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He ftudied the airs of heads with unufual exaétnefs, and gave a graceful and
angelick air to particular fizures in his hiftorical compolitions, bLILH[}'IILicu],-.lrl}*
1o the heads in his defigns from facred hiftory, which were moftly the fubjeéts he
chofe to paint.

To oblige his friends he often painted portraits, which were admired, for
the life and nature infufed into them by his pencil 4 for the roundnefs and relief
of his colouring; and alfofor the amiable refemblance of the perfons who fat to
him.

U ¥ LENBURG.
Painted Hiftory, Landfcape, and Figures in Caves.

This artilt is by many fuppofed ta have been a difciple of Poelemburg, by his
tafte of defign, and the ftyle of his compofition ; although ncither his age, nor
his mafter, are alcertained by any of the biographical writers that 1 have feen.
His fubjects are caves with figures, nymphs bathing, bachannals, or ftories from
fabulous hiftory, and fometimes.defigns of fancy.

He ufually painted in a fize much larger than Poelemburg, and wanted that
clearnefs of tinr, that luftre of colouring, fo remarkable in all the genuine
works of that delicate painter. A predominant brown prevails through. the
whole of Cuylenburg's piftures, and males an evident difference between the
colouring of thofe two mafters. And befides, Cuylenburg is neither {o delicate
in his female forms, fo corred in his drawing, fo elegant in his tafte, nor {o neat
in his finithing, as are all the paintings of Poelemburg; nor is he, in general,
equal to Vertangen.

CcU¥YP Vid Kuxe

D.

jacoro D'AGAR.
Painted Hiftory, and Portrait..
Died 1716, aged 76.

Hle was born at Paris, in: 1640, and was a difciple of Ferdinand Vouet ;
from whom he learned to defign fubjeéls of hiftory, which he performed with
a wood deal of credit. But, perhaps confcious that his genius would not enable
him to arrive at any high degree of excellence in that ftyle, he applied: himfelf
to draw and paint portraits after the Hfe; and very foon acquired 2 great
reputation through all Flanders.

His manner of defigning thofe fubjeéts, was elegant 5 he had a pleafing and.
lively tone of colour; and his works were admired at moft of the courts of
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Europe.  But, he was particularly invited to the court of Denmark, where ke
was received with every mark of refpeét, and immediately engaged in the
fervice of that monarch, being alfo employed by the Princ':p.-.l nobility as
Copenhagen. The merit of his paintings, and his politenefs of manners, gained
him the particular regard of the king; who conferred on him an employment
of honour near his own perfon, and appointed him his principal painter ; and at
the death of his patron, Chriflitn V, he was continued in the {ame appointments,
by the fucceflor Frederick IV.

As he was defirous to eftablifh his famein other countries, he feltan-cager
ambition to vifit London, where he knew the polite arts were as zealoufly
cultivated, as the artifts were liberally and generoully rewarded ; and he obtained
permiffion to {pend fome time in that country, whither the merit and charaéter
of the artift had arrived before him, ~His reception amply anfwered his moft
fanguine expetations; for, the nobility, and the lovers of the arr, kept him
conftantly at work, and when he returned to Denmark, he was loaded with
riches and honour, and pofiefied an univerfal efteem as long as he lived.

The portrait of D’Agar, painted by himfelf, is honoured with a place in the
gallery of the eminent painters at Florence.

Dirrx DALENS.
Painted Landfcape.
Died 1688, aped 20s

This mafter was born at Amfterdam, in 1659, and learned the principles of
the art from his father William Dalens, a land fcape painter, who had no great
abilities, and who very foon was furpaffed by his difciple.

In the year 1672 he retired to Hambourg, to avoid the calamities of war,
which at that time defolated his native country ; and happening to meer with
John Voorhout, who was there at that time, they affociated together, and
Jointly applied themfelves to ftudy, and to improve themlelves in their profeffion..
At his return to Amiterdam, his performances received the approbation of the

ublick, and he would robably have made a wery confiderable figure, if he
ad not been cut off in the very bloom of his years,

In the collection of the Elector Palatine there is a fine lanifeap: by this
malter ; the fcene is a marfhy ground, on which are reprefented ducks and:
other fowl, very much in the tafte’and marner of Hondekocter,

Prerro DANDINIL
Painted Hiflory, Landfcape, Portrait, Arehitediure, Baitles, and Aimals.,
Died 1512, ared 66.

He was born at Florence, in-1646, and received his firlt inftruftion 1A the
‘art of painting from Valerio Spada, who excelled in frmll drawings widh a
T * " - - - -
pen.  Whillt he was under the care of that artift, he gave fuch evident,proofs
of a ready genius, thac he was then placed as a difciple with his uncle Vincentio.
Dandini, amafter of great reputation through all Italy, who had been bred gy
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under Pietro da Cortona. Vincentio foon obferyed the clofe application of his
pupil, and therefore gave him all pofiible affiftance, by directing him to defign
after nature, till practice confirmed him in correétnefs; healfo encouraged him
to furnith his mind by reading hiftory ; and made him attend the publick
leStures on anatomy, that he might be thoroughly acquainted with the
firucture of the human body, and the true ficuation and altion of every
member, and mufcle.

