parts, conftituting in the whole but one intire
conneéted profpect. But, as to the beauty, truth, and variety of the work; the
power of language cannot fufficiently reprefent them.

As to his figures, if he painted them himfelf, they are very indifferent,
though Sandrart affures us, that he fpent a great deal of time and labour in
practifing to defign them; that he drew for fome years in the academy at Rome,
after living models, as well as after ftatues; and that he took much more
pains in endeavouring to form his -hand to draw figures correétly, than to
perfeét himfelf in landfcape, in which he was confeffedly fuperior to all.  And.
le was fo confcious of his deficiency in figures, that he ufually engaged other
artifts who were eminent to paint them for him ; of which number were
Courtois, and Philippo Laura.

His pictures are now very rare, efpecially fuch as are undamaged ; and thofe
arc at this time fo valued, thar no price, however greatr, is thought to be
fuperior to their merit.

In order to avoid a repetition of the fame fubject, and alfo to deteft fuch copies
of his works as might be injurious to his fame, by being fold for originals, it
was his cuftom to draw (in a paper book prepared for his purpofe) the defigns
of all thofe pi€tures which were tranfmitted to different countries ; and on the
back of the drawings, he wrote the name of the perfon who had been the
) purchafer. That book, which he ttled Libro di Verita, is now in the
poffeffion of the Duke of Devonfhire.

Joseru, or Joas VAN CLEETF, or CLEEVE.
Painted Porirait, and Hiftory.
| Died 1536.

This mafter, who was a native of Antwerp, and a difciple of William Van
Cleef, was regarded as the beft colourift of his time, and his works have often
been equalled with thofe of the beft mafters of Italy.

He painted, in the ftyle of Quintin Matfys, portraits, mifers, and bankers
counting or, weighing money ; but he was allowed to give more force and life
to his pictures than Matfys, as his colouring was far {uperior, and as natural
4s life itfelf. He alfo painted hiftorical fubjeéts with great fuccefs; and
_ probably might have found very great encouragement in England, if fome of
, the works of Titian had not appeared at the fame time that Van Cleef went to
LY refide in London. = But, his own vanity, and his unexpefted difappointment,
I centributed to ® turn his brain.

Ll _ An altar-piece in the church of Notre Dame at Antwerp, is by this mafter ;
it reprefents S. Cofmus, and 8. Damian, and is efteemed to be more in the tafte

* Defcamps fays, that being introduced to the Eing of Spain by Antonio More, he conceived fo
extravagant an opinion of his own merit, that he weat difiradted by feeing fome of Titian's
pidtures preferred to his own.
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of the Roman fchool, than of the Flemifh. Likewife, at Amfterdam is to be
feen a very remarkable picture by Van Cleef, of a Bacchus with grey hair,
The countenance of:the figure is youthful and ruddy, and it feems as if the
painter by this defign intended to convey a moral inftruction to the { pectator,
that excefs of wine haftens old age. That painting is much efteemed, as well
for the defign, as for the excellence of the colouring.

HeNRY, and MarTiN VAN CLEEF.
Henry painted Landfeape, and Martin, Hiftory.

Thefe brothers were born at Antwerp, but Henry refided for feveral years at
Rome, and became a very good painter of landfcapes. The moft agreeable
views which occurred to him in his travels, he fketched, and referved them as
ftudies for his future compofitions.

He was often employed to paint the back grounds for the pictures of Francis
Floris, and finifhed feveral paintings which were left imperfect by thar mafter ;
and thofe he executed with fo much art, as to make the whole appear only as
the work of one hand.  His principal merit was confticuted by the lightnefs of
his pencil, and the harmony of his colouring. He was admitted into the
academy of painters at Antwerp in 1533, and died in 1589.

Martin was a difciple of Francis Floris, and had competent abilities to
compofe hiftorical fubjeds in great, though his inclination directed him to
paint in fmall ; and the back grounds of his pitures were always painted by his
brother Henry.  Several very diftinguifhed landfcape painters employed him to
infert the figures in their works, and among others, Conixlo. He died at the
age of 50.

Joun Van CLEETF.
FPainted Hiftory,” and - ArchiteSure.
Died 1716, aged 5o.

He was born at Venloo, in 1046, and was a difciple of Gentile, a painter of
hiftory at Bruffels ; but, being foon difgufted with the temper of that mafter,
heplaced himfelf under Gafpar de Crayer. . To this new inftructor he thewed
the moft affedtionate attachment ; and when Crayer difcontinued painting,
becaufe his bufinefs feemed to decline at Braflels, Van Cleef went with him to
Ghent ; lived with him there for feveral years ; and became fo good a painter;
that after the death of Crayer, he was thought qualified to finifh the works left
imperfect by his mafker, and particularly the cartons for the tapeftry intended
for Lewis XIV. . He painted a very great number of pictures, having employ-
ment from almoft every part of Europe 5 and in. Ghent, moft of the altar-
pieces are of his hand.

_ His manner was not like that of Crayer, but, a manner, peculiar to himfelf -
it was grand and noble, and his pencil was free and flowing. His tafte of
compofition refembled that of the -Roman fchool ; his fubje@ts were well
chofen, and as well difpofed 4 anch-though full of figures, there appeared not
any thing like confufion. - He enriched his compofitions with grand pieces of

T2 architecture,
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architefture, which he thoroughly underftood; and was much fuperior to
Crayer indefign, though unequal to him in colouring.

'The heads of fome of his female figures had a pood deal of grace; his
draperies were thrown into large folds, and elegantly caft; and one of his
greateft excellencies confifted in defigning and painting boys.

CLEMENTONE. Vid. Boccrarnumwn

Joun e CLERC, called CHEVALIER.
Painted Hiftory.
Died 1633, aged 46+

IHe was borp at Nancj, in 158%, but ftudied in Italy, where he refided for
twenty years ; and was a difciple of Carlo Venetiano, with whom he worked a
long time. Though he had an opportunity of examining the productions of the
molt eminent artifts, yet he preferred the manner of his own mafter to all
others 3 and he fo effe¢tually ftudied and imitated that ftyle of painting, that
feveral of the pictures which were finifhed by le Clerc, were taken for the work
of Venetiano.

He was moft highly efteemed at Venice, for his extraordinary mefit, and as a
token of publick refpect, he was made a knight of S. Mark. His freedom of
hand was remarkable, he had a light pencil, and in his colouring he refembled
his mafter.

Francis pE CLEYN,
Painted Hiffory, and Grotefque.
Died 1658.

He was born at Roftoch, but travelled to Rome, and ftudied’ there for four
years. Among other branches of knowledge, he acquired, in that city, a tafte
for the beautiful and ornamental grotefque, in which he- arrived at very great
excellence. e

In the reign of King James I, he wentto England, received a penfion from
the crown, was employed to draw defigns. for tapeftry, and lived in great
favour with the monarch who was his patron. Some of the paintings of this
mafter are ftill extant in Holland-houfe ; there is one cieling in grotelque, and
there are fmall compartments on the chimnies, fomewhat in- the ftyle of
Parmigiano, He was much commended for the readinefs of his invention, and
made feveral defigns for painters, fculptors, and engravers, which werg
accounted extraordinary good.

N.,. CEOSTERMAN.,
Painted Portrail:
Died 1713, aged 57.

Fe was bern at Hanover, in 1656, and went to London i the year 1681,
At heft, he paipted draperies for Riley, but foon after, they painted in
5 conjunction,
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eonjunétion, Riley flill continuing to draw moft of the héads. But, on the death
of that mafter, Clofterman finifhed many of Riley’s pictures, which recommended
him to the favour of the Duké of Somerfet, who had patronized Riley. :

He fpent the greateft part of his life in London, where he reccived fufiicient
encouragement, and was employed by fome of the: principal nobility. How-
ever, he was but a very moderate artift; his colouring was ftrong,. but heavy;
and his portraits were (without any idea of grace) plain and fervile imitations
of his mpdels. : 1 ‘

In the year 1696 he was invited to the Court of Spain, to paint the portraits
of the King and Queen, and he returned from that court enriched, and refpected ;
and he might have enjoyed very affluent circumftances, had he not fhewn a
foolifh and infatuated fondnefs (as Floubraken tells us) for a girl that he kept
in his houfe. That infidious young woman, who had taken care to perluade
bim that the was intirely attached to his perfon and int_nreﬂ:, watched a prggcr
opportunity, and robbed him of all his money, plate, jewels, and. every coftly
moveable, and fled out of the kingdom. So fudden, and fo unexpected a
misfortune, apainft which he was totally unprepared, affected Clofterman fo
violently, that he pined away his life ; not long lurviving the lofs of his effefts,
and the infidelity of his miftrefs.

Grorcro Gruvrio CLOVIO.
Painted Hiffory, and Portrait.
Died 1578, aged 8o..

