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Joun Van HAANSBERGEN.
Painted Landfcape, Hiftory, and Portrait.
Died 1705, aged 63.

He was born at Utrecht, in 1642, and was a difciple of Cornelius Poelem-
burg, with whom he at once had the advantage of an excellent inftructor, and
as excellentan example. When he quitted that fchool, in order to follow his
profeffion, he was for fome timé undetermined what ftyle to fix on ; or, what
manner of painting, might be attended with the greateft probability of fuccefs.
But, obferving that the prodigious demand for the works of Poelemburg, excited
a number of artifts to imitate, and copy him, he fixed on that method to acquire
reputation and fortune.

He proved one of the beft copyers of his mafter ; fhewed the fame tafte of
landfcape, figures, back-grounds, and ornaments; and imitated his manner fo
happily in his own compofitions, that his work was frequently taken, by good
judges, to be the work of Poelemburg. However, his produétions were not held
in the fame efteem ; for, although there appeared a ftrong refemblance in their
compolitions, yet he was accounted inferior to his mafter in correftnefs of
drawing, in the delicacy of his figures, and in the neatnefs of his touch. And
for that reafon, he wasadvifed by his friends to undertake portrait painting, for
which he feemed to be extremely well qualified ; efpecially for female forms, as
the tint of his colouring was cxceedinéy well adapted to delicate complexions ;
and therefore, he applied himfelf intirely to that branch, and his fuccefs was
anfwerable to the moft fanguine expeétations.

The fubjects of his firft time were the fame as thofe of Poelemburg, naked
figures of Nymphs or Deities, with which he enriched the fcenes of his land-
fcapes ; his defigns were taken from true, as well as fabulous hiftories, and he
always finifhed them with neatnefs, and care.

Jorn HACKAERT, or HAKKERT.
Painted Landfcape.

This mafter was born at Amfterdam, about the year 1635, and, through the
Netherlands, was highly admired, for the delicate manner of handling obfervable
in his landfcapes. The fcenes he chofe for his fubjects, were broken grounds,
with caverns, grottos, and mountainous views, which he defigned after nature ;
and to furnith himfelf with fuch objects as had an agreeable wildnefs, he travelled
through the moft romantick fcenes of Germany and Switzerland, and fketched
every thing that pleafed his particular tafte, or that could be introduced into his
future compofitions.. And by that means, his pictures recommended themfelves
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to all the lovers of painting, by affording a fpectator a view of what is grand,
uncommon, and pleafing, and at the fame time, what cannot but be deemed a
true, and exact, reprefentation of nature.

As he fpent a great deal of time, in roaming about the mountains and vales
of Switzerland, it happened that fome of the peafants, and miners, abferved
him fketching his defigns ; and being futprized at the novelty of thofe characters
which were {truck out by his pencil, they concluded him to be a magician ; and
therefore feized, fecured, and dragged him with violence before a magiftrate.
But, the judge knowing Hackaert, and his profeffion, and finding upon inquiry,
the caufe of his being {o ignominioufly treated, he protefted him from any
farther infult, and fhewed him every mark of refpect, and friendfhip.

Hackaert was not very expert at defigning figures, and therefore, at his
scturn to Holland, he affociated with Adrian Vandervelde, who generally
painted the figures for him; and by that means, the pictures of this malter
acquired a confiderable additional value.

Coancrivs vax HAERLEM. Vid. CorxerLivs CorMELISZ.

TucsoprporRe VAN HAERLE M.
Painted Hiftory.
Died 1470, aged Go.

He was born at Haerlem, about the year 1410, and by ftudying nature
diligently, he rendered himfelf a painter of diftinction. And that he had a large
portion of merit, for the age in which he flourifhed, there is a very competent
proof ina picture of his painting at Utrecht. It is lefs hard, and dry, than moft
of the works of his cotemporary artifts, and very highly laboured in the
finithing. . The picture is an altar-piece, with two folding doors, as was
cuftomary at that time; on theinfide appears the reprefentation of Chrift, and
on the doors the figures of 8. Peter, and S. Paul, as large as life. Onthe
picture there is the following infcription written in golden letters; T beodorus
Haerlemen/. fecit me, Lovanii, anno 1462.

Joun Van HAGEN,
Painted Landfcapes.

: This painter was of the country of Cleve ; and moft of his works confift af
views, and icenes, which he fketched -after narure, in the neighbourhood of
Cleve, and Nimeguen, His manner was pleafing, and his colouring natural 3
but, there is onc circumftance which lefiens the value of the works of this
mafter exceedingly ; and that is, the fading of the blues and greens of his
pi€tures, by fome delet in the colours, nd too freely ufing fphaltum ; for by
that means, they are tu ned black, and are now very remote fro n their original
tint. ‘The defign; which he made after nature, are very hizhly efteemed, and
moft o them are ma ked between the years 1650, and 1662 ; as alio are mrm}
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of his beft paintings; of which a fow were expofed to fale in the year 1715, at
the Hague, and bought by a perfon well fkilled in painting, who gave for them
a very large fum.

Francis HALS.
Painted Portrails.
Died 1666, aged 82,

Fle was born at Mechlin, in 1584, and (according to the Chronological
Fables) was a difciple of Charles van Mander. He had a lively and prompt
genius, and applied himfelf diligently to the ftudy of nature, as well as to
explore the true principles of his art, in refpet of colouring, and penciling ;
ull he fo effectually confirmed his hand, and his Judgement, that he became an
admirable painter of portraits. No artift of his fime was fuperior to him,
except Vandyck, in that branch of his profeflion ; and but very few Ppainters
could be admitted into competition with him.

He painted in & beautiful manner, and gave his portraits a ftrong refemblance,
a lively exprefiion, and a true charaGer.  His colouring was extremely good,
2nd natural 5 and he mixed bis tints in a peculiar manner, fo as to give a
furprifing force to his pictutes, by the freedom, and boldnels of his pencil 5 ir
being profefledly his opinion, that a malter ought to conceal, as much as
pqmﬁie, the labour and the exactnefs, requifite in:p;Drtr:lj_t"pninl:ing.

Vandyck had copceived {i high am opinion of the meric of Hals, by having
exammined feveral of his performances, that he weat to Haerlem where that arcit
Lived, with no ather intention than to pay him awifit; and introduced himfelf
as a gentleman on his travels, who wifhed to have his portrait painted, and Vet
bad but two hours to fpare for that purpofe.  Hals, who was husried away from
the tavern, took the frft canvas that lay in his reach, and far down Lo work ina
¥ery expeditious manner. In a fhort time he had proceeded fo far, thac he
defired Vandyck ro look at what he had done, and that artit not only feemed to
be much pleafed, but told Hals, that fuch work feemed to him fo yery ealy,.
he was perfuaded he could do it himfelf.

Immediately he ook the palette and pencils, made F ranck Hals fic down, and
fpent a quarter of an hour in painting his porerait ; but, the moment Hals caft
his eyes on it, he cried out in aftonithment, that no hand except that of Vandyck
could work fo wonderfully, and he embraced him with a degree of tranfport not
to be defcribed.

Vandyck endeavoured to prevail on him to go as his aflociate to England, and
engaged to enrich. him 5 but Elals declined -that honourable propofal, and told
him, that his happinefs.confifted folely in the enjoyment of his triends and his
botele, and while he poffeffed thofe, he was fully content wich his condition, and
this country. “Thofe celebrated artifts quitted each other with mutual regret 5
and Vandyck ufed to fay, thar Hals would have been the beft in his profeflion,
ifhehad given more tendernefs to his colours ; for, as to his pencil, he knew
fot.one who was fo perfeétly mafter ofit..

Dirx
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Digx HALS.
Painted Converfations, and Animals.
Died 1656, aged 67.

He was the brother of Franck Hals, born at Mechlin, in 1589, and was a
difciple of Abraham Bloemart, under whofe direétion he principally practiled
the painting of animals ; but, when he quitted that mafter, he chofe for his
general fubjelts, drolls, converfations, feafts, or merry-makings, which he
defigned with a great deal of low humour, and {pirit ; but he was in no degree
comparable with his brother, either in corretnefs, colouring, or excellence of
handling,.

Joux HANNEMAN.
Painted Portrait, and Hiftory.
Died 1680, aged 6g.

e was born at the Hague, in 1611, and according to the teftimony of fome
writers, was a difciple of Vandyck ; but, with much more probability according
to others, he was a difciple of Hubert Raveitein. However, he formed his
tafte, and his manner of penciling, by ftudying and copying the works of
Vandyck, obferving particularly the airs of the heads, which he very happily
imitated ; and in the tints of his carnations, he had fomewhat fo extremely {oft
and delicate, as to give them an appearance little inferior to thofe of Vandyck.
Several of Hanneman's copies after that illuftrious painter’s works, fhewed fuch
exadtnefs, and at the fame time fuch a freedom of hand, that they are frequently
miftaken fororiginals.

Although he was ufually employed in portrait painting, yet he fometimes
defigned hiftorical, and allegorical fubjects. Ofthe latter kind there is a large
Pic’l:itrc in the hall of the States of Holland, reprefenting Peace, under the figure
of a beautiful woman feated on a throne, holding a dove on her knees, and
crowned with wreaths of laurel by twe genii. The compofition is rich, and it is
painted with a great deal of force ; the carnations approaching very near to the
tints of Vandyck. He continued in England for fixteen years, and at his return
to the Hague, became the favourite painter of the Princels Mary of Orange.

Perer HARDIME.
Painted Fruit, and Flowers,
Died 1748, aged ;0.

Fe was born at Antwerp, in 1678, and inftructed in the art of painting by
his brother Simon Hardime, a flower painter, who died at London in 1737.
Peter imitated the manner of his brother, but he had fuperior talents, and
excelled him to a very great degree; though he withdrew himfelf from his
direction when he was only nineteen years old, and at that age fet up in his
profeffion. He fixed on the Hague for his place of refidence, and found

{ufficient employment among the principal perfons in that city, which increafed
his
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his reputation daily fo far, that his works were diftributed through all the Low
Countries. In the monaftery of the Bernardines near Antwerp, in the year 1718,
he painted four large defigns, reprefenting the four feafons ; in which he
introduced all the fruits, and flowers, peculiar to each. That is accounted
the moft capital of his performances; the objeéts are well grouped, the fruits
and flowers are fine imitations of nature, freely handled, with an agreeable tone
of colouring, and are well finifhed.

Terwelten employed him to paint the flowers and fruits in his compofitions,
which before had been undertaken by Verbruggen ; but, at lafl, the tafte for
thofe kind of fubjeéts and ftill life, declining through all Eurcpe ; and his
bufinefs not being as conftant, s it had been formerly 5 ke fell into a fixed
melancholy, imagining himfelf and his works to be dilefteemed, and he died
through diftontent and defpondency.

HARTCAMP. Vid Lovowrck SumiTs.

Joun Vanx HECK.
Painted Landfcapes, Animals, Fruit, Flowers, and Still Life.

He was born at the village of Quaremonde, near Oudenarde, about the year
16235, and went early to Rome, where he induftrioufly purfued his ftudies, and
refided for feveral years. - He produced fo many publick proofs of his merit,
in many parts of the art of painting, that the Duke of Bracciano became his
patron, and engaged him for a confiderable time in his fervice. Bue, his
reputation increaled the demand for his works, and mioft of the cardinals, and
princes at Rome, were folicitous to procure fome of his paintings.

