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AN

*ExpLaNATION of the TEcHNICAL TERMS,

Ufed cither by ArTisT¢ or At'riors, on the Subjeét of

PAINTING.

AERIAL PERSPECTIVE, 1s 4 degradation 'of the tones 'of colours, which

throws off the diftanceés of grounds. and ébjeéts ; and which the judicious
artifts practice, by diffufing a kind of thin vapour over thefs, which
deceives the eye agreeably. It fhews the diminution of the colours of
objects, in proportion as they recede from the eye, by the interpofition
of the air between the eye and the objeét; as if the object was feen through
a column of air.

ANTIQUE. By this term is implied and underftood, fuch paintings and

fculptures, as were made at that period of time, when thole arts were in
their greateft perfection, among the antient Greeks and Romans; from
the age of Alexander the Great; to the irruption of the Goths into Italy
under Alaric in 400. The term .ditigie, 18 thofé particularly applied to
the fculprures of the period before mentioned 5 fuch as ftatues, baflo-
relieva’s, medals, intaglo's, or éngraved itones: However, all thofe
remains of antiquity, até notequallj~extellent, or good; but even in thofe
that are indifferent, there 1§ a ceftain degtée of beauty, which diftinguifhes
them from the works of'the moderns. But, it is-the moft perfect of the
works of the antient great mafters, which are to be the objects of our tafte
and imitation, as they confintie fiill te be the objets of our wonder and
aftonithment.

ATTITUDE in painting, is the pofture or difpofition of the limbs and

members of a figure, by which we difcover the action in which it is
engaged, and the very fentiment fuppofed to be in the mind of the perfon
reprefented. It comprehends all the motions of the body, and requires a
perfect knowledge of ponderation, and whatever refers to the centre of
gravity ; but whatfoever attitude be given to any figure, that attitude muft
fhew the beautiful parts, as much as the fubject will permit, let the fubject
be what it will. It muft, befides, have fuch a turn, as, without departing
from probability, or from the charatter of the figure, may diffufe a
beauty over the action. It is allowed, that the choice of fine attitudes,
conftitutes the greateft part of the beauties of grouping.

® The authors whafe works have been particolarly ufed in this Explanation, are Baptifla
Alberti, Montefquieu, Felibien, De Piles, Richardfon, Houbraken, and Chambers.
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BENTVOGEL SOCIETY. The Flemifh Painters who'refided at Rormie,
formed themfelves into a fociety, into which they received all thofe of
their own nation, who, after their arrival ar Rome, defired to'be admitted
as members. The introduétion was appointed to 'béat a tavern in the city,
at the expence of the perfon introduced ; and afrer fome whimfical and
droll ceremonies, a name was given to the new brother, which expreficd
cither the perfections, or the defects, in the form or countenance of the
perfon; any remarkable peculiarity in the ftyle of his colouring, or
compofition ; or any thing very fingular in his character, condutt, or
manner of living. That ceremony was continued for one intire night ; and
the next morning, they walked in proceffion to a place fome diftance from
Rome, called the Tomb of Bacchus, where the whole ceremony concluded.
By this fociety Peter van Laer was named Bamboccio, from the form of
his body 3 Philip Roos, Rola da Tivoli ; Herman Swanefeld, the Hermit
of Italy ; Francis van Bloemen, Horizonti; Peter van Ling, Studio; and
fo, of many others. This fociety has been diflolved intirely, for fome

years paft 3 though it is reported, that Riaphael himfelf gave the firft hint
of it '

CASTING of DRAPERIES. By this term ‘is implied, the diftribution of
the folds; and ‘draperies are fard to be well caft, when the folds are
diftributed in fuch a manner, as to appear rather the refult of mere chance,
than of art, ftudy, or labour. In that manncr or ftyle of painting, which
is called the Grand, the folds of the draperies fhould be great, and asfew
as poffible 5 becaufe their rich fimplieity is more fufceptiblé'of oreac lights,
Bur, it 1s an error, to da:["lgn drap::rh:s that are'too heavy and cumberfome
for, they ought to be fuitable to the fgures, with a combination of cafe

and grandeur. Order, contrafl; and variety of ftuffs and folds, conftitute

the elegance of draperies ; and diverfity of colours in thofe ftuffs, contri-
butes extremely to the harmony of the whole, in hiftorical compofitions.