Fie was born in Sclavonia, in 1498, and having in the carly part of his
youth applied himfelf to literature, his genius prompted him to purfue the art
of painting for a profeffion ; and at eighteen years of age he went to Rome ;
where he fpent three years to perfect his hand in drawing, and devoted himfelf
intirely to painting in miniature, His knowledge of colouring was eftablifhed,
by the inftructions of Julio Romano, and his tafte: of compolition and defign,
was founded on the obfervations he made on the works of Michael Angelo
Buonaroti. By thofe affiftances he proceeded to fuch a degree of excellence, in
portrait as well as in hiftory, that in the former he was accounted equal to
Tiaan, and: in the latter not inferior to Buonaroti,. His works are excecdingly

valuable, and are, at this day, numbered among the curiofities of Rome,
Vafari, who had feen the wonderful performances of Clovio with inexpreflible
altonithment, ¢numerates many of his portraits and hiftorical compofitions ;
and feems to be almoft at a lofs for language fufficiently expreffive of their
merit.  He mentions two or three pictures on which the artift had beftowed the
lebour of nine years ;' but, the principal picture reprefented Nimrod building
the Tower of Babel, which was fo exquifitely finithed, and fo perfect in-all its
parts, that it feemed quite inconceivable how the eye or the pencil could.
execute it.  He fays itis impofiible to imagine any thing fo admirably curious,,
whether one confiders the elegance of the attitudes, the richnefs of - the. compo-
fition, the delicacy of the naked figures, the perfpe@ive proportion of the
- objeéts,
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dbjeéts, ‘the tender-diftances, thefcenery, the buildings, or other ornaments ;
for, every part is beautiful, and inimitable.

He alfo takes notice of a fingle ant, introduced in one of the pictures of this
mafter, which though exceedingly and incredibly finall, is yet {o perfect, that
even the moft minute member was as diftiné; as if it had been. painted of the
natural fize,

CODAZZE " VidSVivriino.

Grres COIGNET, called Gires of ANTWERP.
Painted Hiftory, and Grotefque.
Died 1600, aged jo.

This painter was born at Antwerp, in 1530, and lived for fome time with
Antonio Palermo, till he went to Rome, accompanied with one Stella ; in
which city they worked as affociates, and both of them were foon diftinguilhed
for their merit.  As their reputation increafed, they were engaged in. feveral
other cities of Ttaly, particularly at Terni, between Rome and Loretto, where
they finithed many hiftorical fubjeéts, as alfo fome in the grotelque ftyle, in
frefco as well as in oil.

He travelled through all Italy, Naples, and Sicily, much refpected where-
ever he came ; and at Iaft returned to his own country, where he could fcarcely
execute the different works, which he was folicited to undertake for the
churches, and likewife for the cabinets of the nobility.

Frequently he employed Cornelius Molenaer, to paint his back grounds
with landfeapes, or architecture ; and fometimes he delighted to paint hiftory
in fmall, which generally contained a great number of minute figures, illumined
by-the moon, or by the light of flambeaux, luftres, or fires, But, his figures
had no ‘elegance in their forms, nortafte in their difpofition ; for, although he
took pains tofinifh his pictures highly, with a free touch, and a firm pencil,
yet, - after alk his labour, his manner feemed dry and hard.

His greateflt reproach is, that he employed his difciples in copying his works,
which he afterwards retouched, and fold them for originals. By that means it
is not eafy to know his genuine works, and the imperfections obfervable in

many of his pictures, are of neceffity afcribed to himfelf; to the great diminution
of his eredit.

D COLOMBIEN. Vid. VALENTINE,

Apam C-OL ONI, called the Old.
Painted Hiftory, Cattle, and Landfcape.
Died 1685, aged 51.

He was born at Rotterdam, in 1634, but refided, and died in London ; and
was particularly noticed for his compofitions in fmall, of country wakes, fairs,
markets, and rural fubjets, and alfo for his cattle.

Several
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Several piftures of the B.Lﬁ}.n_s were copied iJ}TI him withtgreat fuccefs, after
the originals in the royal colleétion, and others in the cabinets of the ‘nglith
nobility 3 and he ﬂlpE:}I‘Et’:’t a good reputation as long as he lived, although at
prefent his works are in no very great efteem.

ApriaN COLONI called the Young.
Painted Hiffory, Cattle, Conuverfations, and Landfcapes.
Died 1701, aged 33.

This painter was the fon of Adam Coloni, born in 1 668, and in&ruﬁgfd in
‘his profeffion by his father, and his brother-in-law Van Dieft.  He took pains to
tmprove himfelf in defign, by ftudying after good models, and the bett
cafts he could procure ; and by that application acquired a great freedom of
hand in drawing, and gained reputation E}ra number of academy defigns which
he finifhed.

Frequently he painted the figures in the landfcapes of Van Dieft, though
fome of them were very indifferently defigned, were incorret in the drawing,
and neicher judicioufly contrived, nor elegantly difpofed 5 but fuch afigures as
he painted in imitation of the tafte of Salvator Rofa, were an additional
ornament to the landfcapes of his employer. He was accounted to have a
lively and ready invention, and great quicknefs of execution ; bu, at this day
he is not held in any confiderable rank among the artifts.

COLONNA, Vid MrcuAEL ANGELO,

ANDREA COMMODI
Painted Hiftory.
Died 1638, aged 78.

He was born at Florence, in 1560, and was a difeiple of Ludevico Cardi,
called Cigoli; but, having an ambition to be thoroughly mafter of defign, he
ftudied anatomy, architefture, and perfpective, andalfo, the art of modelling,
When he had completed himfelf in thofe different branches, . he travelied to
Rome to enrich his mind by obfervations on the befk works of antient and
modern artifts, and became one of the moft eftesmed painters of his time, for
correctnefs and truch. .

One picture which he painted for Pope Paul V, procured him univerfl
applaufe, The {ubject of that performance was, the Fall of Lucifer, and his
companions ; and he had iatroduced a multitude of figures in the compofition,,
which were defigned with tafte and judgement, and were remarkable for the
variety of difficult and fine attitudes, as alfo for the terrible expreffion.

After continuing for fome years at Home, he returned to his native city ;
and as he had a prodigious power of imitating every ftyle with ineredible
exactnefs, whether it were landfcape or hiftory, he was almoft perpetually
employed in copying the moft curious paintings of the celebrated antient

malters,
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mafters, which were preferved in the churches and convents, and in the
colletions of the Grand Duke, and the nobility of Florence. It is no incon-
Gderable honour to Commeodi, that Pictro da Cortona was his difciple.

SEpasTIAN CONCA, called CAVALTER,
Painted Hiftory, and Porfrail.
Died 1761, aged 3z.

He was born at Gaeta, in 1679, and placed as a difciple with Francefco
Solimena, an incomparable mafter. Under his direttion Conca exerted his
utmoft induftry, to obtain a proper degree of knowledge of the true principles
of the art of painting ; nor did he permit any kind of amulement, to withdraw
his attention from his ftudies.

Solimena foon perceived in his difciple fuch talents, and fuch a difpofition,
as would qualify him to make a very great progrefs; and on that account, he
conceived fo ftrong an affection for ham, that he not only afforded him the beft
inftruétions, but, often employed him to fketch after his own deliers: ook
him along with him to Monte Caffino, where he was to paint a .-;}mI,i ntrefcos
and there made Conca acquainted with every thing relative to that manner of
painting. 3

Ac his return to Naples with Solimena, he was, if poflible, ftill more affiduous
to improve himfelf to the utmoft ; and entered ona project, that might at once
advance his income, and add to his expertnefs in his profeffion. T hat project
was, to paint portraits in a {mall fize, and ata low rate 'y by which fcheme, all
ranks of perions crowded to him ; and befide the pecuniary advantages refulting
from it, he acquired an extraordinary freedom of hand, in penciling and
colouring ; a good habit of imitating nature with an elegant choice ; and
likewife, great diverfity of airs of heads, which were of extraordinary ufe
to him, in his future beautiful compofitions.

As he had a great defire to fee Rome, he obtained permifiion from Solimena
to indulge his inclination ; and although he was near thirty years of age, when
he vilited that city 3 yet, he fpent eight years in conflant ftudy after the
antiques, after Buonaroti, Raphael, and the Caracci, and perfe&ed himfelf in
every part of his profeffion.

The fame of his works foon fpread throughout Rome, and procured him the
patronage of Cardinal Ottobuoni, who was a princely encourager of artifts ;
and Conca having fhewn an elegant proof of his abilities, in a compofition,
reprefenting Herod inquiring of the wile men the place of the birch of the
Mefiiah, the figures being as large as life, the Cardinal thought it fo excellent a
performance, that he rewarded him in a munificent manner, entertained himin
his own palace, and introduced him to Pope Clement X1, who appointed Conca
to paint the picture of the prophet Jeremiah, in the church of 8. John Lateran;
which he executed with univerfal applaufe. On that occafion, the Pope was
defirous to give him fome particular mark of his efteem ; and therefors, in a
general affembly of the academicians of St. Luke, he conferred on him the order
«of knighthood, and the cardinal prefented him with a rich diamond crofs,
svhich Conca, out of refpect to his patron, always wore at his bofom.