He painted flowers and fruit ina good ftyle, and finithed theni with neatnefs ;
but, his genius enabled him alfo to paint landfcapes, which he deigned after the
beautiful fcenes in the neighbourhood of Rome, and he enlivened them by {mall
figures, very corredtly and delicately defigned. . He Likewife painted vafes
of filver, agate, porphyry; marble, or bronze in imitation of the antigue 3 and
other objects of (Hll life, in which he fhewed an agreeable cheice, and good
compofition. “Though the Italians were fond of the works of Van Heck, and
readily purchafed them, yet, he fpent the latter part of his life at Antwerp,
where he livedin the higheft efteem.

NECQGL;\.S Vanper HECK.
Eainted Landfcape, and Hiffory.

This painter was born in Holland, about the year 1580, and learned the are
of painting from John Naeghel at the Hague. ~ He diftinguifhed himfelf as a
good compoler of hiftorical fubjeéts, but his greateft excellence was feen in his
landfcapes. His manner of penciling was ftrong, and firm; his L‘LEO'.:rin_g
natural, and lively ; and his knowledge of the Chiaro-Scuro, enabled to give his
pictures a bold and ftriking effect.

Three hiftorical compaolitions of this mafter, are prefervedin the T'own-Houfe
at Alkmaer, In the firlt is reprefented the beheading of the Bailif of South

Nn Holland,
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Holland, by order of Count William the Good, for an at of oppreflion, exerted
againft a poor peafant 3 the fubject of the {fecond is the punithment of an unjuft
judge, who was flayed alive by order of Cambyfes ; and the third, is the judge-
ment of Solomon. Each of thefe paintings, thew a good invention, and defign ;
and they are all extremely well executed.

MarTiN HEMskeERK vanNDER HECK, -
Painted Buildings, and Landfcape.

He was the nephew of Martin Hemikirk, and the fon of Wicholas vander
Heck, under whom he was taught the principles of drawing and defign, and the
art of colouring; but, although he had the advantage of fo able an inftructor,
he had neither the genius nor the execution of that eminent artift, and in
landfcape, appeared to be very much his inferior.

Moit frequently he chofe for his fubjeéts, old caftles, and other antiquated
buildings, in the ftyle of Roland Roghman; and he was obferved, to be
particularly fond of painting the caftle of Egmont, inits different views.

Wirriam, and Vicor Van HEEDE.
Painted Hiftory.
Vigor died 1708, aged 49.

William died 1728, aged 68.

Thefe painters were brothers, fuppofed to be born at Furnes in the years
1659, and 1660 ; but, by their having lived for a long time in Italy, where
they perfected themfelves in the knowledge of their profeffion, they have
left very few of their beft works in their own country. Vigor returned to
Furnes before his brother, but William continued longer at Rome, where his
clofe application improved him to fuch a degree, as to occafion an extraordi-
nary high price to be given for his pictures. His merit obtained him the uni-
verfal approbation of the beft judges, and procured to him the honour of
being ranked by them among the ableft mafters of his time. And whoever
will deliberately view, and confider, the works of this aruft, which are at
Rome, Venice, and Naples, will find an evident proof, that the high com-
mendations they received, were juftly due to their merit,

On account of his eftablifhed reputation, he was invited by the Emperor to
Vienna ; and was engaged to work for other princes of Germany, who exprefled
a ftrong defire to detain him at' their different courts. In the church of 5.
Walburg at Furnes, there is a capital piture of this mafter, reprefenting the
Martyrdom of a Saint. It is defigned in the manner of Lairefle, full of fpirit
and genius in the compofition, with a tone of colouring that is very natural ; and
through the whole, the Chiaro-Scuro is judicioufly obferved. The works of
thefe brothers are very rarely to be met with, even at Furnes, where they both
lived for a great many years ; from whence it 15 concluded, that they were
purchafed by ftrangers, who knew how to prize -their merit, better than their
oWR COUNFYMmen. -

1

Joun




HEE [ a227 3] HEE

Jounw Davip pg HEEM.
Paigted Fruit, Flowers, and Still Life.
Died 1674, aged 74.

He was born at Utrecht, in 1600, and was taught the art of painting by his
father David de Heem, a good painter of fruit and flowers 3 who guided the
tafte of his fon to the fame fubjects, and had the fatisfaion to fee himfelf
abundantly furpaffed by him.

The fubjets in which he excelled, were fruir, Alowers, vafes of gold and filver
richly emboffed, mufical inftruments, Turky carpets, and fuch like objeéts of
ftill life. He ftudied nature minutely, and might juftly be faid rather to have
‘embellifhed, than to have imitated nature ; every thing he painted being not
only truly, but elegantly exaét. A peculiar traniparence of colouring, diftin-
guithes his piftures from thofe of moft others ; but particularly, when he
reprefents tranfparent bodies, fuch as cryftal, glais, or gems; nor can a
judicious eye confider the union, the harmony, or the frefhnefs of his tints,
without admiration.

Although fubjeéts of the ftill life kind, are not in fo great requeft as they
formerly have been ; yet the genuine works of De Heem, are {o generally
admired, that they are bought up at confiderable prices, and are thought to
deferve a place, among the works of the greateft mafters, even at this day.
During his life, his paintings were fold for incredible fums, which rendered
them E:arcf: purchafeable, by any who had not immenfe fortunes ; and by that
means, he was enabled to live ina degree of affluence, proportionable to the
excellence of his talents, and his merit.

The true pictures of this mafter, may be determined without much difficulty ;
for, they are executed with aftonithing neatnefs ; witha free, broad, and a light
touch ; they are exquifitely finithed, Judicioufly grouped, and admim%I}r
coloured 3 and thofe infefts which are often interfperfed among his fruits, and
Howers, afford an agreeable deception to the eye, and appear to be real, It
was remarked of him, that his laft pictures, were rather more excellently finithed,
than thofe of his early time ; and perhaps, no eminent painter hath been more
injurioufly treated than John de Heem, by having warks afcribed to him, which
are abfolutely unworthy of him. His father David, and his fon Cornelius, both
painted the lame fubjects, but they were inferior to him in an extraordinary
degree ; yer, their works are frequently paffed on mjudicious purchafers, as
genuine pictures of that great man, though, by atrue connoifleur, the difference
1s very eafily perceptible.

He painted a garland of fruits and flowers, for John Vander Meer, exceedingly
delicate, for which the poffeflor refufed two thoufand guilders ; and he prefented
it to King William III, who in return beftowed on Vander Meer, an employ-

ment of confiderable value, and carricd the picture along with him to
England.

Nnsa Cor-
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CorverLius pE HEE M.
Painted Fruif, and Still Life.

He was born at Utrecht, about the year 1623, the fon and difciple of John

David de Heem ; and being very carefully inftructed by his father, he became a
good painter, dd ghted in the fame Imh]mte, compofed, coloured, dmi penciled
in the fame ftyle.ar 1d manner, but never arrived at the excellence of his father,
although he had in m any re {pects abundance of merit. His principal 1)-"}‘.‘.{,]‘
confifted in painting vales, carpets, and fuch objefts of ftill life; which, from
a limilarity of c_ulul.lrmc, dif polumn and touch, are frequently taken for the
work of David.

Lucas pE HEERE,
Painted Portrait, and Hiftory.
Died 1584, aged 50.

He was born at Ghent, in 1534, the fon of John de Heere, the beft ftatuary of
his time, and Anne vat{rs ; who had the reputation, of being a moft
furprifing paintrefs of leihar.u:l; in miniature.  Van Mander gives .ﬂmuﬂ. an
incredible accouiit, of oné performance of that female artft.

Thar writer'fays, (he painted a J"]dl'mpL reprefénting a windmill with the
{ails bent; the miller .1p}::.4mh as if mounting the I’cms, loaded with a fack;
upon the terrace where'the mill was fixed, was feen a cart and horfe, and on thc
road feveral peafants. - The whole was highiy fnifhed, and penciled with
wonderful delicacy, and nmtm!'b, and “was alfo ﬂccurdtﬂ} diftinét ; yet, the
painting was {o a‘namml}r minute, that the furface of it might be covered with
one grain of corn.

Erom fuch parents, de Fleere had a fair proipect, of gaining every neceffary
part of inftruftion ; and hwmg._. under their direction, lL.I[’J’lLd to deﬂsrn and
handle the. pencil with eafe and freedom, he was placed as a difci p!l_ with
Francis Floris.  With that mafter he improved o expeditioufly, as to become
in fome refpeéts his equal, but in compofition, and nvention, his ﬂlpn;rlm.

On his quitting the fchool of Floris, he travelled to France, where he was
employed for fome vears by the Queen mother; in drawing dfrvna for tapeftry;
and while he continued at Fountainbleau, he ftudied after the um,lqu.:, flhtm,s,
},.nmucl in that pal 1-'1".. thoughhe never made fo happy a ufe of that Itum., in
his fubfequent ‘compofitions, as might have been expedted from his genius, and

talents. At his return to his native city, he painted a great number of portraits

with applaufe ; and he was remarkable for having fo retentive a memory, that
if he faw any perfon, but once, he could paint his likenefs as ftrong, as if he
had his mnm] before his eyes.

On the fhutters of the altar- piece in the church of 5. Peter at Ghent, he
painted, the Defcent of the Holy Ghoft on the Apoftles; in which, the draperies
are extremely admired ; and in the church of S. John, he painted an altar-picce
reprefenting the Refurreétion.

His




HEI £ din ) HEL

His manner was {tiff, refembling that of his mafter 3 but in the colouring of
the heads of his portraits, there appears a great deal of nature, and clearnefs 5
and he is very commendable for his high finithing, as well as for giving a
fulnefs to his draperies. ‘This artift refided for feveral years in England, where
many of his portraits of the nobility, are ftill preferved, and they are very
much efteemed.

Danier Van HEIL.
Painted Landfcape, Froft, and Houfes on Fire.

He was born at Bruffels, in 1604, and ftudied after nature. As a paintér
~of landfcapes he had a great reputation ; but, he difcontinued that manner,

being more pleafed with fubjefg which excited pity and terror, fuch as
conflagrations ' of cities, villages, or palaces; and thofe he reprefented with
abundance of truth, and often with a terrible exaétnefs.

The pictures of this mafter are very frequent, and fome of them are extremely
well coloured, and freely and firmly penciled. Among his capital performances
are mentioned, the deftruftion of T roy, the burning of Sodom, and an excellent
winter-piece, which is in the colle@ion of Prince Charles of Lorraine.  He had
a light touch, a natural tone of colouring, and a very great variety in the fcenes
of his landfcapes.

Joun BaPrTisT Van HEIL.
Painted Hitory, and Portrait.

e was born at Bruffels, in 1609, being the brother of Daniel and TLéonard
van Heil, and principally devoted himfelf to paint facred and poetical fubjeéts
“from hiftory, which were much clteemed ; though fometimes he painted
portraits. | His invention was fertile, and lively ; he had a good manner of
penciling ; and was accounted much fuperior to either of his brothers,
According to De Bie, all thofe three arrifts were alive in 16671,

LeoNarRDp Van HEIL.
Painted Flowers, and Infess.

He alfo was born at Bruffels, in 1603, and chofe objeéts which he chofe to
paint, were imitated from nature, and defcribed with the utmoft exaétnefs.
He generally painted in a fmall fize, but in an exquifite manner, and with a
neat and delieate pencil.

Toeopore HELMBREKER.
Painted Hiftory, and Converfations.
Died 1694, aged 7o,

This painter was born ar Haerlem, in 1624, and wasa diftiple of Peter
_Grebber ; but after the death of that mafter,. he applied himfelf to the ftudy
of nature, and likewile to a careful obfervation of the works of the moft famous

artifts.
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artifts, Having at lat obtained as much improvement as he poffibly could in
his own country, he went to Venice, Rome, Naples, and Florence, and {pent
feveral years in Italy ; where his works procured him univerfal admiration.
After fome years of abfence, he returned to Haerlem ; yet, he could not be in-
duced, by the moft importunate folicitations of his friends, to continue there
for any léngth of time; but went again to Rome, where he fpent the principal
part of the remainder of his life.