From fo regular, and excellent an education, he became an admirable artift ;
and even his firlt productions were applauded, for the goodnefs of the defign,
and the pleafing tone of his colouring. But, when he had an opportunity to
exert his talents, and to difcover the fertility of his invention, and the grandeur
of his ideas, in feveral large compofitions which he finifhed, he was ranked
among the moft able mafters of his time.

He travelled through moft of the cities of Italy, ftudying the works of thole
who were moft diftinguithed ; and refided for a long tune at Venice, where he
copied the paintings of Titian, Tintoretto, and Paolo Veronefe ; and afrerwards
vifited Parma and Modena, to defign the works of Correggio ; omitting no
opportunity that might contribute to improve his hand, or his judgement,
When he returned to Florence, the Grand Duke Cofmo 111, the Grand Dutchefs
Victoria, and the Prince Ferdinand, kept him perpetually employed, in frelco

ainting as well as in oil ; his fubjeéts being taken not only from facred or
fabulous hiftory, but from his own invention and fancy, which frequently
furnifhed him with fuch as were odd and fingular, and efpecially with whimfical
caricatures.

He had a moft extraordinary talent for imitating the ftyle of even the
moft celebrated antient painters, of every {chool, particularly Titian, Vero-
nefe, and Tintorettro 5 and with a force and elegance, equal to his fub-
jeéts of hiftory, he painted portraits, landfcapes, architeéture, flowers, fruir,
battles. animals of all kinds, and likewife fea-pieces; proving himfelf an
univerfal artit, and excellent in every thing he undertook. He had a refined
rafte of defign 3 a beautiful tone of colour ; great firmnefs and freedom of
pencil ; and an unufual mixture of force, and f{weetnefs, with an agreeable
harmony, appeared in all his compolitions, refulting from a judicious ufe of
the Chiaro-Scuro.

He had a fon,

Octavio DANDINI,

Who proved not inferior to him in any branch of his profeflion, and was an
honour to his family, and his country.

Cesare DANDINL
Painted Hiftory.

He was born at Florence; and was the elder brother, and frft inftructor of
Vincentio Dandini the uncle of Pietro. This mafter had fucceflively ftudied as
a difciple with Cavalier Curradi, Paffignano, and Chriftofane Allori ; from
whom he acquired a very pleafing manner of defigning, and colouring. He

was
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was extremely correét in his drawing, and finifhed his pictures highly. Severa]
noble altar-pieces in the churches of Florence are of his hand ; and one, which
15 in the chapel 1. Annonciata, is particularly admired.

Cavarier DANIBELILO Vid Dawizr Sypen

Hexry DANKERS.
Painted Landfeapes.

He was born at the Hague, where he was taught the firft rudiments of paint—
wng 3 but, he afterwards travelled to Italy, and ftudied there for fome years. His
ebicrving thofe f¢enes, with which the face of nature is fo beaurifully diverfified
in that country, and his attention to the works of the beft painters of landfcape,
rendered him a good artift in that branch, to which he devoted himfelf intirely..

King Charles IL. of England, engaged him t6 paint views of all the fea-ports
in his dominions, and particularly the profpects on the coaft of Wales, as allo
the views of the royal palaces;. which eommiffion he executed extremely to the
fagsfaction of his employer.  Fle followed his profeffion in Lendon for feveral
years, and had good rates for his pictures, being efteemed the neateft, and beft,
paintet in his way, of that time..

He had a brother named.

Jorx DANKERS,
Who was 2 painter of hiftory, and lived and died at Amfterdam,

Drrk Van DELEN.
Painted Infides of Churches, and PerfpeSive Fiews,

Neither the precife year of the birth, or the death, of this mafter is mentioned:
By Houbraken, or other writers; but, it is recorded that he was born at
Heufden. He was a difciple of Francis Hals, in whofe fehool he practifed to
paint thofe particular fubjects, which were moft efteemed by that mafter, {uch.
as portraits and converfations;; and by that means he acquired the fkill to defign
figures, with a great deal of fpirir and correétnefs.

But, his predominant inclination directed him to paint architeéture, and:
petipective 5 and thofe he ftudied with fo much care, as to make his works
admired and coveted, through the low countries. His fubjefts were, the infides
of churches, filled with fgures; grand temples ; maenificent falons and
galleries, with people affembled at concerts of mufick, or fqr:aﬁing, or dancing ;
and thofe fubjects he finithed highly ; his archite@ure was in a noble tafte 5 the.
figures were well defigned ; and’ they were gronped with a great deal of
Judgement.