From
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From that time he was inceffantly employed, and his works were folicited by
moit of the princes of Europe. "The churches and chapels of every part of
fraly are enriched with fome of his compofitions ; of which he painted an
incredible number, as he lived to a very advanced age, and mever difconrinued
his labours.

He was earneftly invited by Philip V. of Spain to vifithis court, bat, he could
not be prevailed on to leave Rome.  He painted two admirable pictures for the
King of Poland, with figures as large as life; in one was reprefented Alexander
prelenting Bucephalus to Philip, after he had managed him ; a grand com-
pofition, with a mulditude of figures, correftly defioned, and charmingly
grouped and difpofed ; the whole being adorned with moft elegant architecture,
in true and beautiful perfpe@tive. The other, was the marriage of Alexander
with Roxana, the davghter of Darius, which was in every refpect equal to the
former.

He was at laft fo ftrongly prefied to go to Naples, that he undertook the
Journey 5 and was received in that kingdom with all the refpect and honour due
to his merit ; and there he finithed feveral noble deligns, as allo at Gaeta his
1ative city.  While he continued at Naples, he received in the royal prefence,
a fnuf-box of very great value, prefented to him in the King’s name by the
Marquis of Tanucci, at that time prime minifter ; and in the year 1757, the
King was pleafed to ennoble him, and all his defcendants. At that time he was
78, and it is confidently faid, that he died in 1761, aged 82, which is Very
probable, though not [paﬁ:iwl}f certain.

Fl¢ underftood perfpective and architeture thoroughly, and added ‘to it a
fine underftanding of the Chiaro-Scare. His {tyle of compofition is orand and
elegant 5 his defign very corred ; his difpofition ingenious ; his atticudes and
expreflion full of truth, nature, and variety'; and his colouring is excellent.

T'he hiftory of Diana and Aétzon by Conca, is in the pollefiion of the Earl
of Pembroke at Wilton.

Ecipivs, or Gitrtes CONINGSL O O, or Conrxro.
Painted Landfcape.
Died 1609, " aged 65.

This mafter was born at Antwerp,® in' 1 544, and at firft was placed with
Peter Van Acllt the younger, with whom he continued for {ome years ; but
afterwards, he became a difciple of Leonard Kroes, who painted hiftory and
landfcape in diftemper, and he -alfo received fome inftruction from Giles
Moftacrt.  For {everal years he worked in France, at Paris and Orleans, and in
fearch of greater improvement travelled to Rome, where he ftudied for a
confiderable time.

His works, as{oon as they were known, were much coveted s for, ar thit
time, his tafte in landfcape happened to be greatly admired, and his paintings
were readily bought by the dealers in pictures, who fent them to different parts
of Europe, where they brought a good price ; and even the Emperor purchafed
many of them, which he placed among the moft capital paintings in  his
collection,

u The
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The touching of his trees was very free, and mafterly ; his pencil was light;
and the variety in the difpefition and breaking of his grounds, evidently fhew
the richnefs of his genius. His ftyle of colouring 1s pleafant, if it be not
frequently too green but, his fcenes are generally crowded, and too much
‘neumbered. However, there is fuch tranfparence in his colour, and fuch
freedom in the handling,. thar, upon the whole, they have a very agreeable
cifect.

The figures in his landfcapes, were ufually painted by Van Cleef ; and as
Coningfloo wusjuﬂ!j;u:["rccmcc‘i one of the beft mafters of his time, in the ftyle
that was peculiar to him, fo was that ftyle ftudioufly imitated by many
fubfequent artifts.

Giovanni CONTARINL
Painted Hiftory, and Portrait.
Died 1605, aged 56.

Fe was born at Venice, in1549, and being pofiefied of awvery happy genius,
he applied himfelf induftrioufly to ftudy and to copy the works of Titian ; and
bv that means became excellent in colouring, and painted portraits with a great
deal of force, fweetnefs of tint, and ftrong refemblance ; and allo painted
hiftory, with remarkable tafte, and correctnefs of delign.

When his reputation was well eftablifhed, and his abilities fufficiently known,
he travelled to Germany, and met with all poffible encouragement and
approbation among the princes and nobility wherever he went. His manner
was lively and pleafing, and through all his compofitions might be obferved the
imitation of that incomparable artift Titian, whofe excellence is fo well known:

in every part of Europe.

Jacorino par CONTE.
Painted Hiftory, and Portrait.
Died 1598, aged 88.

This mafter was born at Florence in 1510, and was a difciple of Andrea del
Sarto, with whom he learned defign and colouring. But although he ftudied
and prattifed hiftorical compefition principally, while he was under the care of
that maiter, yet his inclination directed him moftly to the painting of portraits,
and in that branch he arrived at a high degree of excellence.

The portrait of Pope Paul 111, which he drew, gained him not only extraor-
dinary applaufe, but obtained for him the patronage of that prelate ; and moft
of the cardinals at Rome, employed, and generoufly rewarded him. Bur, his
talent was not confined to portrait; for, his reputation as an hiftorical painter
was equally diftinguifhed. In his compofitions of that kind, he generally
defigned a great number of figures, with attitudes that were natural and
elegant 5 his outline was correét, his tafte noble, and his colouring truly
beautiful.

SAMUEL

in
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SaMmuver COQOPER.,

Painted Portraits in Miniature.
Died 1672, aged 63.

He was born at London, in 1609, and was a difciple of John Hofkins, his
uncle. His genius inclined him to paint portraits in miniature, and in that
{tyle he proved far fuperior to any of his own countrymen, and was accounted
in fome refpects not inferior to the beft artifts of Italy.

He was commonly called the Vandyck in fimall, as he refembled that cele-
brated matter, in the beauty and clearnefs of his colouring, the agreeable turn
of the head, or the fpirit and relief of his portraits, He exprefied the hair
inimitably, and gave fuch tendernefs and life to his f ures, that his work was
univerfally admired, in all parts of Europe where there is any tafte for the
polite arts, as well as in his own country ; and the prices which they now bring
are incredible.

However, a great portion of that merit to which this artift arrived, was
really imputable to Vandyck, in whofe time he lived 5 whofe works he ftudied
inceffantly ; and copied many of them, either to improve himfelf by getting the
habit of imitating him, or at the defire of others who rewarded him for his
labour. But, a diftinguithed * writer and connoiffeur juftly obferves, that not-
withltanding the confefled merit of Cooper, as to the head and hair in his
portraits, yet his power was confined to the head only ; and the incorrectnefs
of his drawing when he proceeded lower, cannot but ftrike every judicious
eye. It is by the defeét in his drawing, that perfons of fkill account for fo
many of his pi¢tures being left unfinithed; nor had he grace, even in the greateft
number of thofe heads which he finithed. His chief excellence confifted in the
variety of tints which he introduced to render his carnations more clear, and in
the loofe management of the hair, +

ALexanper COOPER.
Painted Portraits in Miniature, and Landfeape.

He was the elder brother of Samuel Cooper, who learned the art of painting
from John Hofkins. But, although he became a good artift in limning, yet
he was in no degree of competition with his brother. He followed his profeffion
in feveral cities of the low countries, and particularly at Amfterdam ; from
whence he was invited to Sweden, where he had the henour of being
appointed limner to Queen Chriftina.

He alfo painted landfcapes in water colours extremely well, and was accounted
to have a correét manner of drawing,

¢ Mr, Walpole, in the anecdotes of painting.

+ Among many incorreftions obfervable in the hiftorical Tables publithed by Mr, Harms, he
feems to be remarkably wrong in his account of this painter ; for, he mentions Samuel Cooper, as
having lived principally at Stockholm, which mait be a miftake - Cooper having always lived in
England, and prlnciFallyin London, where he died in 1672, and was buried in Pancras church,
Ferhaps the author of thofe Tables means one Alexander Cooper, elder brother to Samuel, who
refided for fome time at Amfterdam, and was afterwards in the {ervice of Queen Chriftina, as her
miniature painter.

U 2 Cavavier
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Cavarier COPPA.
Painted Hiftory.
Died 1665, aged yo.

This mafter was born in 1594, and learned defign and colouring in the fcheok
of Guido ; where, by the precepts and exquifite example of that great genius,
hie acquired a delicate talte of compolition, as well as a beautiful dnt of celour,
and became a painter of high reputation. 5

His ftyle of defign, and his manner of handling, intirely refembled that of his
mafter ; ‘and his principal works are in the churches and chapels of Verona,
where they are exceedingly regarded.