CHARGE, or CHARGED, is a term ufed by artifts, to fignify any thing
that exceeds; fuch as exaggerating the outlines, in order to fhew a
fuperior degree of fkill, and by that means exceeding the bounds of a
regular Aimplicity. Yer, (De Piles obferves) there are charged outlines
that pleafe s becaufe, they are above the lowlinefs of ordinary nature, and,
carry with them an’ air of freedom, with an idea of a grear rafte, which
deceives moft painters, who call fuch excefles the gr;;ﬁ:] manner., And
although, to fuch perfons who have a true idea of corre@nefs, fimplicity,
and elegance of nature, thefe excefles may feem fuperfiuous, as they c:-n[}-'
adulterate the truth ; yet, one cannot forbear to commend fome things that
are overcharged, in great works, when the diftance from whence they are
to be viewed, foftens them to the eye ; or when they are ufed with fuch
dilcretion, as'makes the character of truth more apparent.  Ttis worthy of
being remarked, thae in the antique ftatues, which are allowed to be ‘the
rule of beaury, nothing appears charged, nothing affefted ; nor is there

any thing of that kind, in the works of thofe who have always imitated

them 5 as Raphael, Domenichine, Nicolo Pouffin, and fome othars.

CHIARO-
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CHIARO-SCURO, is the art of advanrageoully diftributing the lights and
{hadows, which ought to appear in a picture; as well for the repofe, and
fatisfaétion of theeye, as for the effect of the whole together. As to the
meaning of the word Chiaro, (tranflated clear or tranfparent,) it implies
not only any thing ‘expoled to a direct light, but alfo, all {uch colours as
are in their nature luminous. . Scuro, (tranflated dark or darknefs) not
only implies all the fhadows diretly caufed by the privation of Jight, but
likewife all the colours which are naturally brown ; fuch as, even when
they are expofed to the light, maintain an obfcurity, and. are capable of
grouping with the fhades of other objects. Of which kind, . for inftance,
are deep velvets, brown {tuffs, polihed armour, and the like 3, which
preferve their natural or apparent obfcurity inany light whatever. By the
Chiaro-Scuro, objetts receive more relief, teuth, amd roundnefs ; and ic
particularly fignifies, the great lights, and great thades, which are collected
with fuch induftry and judgment, as conceals the artifice. The diftribu-
tion of the objets forms the mafles of the Chiare-Scuro, when, by an
artful management, they are (o difpofed, that all their lights are together
on one fide, and their darknefs on the other. -

CONTOUR, or OUTLIN 7, is that which terminates ancl defines a figure 3
and a great part of the fkill of a painter, confilts in managing the contours
judicioufly.

CONTRAST, is an oppofition or difference in the pofition of two or more
Rgures, contrived to make a variety in painting, Thus, in a group of
three figures, when one appears in front, another fhews his back, and a
third is placed fideways, there is faid to bs a contraft. A well-conducted
contraft, is one of the greateft beauties of a painting. It is not only to
be obferved in the pofition. of the feveral figures, but alfo in that of the
feveral members of the fame figure. If nature requires the painters, and
fculptors, to proportion the parts of their figures ; it requires alfo, that
they contraft their limbs, and their different attitudes. One foot  placed
like another, or'one member. extended or deprefied like another, cxcites
our difguft ; becaufe, that {ymmetry deprives us of the pleafures arifing
from variety, and makes the attitudes appear too frequently the fame.
As we may obferve in Gothic figures, which, by want of that judicious
contraft, always refemble each other.

CORRECTNESS, isa term which implies a defign, that is without a defect
in its meafures, and proportions.

COSTUME, is an Italian word, which fgnifies cuitom or ufage ; and the
term implies, that a painter, in reprefenting  fome _hiftorical paffage,
action, or event, muft not only be exaét in defcribing. the particular fact,
but he muft alfo. reprefent the fcene of aftion; the country where the
aftion has paffed; whether it was at Rome, or Athens ;3 whether at a
river, or on the fea-fhore ; in a palace, or a field ; in a fruidul or defarc
country; obferving to diftinguith, by the drefies, cuftoms, and manners
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peculiar to each people, whether they are of one country or the other ;
whether Greeks, Romans, Jews; or Barbarians.

DESIGN, implies the reprefentation of one or more human figures or animals;
or fome parts or members of cither ; or a fcene taken from nature 3 a
plant, fruit, fiower, infe@, or piece of drapery, all taken from the life
& order to be inferted in fome part of a picture; and in this fenfe it is
called a ftudy. It is alfo taken for the outline of objeéts ; for the
meafures and proportions of exterior forms. Delfign confifts of feveral
parts; of which the principal are, correftnefs, good tafte, elegance,
charaéter, variety, and perfpective.