He had an excellent manner of painting ; his invention was lively ; his com-
polition good ; his figures were defigned with rafte, and elegance ; they had a
fine expreffion, and good relief ; his fubjects were difpofed with fingular judge-
ments and his colouring was agreeable. - His landicapes have abundance of
truth, variety, and nature, producing a very ftriking effect ; and whatever ani-
mals, or figures, he introduced, are fnifhed with a delicate and free pencil; and
a fkilful management of the chiaro-fcuro, So that the harmony; the variety,
and the fpirit of his compolitions, afford the eye a fingular degree of pleafure.

His extenfive genius qualified him, not only to compofe hiftorical facred fub-
jeéts, which he always painted with great fuccefs, but he had alfo a particular
talent for painting converfations, fairs, beggars, receiving alins, and the march-
ing of troops ; by which compofitions he procured the approbation of the beft
judges. He fometimes painted in the ftyle of Bamboccio, and was accounted
‘hot inferior to him; but, the tints of his colouring were rather more clear, efpe-
cially thofe of his latter time, ;

As he made Rome his refidence for fo many years, the Italians poffefs moft
of this mafter’s performances ; . and value them fo highly, as to retain them in
their own country, For which reafon, his works are very rarely to be met wich
in any other part of Europe. He frequently painted inlarge, but his moft ap-
plauded pictures, are thofe of the fmaller fize.

At Rome, in the Jefuit’s church, is a noble landfcape, in which is introduced
the Temptation of Chrift in the Defart. At Naples, in the refetory of the Je-
fuit’s college, are three facred fubjelts, admirably executed ; Chriflt in the
Garden, Chrift carrying his Crofs, and Chrift crucified ; and at Amiterdam, in
the pofieflion of Mr. Klock, is anincomparable picture, reprefenting a convent,
of which the architecture is intirely in the Italian tafte, excellently defigned, and
highly finifhed ; and before the building appear a great affemblage of men,
women, and children, who are ferved with victuals by pilgrims. The whaole is
admirably handled, with good expreflion, with a free and neat pencil, and very
agreeable colouring.

MatTTuew Vanx HELMONT.
Painted Markets, and Fairs.

He was born at Bruflels, but he principally refided at Antwerp. It is not
mentioned under what mafter he learned the art of painting ; yet it is fuppofed
that he travelled through Italy, by the tafte obfervable in all his compofitions.
His ufual fubjeéts were markets, fairs, fhops with fruits and vegetables, or elabo-
ratories of chymifts, in the Italian ftyle, and his works were much prized by
Lewis XIV, who enriched France with the paintings of many foreign artifts,
among which the works of this mafter held a confiderable rank.

5 SEcRES




HEL [ 281 ] HEL

SEGRES Jacques VAN HELMONT.
Painted Hiftery.
Died 1726, aged 4.

He was the fon of Matthew van Helmont, born at Antwerp, in 1683, and
from his birth was of a weak and tender conftitution, which continued during
his whole life. = His father, who was a painter in great reputation, took unufual
care to inftruct him, and he had the fatisfaction to fee him poffefied of great
abilities, at an age when others only begin tolearn. He had the misfortune to
be deprived of his father, whiltt he himfelf was very young; bur, by that por-
tion of knowledge which he had already acquired, and by the ftrength of his
own genius, he was enabled to ftudy nature, and alfo to improve himfelf by de-
figning after noble models.  The city of Bruffels afforded him fufficient oppor-
tunities to exert his talents, and eftablifh his reputation 5 for, he was perpetually
employed, and painted almoft without intermiffion. But, by too clofe an appli-
cation fer one of fo tender a frame, he fhortened his days ; and died when
he had only arrived at his forty-third year.

His compofitions were in the grand ftyle; his colouring is true; his defign
correct ; and among the Flemiih artifts, he is confidered as a painter of dif=
tinction. The great alaar-piece in the church of the Carmelites at Bruffels,
which is accounted a capital performance, was of Van Helmont's com pofition 5
and the fubject of that painting, is Elijah facrificing before the Priefts of Baal.
A great number of his works are in the churches, convents, palaces, and public
edifices of the Low Countries, of which they are allowed to be the principal
prnaments.

BarTHOLOMEW VaAnxDEr HELST.
Painted Portrait, and Hiftory.
Died 1670, aped 57.

He was born at Haerlem, in 161 2, and proved an excellent colourift and de-
figner; fo that in Holland, he is accounted one of the beft porerait painters of
his time. He fometimes employed his pencil on hiftorical fubjects, and the
Jandfcapes which he introduced in thofe compofitions are always in a good tafte,
and deligned with a great deal of truth, and nature, Eut, his chief merit con-
fifted in portraits, which he defigned in an agreeable ftyle, with a light, free
touch, and a mellow pencil; with broad draperies, and beautiful colouring.
Many of his countrymen, out ofa national partiality, do not hefitate to compare
him even with Vandyck ; but, when the works of both are infpected by a ju-
dicious eye, they cannot certainly be admitred to ftand in any degree of com-
petition.

Several paintings of this mafter are to be feen at Amfterdam, which are ex-
ceedingly admired ; one, that is his moft capital performance, is'in the Chamber
of Juftice in the Town-Houfe of that city. It reprefents the principal officers
of the Trained Bands as large as life ; the carnations, the atricudes, the drape-
ries, are finely defigned, and executed ; the local colours are good, and the orna-
ments, with the vales of gold and filver, are delicately finifhed, and imitated to,
great perfection. Sir Godfrey Kneller was profult in his commendation of that
Picture, and alfo in praifing the abilities of the artft; and the judgement of fo
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eminent a mafter in the fame ftyle, is a fufficient atteftation of the merit of
Van deHelft.

MarTIiIN HEMSKER CK.
Painted Hiftory.
Died 1574, aged 76.

He was born at the village of Hemfkerck, in 1498, and at firlt learned defign
from John Lucas; but afrerwards became a difciple of John Schoreel. His
beginnings were unpromifing, and heavy; yet, by the dint of uncommon in-
duftry and afliduity, he overcame every difficulty, and difcouragement, and ob-
tained the character of beis ng a very confiderable mafter.

After he quitted the fchool of Schoreel, he imitated the manner of that
painter intirely ; and finifhed a picture for the ch apel of the artifts at Haerlem,
reprefenting S, Luk ¢ painting the portrait of the 1"j1'r"in,v.'hiL]1 was fo exaétly in
the ftyle ot Schoreel, that it feemed impoffible to determine, whether it had not
really been executed by:that mafter. However, although he had competent
employment in his own country, to detain him there, yet he was eagerly defirous
to jee Rome; and having procured letters of recommendation, he travelled
thither, and met with a very favourable and honourable reception. There he
‘1131‘!]“_[:1 himfelf to ftudy the antique, and the works of Michael Angelo Buonas
rotl, and copied many of the hlpuh ruins in the environs of Rome, intending
thofe deligns for the ornament of his future {:}mpn[’ tions.

Afrer an 1pp11._.1r.gn of three years, he returned to his native country, and
changed his manner of Li’ﬁ'“‘]‘lﬂﬂ' though, by many able judges, his early
manner after Schoreel, was Imlenul to his latter ; the mufcular parts not
being exprefled fo fharp.in his firlt defigns, as they were afterwards, His in-
vention was fruitful, which qus lllf'm him to paint all kinds of fubjects ; and
his defion, [[wq h d|}, was L"I.!‘.’ and [L..nmd His compo fitlon was ”DDd and
he was fond of introducing pieces of architeture in his back- rmurdk ;but he
wanted grace in the countenances of hzs figures, and in the airs of his heads ;
the maufcles of the body were abundantly too hald and dry, efpecially in the
naked; his igures are generally too lnng, his draperies heavy, and his works
fufficiently prove, that he had very little, or no knowledge of the chiaro-fcuro.

EceerT HEMSKERCK, called the Old.
Painted Drolls, and Conver/fations.

It fu ms Very extraordinary, that no circumftance relative to the time in
uf]mh this great painter founifh hed, or to the fchool in which he was mug‘tt,
fﬂ]hl h{ taken notice of by any of the writers on the {ubject {JT ]Jamtn
..... ough, perhaps, through all rur{,""t_ no paioter is more univerfally an'.n,

1|.". few J| sve had more admirers.

Unda l:ut".n}-, the tafte of his com pn!"h on, cﬁn“]mud W ‘[]1 that of thelta lian
artifts, is but low ; yet, it ought to be confidered, that he took his {uby jects from
nature; from perfons of the meaneft occupations, employed In tlu, meanelt
offices, whole figure, drefs, ations, or manners, could not furnith the imagina-
tion with any idea of el wce 3 and that he fudied no farther, than to expre s
the variety of humours, cbiervable in the charaéters of that ko orifh L‘di& of
people, with whom he was moft converfant.
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To ftudy nature in.its undifguifed appearances, and to trace every. pafiion of
the human mind, in the lineaments of the face, and in the attitudes of the body,
feems to have been the utmolt of his ambition ; and for that purpofe, he fie-
quented all places of public refort, inns, taverns, gaming-houfes, fairs, feafls,
or merry-makings ; and by that means acquired a furprizing power of expref-
fing every humourous incident, that promoted his own mirth or amufement, or
that might contribute to the mirth or amufement of others.

He defigned and drew correétly, his colouring is extremely natural and tranf-
parent, and his pictures have a ftrong effet, from his accurate management of
the chiaro-fcuro,  -His touch is free, firm, and full of {pirit, and his exprefiion
is admirable. Some of his piftures appear rather too dark, particularly in the
back-grounds ; though perhaps that defef might have been occafioned by the
colours having changed from their original tint, or perhaps from the fevere treat-
ment of unfkilful cleaners, or varnifhers.  But his genuine works, when intire,
and well preferved, have a clearnefs and force equal to any of the Flemifh artifts,
The great reputation of Hemikerck hath excited {o great a number of painters
either to imitate his manner, or to copy his works, that abundance of pictures
are fold for his real performances, which are a difhonour to his genius, and
his pencil.

The picture of a fick woman, at prefent in the pofieflion of the author of
this book, affords a manifeft proof of the merit and excellence of Hemfkerck.
The patient is reprefented as in her bed-chamber, attended by a nurfe-keeper,
a boy apparently in great affiétion, and a phyfician examining an uripal. The
back-ground is clear, the perfpetive of the room, and its furnicure very exact,
and the principal figure is unufually bright, to atiraét the attention of the { pec-
tator, On the right hand is the bed, at the fide of which the woman s placed
in an elbow-chair, refting her hands on the armsofit. Sicknefs and pain appear
i the limbs, and the whole body exprefies feeblenefs, and laffitude,  Her form
is defigned in a ftyle fuperior to the Flemifh cafte; it is eafy, elegant, and grace-
ful, and fhe turns her eyes with a melancholy anxiety on the dottor, as if waiting
for his opinion, and dreading it. ~ The light is very judicioully thrown on the
principal figures, and as to the fhape, limbs, and attitude of the woman, they are
worthy of any artilt of the Roman fchool.

Eceerr HEMSKERGCK, called the Young,
Painted Drolls, Enchantments, and Devils.
Died 1704, aged 5g.