Gonzaro COQUES.
Painted Poriraits, and Converfa

Died 1684, aged 66.

Flopi kP

He was born at Antwerp, in 1618, and was a difciple of the old David
Ryckaert ; under whofe direction he applied him{elf diligently, to cultivate thole
promifing talents which he poffefied s not only by practifing the beft rules
adminiftered to him by his inftructor, but alfo by ftudying nature with fingular
artention.

When he faw, and confidered, the works of Vandyck, he was ftruck with
furprize, at beholding fuch elevation of mind, fuch force of colour, fuch life,
expreffion, and handling as were vilible in every compolfition of that great
mafter 3 and as that manner feemed moft conformable to his own genius, he
fixed on Vandyck as his model, and had the happinefs of fo far fucceeding in
his attempt, that next to that inimitable artift,. he was efteemed equal to any
other painter of his time.

In the fchool of Ryckasrt he had been accuftomed to paint converfations, and
he frequently compofed fubjects of fancy like Teniers, Oftade, and his mafier
and by that habit, .he introduced a.very agreeable ftyle of portrait painting, in a
kind of hiftorical converfations, which feemed much more acceptable to perfons
of tafte, than the general manner of painting portraits, and procured him-great
reputation, and-riches.

In that way he eompofed feveral fine pictures for King Charles I, and likewife

feveral for the Arch Duke Leopold, and the Prince of Orange; which latter
prince, as a mark of refpect prefenteds Coques with a rich gold chain, and a
gold medal on which the buit of that prince was imprefied.
- had an excellent pencil;. his portraits were well defligned, with eafy,
natural attitudes ; he difpofed the fgures in his. compofition, fo as to avoid
eonfufion, or embaraffment ; he gave an extraordinary clearnefs of colour to
his heads, and hands ; and his touch was free, fitrm; and broad, a circumitance
véry uncommon in works of a fmall fize.

i
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Lucas CORNELII or CoRNEL IS z.
Painted Portrait, and Hiftory.

He was born at Leyden, in 1495, became the difciple of Cornelius
Engelbrecht, and was reputed an extraordinary artift in his time being:
acknowledged equally excellent in his paintings in diftemper, and in oil.

Yet, as he found very fmall encouragement in his own country, the lovers
and admirers of painting being but few, he turned his attention'to England,
where Henry VIIL. thewed a peculiar fondnefs for the artifts, and feemed
defirous not only to introduce them, but alfo to eftablith them, in his dominions.
Thither Lucas direfted his courfe, accompanied by his wife; and a large
family of children; and received fo many matks of favour from. the king, to:
whom he was appointed principal painter, and fuch kindnefs and liberality from
the benevolent nobility and gentry of that kingdom, that he feems to. have
fettled thereintirely; rf{r, Sandrart obferves, that he could obtain no particulars
of his life from the time he quitted his own country, except that in general he
lived mafiluence, and great efteem in England.

At Leyden, a picture of his, reprefenting the Woman taken in Adultery, is
highly admired ; and in England at Penfhurlt, the portraits of the Conftables
of Queenborough caftle, from the reign of Edward III, to the third year of
Henry VIIL, are painted by his hand.

Jacques CORNELISZ.
Painted Hiflory.

Thus painter was born at Ooft-Sanen about the year 1451, and the city of
Amiterdam boafts much of his remarkable genius and talents. Van Mander
fays, that in theyear 1512, he was confidered as a very great mafter,

Inthe old church at Amfterdam is preferved a Defcent from the Crofs, by
this Cornelifz. It is an altar-piece, and Mary Magdalen is there reprefented as
fitting at the Foot of the Crofs.. Likewife at Haerlem there is a picture of the
Circumcifion, painted in 1517, which is extremely commended. Van Mander
praifes in high terms, a defign of this malfter’s, in the church at Alkmaar. The
fubjectis the Paflion of our Saviour; the compolfition of the whole is good, and
the actions and expreffions natural'and ftrong 3 pardcularly the expreffion of the
malignity of the executioners who are extending Chrift upon the Crofs.

He dicd at a very advanced age, in Amfterdam.

Cornerius CORNELISZ, called Cornerivs Van HAErRLEM;,
Painted Hiftory, and Portrait,
Died 1638, aped 76.

“He was born at Haerlem, in 1262, and from his youth gave evident tokens
of an apt genius, and a {trong propenfity to the art of painting. He was placed
under the care of Peter le Long the younger, who was at that time in eftablifhed’
aredit 3 and in a fhort {pace he made fuch a rapid progrefs, that he was diftins

5 guiflied;




C OR E 15w ) COR

guifhed by the appellation of Cornelius the painter, and very far furpaffed his
mafter, His real name was Cornelifz, but his merit in his profeflion, and the
city where he was born, have afforded him the name of Cornelius van Haerlem,
by which he is now univerfally, and only known.

When he quitted his mafter, hedetermined to improve himfelf by travelling
to Italy, being then only d{eventeen years of age ; but, his project was
difconcerted by a concurrence of accidents, and he was allured to Antwerp, by
the fame of the artifts in that city. On his arrival he placed himfelf with
Francis Pourbus, and afterwards with Giles Coignet 5 and by their inftrutions
he correfted, and improved, his firft manner, which was raw and hard, and
acquired a more foft, neat, and agreeable {tyle of colouring and penciling.

As a teftimony of his refpect to his inftructor Coignet, he prefented him with
a flower-picce of his painting, which was copied from nature, touched in a
mafterly manner, and delicately finifhed ; and likewife a compofition, confifting
of naked female figures, well defigned, and beautifully coloured, which juftly
merited the great value that Coignet ever after fet upon them.

His colouring in portraits, as well as in hiftory, was truly fine ; the
difpofition of his figures good, and often elegant 5 the hands and extremities are
well defigned, and the expreflions noble. As he had no opportunities of frudying
the antique at Rome, he formed his tafte from the beft cafts and ‘models that
Le could procure, carefully imitating naturein all his performances.

He painted equally well in large, and in {fmall; but although he finifhed a
great number of pictures, yet they are not often to be purchafed. One of his
large defigns was the Battle of the Giants ; and another the Deluge, in which
the naked figures, and the different ages of thofe in the latter compofition, are
extremely well exprefled.

OQcravio CORRADI
Painied Hiftory, and Porirait.
Died 1643.
This mafter was born at Bologna, and was a difciple of Giacomo Cavedone 5
but his principal merit confifted in copying the works of other painters of
eminence, which he executed to the greatelt perfection ; many of his copies

being, even in his own time, accounted originals of thofe mafters which he
imitated.

AnToNio pAa CORREGGIO.
Painted Hiftory.
* Died 1534, aged 40.

T_ht_"'. true name of this illuftrious painter was Antonio de Allegris; but he
abtained the name of Correggio, from an inconfiderable town in the Modenefe,
where he was born in 1494. He was a difeiple of Francefco Bianchi, called il

Frari

® In the dates of the birth and death of Correggio, I have followed the authors of the Abregé
de Ia Yie des Peintres, though Iam not thoroughly fatisfied that thofe dates are indifputable. For,

De
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Frari da Modena ; but to nature alone was he indebted for every excellence he
pofitfied.  For, although he might have received fome knowledge from his
inftructor, yet his manner had nothing that refembled, in any degree, that of
Bianchi, or any other artift; nor had he either curiofity, or fufficient refolution
to vifit Rome, to examine and ftudy the antiques, or to obferve the produétions
of modern genius. By the admirable turn of his own mind, and taking nature
for his director, he became one of the moft plealing painters, and moft elteemed
artifts, that have appeared fince the revival of the art; and has always been
placed in the higheft rank of merit, by all thofe who underftand the art of paint-
ing, or are capable of judging of its excellencies.

%—Iﬂ was peculiarly happy in'a beautiful choice; in his carnations appears an
inexpreflible delicacy, united with the utmoft force, and truth; and his touch
is exquifite. It is impofiible to fee any thin more tender, more foft, or more
round, than his figures, without the fma]lc[g harfhnefs of outline, though his
outline is not always correét.  Fle was the firlt who brought the true art of fore-
fhortening figures, to the utmoft perfetion, which he effected merely by the
power of his own extenfive genius ; and by that art he decorated the domes of
churches, and the cielings of palaces, in a ftyle that agreeably furprifed every
beholder, as well by its novelty, and beauty, as by its altonithing effect.

He found out certain amiable and graceful airs for the heads of his madonna’s
faints, and boys, which diftinguifh him from all others, and render him not only
fuperior to moft, but inimitable. His thoughts were grand, and elevated ; his
pencil uncommonly tender, and clu]icgarc-, he had the power of touching the
paflions, by the truth and elegant fimplicity of his expreffions ; and, as to his co-
louring, it could not fo jultly be called a beautiful imitation of nature, as
nature icfelf.