Several authors mention the performances of this mafter, with large com-
mendation, for the goodnefs of his invention, and the neatnefs of his h:i?ldling.

5 _[:A_C 0.m:
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Jacos DELFT.
Painted Portrait,
Died 1661, aged 42.

He was the fon of Willemz Delft, and grandfon of Michacl Mirevelt, born
in 1619 at Delft. As he had been carefully inftruéted by his grandfather, he
chofee to paint the fame fubjeéts for which Michael was {o defervedly efteemed 5
he acquired a fimilar tafte of defign and colouring ; and imitated him fuccefsfully
in the management of his pencil ; nor can there be a greater encomium given
to this mafter, than what is aflerted by the concurrent teftimony of feveral
writers, that he painted portraits, with a force and delicacy equal to Mirevelt,

DeopaTto DELMONT.
Painted Hiftory.
Died 1634, aped 53

He was born at 8. Tron, in 1581, of a good family, who gave him an
education fuitable to his fortune ; had him inftructed in all the polite languages ;
and placed him as a difciple with Rubens, to learn defign and colouring. He
became the moft intimate and beloved friend of that illuftrious painter, and
accompanied him to Italy ; and during his continuance at Rome, he ftudied
every thing that was curious in painting, ftatuary, or archite¢ture, with fuch
accurate care, that he obtained the reputation of being an excellent painter, and
architect.

For along time he was employed at the court of Newburgh, and the Duke
ennobled him as a teftimony of his merit. Several excellent paintings by this
mafter, are preferved in’ the churches and convents of Italy ; but, there are
three capital performances of his at Antwerp, which are evident proofs of his
extraordinary talents. In the church of Notre Dame is a fine picture of the
Transfiguration ; in the Jefuits church 1s anothér compofition, feprefenting
Chrift carrying his Crofs, which is confidered as one of the principal ornaments
of that edifices and ina cloyfter, is the Adoration of the Magi, painted for the
altar-piece.  Itis grand in the defign, exquifitely penciled and coloured, and in
a free and firm ftyle.  In all his fubjects the compofition is elevated, the defign
correct, and the colouring and penciling excellent. Rubens himfelf was profuie
in his praife, and the approbation of that incomparable judge, is fufficient to
fecure the approbation of pofterity.

BartTuasar DENNER.
Painted Portraits.
Died 1747, aged 62.

He was born at Hambourg, in 1685, and was inftructed in the principles of
the aft, by the moft noted mafter in Altena ; though afterwards, he was placed
under the dire€tion of anather painter at Dantzick ; and having, for fome time,

practifed
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practifed with thofe profefiors, !1& impmved_himf'e}f" by cop_r!ring the beft
pictures which could be procured in the latter city, and alfo ftudied diligently
after living models. : :

When he thought himfelf qualified to work for the publick, he was appointed
to paint the portrait of the Duke Chriftian Auguftus, adminiftrator of Holftein-
Gottorp, in miniature ; and he performed it with fuch [uccels, thatiteftablifhed
his credit at that court; where he painted, in one picture of a large fize, twenty-
one portraits of the family of that prince, and alfo added hisown. That picture
fo highly pleafed the Czar Peter, that he determined to have it canveyed to
Peteriburg, till he was informed, that the duke would be exceedingly forry to
have it carried out of his own country.

- He-was principally employed by the princes of Germany, and the King of
Denmark, and he painted many portraits of that monarch 5 but at intervals,
hevifited other countries, and particularly England and Holland, where he was
reccived and refpected as his merit juftly deferved. Asa fpecimen of his abilities
he carried along with him the portrait of an old woman, fo wonderfully painted,
thatitnot only procured him honour and employment in London, and the I aw
Countries, but he refufed fve hundred guineas for it,. It was purchafed for a
greater fum by the Emperor Charles VI, whowas fo careful to preferve it from
injurics, that he kept the Key of the cabinet where it was repolited ; and fome
time after procured from Denner the head of an old man, as a companion, for
which he gave the fame price.. “Thofe heads are the moft capital of all his
performances. '

‘This mafter-was molft remarkable for finifhing his portraits in a manner that
was inconceiveably neat; his expreflion 1s natural, nor had he, in his touch or
his colouring, any appearance of fliffnefs, or of the mannerift ; 'but ageneral
wnion and harmony feemed diffufed through the whole. However, he had no
great tafie of compofition 5 his draperies are very indifferent, without any idea
of dignity in the difpofition, and without truth in the folds. Fis manner of
defign, except in the heads, ‘was but poor, ‘and his:works cannot by any means
be recommended as a model to other artifts. In fome parts he was adinirable,
but very unequal in others ; yet he has painted the portrairs of his wife and
himfelf; in the manner of Rembrant; which are. fo minutely-finithed, ,that (if
writers,may be credited), even the pores of the. fkin are vifible,