He was born at Haerlem, in 1645, and was a difciple of Peter Grebber ; but
he imitated the manner of Brouwer, and alfo of the Elder Hemfikerck.  He
?uitted his own country to fetcle at London, where for a long time his compo-
itions  were excecdingly efteemed, though now they are much funk in
their value,

He had abundance of humour, and a very lively and whimfical imagination ;
which caufed him to delight in compofing the moft wild, fanciful, and uncom-
mon f{ubjects ; fuch as the nofturnal intercourfe of witc hes, devils, and fpeétres,
temptations of S, Anthony, and enchantments; and thofe fubjects he executed
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with a free pencil, and & {pirited touch. His drawing was tolerably correct, and
in {fome of his compofitions extremely good 5 and his L‘u]c}uring was generally
commendable, though fometimes it appears difagreeable by its foulnefs,

It was cuftomary with him, to introduce his own pm'ir;','sr, among the drolls
and converfations which he defigned ; and for that purpofe, he had always a
{mall looking-glafs placed near his eafel:

Hexry HERREGOUTS, the Old,
Painted Hiftory.

Ele was born at Mechlin, about the year 1666, and learned the principles of
his art in his native city 3 but he formed his ftyle of painting, from ftudying the
works of the beft mafters, and improving his knowledge by an accurate ftudy
after nature.

In all his compofitions he fhewed a fertile invention, and a ready genius his
ftyle of painting was erand, his defign full of {pirit, and his colouring agreeable.
His figures had expreffion, and charaéter, and his draperies were ealy and na-
tural ; he painted with great freedom of pencil, and his touch was broad and
firm. His general fubjeéts were deligned ina large fize, and in fome of his
compofitions the figures were abundantly larger than life, Frequently he was
engaged to infert the figures 1n the landfcapes of other artifts, and particularly
in many of the landfcapes of John Affelyn.

Moft of the churches at Antwerp, and Bruges, are adorned with the paintings
of this mafter s but his moft capital performance, is in the parifh church of
S. Anne at Bruges; of which the fubjeétis, the Laft Judgement; and the com-
pofition, as well as the execution, aford fufficient evidence of the menct of
this mafter.

‘He had a fon,

—“_  HERREGOUTS, the Young,

VW ho, though a very confiderable artift, was much inferior to his father.  How-
ever, many of his paintings are in the churches at Bruges, and are greatly
elteemed 5 one of which is in the church of the Bare-footed Carmelites, and re-
prefents the Prefentation of Chriftin the Temp_e.

Wirriam pE HEUSCH
Painted Landfeapes, and Awimals,
e was born at Utrecht,in 1638, and learned the firflt rudiments of the artin
his native city ; but he wentearly to Rome, and placed himfelf as a difciple with
oth,  As he had the advantage of fuch an inftrudtor to direét him in his
, he foon e a very great proficiency, and adhered to the beautiful
er of his mafter; not only in the tints of his colouring, but alfo in thc
-, and in the agreeable choice of his fubjects.
re, and fkétched the views of the Rhine, and

ned ‘entirely after 1

wd

feati, znd Tivoli, from which he compofed his landicapes; al-
ting fuch fcenes and fituctions, as were uncommonly ftriking, Of
beautiful 5
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beautiful ; fo that his pictures were exceedingly admired in Rome, and bought
at large prices. He enriched his landfeapes with excellent figures, and animals
of different kinds, which were elegantly defigned, and finifhed with neatnefs ;
and he generally chofe for his fubjeéts, huntings, harveft-time, or fhepherds and
villagers, employed in different occupations, or amufements.

Jacor pe HEUSCH,
Painted Landfcape, and Animals.
Died 1501, aged 44.

This painter was nephew to William de Heufch, and was born at Utrecht, in
1657. He was carefully inftructed by his uncle, and after he had practifed for
fome years, approached fo near to the tafte of defign, the t_rmr;:h, and the co-
louring of his mafter, that there was fcarce any perceptible difference in
their works. A

When he had for fome time painted in that ftyle, he went to. Rome by the

advice of his uncle ; and there attended the academy, to improve himfEIf in
‘drawing and defign, and diftinguithed himflf above all the artifts of his time.
At his intervals of leifure, he ftudied the works of the great mafters, examining
their perfections, and defets 3 bug, in his own judgement, preferred Salvator
Rofa to them all.  He therefore fixed on him for his model, particularly in his
fmall figures ; andto imprefs on his mind ftrong ideas of that mafter’s manner
of defign, he viewed every fcene around Rome, and its neighbouring villages,
which could furnifth him with a fufficient variety.

At laft he furpafied his uncle, and his works were bought eagerly, by perfons
of the beft tafte in Rome, and Venice; which enabled him to live in a fplendid
condition, while his amiable perfonal qualifications procured him refpedt, and
efteem. His landfcapes are true reprefentations of beautiful and elegant nature ;
the fites are agreeably chofen; the grounds and trees well coloured, and touched
with freedom ; and the figures, theep, oxen, and other animals, defigned with
abundance of truth, corretnefs, and fpirit.

ABranmaM pE HEUSCH.
Painted Plants, and Infeds.

He was born at Utrecht, about the year 1650, and learned the art of painting
from Chriftian Striep. His favourite fubjeéts were plants, and herbs of dif.
ferent kinds, infects, ferpents, and poifonous reptiles 3 all which he copied from
nature, with very fingular neatnefs, and truth. It was impoflible to behald fuch
exatnefs of imitation, and fuch exquifite finifhing as he beftowed on his pictures,
without being aftonifhed at his patience, as well as the {kill he fhewed in the dif-
pofition of hisobjects. Not many of the works of this mafter are to be feen, as
he fpent a great deal of time in giving them as much periettion as he could ;
and as he quitted painting, for a commiffion in the navy.
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Joun Vanper HEYDEN.
Painted Landfcape, Palaces, and Buildings, antient aind modern.
Died 1712, aged 75.

This extraordinary artilt was born at Gorcum, in 1637, and derived his early
knowledge of painting froma painter on glafs, of no great note ; but his genius
enabled him to improve by ftudying after nature, and his tafte directed him to
the choice of fuch fubjeéts as are very rarely feen in fo great perfection, as they
have been reprefented by his *pencil. ‘He painted churches, temples, palaces,
views of cities, and country-houfes ; which he defigned with all imaginable pre-
cifion after nature, and added new beauties to them, by the landfcapes, the
trees, and lovely diftances, which he introduced with great propriety, and
Judgement.

His pictures are finifhed with inexpreflible neatnefs, and amazing patience ;
and he had one particularity, which cdn fcarcely be found inany other malter,
which was, that he painted his buildings fo minutely exact, as to.admit of
counting even the ftones or bricks employed in their conftruction. Yet, the
objeéts in his pictures, form admirable mafles of light and fhadow ; the chiaro-
fearo is well underftood ; the perfpeétive excellent ; and the union and harmony
are not injured, by the furprizing care, and delicacy of the handling.

Several mafters have finithed their works as highly as Vander Heyden ; but,
few of them have pofieffed the art of uniting mellownefs with high fnifhing.
Nothing appears laboured, or fervile ; nothing hard, [tff, or dry ; but the more
minutely and critically we examine his paintings; we cannot avoid being the
more altonithed, to obferve the tafte and conduét vifible through the whole.

Among other confiderable buildings, he painted the view of the Royal Ex-
change, and Monument, at London ; of the Town-houfe at Amiterdam; the
views of Rome, Cologne, and Delft, and many churches and palaces, which are
filled with 'a multitude of Agures, all bufy, and in-motion, and very judicioufly
difpofed ; and all thofe figures being painted by Adrian Vandervelde, (tll 1672,
in which year Adrian died) they add ftill a greater degree of value to the
pictures of this mafter.

Itis recorded of Vander Heyden, that his penciling was fo wonderfully nice,

as to enable him to paint the pictare of a Bible lying open, only of the fize of a
man’s palm, in which the writing was exceecl {mall, and yetfocl e

charafter, that every letter was diftinétly le

Nieuworas HITLLIARID,

Painted Portraits in Miniatare.
Died 1619y aged 52.
wd of Exeter, born in that cityin'1547; and
proj {truftor, he ftudied the works of Hans Holbein, which to
emed preferable to all others.  But, although he copied the neatnefs of
el incapable of acquiring the force, and nature, which that gr
{maller performances. He could never arrive acany

)
Irengi

I1e was the fon of Nicholas Hilii
for want of a proper in
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firength of colowring ; : his carnations were always pale, and void of
any variety of tints; yet his penciling was exceedingly neat, the Jewels, and or-
naments of his portraits, were exprefled with lines incredibly flender, and even
the hairs of the head, and of the beard, were almoft diftinétly to be counted.
He was exact in defcribing the drefs of the times, but he rarel y attempted mare
than a head; and yet his works were much admired, and highly prized. He
painted the portraic of the Queen of Sco:cs, which gained him ur.:ivcrﬁﬂ ap-
plaufe ; and Queen Elizabeth honoured him fo far, as to fit to him for her
portrait {everal times. i _

One of his moft capital limnings was a whole length of that Queen in her
robes, fitting on her throne ; and two.other piftures are mentioned in very high
terms of commendation, the one being the portrait of his father, the other a
portrait of himfelf.

LawreNcE pE A HIRE.
Panted Layd[cape, and Hiflory.
Died 1656, aged so.

Flewas borp at Paris, in 1606, and devoted to the profeflion by his father,
who was a painter in fome degree of credit. He was the only artift of his time in
France, who did not endeavour to'imitate the manner of Viouet; though that
which he aflumed, was not at all {uperior, and he continued a manneriff. His

“tafte was but indifferent, and if' it was more natural, and Bnifhed, than that of
Vouet, yet 1t was not agreeable,

His landfcapes were undoubtedly the moft pleafing part of his works ; for, he
finifhed them with great care 3 but his figures, either 1n hiftorical fubjects, or in
landfcape, were not to be commended ;  being not truly natural, either in the
airs of the heads, the contdurs of the limbs and bodies, or in the fingers, which
were too long, and roo much conterted. The keeping (as it is termed) in His
pictures, was exceedingly faulty, from an improper and injudicious ufe of the
aerial perfpeétive ; for, inftead of making his objects apparently die away per-
fpectively, his diftances were involved in a confufed miltinefs, which was ex-
tremely difagreeable 3 and his figures, in proportion as they receded from the
bafe line, were clouded and indiftinét.. “That defedh réndered the works of this
mafter generally lefs eftimable, though they are ftill commended by many of his
OWn countrymen. .

Purrip npe.xa HIRE,
Painted Landfeapes, and: Converfations.
Dicd 3719, aged 42,
He was born at Paris, ‘in 1677, and it is uncertain under whar mafter fie
ftudied ¢he arc of painting ;- but he: chofe to imitate the ftyle of compolition,
and the manner 6f Wattean. He painted the fame kind of {ubjetts with greac

fuceefs, and fome' of his pictures are accounted ‘to luve i good degree
of merit.
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MinperuouT HOBBIMA.
Painted Landfcape.

This eminent painter is {uppofed to be born about the year 1611, at
Antwerp, but the mafter from whom he reccived his inftruction is not known.
He ftudied intirely after nature, fketching every fcene that afforded him pleafure,
and his choice was exceedingly pi¢turefque. His grounds are always agreeably
broken, and he was particularly fond of defcribing flopes diverfificd with fhrubs,
plants, or trees, which conduéted the eye to fome building, ruin, grove, or piece
of water ; and frequently, to a delicate remote diftance; every object peripec-
tively contributing to delude our obfervation to that point.