In defign, Correggio was not as excellent as in his colouring ; but, notwith-
ftanding any incorrectnefs in that refpeét, his perpetual elegance of tafte in
defign, and the turn which he gives to his aftions, muft always command our
admiration. Fle had a manner peculiar to himfelf, of diftributing his lichts
with fo great judgement, as to give an amazing relief and force to his figures ;
and this manner confifted in extending a large light, and then making it infen-
fibly lofe itfelf in the dark fhadowings, which he placed out of the mafiks.

Bur, although his powers were wonderful in many parts of his art, yer he had
no great variety of graceful attitudes, nor did he groupe his figures with all that
beauty, which might be expected from fuch an enlarged genius.  But, he de-
figned heads, hands, and feet, in a tafte that was truly admirable ; and finithed

De Piles and the Chronological Tables agree that he died in 1¢ 13, at the age of ko7 Vafari alfs
and Sandrart.affure us, thar the greatelt pare of the works of Correggio, were: finithed in rogs.
But, for the fausfaction of thofe cannoiffeurs, whofeju:EgEmr:m may be far fuperior 1o mine, | ﬁu-.-u
fet down the tellimonies of different authors on the fubjeét.
According to De Piles, Correggio died in 1513, aged 4o,
“to the Chronal, Tahles, he died in U513, ag. 40,
to the Abrége, &c. he died in 1534, ag. 40.
to Valurd, and Sandrare, the greatelt pare of his works were finithed about the year
1512; but, Vafari does ot ‘mention the year of his birth or death, and only ob-
{eeves that he died about 60 years of age. ]
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his pictures with fuch Aeatnefs, purity of tints, and union of colour, that they
appear as if they had been executed in one day.

A late writer obferves, that Correggio fpoiled the natural tints fometimes, by
ufing the red and blue too freely, and has now and then robbed things of their
body, by fhading them too much, and melting them, as it were, into one an-
other. "But, perhaps we ought to forgive Correggio every appearance of imper-
eftion, on account of that unufual greatnefs of manner, that hife and foul, which
he has infufed into all his figures.

He painted with a fufficient body of colour, but highly wrought up ; yet,
without any diftinguithable fmart touches of his pencil ; and every tint contri-
butes to a general harmony. Many of his pictures are {aid to be painted on
leaf gold, in order to give them a greater degree of mellownefs, and luftre.

The celebrated cupola, in the cathedral at Parma, exccuted by Correggio,
has long been the admiration of all perfons of tafte, for the grandeur of the de-
fign, the warmth of imagination, and the boldnefs of the fore-fhortenings, which
are reprefented with all poflible propriety, and poflibility ; but, in a chamber be-
longing to that cathedral, may be feen one of the moit lovely pitures painted by
this great genivs. The fubjeét is the Virgin Mary, and the infant Jefus; Mary
Magdalen is reprefented as kiffing the feet of the infant, and St. Jero
{tanding ‘by. Anditis juftly remarked that, in that compolition, the com-
plexions of the child, the mother, the faint, and the Magdalen, are all varied,
able to their different ages, and charaéters.  This pifture is incomparably

Tagdalen is one of his moit

=

beautiful for the colouring, and the head of the M
perfeét performances, in reipect of the frefhnels, and lovelinefs of the tints.
The heads, and the extremities of all the Ggures, are defigned with inexpreflible
eraces, though, in fome particulars, the defign 15 a little incorredt.

Two of his moft capital pictures are.a Leda, and a Venus, intended as a
prefent from the Duke of Parma, to the Emperor; the figures are naked, and
the flefh was fo inimitably tender, clear, foft, and delicate, that it had niore the
appearance of real flefh, than the production of the pencil. In cach picture there
was a lovély landfcape; but, in that of the Venus; two Cupids were introduced,
as trying their arrows, of gold and lead, on a touchitone ; and from a rock 1ffucd
a {tream of tranfparent water, which, in 1ts courfe, flowed

| over the feet of
Venus, and feemed fo perfectly lucid, that it rather increafed the delicate foft-
nefsof the feth, than concealed any part of its beauties.

But, in the palace at Modena was that remarkable painting, called the Notte,
or Night of Correggio. The fubjeét of it is the Nativity of Chrilt, in which
the light proceeds from the infant, illuminating the fhepherds and {pectators,
among whom, one ficure of a woman Is reprefented, as being fo firongly a fedfted
]_‘_'; that ray of ;_r,io:"‘-.' which iTues from the babe, that fhe holds ong hand be-
tween her face and the infant, to avert the dazzling brightnefs, with which fhe
feems as if overpowered. Julio Romano, on feeing thofe pictures, declared they
r - in painting that he had yer beheld.

o
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Jacomo CORTESI Vid. Bovrcocwowk.

GIOVANNA




C OR [ 155 ] &0 8

GiovANNA MAarmocecuin: CORTESL
Painted Porirait.
Died 1736, aged 66.

This paintrefs was born at Florence, in 1670, and infl ructed in the art of paint-
ing by Livio Mechus, and Pietro Dandini ; but, by order of the (;rapd
Dutchefs, the was afterwards taught to paint in miniature, by Hippolito
Galantini. -

In that ftyle of painting fhe, in a few years, became extremely eminent; and
was univerfally applauded for a pleafing and natural tint of colouring, for a
pencil fingularly neat and tender, and for a very lively and ftriking reiemblance
of the perlons whofe portraits the drew.

She ufually worked in oil ; but fhe alfo painted with crayons, in which fhe
thewed an equal degree of merit, and gave thofe paintings all the tendernefs and
warmth of life. ;

Prierro pa CORTONA., Vidl. BERRETINL
PieTrRo Pacore CORTONESE. Vid Goseo,

Joun COSIERS,
Painted Hiftory.

This artift was born at Antwerp, in 1603, and placed a¥ a difciple with Cor-
nelius de Vos ; with whom he continued for fome years, and proved extremely
happy in his tafte of defign, and colouring. ~ His reputation {pread through
moft of the courts of Europe, and procured him employment from the King of
Spain, the Cardinal Infant, the Arch-duke Leopold, and feveral other princes ;
who exprefied the greateft approbation of his works, and beftowed on him fuch
marks of thelr favour, as were juftly merited by his extraordinary abiliries.

His compofition is in a mafterly ftyle; his figures are well defigned, and well
orouped ; and there appears a judicious variety in the atutudes. His back-
grounds are much enriched, efpecially when he introduces architecture, and his
manner of painting is broad, ealy, and free. His drawing is generally correct,
and his colouring good, except that it fometimes partakes too much of a yel-
lowifh tinty but, that is not a defeét obfervable in all his performances,

At Mechlin is to be feen a noble defign of this mafter’s hand, of which the
{ubjeft is, the Paflion of our Saviour; and Houbraken affures us, that this work
alone is fufficient to eftablith the reputation of Cofiers. He was appointed Di-
rector of the Academy at Antwerp, in 1639.

Pierro pAa COSIMO.
Painted Hiftory, Portraits, and Bacchanals.
Died 1521, aged 8o.

He was born at Florence, in 1441, and was a difciple of Cofimo Rofelli ; bur,
as he had a {prightly imaginarion, and a ftudious attention to the art, he foon
became a far better painter than his mafter.

X Rofelli
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Rofelli being invited to Rome, to paint one of the Pope’s chapels, was at-
tended thither by his difciple, who aflifted him in the work ; and in that under-
taking Pietro gave fuch proofs of his ikill, that he was employed in the Vatican
for fome years, and fo effectually. recommended himfelf .to the favour of the
Pope, and the principal nobility, that he painted for them a great number of
hiftorical defigns, as well as portraits.  He had the honour to inftruct many
difciples, who were afterwards very eminent in the profeffion ; . among whom
Andrea del Sarto, and Francilco da San Gallo, were of the greateft note ; but,
as he advanced ip life he grew whimfical, altered his ftyle of defign, and, for the
moft part, delighted to paint fantaftical fubjeéts, fuch as harpres, fatyrs, ‘and
monfters, and was particularly fond of painting bacchanals.

Wiisrzam COURTOTS e "' Cor'TES Y,
! FPainted Hiflory.
Died 16579, aged 51.

He was born in Franche-Comie, in 1628, the brother of-Giacome Cartel,
called Bourgognone; and having learned the rudimengs of the art from his
father, he travelled with his brother to Ronte, and entered himielf as a difciple
in the {chool of Pietro da Cortona. Under that mafter he obtained a commen-
dable tafte of defign and colouring, which enabled him to make a confiderable
figure in his profefiion; and afterwards he became the difciple of Claude Lor-
raine, in whofe landfcapes he very frequently inferted the figures.