DISTEMPER, is a preparation of colours, without oil, only mixed with fize,
whites of egas, or any fuch proper, glutinous, or unctuous fubftance ;
with which kind of eolour, all the antient piftures, before the year 1410,
were painted, as alfo are the celebrated cartons of Raphael.

DRYNESS, is a term, by which artifts exprefs the common defeét of the early
painters in oil, who had but little knowledge of the flowing contours,
which fo elegantly fhew the delicate forms of the limbs, and tle infertion
of the mufcles the flefh in their colouring appearing hard and ftiff, inftead
of expreffing foftnefs and pliancy. The draperies of thofe early painters,
and palrti.{:tllﬂl‘lf.-‘ of the Germans, concealed the limbs of the figures,
without truth, or elegance of choice 3 and even in their beft mafters, the
draperies very frequently either demeaned, or encumbered the figures.

ELEGANCE in a defign, 15 a manner which embellithes and heightens
objetts, cither as to ﬁwir form, or colour, or both, without deltroying, or
perverting truth, It appears moft eminently in the antiques, and next, in
thofe painters who have imitated them beft ; the principal of which is
Raphael. De Piles obferves, that elegance is not always founded on
correftnefs, s may be evident from the works of R aphael, and Correggio ;
in the latter of whom, notwithftanding his incorreétnefs of defign, his
elegance in the tafte of it, and in the turn which he has given to his
aftions, muft needs be admired ; for, he rarely departs from elegance.

EXPRESSION principally confifts, in reprefenting the human body, and all
its parts, in the action fuitable roiry in exhibiting in the face the feveral
paffions proper to the figures, and marking the motions they imprefs on
the other external parts, Frequently, the term Expreflion, is confounded
with that of Paflion; but the former implies, a reprefentation of an objedt
agreeably to its nature and charadter and the ufe or office it is intended to
have in the work and paffion, in painting, denotes a motion of the body,
;u:cnmimnir:d with certain airs of the face, which mark an agitation of foul,
So that every paffion is an expreffion ; but, not every exprefiion a paffion.

FRESCO, is a kind of painting performed on freth plaifter, or on a wall

covered with mortar not quite dry, and with water colours. The plaifter
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is only to be laid on, as the painting proceeds; no mare being to be done

at once, than the painter can-difpatchin a day. The colours being prepared

with water, and applied over plailter quite frefh, become incorporated with
: the plaifter,. and retain their beauty for a great length of time.

GRACE, principally confifts, in the turn that a painter gives to his objetts, to
render them agreeable, even thofe that are inanimate. It is more feldom
found in-the face, than in the manner; for our manner is produced every
moment, and can create furprize. In a word, a woman can be beautiful
but one way, yet fhe can be graceful a thoufand. Grace is neither found in
conitrained, nor in affected manners, but in a certain freedom and eale
between the two extremes.,

GROTESQUE. This term, which is now familiar among all the lovers of the
art of painting, was by the ltalians appropriated to that peculiar manner
of compofition and invention, obferved among the antique monumental
paintings, W hich were dilcovered in [1}:: fubterranecus chambers, that had
been decorated in the times of the antient Romans.  And as the Tralians
apply the word Grotls, to exprefs every kind of cave or grot; all paintings
which were in imitation of the antique defigns, difcovered in thofe fubter-
raneous chambers which for ages had been covered with ruins, are now
called grottefea, or grotefgue; implying a {tyle, in which the imagination,
and the wildnefs of inventive fancy are principally exerted, without any
{trict adherence to nature, truth, or probability.

GROUPE, is the combination or joining of objets in a picture, for the
‘ fatisfaction of the eye, and alfo for its repofe. And although a picture
may confift of different groupes 3 yet, thole groupes of objects, managed
by the Chiaro-Scuro, fthould all tend to unity, and ane only ought to
predominate. ‘That fubordination of groupes, creates that union and
harmony, which is called the Tout Enfembie, or, the whole together, - By
a predominant groupe the eye is agreeably fixed; and by means of the
repofes caufed by a fpread of lights and fhades, neither the effect of the
other groupes, nor the effect of the fubordinate objects are hindered.

b
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LOCAI, COLOURS are fuch as faithfully imitate thofe of a particularobjeét,
ar fuch as are natural and proper for each particularobjectin a picture.
And colour is diftinguifhed by the term Local ; becaufe the place it fills, re-
quires that particular colour, in'order to give a greater characler of truth

to the feveral colours around it

LINEAR PERSPECTIVE, is thatwhich defcribes, or reprefents, the pofition,
magnitude, form, &c. of the feveral lines or contours of objects; and
expreffes their diminution, in proportion to their diftance from the eye.