Jaleo e s DIE N YS,
Painted Hifteryy -and. Portrait,

This artilt was born at Antwerp-in 1645, and was a.difciple of Erafinus
Quellinus 5 bur, went youne to Rome, and  Venice, where he [pent fome.
Yyears; in copying the works of Raphael, Julio Remano, Guido, and Titian,
and forming bis rafte of defign and coloy ring from the compofitions of thofe
celebrated . mafters; by which method of conducting his ftudies, his own
compofitions fhewed all the elegance-of the Roman, and Venetian {chools,

The Arch-dutchefs at Mantua having heard the genius of Denys very greatly
commended, invited him to her court, and took him into her fervice 5 and not
long after, the Duke of Tufcany obtained permiffion for him rto vifit Florence,

Z where
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where e painted the portraits of thae prifice ‘and his family ; nor would tle
Grand Duke have fuffered him to Teave his courr, if Denys had not been under
prior engagements. to return to Mantua,  However, the Grand Duke expreffed
the moff kind concern for pardng with himt ; he made’ him many valuable
prefents, among which were i rich gold chamn and a large miedal of gold ; and
he honouted Denys with lerters patent, declaring his efteem for the talents, and
peifinal merit of that anift. * At His return to Mdncoa, he finified feveral
grand Kiftorical compofitions for his patronefs, and adorned the principal
aparumenits of the palace with fuch works, as were fufficient to rank him
damong the moft able in his profeflion.

The.Arch-dutchefs wifhed to engage him in other new defigns, in otder fo
«desain him longer in her fervice; but, e love of his native country prevailed
over all other confiderations with him, as he had then refided in Italy for fonrteen
years ; and he returned to Antwerp, loaded with riches, and honours. By all
ithe artilts, and lovers of the art, he was reeeived in that city, as in triumph ;
but, he enjoyed that honour only for a fhort time,and died foon after, extremely
reorerred 1n évery part of Europe, whither his fame had extended,

‘i greateft partof his works are in Ttaly, few of them being to be feen or
purchafed in his own country. Yet, at Antwerp is to be feen an Ecce Homo
of his painting, which, as well in defign as colouring, is intirely in the ftyle
of Vandyck. Thereis alfoin the fame city a portrait, moft beautifully coloured,
and painted with fo great freedom and force, 4s if portrait hiad been his peculiar
{ftudy, andexcellence. In general, he was remarkable for great correétnefs of
defign ; his colouring is bold 5 and his manner hath abundantly more of the
{chool of Italy, than of that of Flanders.

Perer Cornerivs DERYCK, or DErICK.
Painted Portraits, Landfapes, and Gatile.
Died 1630, aged 62.

He was born at Delft, in 1568, and was a difciple of Hubert Jacobs and
thaving acquired a- good degree of knowledge under that mafter, he went o
Traly, where he ftudied the different ftyles of the moft eminent mafters, and at
Jaft fixed on Baffan as his model. In copying and defigning he fpent fifteen
years at Rome, Venice, and other cities of Italy ; and painted a great number
of piftures in a large, as-well as in afmall fize.

His portraits were very much admired ; but, thofe pictures which he painted
in the manner of Baffan, were commended for the goodnefs of the defign ; for
the firmnefs and freedom of his touch 3 and the fpirit of thofe animals which he
introduced into his compofitions. His peculiar excellence was his imitation of
the ftyle, the mannerand the rint of colouring of Baffan; and that nnitation he

erformed with fuch cxa@nefs, that even good judges are frequently deceived
by fome of the pictures of Deryck.

W 11+
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Wicrriam DERYKE.
Painted Hiftory.
Died 1697,

He was born at Antwerp, and at firft was bred to the trade of a jeweller ; but,
he afterwards applied himlglf to painting, in which he had tolerable fuccefs.

His manner of defign was not extraordinary ; his compofitions were hiftorical
fubjedts, with figures as large as life, and thofe he exccuted with a ﬂ;l],_ bold
pencil ; bu, although there was an appearance of merit in fome particular
parts, yet his outline was frequently incorrec, and in refpect of grace, and an -
agreeable variety, he was very deficient,

Francis DESPORTES.
Painted Animals, Huntings, Flotwers, and Infefis.
Died 1743, aged 82,

He was born at the village of Champigneul in Champagne in the year 661, -
and was a difciple of Nicafius Bernard, whofe manner of painting he ever after
feemed to imitate.

The fubjeéts which he genemliﬁ delighted to paint, were flowers, infedts,
animals, or reprefentations of the chace ; and thof¢, he defigned and coloured
with abundance of truth ; his local colours being very good, and the aerial
perfpective well managed.