I'ew artifts compofed hiftorical fubjeétsin a more agreeable ftyle, and the no-
bility of Rome furnifhed him with perpetual opportunities for exerting his talents,
by employing his pencil inceffantly, for the ornament of their palaces; asdid alfo
the ecclefiaftics, in adorning their churches and convents. By order of Pope
Alexander VIL he painted, in the gallery of his palace in Monte Cavallo, the
Battle of Jofhua, which afforded the Pope fo much fatisfaction, thathe prefented
him with a chain of gold, and a medal, as a mark of his particular efteem.

He frequently affifted his brother Bourgognone in his large defigns ;' and by
the recémmendation of his mafter Cortona, he was appointed to paint feverak
noble defigns in the church of 8. Mark, at Venice, which he executed highly to.
his honour.

His tafte of defign was very good ; he was generally corret in his drawing 5
and his manner of compofing, colouring, and handling, was fo well approved ta
by the ableft Judges, that he obrained the character of being an excellencpainter,
and died poffefled of confiderable riches, honourably acquired by his merit.

Reiner, COWVYN.
Pointed, S4ill Life, and Converfations.

This painter was born in Brabant, and ftudied after nature.  His ufual fub-
jeéts were herbs, plants, and different kinds of vepgetables ; and fometimes he
painted market-women, with bafkets of eggs, fruit, or dead fowl,

He allo reprefented; in fome of his compolitions, girls fewing, or buly about
domecitic employments, and likewile conyeriations.

pio) s

& IsrRAEL




COX [ “137 ] COY

Isratr COVYN,
- Painted Hiftory, and Portrait.

He alfo was a Brabander, and brother to Reinier Covyn; but, employed his
pencil in fubjects very different from thofe of his brothér. " His moft ufial ftyle
was hiftory, though frequently he painted portraits 3 but, it is remarked of him,
that his early defigns, and portraits, were, by many degrees, {uperior to thofe
which he finithed 1n his more advanced age.

COUWENBERCH. Vid, Vaxy THiELEN.

Mrieunarr COXIS,.
Painted Hifory, and Portrair.
Died 1592, aged g5.

He was born at Mechlin, in 1497, and received the firft notions of painting,
when he was vefy young, from Bernard Van Orlay, of Bruﬁ?:ls;_but, quitting
his own country, he travelléd to Rome, and there had the good fortune to be.
come a dilciple of Raphael. ' He ftudied, and worked under the direftion of
that fuperior genius, for feveral years ; and in that fchool acquired the tafte of
defign, and colouring, peculiar to his malter, as alfo the power of imitating his
exquifite manner {o far, as to be qualified to defign his own female figures, with
agreat deal of grace, and clegance.

Undoubtedly he had no great invention, nor did he pofiefs a livelinefs of ima.
gination ; and therefore, when he left Rome, to return to his native country, he
took care to carry along with him a confiderable number of the defigns of Ra-
phael; and other eminent mafters of Italy 5 which hedid not feruple to make
ufe of afterwards in his own compofitons. By that means he gained reputation,
and his pictures were wonderfully admired through the Low Countries.

But, when Jerom Cock returned from Rome, and brought with him into
Flanders, The School of Athens defigned by Raphael, and other defigns of the
moft famous Italian artifts ; they were no fooner made public, than the plagiarifn
of Coxis was difcovered, and his reputation proportionably decreafed,

In the church of St. Gudule at Bruffels, there is a Laft Supper painted by
Coxis, which is much commended ; and in the church of Notre Dame at Ant-
werp, a S. Sebaftian, a Crucifixion, and fever] portraits, which are fine imja-
tions of nature, and the expreflion in all of them s excellent. And in the chapel
of St. Luke at Mechlin, he painted two folding doors, intended to coveran :
piece, which were 1o greatly efteemed, that the Arch:duke Matthias purcha.d
them at a very large price, and carried them out of the Low Countries,

AnTHoNY COYPEL.
Painted Hifery, and Allegorical Subjelis.
Died 1722, aged 61.

He was born at Paris, in 166 1, and at firlt was inflructed by his father, whe,
being appointed Diretor 6f the French Academy at Rome, took his fun along
with him, to give him an opportunity of improving himfelf there, by ftudying
after the beft models - and during his continuance in that city, he defigned after
the antiques, after the works of Buonaroti, Raphael and the Caracci, and ae-
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quired a noble tafte and manner, which, as he advanced in age and experience,
was ftill farther improved.

After three years practice at Rome, he was advifed by his friends to travel to
Iombardy, and, among the moft famous painters whole works occurred to him,
he preferably chofe to copy thofe of Correggio, Titian, and Paclo Veronefe ; and
having fufficiently indulged his genius, he returned to Paris, very well qualified
to appear as a profeffed mafter, although at that time not above eighteen years of
age. He foon found employment, and diftinguifhed himfelf more and raore by
every public performance and the Duke of Orleans honoured him fo far, as to
appoint him his pri ncipal painter.

He reccived fo many proofs of efteem from the King, the Dauphin, and the
Princes of the Blood, that he was feldom difengaged from the fervice of one or
the other; and, as a public teftimony of his merit, he was appointed by the
King director of all his paintings, with a large penfion, and was alfo elefted di-
reétor of the academy.

Rut, alchough this artift had, confeffedly, great talents, and an abundance of
merit, in feyeral parts of hisart; yet, even in hiz beft works, he left juft room
for the cenfure of judicious critics. He was, during his whole life, perfecated
by thole who envied his fuccefs, being themfelves far inferior to him in defert,
which gave him perpetual difguiet; but, as his patrons were fteady and gene-
rous, he never fuffered from the malignity of his defamers.

There is a great deal of fpirit in his compolfitions, and generally an agreeable

_expreffion ; the turn of his figures is frequently elegant; but, he rarely can
divelt himelf of the French gout. His ftyle is fo well known by the prints
which have been publithed from his works; that it feems unneceffary to be more
particular. However, he certainly is not fo much idolized by others, as he is
by thofe of his own country, who dwellon his perfections, and {feem quite infen-
fible of his defeéts, though it muft be confefled, that he ulually gives agreeable
airs to his heads, and his boys are remarkably well defigned.

Two of his performances are particularly commended ; the meeting of

Jephtha and his daughter,and a Crucifixion; which were applauded by the belt

judges, and celebrated by the poets of that time.

Noer Nicunoras COYPEL.

Painted Hiffory, and Portrait.

i Died 1737, aged 45-
[his painter, who was brother to Anthony Coypel, was born at Paris i
1692, and learned the rudiments of the art from his father; and he took pains
to 1improve -himfelf, by frudying fuch defigns of the beft mafters, either i
{tatuary or painting, as Were open to his obfervation, till he feveral times ob-
tained the prize in the academy.

He had an apt genius, a ready invention, and a free manner of handling ; 1
his tafte of defign he fhewed a confiderable'degree of correftnefs, and elegance ;
and, as well as his brother, he gave an agreeable air to the heads of his fgures.
IHe painted portraits in oil, and with crayons; and in the latter particularly, €x-
prefied all the tendernels of fefh, with abundance of truth, {pirit; and pature.

The principal work of this malter, is in the chapel of the Virgin, belonging
to the church of 8. Saviour, at Paris,

Francesch
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FrancEsco COZZA.
Painted Hiftory.
Died 1664,

~ He was born at Palermo in Sicily, where he was inftructed in the firft prin-
ciples of the art of painting; and to accomplith himfelf in the profeffion, he
went to Rome, where he was admitted as a difciple in the fchool of Do-
menichino.

Under that eminent mafter he continued for feveral years, and conceived fo
juft an opinion of the merit of his direétor, that he conftantly endeavoured to
imitate his manner and ftyle, and his endeavours were attended with {uccefs.

At Rome he was employed in a great number of grand works, in frefco,

el = B
as well as in oil, which were an honour to his inftructor, as well as to himfelf.

CRABBET]JE. Vid AsserLyn.

Dire and WouvTer CRABETH.
Painted Hiftory, on Glafs.

T'hefe brothers were incomparable painters on glafs. By fome writers they
are accounted natives of France, and by others natives of Germany, but it -ap-
pears certain that they were born at Gouda in Holland. 'Wouter is faid to have
vifited France and Italy, and by all judges he is allowed fuperior to his brother

~in drawing, and in the tranfparence and brilliancy of his colouring.

The work of Dirk had greater ftrength in the tints, and, by his bold and
ftrong manner, he produced an effect, equal to the clearnefs and delicacy of the
other. Both were very great mafters, as well in large as in fmall, and they
wrought with incredible freedom. The moft beautiful work of thofe affociated
artifts, and perhaps the moft beautiful of its kind in Europe, was painted by
them in 1567, at Gouda, in the great church. The fubjeét is, Chrift driving
the buyers and fellers out of the Temple; and whether one confiders the com-
pofition, the attitudes of the figures, or the luftre of the colours, it is an ad-
mirable performance.