MANNER, is that habitude which painters have acquired, not only in the
management of the pencil, but alfo in the principal parts of painting,
4 wmvention,
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invention, defign, and colouring. It is
a picture is judged to be by the hand of T
Caraccl, and others.  Some mafters have h:
at- different periods of life; and others }
manner, that thoie who ]1"-x'-_' feen even afew of them, :
know them, and judge of them with 10Ut any rifoue of a nmilta
va shiervable among artills, in L:| ] 1d talte, arifes from the

iety obf
manners of the different fchools, in whic ."- el received their infEruc-

tion ; or of the artifts under whom they have ; for, yo L"-;; painters,
feeling a partiality in their own choice and Ju ment Ly m thole “mafters
wihich they have imitated, it prevails with them to prefer, ‘what 1|'_‘-Y

have long accultomed themfelves to admire. Yet there are many in-
ftances, among the great artifts, ui‘ painters who have divefted th em-
felves, of l|1.11. early partialicy to 2 particular mant and have alte:

it {o effeCually, as to fix on one .ua.ml.u.t]rr more refined, and better
adapted to their j.":dI'MCLil'.I.I genius 3 h}r which means they have arrived at
s, for inftance, Raphael T'l]{‘:f‘ﬂdui gmd JLr.ILlItLL]. 1 much

itted the ichool of Perugino:

¥

':."\.l.ll’llk_l l".'"
more elevated manner, after he hadq

ORDONNANCE, is the placing regularly the figures, in relpect of the whele
compofition; or the particular :lllpuhtwn ul figures as to the different
groupes, mafles, contralts, decorum and fituation.

OUTLINE, is that which traces the circumferences of objets ina picture. The
outline is to be drawn as thin and fine as pofii ble, fo as {c: wreely to be
difcerned by the eye; and it ought to be obferved, that a correét outline
may excite pleafure, even wi ithout any colouring, but no colouring can
afford equal fatisfaction to a judicious eye, if the outline be incorreét ; for,
no, compofition, no colouring can merit praife, where the outline is
defective, >

PASSION, in painting, implies an emotion of the bady, attended with certain
expreflive lines in the face, denoting an agitation of {oul.

PASTICL, is a term, by which the Italians diftinguifh thofe pictures, which
cannot be called either originals or copies ; being the works of fome artifls,
who have had the fkill to Imitate the manner of delign, and colouri
other em borrowing parts of their
{omertimes il:ﬁt:ﬁin.i_;

ICELITES §

1

R : i 2. : :
heir touch, their ftyle of invention, their colou
and their expreflion. Several painters, of confiderable reputation for t

cable inthis way

own m":ir:ﬁn;al ]Jcr'i'_t‘)'.'l! ances, have made themfelves remar
But none of them more than David Teniers ; who hath fo 1'.1::CL-1_".~.1.|!-_;.,'
counterfeited Giacomoe Baflan, as to deceive E".r' moft judicious, in ma

inftances, at the Arft fight ; though, upon a cl u ~| J”'|_zLL|."ﬁ 1, his light a ;':1
ealy ]mncﬂ and z 1‘.I'I|.".-\':l|"||| ant grey tint, which is obfervable 1n the
colouring of that mafter, will fhew a perceptible differ ence, between his
pencil and colouring, when they are carefully examined, and compared

A
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with Baffan’s. For, although Teniers underftood the union of colours
extremely well ; yet, Baffan was fuperior t0 him, in the f{weetnefs and
vigour of his tints. De Piles recommends it to all perfons, who would
not wifh to be deceived by the Paftici, to examine their tafte of defign,
their colouring, and the character of their pencils, with the original malfters
from whom they were taken. Teniers, Luca, Glordano, and Bon
Boullongne, are thofe who have appeared with the greateft reputation, for
imitating other great mafters 5 and belide thefe, many other artifts have
employed themfelves in painting the Paftici.

SITE, in landfcape, fignifies the view, profpect, or opening of a country,

derived from the Italian word Sito, fituation 3 and it is in ufe among the
artifts in painting, as being more expreflive.

THE
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