The forms of his trees are not unlike Ruyfdael, and Dekker ; and in all his
pictures he fhews an admirable knowledge of the chiaro-fcuro.  His colouring is
extremely good, and his fkies evidently fhew that he made nature his principal
direftor, by the fhape 2nd difpefition of his clouds, as allo by thole peculiar
tints, by which he expreffed the rifing and fetting of the fun, the morning and
evening. His rouch 1s hight, free, and firm; and his paintings have a very
ftriking effect, by the happy diftribution of his light and fhadow. The figures
which he himfelf defigned, are but indifferent, which was a defet impurable to
Claude Lorraine, and Gafpar Pouffin, as well as to Hobbima ; but, the latter,
confcious of his inability in that refpeét, admitted but few figures into his
defizns, and thofe he ufually placed fomewhat removed from the immediate
view, at a prudent diftance from the front line. However, moft of his pitures
were fupplied with figures by Oftade, Teniers, and other very famous mafters,
which mudt always give thema great additional value. :

The works of Flobbima are now exceedingly fcarce, and mduftrioufly fought
for, and his paintings were fo highly prized a very few years ago in London,
that one of them was fold for above an hundred pounds; and it 15 probable,
the works of this celebrated artift are as eftimable at this day. Not many of
his pictures have appeared in this kingdom, although he has often been difho-
noured, by having many mean performances aferibed to him. But, one of the
moft genuine landfcapes of Hobbima, perfectly well preferved, is in the poffel-
fion of Thomas Caobbe, Efg; in Dublin, which has been often examined
with fingular pleafure; and on the picture is inlcribed, Minderbous Heb-
bima, 1663.

Joun Van HOECK, or Hovuk.
Painted Hiftory, and Porirait,
Died 1650, aged 50.

He was born, according to Defcamps, about the year 1600, but according to
the Chronelogical Tables, the year of his birth is erroncoully fixed in 1578,
His native city was Antwerp, and his early time of life was cultivated with ex-
traordinary care by his parents; who had him inftruéted in the fciences, and
polite literature, before his genius determined him to choofe painting for his pro-
feflion. He was then placed under the direftion of Rubens, whofe tdL:EailuE
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had been formed in the fame manner; and a fimilarity of difpofition eftablifhed a
reciprocal affeclion between them,

When he had continued in the fchool of Rubens, till he diftinguifhed himfelf
as an able ariit; to acquire {hill greater improvement, he vifited Roeme, and
refided there for fome years, ftudying after the beft models.  His merit foon
procured him the favour of the prime’ Nobility and Cardinals, and his works
were admired not only in Rome, but in other parts of Traly through which he
travelled. At the folicitation of the Emperor Ferdinand 11, he went to Vienna ;
where he had an opportunity to exert his talents, by painting the portraits of the
Imperial family, and alfo by adorning the churches, convents, and cabinets of
the Nobility, with a variety of excellent compofiticns, He continued in Ger-
many, till the Arch-duke Leopold took him in his retinue to Flanders, having
before honoured him with the title'of his principal painter; but he died in his
own country, univerfally regretted, and efteemed. ‘The poreraits which he
painted were remarkable for their refemblance: and are accounted to be not
much inferior to Vandyck. His compofition was good, his manner of defign-
ing ingenious, his colouring ftrong, clear, ‘and natural, and his pencil, though
delicate, was yet equal to the grandelt works in which he was em ployed.

The portraits of the Arch-duke Albert, and Ifabella, which are in the cabinet
of Prince Charles of Loorraine, at Braffels, will always be acknowledeed as a
competent proot of his merit in that fiyle ; and the altar-piece which is pre-
ferved in the church of Notre Dame at Mechlin, reprelenting a dead Chrift,
with the figures of the Virgin, S. John, and Mary Magdalen, beautifully ex-
ecuted, fufficiently evidences the ftrength of his genius for hiftorical com-
politions.

RoBerT van HOECK.
Painted Batiles, Encampments, and Skirmifbings of Armies.

He was born ar Antwerp, in 1609, and became an artift of VEry uncomnion
diftinétion, favoured in the highelt degree by the King of Spainy ard by that
Monarch appointed Comptroller of the Fortifications throughout all Flanders.

Lhe pictures which he painted were generally of a fmall fize, with abundance
of figures 5 and he particularly excelled in thofe fubjets which admitced of in.
troducing the greateft number of them, fuch as,bartles, plundering of villages,
marchings of armies, or encampments,

His works are truly eftimable, his defign was exceedingly corre@ ; his touch
had unufual neatnefs, and his colouring was delicate, In all his compofitions
he defigned an inconcéivable multitude of figares, in a{mall compafs ; 6 that it
feemed difficult even to the tye to obferve the variety, though every figure,
when nicely examined » appeared dittinét, and Correctly defigned.

GeErRaArRp HOET.
Painted Hiftory, and Landfeape.
Died 1733, aged 85.

He was born at Bemmel, in 16248, and was a difeiple of Warnard van R yfen,

anexcellent painter, who had been bred in the fchool of Poclemburg; but, his
TEning
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senins foon exerted itfelf in fuch a-manner, that he was enabled to proceed hap-
sily in his profeflion, without being indebted toany inftructor.

When he commenced artilt,” he was at firft invited to Cleve, where his paint-
ings procured him' very great credit ; but he was afterwards prevailed on'to
vifit France, yet in that kingdom he had not the good fortune to meet with en-
couragement, in any degree proportioned to his merit; and therefore he turned
Lis attention to England, whither he certainly would have dire€ted his courfe,
had he not been diffuaded by Vofterman, who at that time was preparing to
leave the Court of London. “At Jaft he fettled at Utrecht, and in that city, and
its neighbourhoed, found a fufficient number of admirers, and friends, who con-
ftantly employed his pencil; and afforded him centinual opportunities, to
difplay his abilities, in executing feveral grand and beauciful defigns, for ciclings,

falons, and fuperb apartments, and allo in finifhing a great number of eafel pic-
tures for theiricabinets.

The reputation of Hoet, for knowledge and fkill in his profeflion, was {o uni-
verfally eftablifhed at Utrecht, that he was appointed direttor of an academy for
drawing and painting, which he concdutted with great honour to himfelf, and

remarkable advantage to his pupils.  He had a lively imagination, a very ready
invention, and a finé genius for compofition ; 4s alio a nice adherence to the
coftume, His manner of painting was clean and neat, and he was thoroughly
mafter of the true principles of the chiaro-feuro.  His figures in general are de-
fizned with elegance, and drawn with correfinels ; his colouring is lively, na-
ural, and full of harmeny, from the judicious oppofition of his light and
hadow ; his touch is light, and firm,and his pictures have a great deal of tranf-
parence. His {imall eafel paintings are exceedingly delicate in the touch, and
the finithing 5 and yet his larger works are always penciled with a freedom that
is fuirable to thofe grander compolitions.

i -apital pictures of this mafter are in the palace of Slangenberg ; and
his eminent ralenrs may be feen in the grand ftair cale at Voorft, the feat of the
Earl of Albe:

i
t
|

1 in Holland, and alfo in our kingdoms, feveral eharming
pictures of Hoet are preferved ; fome of them in the manner of Poelemburg,
and others in the ftyle of Carcl du Jardin.

Joun, or Hans HOLBEIN.
Painted Portrail, and Hiftory.
Died 1554, aged 56.
"T'his admirable painter was born at Bafle, in 1498, and inftrutted in the art by
father-John Holbein,  In the early part of life, he purfued his ftudies with
3 nd being pofieffed of an elevated genius, his progreis was
id s fo that he foon became far fuperior to his inftruttor. He
temporaries in portrait; and in that ftyle arrived at fo high a
decree of perfeftion, that Zucchero, who certainly was well que fied to judge of
it. did not hefitate to compare his porteaits, with thofe of Raphael,

and 7T
Fle painte

miniature

d equally well in oil, water-colours, and diftemper, in large, andin
he had never practifed the art of painting in miniature, till he
refided
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refided in England, and learned it from Lucas Cornelii » though he afterwards
carried it to its higheft perfection,  His paintings of that kind, have all the
force of oil colours, and are finithed with the utmoft delicacy. In general he
painted on a green ground, but in' his fmall pictures frequently he painted on
a blue.

The invention of Holbein was furprizingly fruitful, and often poetical ; his
execution was remarkably quick, and his application indefatigable. - His pencil
was exceedingly delicate ; his colouring had a wonderful degree of force ; he
finifhed his pictures with exquifite neatnefs ; and his carnations were life itlelf,
His genuine works are always diftinguithable by the true, round, lively imita-
tion of fleth, vifible in all his portraits, and alfo by the amazing delicacy of his
finithing.

He vifited London at the requeft of Erafmus, who recommended him to Sir
Thomas More 5 and Sir Thomas immediately employed him, (hewed him every
mark of refpeét and real friendfhip, entertained him at his own table, allowed
him an apartment in his houfe, and detained him for three years., I which
time he painted the portraits of his patron, and all the family of Sir Thomas; as
alfo feveral portraits of his relations and friends, which were hung upin a grand
hall. As foon as King Henry VIII, beheld thofe performances, he was fo ftruck
with their beauty, their life, and admirable likenefs, that he took Holbein into
his fervice, and favoured him highly as long as he lived.

It is obferved by moft authors, that Holbein always painted with his left
hand ; though one modern writer objeds againft that tradition, (what he con-
fidersas a proof) that in a portrait of Holbein painted by himfelf, whichwas in
the Arundelian collection, he is reprefented holding the pencil in the right hand.
Bur, with great deference to the opinion of that ingenious connoifleur, that evi-
dence cannot be fufficient to fet afide fo general a teltimony of the moft authentic
writerson this fubjeét; becaufe, although habit and praétice might enable him
to handle the pencil familiarly with his left hand ; yet, as it is fo unufual, it
muft have had but an unfeemly and aukward appearance in a picture; which
probably might have been his real inducement for reprefenting himfelf withoue
fuch a particularity. Befides, the writer of Holbein's life, at the end of the trea-
tife by De Piles, mentions a print by Hollar, ftill extant, which defcribes Hol-
bein drawing with his left hand. Nor is it fo extraordinary or incredible a cir-
cumflance ; for, other artifts mentioned in this volume are remarked for the
very fame habit; particularly Mozzo of Antwerp, who worked with the left;
and Amico Afpertino, as well as Ludovico Cangiagio, who worked equally
well with both hands.

The genius and excellence of this mafter were fufficiently fhewn in the hifto-
rical fiyle, by two celebrated compofitions which he painted in the hall of the
Steel-yard Company ; and they were univerlally admired for the.richnefs of the
colouring, as alfo for the ftrong character in the figures through the whole.
Zucchero, on feeing thofe pictures, expreffed the higheft efteem for Holbein,
and even copied them in Indian ink.

Abbe du Bos obferves, that the altar-piece at Bafle painted by Holbein may
be compared with the beft produétions of Raphael’s difciples for compofition,
and preferred to them with refpeét to colouring ; that he fhews a greater degree
‘of knowledge of the chiaro-feuro, and particular incidents of light that are truly

Pp mar-
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miarvellous. ‘That obfervation of Du Bos, may perhaps be confidered by fome
judicious readers as a juft defcription of the perfections of Holbein 3 and to
others of equal tafte and judgement, it may appear as an encomium a little too
high ftretched. Holbein undoubtedly had many excellencies, which procured
him, very defervedly, the admiration of all Europe ; but to equal him in portrait
with Raphael and Titian, as Zucchero did, orte place him on anequality with
the beft of Raphael's difciples in compofition, as Abbe du Bos has done, feems
to be not altogether juftifiable 5 for, notwithftanding the abundant merit of this
mafter in many refpects, it cannot be denied, that the German gout predominates
through moft, if not all of his compofitions.

It is indeed to be lamented, that fuch a number of piftures are pofitively al-
ferted to be of the hand of Holbein, which are a difhonour to his pencil; but
any judicious perfon, who hath obferved one genuine picture, will not eafily be
impofed on.