It is very remarkable, that though thofe artifts lived in the molt clofe con-
nexion, and apparent friendfhip, they were fo cautious of having their fecret dif-
covered, or perhaps were fo jealous of each other, that one brother would not
{uffer the other to fee him at work ; and Wouter even covered up his work,
as foon as Dirk came into the apartment where he painted.

N. CRAMER.
Painted Portraits, and Converfations.
Died 1710, aged 40.

He was born at Leyden, in 1670, and at firft was a difciple of William
Mieris, though he afterwards placed himfelf with Karel de Moor, whote ftyle
of defigh, and manner of colouring, he followed as long as he lived.

A moft uncommon affection always fublifted between De Moor, and his dif-
ciple ; nor was there a ftronger refemblance in their manner of painting, than
in their tempers and difpofitions.  His fubjects were portraits in fmall, and con-

verfations ;
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verfations ; which were beautifully coloured, anfl finifhed in a delicate manner.
He had a good tafte of defign, and 2 judicious difpofition of the figures in all
his compofitions ; and his portraits had great force, having alfo 2 great re-
femblance of nature. . _

Cramer had extraordinary talents, but a weakly habit of body ; 4nd died
much regretted; as he was defervedly admired.

Lvca CRANIUS, or Kranacu the Old.
Painted Hiftory, and Porirait.

Died 1553, aged 83.

He was born at Kranach, a town in the bifhopric of Bamberg, in 1470, and
in his time was accounted a confiderable artit.  The reputation of his extraor-
dinary merit, recommended him to the favour of the Eleor of Saxony, who
employed him for feveral years in his fervice ; and the greateft, as alfo the beft
part of the works of this mafter, are prefervedin the palace of that prince.

For the moft part he painted portraits, and figures at half length ; though he
frequently painted hiftorical and poetical fubjeéts. - He was remarkably fond of
painting the heads of old men, and women; and the draperies of his figures, in
all his compofitions, were imitated from the modes of the time. The Elector,
and his whole court, careffed him exceedingly, and very liberally rewarded him
for his labours.

Sandrart fays, that Cranius defigned with grace, and elegance ; of which,
however, there is very little, or no appearance, in the general number of the
paintings of that mafter, whofe works, in thefe kingdoms, are fufficiently
common, His manner of defigning was as entirely Gothic, as his compofition
was irregular; and although he feems to have laboured the heads of his figures
with greater care, yet the hands and extremities are ftiff, and often very incor-
retly drawn, as well as badly proportioned. Yet this mafter is not without his
modern admirers, who perhaps imagine, that the antiquicy of a painting, com-
penfates for any deficiency of tafte, grace, or correétnefs.

The moft capital performance of Cranius, is a naked Lucretia, as large as
life, in an ereft pofture, which is preferved with great care, and highly valued.

Lvca CRANIUS, .the Younger.
Painted Hiftory.
Died 1586, aged 76.

This artift, who was the fon of old Cranius, was born at Wittemberg, in
1510, and being thoroughly inftruéted by his father, he painted in the very
fame ftyle and manner, as well in refpect of his tafte in compofition and defign,
as in his colouring and handling.

Josepn VaAn CRAASBECK, or CRAESRBEKE,
Painted Converfations, and Drolls,
Died 1668, aged 60.
He was born at Bruffels, in 1608, and was by trade a baker; but, by having a

focial intimacy with Brouwer, he learned the art of painting from him, He had
a ftrong
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afkrong natural genius, and by obferving the method of Bmuwcr“s drawing, andl
managing the pencil, he made confiderable advancesy which being noticed by
that able artifk, he gave Craafbeck every neceflary inflruétion, and foon per-
ceivedin. his companion, an exact imitator of him{Llf 3

His invention was very lively, but his fubjects were mean, low, fordid, and
often unchatte ; yet his touch vwas delicate, and his colouring clean and tranf; pa-
rent 5 though he was fill inferior to Brouwer, as well in penciling, as colour-
ing. Hlis general fubje@s were taverns, inns, corps de garde, and drunken

uarrels, which were full of hamour; and droll expreffion, always taken
?mm nature. -

One of his moft capital defigns, is a reprefentation of fome boors drunk, and’
fighting ; the tables, chairs, pots, men, women, and children tumbled: to crther,
and one of the combatants ftretched out as dead. Fhis picture is of Craatheck’s
beft time, and isentirely in the manner of Brouwer,

Houbraken mentions a droll incident of this painter, who refembled Brouwer
in his morals, and extravagancies, aswell as in his pencil:  Craafbeck took it
1nto:his head to be jealous of his wife, who was a medeft and agreeable woman ;
and as he was in fome doubt of her affection, in order to enable him to Judge:
certainly whether fhe really loved him, he one day ftripped his breaft naked,
and painted the appearance: of a mortal wound on his fkin; his lips and cheeks
he painted of a livid' colour, and on his palette near him, he placed his knife,
painted on the blade with a blood-like coloyr.

‘When every thing was thus prepared, he roared out, as if he had been killsd
that inftant, and lay fill; His wife ran in, faw him in that terrifying condition,
and thewed fo many tokens of unaffeéted, natural pafiion, and real grief, that he
rafe up, convinced of her affeétion, diffuaded her from grieving, and freely told
her his motive for the whole contrivanee.

He very often ftudied variety of grimaces before 2 glafs, and frequently
painted his own portrait, with a patch:on one eye, and a- countenance fuil of
grimace, particularly about. the mouth,

CasPar pr CRAYER.,
Painted Hiftory, and Portrair.
* Died, 1669, aged 84.

He was born at Antwe > 10 1585, and was a difciple of Raphael Coxis, the
fon of that Coxis who had ftudied under Raphael ; but he oon fhewed fuch
Pproofs of genius, and of an elevated capacity, that he far furpafied his mafter, and
therefore quitted him, Afterwards he made judicious obfervations on the par-
ticular excellencies of the moft renowned mafters to which he had any accefs,
and taking nature for his conftant director, and guide, he formed for himfelf :
manner that was.exceedingly: pleafing.

The fiplt work: which eftablithed him in the: favour of the court at Braffels,
Was a portraic of Cardinal Ferdinand, brother to the King of Spain, which he

* The Chronclopical Tables of the eminent painters fix the death of Crayer in the year 1638,
atthe age of £ 3, which !:l!ems manifeftly wrong ; for all suthors agree thar he lived above fopr-
feore years, ayd ope wiriter fn.rncularly- mentions the laft piciure painted by Crayer, which was

ﬁnntmmfl in the year 1668, an Placed in the Dominican’s chapel at Glens, where thae artift js.
interred, :

painted
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painted at full length, and as large as life. In that picture he fucceeded fo hap-
pily, that it was {ent to Madrid, and received there with {fuch concurrent appro-
bation of the King, and the whole court, that it laid the foundation of the fame
and fortune of Crayer. For the King, as an acknowledgement of the painter’s
merit, fent him a gold chain with a medal; and added, as a farther inftance of
his favour, an appointment for a confiderable penfion.

But nothing can certainly place the talents of Crayer in a ftronger light, than
the teitimony of fo excellent an artift as Rubens.  That great man went to
Antwerp, particularly to vifit Crayer, and to {ee his work ; and after examining
attentively a picture of his painting, in the refectory of the abbey of Affleghem,
he publicly declared that no painter could furpafs Crayer. Nor was this mafter
lefs dittinguifhed by Vandyck, who always exprefied a real efteem and friendfhip
for him, and painted his portrait.

Te had fomewhat lefs fire in his compofitions than Rubens, but his defign 1s
frequently more correét. - His compofition generally confifted of a fmall
number of figures ; and with difercet judgement, he avoided the encumbring’
his defign with fuperfluous particulars, or loading his fubjeét with any thing
that feemed not to contribute to its elegance, or probability. He grouped his
figures with fingular fkill, and his expreflions have all the truth of nature.
There is a remarkable variety in his draperies, and an equal degree of fimplicity
- their folds ; .and as to his colouring, it is admirable. Of all his cotemporary
painters, he was accounted to approach neareft to Vandyck, not only in hiftory,
but in portrait.

He principally painted religious fubjects, and was continually at work ; and,
although he lived to a great age, yet his temperance, and conftant regularity,
preferved to him the full afe of all his faculties ; and to the laft month of his
life, his pencil retained the fame force, and freedom, which it pofiefled in his
moft vigorous time. :

The fubjeét of that picture, which was fo honoured by the approbation of
Rubens, is the Centurion alighting from his horfe, to proftrate himfelf at the feet
of our Saviour. It isa capital defign of Crayer; and although it conlfifts of a
great number of figures, the harmony and union are well preferved.