He moftly was employed in the fervice of Lewis X1V, and for that monarch,
for the Dauphin, and the Duke of Orleans, he painted many pictures, repre-
fenting the chace of different animals, in which the attion and attitudes of the
dogs, were full of {pirit, nature, and life.

n the train of the Duke d* Aumont, when he went as ambafiador to England,
Delportes arrived in Londons he took with him fomeé of his paintings, as a
fpecimen of his abilities ; and during his continuance in that city, he experienced
(as many others of his countrymen haye dont) the gencrous encouragement of
the Englith, who purchafed ‘many of his performances, which are fuficient
evidences of his merir, ,

Jaques DEWIT,
Paintcd Hiftory; and Portrair.

He swas aiive in 1 T4

- This mafter was born at Amfterdam, in 16955 and fhewed a very early
fondnefs for the art; and while he was extremely young, learned the At
principles of drawing and defign, from Albert Spiers a portrait painter ; but,
afterwards, he was placed as a difeiple with Jacques Van Hal, a painter of
hiltory, whofe repuration was canfiderable, With' that matter he continued '
two years 5 and then applied- hingfelf to frady-after nature, and likewife to copy

A fome
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fome capital paintings of Rubens and Vandyck, to which he obtained aceefs by
the intereft of his uncle; (a laver: of the art; and a very cdrious collector) from
which his principal improvement arofe.

In 1713 he obtained the firfl prize in the academy, for defigning afrer a
living model; and the firlt prize for painting hiftory ; and he made him{elf
particularly known, by fketching feyeral of the cielings:in.the Jefuits church
at Antwerp, which had been nally painted by Rubens, and Vandyck, and
were very much injured by lightening 5 and thofe grand compofitions had been
intirely loft ro the publick, if they had not been thus preferved by the induftrious
curinfity of Dewir, in whofe fketches they ftill fubfift.

e was much folicited to paint porttaits, but it was with the utmolt dulike
he ‘ever undertorsk ity 45 1t was, not only fo much inferjor to hrtorical
fubjeéts, but becaufe fuccefs in that ftyle, depended greatly on the caprice,
vanity, f{elf-admiration, or ignorance of others 5 and at laft he totally refufed it,
although he received the moft deférved applaufe, for what he had done in that
way. He principally painted ceilings, and grand apartments,; and in all his
compofitions fhewed an elegance of tafte, with a tolerable correctnefs of defign.

His moft noted work was for the Burgomafters of Amfterdam in their greac
council chamber.  The fubject which Dewit chofe, was, Moles appointing the
fewenty Elders. It was a grand compofition, forty-five feet wide, by nineteen
high ; and the whole worlc 15 a proof of a fine tafte, noble ideas, and a freedom
of hand capable of executing the diftates of- a lively imnginulinn, .*"LI:hr:nugh
he had never Jeen Rome, he had acquired the ftyle of the Italian mafters, by
ftudying after the finelt defigns of the beft artifts of that country, which he had
collefted with great judgement, and expence.

His colouring is extremely good, and his-compofitions are plealing; becanle
they are always ingenious, and in the grand manner ; his pencil is free, and his
touch full of fpiric and brilliancy 5 and a better tafte of defign, would have
rendered him truly eminent. But, his greateft excellence confifted in his
imitation of bafs-relief in ftone, wood, or plaifter; which: objefts he painted
with fo much roundnefs as to deceive the éye, by giving them the appearance of
redl carvings ; and thofe works of his, are highly prized in every part of Europe.

He defigned beoys with a great deal of fkill and tafte, and knew where to
introduce them with a good effeét, efpecially where he reprefented them in bafs-
relief ; and as he made {ketches for all his paintings, thofe fketches, although
 they are flight, are much admired for theirfreedom and fpirit, and purchafed by
perfons of the belt talte.

Joun BarrisT vaNn DEYNUM.
Painted Porivaits in Miniature, and Hiflory in Water Celours.

He was born at Antwerp, in 1620, and devoted the early part of hislife to
an intenfe ftudy and practice of the art of painting ; and at laft became very
excellent in his profeflion.

His fubjects were portraits in miniature, and alfo hiftory and landfcapes in
water colours 5 which he executed with {urprizing neatnefs, judgement, and
tafte. The greatelt parc of his paintings were purchafed by the Emperor, and

the
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the King of Spain 5 and’his works were admired for the deficacy of his touch,
for the fweetnefs of his colouring, for the exquifice manner in which he finifhed
them, and alfo foran elegance in his compolition.

Lrwis DEYSTER:
Painted Hiftory,
Died1711, aged 55.