In the Florentine colleétion are the portraits of Holbein, Luther, Sir Thomas
More, and Richard Southwell, all painted by this mafter; and in the cabinet of
the King of France, befide feveral poreraits, there is an hiftorical fubjet by
Holbein, reprefenting the Sacrifice of Abraham, which is accounted a fine per-
formance.

CorNELIus HOLSTEIN.
Painted Hiftory.

He was born at Haerlem, in 1653, the fon and alfo the difciple of Peter Hol-
ftein, a painter on glafs, by whofe careful inftru&tion he became an artift of con-
Giderable eminence.

Among many applauded pictures of this mafter, Houbraken mentions one
which he had the opportunity of examining; it reprefented the Triumph of
Bacchus ; and feveral naked figures, particularly of boys, were introduced in the
defign. He defcribes itas being well compofed, correctly drawn, and plealingly
coloured ; and although a large fum had been paid for it, yet even that large
{fum feemed to be far fhort of its value. He alfo mentions the cieling of the
Treafury at Amfterdam, as being exceedingly well defigned and executed.

Girres HONDEKOETER.
Painted Landfcapes, and Live Fowl,

He was born at Utrecht, in 1583, and imitated the {tyle of compofition, and
the manner of colouring, of Roland Savery, and David Vinckenbooms. He
ftudied after nature thofe views which he intended for his landfeapes, and in ge-
neral made an agreeable choice. The forms, and leafing of his trees,, are more
in the tafte of Vinckenbooms than Savery, but they are well handled, and firmdy
penciled 5 though fometimes perhaps they are a little too brown, or too yellow.

He painted different kinds of fowls, with fingular truth and exaltnets, and
frequently filled his {mall landfcapes with no other objects ; but thofe he finifhed
highly, and with great tranfparence of colouring.

G YLS{BRECHT




HON [ 203 ] HON

GYSBRECHT HONDEKOETER.
Painted Fowls,

He was born at Utrecht, in 1613, the fon of Gilles Hondekoeter, from whom
he learned defign and colouring. The fubjects he painted were cocks, hens,
ducks, and other domeftic fowls, which he defcribed in a lively and ftrong
manner, giving his objects agreeable attitudes, and colouring them exa&ly after
nature.  The works of this mafter are very often injudicioufly afcribed to his
fon, although the paintings of Gyfbrecht are in every refpect abundantly inferior
to thofe of Melchior Hondekoeter.

Mercuier HONDEEKOETER.
Painted Fowls.
Died 1695, aged 59.

He was the fon of Gyfbrecht Hondekoeter, born at Utrecht, in 1636, and
from his infancy was carefully trained up to the profeffion by his father, He
chofe the fame fubjefts, but in his manner of painting them, he furpaffed not
only his mafter, but even the beft of his cotemporaries in a very high degree,
Till he was feventeen years of age, he practifed under the direftion of Gyfbrechr,
and accuftomed himfelf to paint {everal forts of birdss but particularly he was
pleafed to reprefent cocks, hens, ducks, chickens, and peacocks, which he des
feribed in an elegant variety of ations, and attitudes.

After the death of his father, which happened in 1653, he received fome in.
{tructions from his uncle John Baptift Weeninx; but his principal, and beft in-
ftruétor, was nature, which he ftudied with intenfe application, and that enabled
him to give to every animal he painted fuch truth, fuch a degree of force, ex-
preflion, and life, as feemed to equal nature itfelf; nordid any artift take more
pains, to ftudy every point that might conduce to the perfection of hisart, His
pencil was wonderfully neat, and delicate; his touch light, his colouring ex-
ceedingly natural, lively, and remarkably tranfparent; and the feathers of his
fowls were expreffed with fuch a {welling foftnefs, as might readily and agree-
ably deceive the eye of any fpeator.

“It is reported, that he had trained up a cock to ftand in any attitude he
wanted to defcribe, and that it was his cuftom to place that creature near his
eafel ; fo that at the motion of his hand, the bird would fix itfelf in the proper
pofture, and would continue in that particular pofition, without the {malleft per-
ceptible alteration, for feveral hours at a time.

The landfeapes which he introduces as the back grounds of his pictures, are
adapted with peculiar judgement and fkill, and admirably finifhed ; they har-
monize with his fubje&, and always increafe the force and the beauty of his prin-
cipal objects. His tauch was very fingular, in imitating the natural plumage of
the fowls he painted ; which not only produced a charming effeét, but alfo may
prove ferviceable to an intelligent obferver, to afit him in determining which
are the genuine pictures of this mafter, and which are impofitions. = The works
of Hondekoeter are juftly in very great requeft and eftimation, and they gene-

rally afford a large price, almoft in proportion to their value.
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Apranam HONDIUS.

Painted Landfcapes, Animals, Huntings, and Conver/fations.
Died 1691, aged 53.

This paintér, who isweil known in our kingdoms, was born_at Rotterdam,
in 1638, according to the moft authentic writers, though Defcamps fixes, his
birth in 1650, twelve years later.  He appears to have been an univerfal
mafter, painting with equal readinefs landfcapes, animals of all kinds, particularly
dogs, huntings of wild animals, boars, deer, walves, and foxes, as allo con-
verl: 1s ; but his favourite fubjects were huntings.

1s peculiar to himfelf ; it was bold and free, and except

ions, and fov

His manner feems
Rubens and Snyders, few malfters have painted animals in a greater fyle, or
vith more fpirit. -~ There iscertainlya great deal of fire m his cotmnpofitions, but
his colouring is often extravagant, and his drawing extremely incorrect. In
general his penciling was harfh, and he delighted in a fiery tint; yet, fome of
his fmall pictures are very neatly finifhed. There is a great inequality as to the
merit of the works of Hondius 3 fome of them being in every refpect abundantly
fuperior to others 3 but ' there is: fcarce any mafter whofe compofitions are {o
eafily diftinguifhable, as thofe of Hondius; by certain particularities in his touch,
his tafte of defign, and his colouring.

Several of his pictures of dogs are much eftecemed, and one efpecially is
mentioned, in which he reprefented thirty different fpecies of thole ammals, all
seing well defigned, and every diftinét animal being charaéterized: with fome
peculiar air, ion, expreffion, ar atticude. . As he was exceedingly haraffed
and tormented with the gout, the works of his lacter time are mose negligently
executed, than thofe which he finifhed in his prime ; and therefore, they very
much contribute to leffen the reputation he had acquired by fome of his more
{ftudicd, and better finifhed performances.

His moft capital picture is the burning of Troy, in which there are a variety

of figures, many of them well defigned, and difpofed with judgement.
Houbraken alfo mentions a candlelight of this malter’s hand, in which appeared
a fine oppofition of light and fhadow, and the figures werc extremely well
defigned, and well coloured..

Gerarp HONTHORST. .
Painted Hiffory, Portreit, and Candl
Died 1660, aged 68.

He was born at Utrecht, in 1592, and was placed as a difciple with Abraham
Bloemart : but when he quitted that malter, he travelled to Rome, and
led fo happily in his ftudies, as to be accounted one of the beft artifts of
his time. He continued at Rome for feveral years, being employed there by
perfons of the frft rank, and particulatly by Prince Juftiniani, for whom he
performed many confiderable works.

Flis particular excellence was {hewn in his night-pieces, reprefenting figures
by candlelight, which ulually were as large as life. Even Rubens protefied
hamielf an admirer of his paintings in that ityle ; and Sandrart highly commends
a pifture of the Decollation of St. John by torch-light, which he faw at Rome,
jn the church of Madonna della Scala. He alfo mentions another in the

3 Juftiniani

‘;."rlj Picces.
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Juftiniani gallery, of which the fubje@ is, Chrift brought bound before Pilate

in a white Robe: and in that compofition, the lizht proceeding’ from the
flambean and torches produced fo uncommon a luftre, ‘and o ‘bold an effedt,
that no preceding artift had performed any thing in thac ftyle that could be
compared with it.  Sandrart alfo obferves, that Honthorft was a5 much diftin-
guifhed 'while he refided at Rome, for his night-pieces in large 5 as Elfheimer
was, for his manner of defigning the fame fubjets in fmall,

Soon after his returning to his own cauntry he vifited London, and obtained
the favout of King Charles T, by feveral grand performances, and portraits 3
efpecially by one allegorical picture, 1n which he reprefented the portraits of the
King and Queen, in the character of two deities, and the portrait of the Duke
of Buckingham in the charaéter of Mercury, introducing the liberal atts to that
monarch and his confort.. For that compofition, * which was well drawn and
excremely well coloured, the king prefented him with three thoufand florins, a
fervice of plate for twelve perfons, and a beautifal horfe ; and he had afterwards
the honour to inftrut the Queen of Bohe mia, and the Prince(s’s her children,
in drawing.

His pencil is free and firm, and his colouring hath a great deal of force,
although it often is not pleafing, by a prudu-_ui.lr.-:n.;‘y of the yellow and brown
tints ; yet undoubtedly Honthorft would have been an excellent painter, if he
had known how to give more grace, and more correéinefs to his ﬁ:gun:s.

At hisreturn from London to Holland, he adorned the pleafure houfes of the
Prince of Orange with' many poetical fi bjects, which he executed in frefco as
well as in oil ; but, he principally was employed in painting portraits, which
are deferibed as having good expreflion, and extraordinary life and force, by
their broad mafies of light being contratted by ftrong thadows.

Wirtriam HONTHORST,
Painted Hiftory, and Portrair.
Died 1683, aged 79.

This painter, who was brother to Gerard Honthorft, was born ar Utrecht in
1604, and learned the art of painting ffom Abraham Bloemart. The portraits
which he painted were very much elteemed, and in reality thofe were his moft
commendable performanees ; for the hiftorical fubjeéts of his hand, which
generally were painted in a large fize, are in' no degree equal to thofe of Gerard,
either in refpedt of the compofition, the handling, or the colour, alchough they
are frequently fold for the works of that mafter. :

PeETer pe HOOGE.
Painted Converfations.
Beotn about the Year 1643,

Neither the native city, nor the mafter of this painter are alvertained by any
of the writers on this fubjeét ; but, by his manner of painting, Defcamps
accounts him to have been one of the belt difciples of Berchem. H wever, he
feemed to admire and imitate the manner of Miens, Metzu, and Slingeland,

although
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although in the finifhing of his pictures, he did not arrive at the perfection of
thofe great artifts.

The heads and hands of his figures, have fometimes a degree of force, fcarce
unworthy of being compared to Vandyck ; but, his rouch 1s more broad and
free than either Metzu or Mieris, and he falls far fhort of their exquifite
neatnefs, His pencil is light and firm 5 his defign correct and in a good tafte,
as if he had been inftructed in fome celebrated fehool. His ufual fubjets are
converfations, in which the draperies of his figures are taken from the modes of
the times 5 and as to his colouring, it is extremely good, natural, and ftrong.

Dirk, or TuropoRe van HOOGESTR AETEN.
Painted Landfcapes, and Still Life.
Died 1640, aged 44.

e was born at Antwerp, in 1596, and at firlt was bred to the gold{mith’s
bufinefs and engraving ; but, having by accident gained the friendfhip of fome
Flemifh painters, who inftructed him in the rudimentsof the art, he very foon
became fuch an extraordinary proficient, that he quitted his original profeflion,
and devoted himfelf intirely to painting.

He acquired a free manner of handling, and defigned his fubjeéts in a good
tafte, diftinguithing himfelf above many of thofe artifts, who had from their
infancy been regularly trained to the profeffion ; and as he made it his conftant
practice to ftudy after nature, the {cenes of his landfcapes, and all the objeéts he
chofe to paint, were reprefented with great truth and exactnels,

Samuver van HOOGESTRAETEN.
Painted Porirait, Hiffery, Landfcapes, Statues, and Perfpedlive.
Died 1678, aged 51.