Lorenzo np1t CREDL
Painted Hiftory, and Portrail.
Died 1530, aged 78.

e was born at Florence, in 1452, and was a difciple of Andrea Verocchio’
at the fame time that Pietro Perugino, and Lionardo da Vinci, ftudied in the
fchool of that mafter. As he had perpetual opportunities of obferving that
grandeur of ftyle which appeared in the compofitions of Lionardo, and that ex-
quifite manner of penciling which far furpaffed his inftruétor Verocchio, he gave
himfelf vp entirely to imitate Vinci; in his tafte of defign, in his handling, and
in the management of his colours.

To the aftonithment of the connoiffeurs of that age, he copied the paintings
of that eminent genius with fuch critical exactnefs, fuch a furprizing fimilanty ©
colour, and freedom of touch, that it feemed almoft impofible, ¢ven at that
time, for the moft able judges to determine, which were the copies, and which
the originals.

3 He
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He rofe at laft into high reputation, and painted a ereat number of his own
defigns at Florence, by which he was enriched 5 and he had the dilcretion to
fpend the latter part of his life ina comfortable retirement, difengaged from the
fatigue of his profeffion.

CER=ZE P15
Painted Flowers, and Fruit.

He was born about the vear 1660, and was a Fleming, who without any
inftructor, and only ftudying after nature, arrived at a great degree of merit in
flower painting.

He originally was bred toa military profeffion, and had the poft of a lieutenant
in the Spanifh troops ; but, while he was encamped, or in garrifon, he amufed
himfelf E}r deligning after nature fuch objeéts as were agreeable to his fancy.
He did not quit the army till he was forty years old, and then eftabliflied himfelf
at Antwerp, where he began to practife painting for a maintenance. His
works were very foon noticed by the artifts, many of whom were profufe in his
commendation, and could not but acknowledge his fuperiority in many refpeéts.
His pitures were much foughe for ; they brought confiderable prices, and were
carried to every part of Europe.  After fome years he fettled at Brufiels, where
he continued to work till the time of his death.

He was a good painter of thofe kind of objes which he delighted to reprefent,
though he could not juftly be ranked with Van Huyfum, Mignion, Baptift, or
De Heem ; but his compofition was pleafing, and his Aowers were light, tender,
and natural, which conflituted their greateft merit,

Danierro CRESPI.
Painted Hiftory, and Portrait,
Died 1630, aged 38.

This artift was born at Bologna, in 1592, and at firft was a difciple of
Giovanni Battifta Crefpi, though he afterwards ftudied under Julius Czfar
Procaccini. .

The grace, and the variety, obfervable in the airs of his heads, and the
propriety of action and charaéter which he gave to his figures, accompanied
with a beautiful tone of colour, foon raifed him to the higheft efteem ; procured
him the favour of the grear, and fo much employment in frefco painting ag
well as in oil, that he was not only made very rich, but his reputation alfo was
rendered very extenfive, ;

He painted portraits in an admirable ftyle, {uperior to moft of his cotem-
poraries 5 and had the fkilful power to give fo true, and fo lively, an expreffion
to every one of them, that they feemed to think. He died of the plague,
extremely lamented ; and with him died his whole family, of the fame fatzl
diltemper. :

In the church of the Chartreux at Pavia, are feveral charming paintings by
Crefpi ; Chrift among the Doétors; the Prefentation in the Temple; the
Adoration of the Magi ; the Baptifm of Chrift ; and the Preaching of S, John,

X which
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which are all excellent performances.  Afid at Wilton thete is a pifture painted
by this mafter, reprefenting the Virgin encircled with Flowers, with Chrift
lcaning on her Bolom.

GirusePPE MARIA CREBSPL
Painted Hiftory, and Porirait.
Died 17479; aged 82.

Fe was born at Bologna, in 1665, and received his earliclt inftruflion in
defign, from Angelo Taoni, 4 very mederate artift 5 bur in a fhort time hé
quitted that fchool, and fucceflively ftudied under Domenico Canuti, Carld
€ignan, and Giovanni Antonio Burrini. Having obtained great unprovement,
from the precepts and example of the Jatter eminent mafters, he apphied himfelf
induftrioufly 1o fludy and copy the works of Baroccio, in order to habituate
himfelf to the imitation of that painter’s ftyle. He found all the advantage he
could hope, from the obfervations he made on the works of that diftinguifhed
artift 5 and he promoted his knowledge flill farther, by defigmng after the
naked in the academy, and afterwards {tudying the principles of colouring at
Venice, from the paintings of Titian, Tintoretto, and Paolo Veronele.

Thus qualified to appear with credit in his profeffion, his merit was made
known to the Grand Duke Ferdinand, who immediately engaged him in {everal
noble compofitions, which he exccuted with fuccefs ; affording that prince the
higheft fatisfaction, and likewife gaining the applaufe of the publick. The
duke made him magnificent prefents, diftinguifhed him with his protection and
favour, and honoured him with the title of his own painter.

In portrait he was particularly excellent, and to thofe fubjects he gave
elegant attitudes, with aftrong and graceful refemblance. The moft illuftrious
perfons for learning and nobility among the men, and the moft celebrated ladies
for birth or beauty among the women, of who were admired performers on the
ftage, were his ujual fubjects, and were rendered fill more admired by his
sencil.

His imaginafion was lively, and often whimfical ; he was very famous for:
caricatures 3 and frequently amufed himfelf, with defigning comick and
burlefque fancies, which he exprefied with abundance of humour, and drollery..
Sametimes he ecched thofe defigns with aqua fortis, felefting his fubjefts from,
the writings of the facetious, and burlefque poets.

Ele was remarkably fingulat, in accuftoming himfelf to paint in a chamber:
properly darkened, dnd fo contrived,. as to admit a ray of the fun, or the light.
of a Pambeau, to enable him to give a greater roundnefs and relief to his.
paintings, by a nice obfervation of the force of natural light and {hadow. His
tafte of defign was elegant, and graceful ; and his colouring had a degree of.
{orce that was very firiking, and very extraordinary.

Domenico CRESTI called Cavalier PassigranD.
Painted Hiffery, and Poriras,
Died 1638, aged Bo.
This painter, accounted one of the beft mafters of his time, was bora at &

village in the neighbourheod of Florence, called Paffignano, in 1558, ( though
his
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his birth, in the Chronological Tables, is erroneoully fixed in 1585,) and le
received the name of Paflignano, from the place of his nativity.

At firlt he was inftructed in the art, by Macchietti, and afterwards by Battifta
Waldini ; but, at Florence he became a difciple of Frederick Zucchero, and
painted feveral works in conjunétion with that mafter, which eftablithed his
reputation. He had very uncommon, and great abilities ; a fruitful invention, a
noble tafte for grand compolfitions, a competent fkill to introduce a multitude of
figures in his defigns, and an accurate Judgement to difpofe them with clegance.
Yer, he was not without his defeéts ; for, he frequently painted with too thin
and fluid a body of colour, which prevented his picturés from having a proper
degree of force; and being impanent, when his pencil did not immediately
produce the effect, which the vivacity of his imagination fuggefted to him, it
difcompofed his mind, and difordered his work.

He was alfo cenfured by very able judges in the art, for not adorning or
enriching his figures with Iuitable draperies, though they were in other refpeées
excellent, for correctnefs of defign, and for the natural ealy turn of the attitudes,

Mr. CR Q.8 S,
Painted Hiftory.

He was an Englith artift in the reigns of Charles I, and II, who was not
remarkable for any thing but copying ; yet, in that point he is faid to have had
a great deal of merit.

tis reported of this painter (though with what degree of truth is uncertain,)
that being employed by King Charles I, to copy fome of the works of the beft
mallers of Italy ; and being permitted by the {tate of Venice, to copy a famous
Madonna of Raphael, in the church of S. Mark ; he executed his commiffion
fo happily, that he brought away the original, and left the copy in its ftead.
T'he deception was not immediately difcovered, and the detetion was too late
to regain it; for, although feveral meffengers purfued him expeditioufly, they
were all difappointed.

It is likewide reported, that the Spanifh ambaffador, in the time of Cromwell’s
ufurpation, bought that picture, and the twelve Cefars by Titian, for the King
of Spain, who placed them in the Efcurial.

Fravcesco CURRADI
Painted Hiftory, and Portrait.
Died 1660, azed go.

He was born in 1570, and learned the art of painting from Bartifta Naldini,
under whom he made fo great a proficiency in colouring and defign, that his
malter permitted him to affift him in fome of his own works ; and being
frequently aflicted with the gout, he confided the finithing of his compofitions
to Curradi, and Balducei, his difciples, who executed them with a {pirit and
beauty equal to their mafter. The perfons of the beit talte in painting, allowed
Curradi to have a delightful manner, great corréftnefs of defign, an excellent
difpofition of his hgures, awitudes full of life and expreffiony and a thorough
underfianding of the Chiaro-Scuro.

R He
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