This mafter was born.at Brages, in 1656, and was placed as a difciple under
the direction of John Maes, a painter. of portrit-and hiftory ; but, he perfected
himfelf in the knowledge. of the true principles of defign and colouring, by
ftudying the antiques, and the beft modern productions at Rome for fix years ;
and Ipending fix years more at Venice, in copying, and curioufly examining,
the beautiful compofitions of the Venetian artifts, ;

When he returned to his own country, he was of fo retired a difpofition, that
he was fcarce known even in his own city 5 though he had abundant merit,
and though his works were at the fame time generally admired.  But, he was
compelled to engage in {everal performances for the publick, which introduced
him more effetually, to the world, and enriched him, while they raifed his
reputation, ; |

At Bruges, he painted two excellent pictures ; - the -one, Rebecca with
Abraham’s Servant at the Well;, and the other Judith and Holophernes,  Bur,
his moft capital compofitions are, the Death of the Virgin, which is an incom-
parable performance, not only evidencing the abilities of Deyfter; in refpect of
defign, but alfo the great accuracy with which he had ftudied nature ; the
Refurrection of Chrifts and the appearing of Chrift to Mary Magdalen and
the other Mary ; in which the figure of our Saviour is accounted no way
inferior to Vandyck, either in colouring, or defign. .

He compofed in the grand ftyle, and much in the tafte of the Italian fchool
he gave a great deal of elegance to the airs of his heads, and to the extremities
of his figures ; his draperies are loofe and light, fo as to make the naked in the.
limbs perceprible, and the folds are large and well chofen; his colouring is

warm, and the fhadows were only glazed in the finithing, with a campofition
called Sphaltum, ' ;

ANNA DEYSTER,
Painted Hiftory.
Died 1546 aged so.

She was the daughter and difciple of Lewis
painted in the ftyle and manner of her father ;
colouring fo exaétly in

few of the moft able jud
& which the originals,

» born at Bruges in 1696, and
and fhe imitated his touch and
the copies fhe made after the works of her father, that
8¢s could determine pofitively, which were the copies,

1 ADprian
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Aprian Van DIEST.
Painted Landfcapes, and Catile.
Died 1704, aged 49.

He was born at the Hague, in 1655, but fpent the greateft part of his life in
England, where he gradually rofe into confiderable credit, having been well
inftructed by his father, who was'a fkilful painter of fea-picces.

His tafte of landfcape was formed almoft intirely (as he often declared) by
defigning thofe lovely views in the weftern parts of England, and along the
coafts: -He wanted, however, a great deal of rhat excellence at which he
might have arrived, had he feen Italy, and been not only converfant with the
beautiful fcenery of that country, butwith the works of the great mafters, who
were eminent in that ftyle which he cultivated. Some of his pictures, finithed
in his beft manner, have great clearnefs and tranfparence in the colouring, and
a peculiar tendernefs in the diftances ; they are truly fine'in the flkies, have an
uncommon freedom in the clouds, and an agreeable harmony through the
whole. ad -d} ' ' i AL

But, as he was often obliged to paint for low prices, there is a great difpro-
portion in the merit of fome of his works, when compared with others. The
narrownefs of his circumftances deprefied his genius, and rendered him unat-
tentive to fame, being folely anxious to provide for his family. Had he been
fo happy, as to have received a proper degree  of encouragement, it is not
impfobable, that he might have approached ' near to thofe of the firit rank 'in
his profeflion.  The figures 'in his landfcapes were frequently inferted by, the
younger Adrian Coloni, his brother-in-law.

Asraumam Vanx DIEPENBEKE.
Painted Hiftory.
Died 1675, aged 68.

This artift was born at Bois-le-duc, in 1607, and was at firft a painter on
glafs, in which he was accounted excellent, and eyen fuperior to any of his
time ; yet, he difcontinued it, on account of a variery of difcouraging acci-
dents that happened to him, in his preparations for that kind of work. = He
ftudied for fome time in Italy, and found there good employment asa glafs
painter ; but he turned his thoughes intirely to painting in oil ; and to obtain
the beft knowledge of colouring, ‘entered himielf“in “the {chool of Rubens,
where he improved exceedingly, and was confidered as one of the good difciples
of that great mafter. However,” notwithltanding the opportunity he had of
refining his national gout ; during his refidence.1n. Italy, it never induced him
to alter his original tafte of defign 3 for, all his fublequent compafitions were
too much loaded, and not véry correct, .

idis invention was fertile, and thewed genius, and hjs executign was full of
fpirit 3~ bue, it was no inconfiderable prejudice to him, to have been engaged in
fuch a number of defigns as were perpetually thrown in his way; and which he
was obliged to ftrike out in a hurry, without competent time allowed, for

1 judgement
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judgemerit' to revife, digeft; and- ¢orreft them. Defigns for tite pages, for
thefes, and devatiohal fubjets, engroffed’ the greateft part of his time and his
labour 3 ordeligns for the decoration of books ; of which kind; that called the
Temple of the Mufes afforded him great employment, and' added fome honour
to the artifty merely as ardefigner.