He was born at Dort, in 1627, and learned the firft principles of the art from
his father Theodore van Hoogeftraeten, who took all poflible care of his
education; and when by ftudy and practice he feemed qualified for greater
improvement, he was placed asa difciple with Rembrant. For fome time he
retained the manner of that mafter, particularly in his portraits, and painted with
fuccefs ; but he difufed it gradually, and adopted another from which he never
afterwards departed.

He had a {pirit fo emulous, that in whatfoever fubjects he faw others excel,
he was {olicitous to imitate them, and felt an ambition to arrive atan equal degree
of eminence in every particular branch ; whether it was landfcape, animals,
architefture, calms at fea, ftorms, fruic, or Aowers ;3 and each of thofe fubjects
he painted agreeably. He was employed by the emperor at Vienna, to whom
he prefented three pictureés of his own painting ; one, a portrait 3 another,
Chrift crowned with Thorns 3 and the third, a piece of ftill IiiE, highly finifhed
with which that monarch feemed to be exceedingly pleafed, and he hcnoured
ghe artift with a chain of gold and a medal. 3

From
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From Germany he vifited Rome, with a defire of improvement; and after forne-
time fpent in contemplating the curiofities of that city he went to England,
where he received fo much encouragement and kindnefs, as enabled him in a
few years, to return to his own country extremely enriched, as moft foreigners
do, who vifit that land of liberality and munificence, if they have merit in any
profeflion, His portraits were remarkable for good handling, for an agreeable
Iikenefs, and a r%oud tone of colouring, as well as for retaining their original:
ftrength and luftre, for a long time. The hiftorical pictures of his hang are:
well defigned, but the colour of his draperies does not pleafe the judicious; and it
muft be confefied, that there is fomewhat dry and ftiff in his manner..

Jorn HOOGZAAT,.
Painted Hiftory..
Died 1712, aged 58.

He was born at Amiterdam, in 1654, was placed as a difciple with Gerard)
Laireffe, and accounted one of the beft of thofe artifts who were formed in that
fchool.  Laireffe was always profufe in his praife, and recommended him to the
favour of the principal nobility, who foon afforded him opportunities of;
eftablithing his reputation.

He was equally qualified to paint in-large, orin fmall ; and in all his works
fhewed a good genius, a great deal of fpirit, and a mafterly execution. King-
William 111. efteemed him highly, and employed him to adorn feveral apart--
ments in his palace at Loo.

Joun HOSKINS.
Painted Portrait..
Died 1664,

He was taught to paint portraits in oil} when he firlt applied himfelf to ftudy-
the art of painting, and followed that manner for fome years ; but afterwards
he praftifed miniature, and in that way exceeded any of his performances in oil..
King Charles, the Queen, and many of the nobility fatto him ; and he had the
fatisfaction to form two diftinguifhed difciples, Alexander and Samuel Cooper,
the latter of whom proved far fuperior to his mafter, and extended his reputation
through all Europe.

In the heads painted by Hofkins, there is a great character of nature, and
truith, but the carnations want variety of tints, and appear too much of a brick-
colour. However, Mr. Walpole, (who is a very competent judge,) mentions
one work of Halkins, which he fays may be accounted perfets it is a portrait
of 2 man, rather young, in which he thinks the colouring equal to Oliver, and.
the hair is touched with exquifite freedom. It is in the. pofitffion of M.
Fanthaw.

Comra
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CorNELIUs HOUSEMAN, or HUYSMAN.

ainted Landfcapes; and Aunimals.

Died 1727, aged 79.

'

He was born at Antwerp, in 1648, butlived moftly at Mechlin, and for
that reafon, he is diftinguithed by the appe llation of Houfeman of Mechlin.
He was the fon of an eminent architet ; and being deprived of his parents
while he was very young, his uncle, who took care of his LdLlL’lfJGm] laced him
wvith Galpar de Witt, from whom he learned to pwu landfcapes ; though he
was principally indcbted to the ftudy of nature, for his tafte of defign. Bur,
while he was under the direction of that mafter, l"L,apErunn‘ iccidentally to fee
fome of the works uf Artois, they affecte d him to fuch"a degree, that he went
directly to Bruffels in fearch of that painter, and became his d]lclph

No fooner had I e commenced artift, than he attracted the eyes, the attention,
and the approbation of the belt juc 17\.,, and particularly of the celebrated
Vander Meulen, who was at that timeon his journey t]11ﬂLlL|[‘l Flanders. That
great artift, to thew how highly he efteemed the merit of ll-::-ul-:m'm, offered
him a confiderable pe |1F1Ju, and every €ncouragement fo engage him in the
fervice of the French King. Bur, as his abilities were well known in Mechlin,
and through all the Low [vu,.nu which furnifhed him with fufficient
employment at home, he politely declined all thofe generous offers, and lived
mlluh at Mechlin.

For fome years he ruamu.‘i the manner of his mafler Artois, in all his
compolfitions, and wi reat fuccefs ; but afterwards he formed a manner
pe ._._ﬂh.-tJ himfelf, that was much fuperior. Houfeman is confideted as one of
the beft among the F ‘lemifh painters of landfcape 5 his ftyle is extremely in the
tafte of It.ll”n {chool ; fiis colonrin g is bold, and his touch free, and
excellent; it of |'|l'-. pictures HL is fond of int .n Iu ing a {trong, warm
;*.-..:?. ru' E- ht, lu.x'\ ng on fome part of his fore-ground, which is ufually much
enriched with plants an d herb age. He always painted the figures and animals
in his awn landfcaj pes, and uu],,__fnul them well ; and frequently he was employed
by other artiits, to adorn their landfca apes with cattle and figures, I \“In‘:duhuut
Achtichellings, ‘and Artois, being of the number.

He alfo painted the ]a‘]dlu_a[_,u, in the back-grounds of hiftorical pictures, for

ther artifts of confiderable eminence.

In all his cmnpuﬂuﬂﬂ he.produced a fine effelt, by the u-anr tion of his
lights and (hadows, judicioufly contrived ; and he had a remarkable happinefs
in reprefenting the hilly grounds, or dlf':.nt mountains. His buildings, trees,
and ‘fkies all copied from nature, and they muft always afford plealure, as
they have abundance of truth, and excellent penciling.

and in mo

James HOUSEMAN, or HUY SMAN.
Painted Hiftory, and Portrait.

jr_j.::'_':'_!r I'i:'f,rﬁ, i.:;i‘.'! 40,

He was born at Antwerp, in 1656, and {tudied under Backereel ; who had
s, and afterwards became a competitor with Vandyck.

But

been'a difciple of Ruben




H U B [ 299 3 HUB

But Backereel being perfecuted by the Jefuits, on account of fome {atirical
verfes which he had wrote againft them, and obliged to fly from his country ;
Houfeman, left deftitute, went to England, and painted both hiftory and portrait
fuccefsfully, being accounted to rival Sir Peter Lely in the latter. Several of
his works are ftill to be feen, which are as highly finithed, and coloured with as
much force as any of Sir Peter's,

In his own judgement he preferred the portrait which he painted of Queen
Catherine, to all his other performances ; but certainly the moft capital work
of this mafter was over thealtar of theQueen’s chapel at S. James’s ; and fome
Cupids of his painting, have been juftly and extremely admired.

JouN Ruborpun HUBE R.
Painted Portrait; and Hiftory,
Died 1748, aged 8o.

He was born at Bafle, in Switzerland, in 1668, and learned the rudiments
of the art from Gafpar Meyer, an indifferent painter; but in a fhort time he
{urpafled his inftruétor, and placed himfelf as a difciple with Jofeph Werner,
where he changed his early manner ; and by ftudying after fome good cafts,
taken from antique ftatues, he proved a very good defigner. At the age of nineteen
he went to Italy, and ftopped firlt at Mantua, where he ftudied the works of
Julio Romano, and copied them carefully, before he vifired any other cities of
Iraly, At Verona and Venice, he particularly ftudied Tidian, and was fo
indefatigable, that he was confidered as a pattern to thofe of his own profeflion.

While he refided at Venice, he was exceedingly carefled by Tempefta, and
painted the figures in the landfcapes of that eminent E'ﬂﬂ&t"'}', as long as he
centinued in that city. He alfo copied many of the works of Baffan, Titian,
Tintoretto, and Paolo Veronefe, during three years which he fpent with
Tempefta ; and likewife critically ﬂbi"erveg what peculiarity of tafte, colouring,
or pencil, conftituted the excellence of each. From Venice he vifited Rome,
where he found new opportunities of improving, by the amazing produdtions
of Raphael, Guido, and the Caracci 5 and what ftill added to his advantage, was,
that he obrained the friendthip of Carlo Maratti, That great mafter appeared

leafed with Huber's manner of colouring and defign, he took delight to promote
Eis knowledge, and affifted him freely, with his advice and inftrution on every
occafion. But, having obferved him to be very much inclined to paint portraits
in miniature, he took pains to diffuade him from it ; and withed him to referve
him{elf for works of a nobler charaéter.,

After a refidence of fix years at Rome, which he fpent in defigning the
antiques, artending the academy, and purfuing his ftudies day-and night with
unwearied - diligence, he returned to his native city ; where his meric foon
procured him every mark of diftinftion. His frft remarkable work, was a
tamily-piece for the Marquis of Baden Dourlach, of a very large fize ; by
which he gained the greateft applaufe, and his reputation was fpread through ail
Germany.  He was alfo employed by the Duke of Wirtemberg, who appointed
Huber his principal painter, and gave him fufficient opportunity to exert his
genius, in hiftorical compolfitions for the cielings and walls of his grand
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apartments 3 nor was there a Prince in Germany, who did not feem folicitous
to poflefs fome of Huber’s performances. :

It is remarked of him, that he painted three thoufand and fixty-five portrais,
befides a great number of hiftorical pictures ; all of them finithed by his own
hand, unaffifted by any other artift ; and, by way of diftinction, he was
commonly called the Tintoret of Switzerland. The colouring of this mafter is.
bold and ftrang, his touch light, and he fhewed great freedom and readinefs of
hand in all his beft works. Yet, it ought to be obferved, that among the
paintings of Huber, there are feveral of a very inferior degree of merit; which
probably might have been occafioned, by the prodigious number of paintings in.
which he was engaged, and his unwillingnefs to difoblige by a refufal 5 therefore,
his character is drawn only from thofe works, which he finifhed with a proper
degree of attention and care. He defigned correcily, having acquired that
habit by his ftudies at Rome, and his obfervation of nature ; and though he
lived to the age of fourfcore, yet the vigour of his genius fubfifted to the laft:
year of his life.

Lvcas HUGENSE., Vidi Lucas, Van LEYDEN.

Joun Van HUGTENEBURGH.

Painted Baitlés, Encampments, and Huntings:
¥ Died 1733, aged 87.

This eminent mafter was born at Haerlem, in 1646, and it is afferted by fome-
writers, that he received his frft inftruction from his father, who was an aruft
in good efteem. But it is allowed by moft; that his intimate connexion with
John Wyck, was what chiefly cantributed to give him an early tondnefs for the
profeflion ; and that by the frequent opportunities he had, of obferving the
manner of that mafter’s. working, aided. by excellent inftructions, he made fo
rapid a progrefs, as immediately difcovered the ftrength and the fire of his genius.

He had a brother, Jacques van Hugtenburgh, who lived at Rome, and had
been a difciple of Nicholas Berchem, which determined Johnto undertake a jour=
ney to Italy to vifit him ; and when he arrived in that city, he was amply reward=
ed for his fatigue and expence, by having the moft admirable models to form
his tafte of defign, and the directions of his brother to guide his judgement;
and his improvement was proportionably evident. But the death of his brother
compelled him to difcontinue his ftudies, and leave Irtaly; and returning
through France, he fpent fome time with Vander Meulen at Paris, in which
artift he had the happinefs to find a friend and an inftrultor, who freely
communicated to him every fecret of his art.