He bas been always ranked) among the better difciples of Rubens, and
pollefied: of more: liveline(s of geniusy than moft of the others. Fe imitated
the manner of his mafter with fuccefs; he coloured well, and gave a- great force
to his paintings by his fingular fkill in the Chiaro-Scuro.

Apransavm DTEPRAAM,
Painted Converfatians,

This painter was at firft infirufted in the art, by Dirk Stoop, the father of
Perer Stoop the battle painter; and in a few years after, he ftudied: undee
Hendrick Zorg ; but his principal improvement was derived from the precepts
of Adrian Brouwer, whofe ftyle of defign, and manner of colouring, and hand-
ling, he imitated with f{o great accufacy, that there is a ftrong refemblance in
their produétions. But unh:_:.jgpii}r for himifelf, he imitated his mafter Brouwer,
not only in his pencil, but alfo in the diffolutnefs of his niorals; and by that
means, his time was unprofitably confumed, his fubftance diffipated; and thofe
excellent talents with which nature had liberally endowed: him; were incredibly
impaired. :

His firft pictures were much efteemed, and fold for a oood price ; fome of
them being as tranfparent in their colour, ‘as well defisned, and as freely and
neatly handled, as many’ of Brouwer's. But when he gave himfelf up to a
vicious and irregular courfe of life, his hand forgot its former execution, and
even his ideas were altered, and confufed.- For which reafon his latter worls
are accounted but comparatively mean, and f{carce appear to be of the fame
hand with thofe of his beft time. His irregularities reduced him to great
poverty, and he died-in: an ‘hofpital; though he had abilities, which, properly
exerted, would have rendered him very happy, and very famous.

Wirriam DOBSON.
Painted Portrait, and Hiftory.
Died 1646, aged 36.

This admirable pdinter was borrat London, in * 1610, and was apprenticed
to ofie Peak, a ftationer and dealer in pictures. He recéived indeed, fome
inftruction from Francis Cleyn, buthe owed his principal improvement to his
copying a few excellent pictures, procured by his mafter, particularly fome of
Titian, and Vandyck ; and the manner of thofe two mafters, he in fome
meafire always rerained,

® The author of the lives of Englith pnime-rs at the end of ¥ Piles, fays, he died in 1647, *
aged 37, The Chronological 'Tables fix his birth in 1610, and his death in 16449 ; but the anthor
which I have chofen 1o follow, fuys he died in 1646, aged 36. i
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By that courfe of ftudy and practice, he improved fo remarkably, that a
picture of his painting being expofed in the window of a fhop on Snow-hill in
London, Vandyck, pafling by, was ftruck with it exceedingly ; and inquiring
after the author, found him at work in a poor garret.. Vandyck foon delivered
him from a fituation fo unworthy of his merit, and generoufly furnithed him
with every thing requifite for his appearance in-a charater fuitable to his
talents. He afterwards recommended him to King Charles I; who took him
into his fervice, kept him at Oxford as long as he himfelf continued there, fat
to him often for his portrait, and diftinguifhed him by the name of the Englifh
Tintoret.

It is much to be lamented, that an artift born with fuch happy talents, and fo
excellent a genius, fhould have wanted thofe advantages in his ftudies, which
might probably have raifed him to the higheft excellence; had he feen Italy,
had he even beheld the antiques, and been furnithed with an opportunity of exa-
mining, as Vandyck and Rubens had done, the pt:rfr:f’ciﬂns of the illuftrious
artifts of Rome and Venice, it is no way improbable that Dobfon might have
equalled the beft portrait painters that ever, lived, fince without any of thofe
aids, he is only in fome particulars inferior to any of them.

Undoubtedly, he was one of the moft eminent painters nf'ihis time 5 and an

equal honour to the art, and to his native country. His manner is bold, and
free, and at the fame time has abundance of fweetnefs, with a charming tone of
colour; and although he was inferior to Vandyck, in the gracefulnefs of his
figures, yet he gave life, dignity, and fentiment, to his portraits ; and for truth,
ful charaéter, and refemblance, few have furpaffed him.
i At Wilton there is a picture of the Decollation of . Johny by Dobfon; which
is in a good ftyle, though the colouring is rather cold; the idea of S, John is
faid to be taken from the face of Prince Rupert; and at Blenheim, Northum-
berland-houfe, and the Duke of Devonfhire’s, are {everal very capital pictures
of this maiter.