At his return to Holland, his works very foon raifed him to the higheft rank
of credit, and recommended him to the particular favour of Prince Eugene;

* There appears a confiderable difference among writers, in the dates of the death and age of
this maller 3 for according to Defcamps he died in 1733, aged 87 ; according to the Chronological
Tables, he died in 1730, aged 84 3 and according to Houbraken, he died in 1719, aged 73 ; burl
have prefesred the authority of Mr, Delcamps,

whao
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who employed Him t6 paint all thofe battles and fieges, which he had fo happily
conduéted.  So that Hugtenburgh had the honour, to defion all the operations
of that war, (the vittories of that great general, and the Dule of Marlborough)
with the utmoft exaétnefs, and with univerfal applaufe. ~ He was alfo engaged
for fome time in the fervice of the Ele&or Palatine, who teftified the eftecmn he
bad for this artift, by prefenting him with a chain of gold, and a medal. !

Hugtenburgh had an elegant tafte of compofition and defign ; ‘he ftudied
nature accurately, and by that means, not only gave great corre@nefs to his
figures-and catde, but the expreffion, action, motion, and attitude that beft
fuited every character, and every object. The countenances of his figures are
fkilfully and properly diverfified, according to the different people which his
1ubject required him to reprefent ; the features of a Turk, a Sclavonian, or a
Coffack, are diftinguifhable in his paintings from thofe of other kingdoms, as
much as their draperies ; and one nation in its habits and air, might at firft
fight be obferved to differ as it does in nature, from the air and habits of
another. His pencil is very delicate, his colouring remarkably tranfparent,
his keeping exceedingly good, and by the aerial perfpective his diftances are as
beautifully thrown off, as thofe of Wouwermans, His fkies are ufually brighe
and clear, but theyare always well adapted, and he managed the Chiaro-Scuro
with extraordinary fkill; fo that with great juftice, he is accounted one of the
beil battle painters of the Low Countries.

Jacques Van HUGTENBURGH,
Painted Views of Rome, and Animals,
Died 1669, aged 30.

He was the elder brother of John, born at Haerlem in'1639, and learned the
principles of painting in his own country, from the celebrated Nicholas
Berchem, to whom he was a difciple ; but, he left Haerlem when he was a very-
youngman, and travelled to Rome, where he followed his profeffion with great
credit; and if he had not been cut off in the very bloom of life, would
probably have been an honour to his country.

PeTer Vanoer HULST.
Painted Landfcapes, Comverfations, Kermes's, Flowers, and Reptiles.
Died 1708, aged 6.

He was born at Dort, in 1652, and having been inftructed by different
mafters in his native city, he determined on a journey to Rome; where, not
finding his genius adapted to grand compofitions in the hiftorical ftyle, he
contented himfelf with {ubje@s of a lower kind : and being exceedingly pleafed
with the pitures of Mario da Fiori, he felt an invincible ambition to imitace
them, and from that time applied himfelf ro paint flowers, infects, and reptiles.
The fBowers which he chofe to paint, were of a wilder fort than thofe of De
Heem, or Segers ; and among thole fowers he generally introduced toads, ard
frogs, and particularly lizards and ferpents, with infeéts of various kinds ;
all which he painted in perfection. When he had {pent fome years in Italy, he
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attempted to paint ‘portraits, but he fucceéeded not in that ftyle, as he had
conftantly done in painting other fubjects.

His colouring is lively and agreeable, his touch very free, and his manner
of defign is intirely in the fafte of the Irtalian fchool. His works are not fo
highly finitbed as thofe of Mignon or De Heem ; but they thew a particular
genius in 'the deﬂfgn,_ charaéter, and difpofition, rarely feen among the Flemifh
painters of thofe fubjeéts, who arealways moft attentive to the neatnefs of their
finithing.

It is reported, that a great encourager of artifts, propofed a prize of a
diamond worth three hundred florins, to lix eminent paingers 3 which prize was
tobe given to that perfon whofe work fhould be adjudged the beft. The
fix ‘competitors were, Jardin, Potter, Slingeland, Vander Heyden, ‘Weeninx,
and Vander Hulft, and the prize was adjudged to the latter. Suppofing that
account to be afact, it muft appear a demonftrative proof, of an extraordinary
degree of merit in this maiter.

JusTus Vax HUYSUM, the Old,
Painted Landfcapes, Battles, and Flowers.
Died 1716, aged 57.

He was born at Amfterdam, in 1659, and was a difciple of Nicholas
Berchem. . While he was yet young, he gave early promifes of his having an
apt genius, and it is to be withed, that he had always adhered to the ftyle, and
colouring of his mafter. But it aftérwards appeared, that by an unaccountable
levity of temper, and through an ambition to excel in feveral branches, fuch as
hiftory, portrait, battles, fea-pieces, and flowers, he with difficulty made himfelf
‘only regarded for the latter, and without any extraordinary merit in any one of
them.

While he employed himfelf in painting landfcapes, they were laborioufly high
finifhed, and there was fomewhat very pleafing and picturefque in his leenery ;
vet there was rather an appearance of fliffnefs in his manner, with too great a
predominancy of a yellowifh tint, and his trees and fhrubs have often too pale
ot bright a verdure. The fubjets in which he was allowed to make the beft
appearance, were flowers ; in which ftyle he had the honour to inftruct his
fon John Van Huyfum, who proved an ernament to-his profefiion, and almoft
zbove a poflibility of being equalled by any future artilt. He left three {ons who.
became painters, and were very eminent artifts, and a fourth, who teaches in
Holland the art of drawing and defign.

Justus Van HUYSUM, the Young.
Painted Battles.

Aged 22,

He was born at Amfterdam, the brother of the celebrated John van Huyfum,
andd died when he had arrived ‘only at his twenty-fecond year. ' He painted
battles in 2 large anda fmall fize, with ¢xceeding readinefs and freedom, without

having
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having recourfe to any models} and he compofed his fubjects,. merely by the
power of his own lively imagination, difpofing them alfo with judgement, and
tafte.

Jacos Van HUYSUM.
Painted Copies of bis Brother Sobu's Works.
Died 1740, aged 6o.

He was born at Amfterdam, ‘in 1680, and died at London, where he had
refided for feveral years. His merit chiefly confifted, in imitating the works of
his brother John ; which he did with fuch critical exactnefs, beauty, and delicacy,
as frequently to deceive the moft fagacious connoiffcurs ; and he ufually had
twenty guineas for each copy.

He allo compofed fubjects of his own invention, in the fame ftyle, which were
very much prized ; and his paintings increafed in their value, like thofe of his.
brother John.

Joun Van HUYSUM.
Painted Flowers, Fruit, and Landfcape..

Died 1749, aged 67.

This illuftrious painter hath furpaffed all who have ever painted in that {tyle;
and his works excite as much furprize by their fim{hing as they excite admiration
by their truth.

He was born at Amfterdam, in 1682, and was a difciple of Juftus van
Huyfum his father, He fet out in his profeffion with a2 moft commendable
principle, not fo much to paint for the acquifition of money, as of fame ; and
therefore he did not aim at expedition, but at delicacy, and if poflible to arrive
at perfeftion in hisart. Having attentively ftudied the pictures of Mignon, and
all other artifts of diftinétion who had painted in his own ftyle ; he tried which
manner would fooncft lead him to imitate the lightnefs, and fingular beauties.
of each flower, fruit, or plant, and then fixed on a manner peculiar to himfclf,
which feems almoft inimitable. He foon received the moft deferved applaufe,
from the ableft judges of painting; even thofe, who furnithed him with the
lovelieft flowers, confefling, that there was fomewhat in his colouring and penciling
that rendered every obje€t more beautiful, if peflible, than even nature itfelf..
His pictures are finifhed with inconceivable truth s for he painted every thing
after nature, and was fo fingularly exact, as to watch even the. hour of the day
in which his model appeared in its greatelt perfection.

By the judicious he was accounted to paint with greater freedom  than,
Mignon, or Brueghel 3 with more tendernefs, and nature, than Mario da F iori,
Michacl Angelo di Campidoglio, or Segers ; with more mellownefs than De
Heem ; and greater force of colouring than Baptift. His reputation rofe to fuch
a height at laft, that he fixed immoderate prices on his works ; o that none but.

rinces, or thole of princely. fortuncs, could pretend to become purchafers, Six
ofhis paintings were fold, at a publick fale in- Helland, for prices that were
almotk,
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almoft incredible. One of them, a flower-piece, for fourteen hundred and fifty
guilders ; a fruit-piece for a thoufand and five guilders, and the fmaller pittures
tor nine hundred.

The vaft fums which van Huyfum received for his works, caufed him to
redouble his endeavours to excel ; no perfon was admitted into his room while
he was painting, not even his brothers ; and his method of mixing the tints, and
preferving the luftré of his colours, was an impenetrable fecrer, which he never
would difclofe. Yet this conduct is certainly not to his honour ; but rather an
argument of a low mind, fearful of being equalled or {urpafied. = From the
fame principle, he would never take any difciples, except one lady, named
Haverman, and he grew envious and jealous even of her merit.

By feveral domeftick difquiets his temper became changed, he grew morofe,
frctl{l, and apt to withdraw himfelf from fociety. He had many enviers of his
fame, which hath everbeen the fevere lot of the moft deferving, in all profef-
fions 5 but, he continued to work, and his reputation never diminithed. It is
univerfally agreed, that he has excelled all who have painted fruit and flowers
before him, by the confefled fuperiority of his touch, by the delicacy of his
pencil, and by an amazing manner of finifhing ; nor does it appear probable,
that any future artift will ever become his competitor.  The care which he took
to purify his oils, and prepare his colours, and the various experiments he
made to difcover the moft luftrous, and durable, is another inftance of his
extraordinary care, and capacity.

From having obferved fome of his works that were perfectly finithed, fome
only half finilhed, and ochers only begun, the principles by which he conduéted
himfelf may perhaps be difcoverable. His cloths were prepared with the
greateft care, and primed with white, with all poffible purity, to prevent his
colours from being obfcured, as he laid them on very hghely. He glazed all
other colours except the clear and tranfparent, not omitting even the white ones,
till he found the exaft tone of the colour 3 and over that he finifhed the forms,
the lights, the fhadows, -and the reflexions, which are all executed with
precifion and warmth, without drynefs, or negligence. The greatelt truth,
united with the greateft brilliancy, and a wvelvet foftnefs on the furface of his
objetts, are vifible in every part of his compofitions ; and as to his touch, it looks
Jike the pencil of nature. ;

Whenever he reprefented flowers placed in vafes, he always painted thofe
vafes after fome elegant model, and the bas-relief is as exquifitely finilhed as any
of the other parts.  Through the whole, he fhews a delicate compofition, a fine
harmony, and a moft happy effect of light and fhadow. Thofe pictures which
he painted on a clear ground, are preferred to others of his hand, as having
greater luftre ; and as they demanded more care, and exaétnefs, in the finithing ;
yet, there are fome on a darkith ground, in which appears rather more force,
and harmony.

It is obferved of him, that in the grouping of his flowers, he generally
defigned thofe which were brighteft in the centre, and graduvally decreafed the
force of his colour from the centre to the extremities. The birds nelts and
their eggs, the feathers, infefts, and drops of dew, are exprefled with the
ucmoft truth, {0 as even to deceive the fpectator.  And ye, after all this merited
and jult praife, it cannot but be confeffed, that fometimes his fruits appear like

WX,
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