Jacos Vamper DOES, the Old.
Painted Landftape, and Animals.
Died 1673, aged 50

He was born at Amfterdam; in 1622, andfor fome years was the difciple of
Nicholas Moyaert ; but in the twenty firlt year of his age he quitted Holland,
and travelled to Rome, where he arrived in-aivery necefiitous condition, and
was fupported by the young artifts of the Bentvogel fociety:

He ipent feveral years at Rome, defigning and painting with inexprefiible
application ; and at laft adopted the manner of Bamboccio, preferably to the
Ltk multitude of great mafters whofe works he had confidered 5 and made him the
f madel for his own 1:":rl":.;rm'ruu:rs. And it foon Became evident, that his choice
R was judicious, “as his future works approached very near to the merit of that
Il A great painter.
ik He had naturally a great diffidence of his own abilities, and often felt

himiclf not pleafed with his work, even after exerting his utmoft pains, and
induftry 3 and frequently he grew melancholy, by imagining that he ubﬂnrul
others




DOE T =& ] DOE

others arrive at a greater degree of perfedtion than himfelf. However, whem
he returned to Holland, he hacl as mueh fuecels as he could defire 3 and havin
married @ perfon who poficlled a confiderable fortune, he followed his profeflion
with much more pleafure, and content.

His temper, which was morofe and difagreeable, procured him the hatred apd
contempe of all his acquaintances-in Ialy ; and compelled: him to return to his
own country. The only friend who'did not forfake him, was Karel du Jardin 5
as he alone could endure his difgultful humour. Yer, thofe two painters were
a5 np;_mﬂte in their ftyle, as they were unlike in thrgir cIifEDﬁtions 3 Jardin loved
to paint clear, and chearful; Vander Does was fond of the brown, and dark,
and his very pictures {eemed to partake of the gloominefs of his temper.

In the compolition of lis land{capes his tafte was nioble; and the fmall figures
with which he adorned them, were well defigned, and touched with fpiric; the
animals alfo, which were chiefly fheep, or goats, were painted with fuch truth,
and delicacy, that few artifts have furpafied him in that point. He perfectly
underftood the principles of the chiaro-feuro, and grouped his figuires with judg-
ment, and propriety ; but his particular excellence confifted in defigning fheep
ina variety of attitudes, with abundance of correélnefs, and a tint of colour that
was true nature. :

It is obferved, that his pictures broughr higher prices during his life, than
they have done fince his deceafe ; though many of them have cxtraordinarf
merit, and fome of them are very defervedly much valued,

# JacoB Vaxper DOES, the Young,
Painted Hiftory. ;

Died'1693, aped 39.

He was born ar Amfterdam, in 1634, the fon' of Jacob, and younger
brotlier of Simon Vanderdoes. e was at firlk 2 difeiple of Karel du Jardin,
with: whom he continued till that painter went to- Rome; and then he placed
himfelf as a difciple with Nericher, and ftudied under his diretion for two
years 5 but, when he quitred him, he fought for additional improvement from
the inftruction of Gerard Laireffe, who at that time was in high reputation at
Amfterdam. Under thofe eminent artifts he made fuch a progrefs; as enabled
him to afford the publick fufficient proofs of his: uncommen talents, and a
promife of making #ill higher advances in the art,

He was extremely ready at defigning, as he had a lively imagination, and

ood invention ; but, he had a violent, impetuous fpirit, which often made
Eim apt to deftroy his compofitions, if they failed to pleafe him in the execution.
Houbraken fays, that when Vanderdoes had fpent three' or four weeks on a
piture, and not thoroughly liking it, after fo'much labour had been beftowed
upon it, though it was admired and commended by all who fawit; he cut it to
pieces, notwithflanding the interpofition of his brother, who exerted himfelF to
diffuade him from deftroying it. © However, he finithed another picture of that

* The authors of the Abregé &e. are guilty of a great miftake, in applying to Jacob Vanderdoes
the Old, all the circumflances of Vandérdoes the Young, confounding thofe artifts with each other.
Vide Defcamps, and the Chron; Fab. '
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very fubjeét, and was fo fuccefsful in the fecond attempt, that Mr. de Graaf, to
whom it was prefented, appeared wonderfully ftruck with the beauty of the
pcribrmnncc , made very large prc{i'nt.t to the artift ; and recommended him
to the favour of Mr. Heemikirk, ambaffador from the flates to the King of
France.

Vander Does was inexpreflibly pleafed at the profpect of difplaying his talents
at Paris ; and it is probable, that he might have raifed his fortune, and reputa-
tion, to a high degree, if he had lived to finifb, what the fame of his abilities
had engaged the nobility of that kingdom to befpeak from him.

SimMmon Vanper, K DOES.
Painted Landfcapes, Cattle, and Poriraif.
Died 1717, aged 64.

Ie was born at Amfterdam, in 1653, and learned the art of painting
from his father, Jacob Vander Does, who painted landfcapes, and cattle;
and Simon chofe the fame fubjeéts, the fame ftyle, and the very fame manner of
painting. He travelled at firft to Frizeland, "m order to follow his profefiion
in that country ; but, he did not receive fufficient encouragement, to detain him
there for any length of time, and therefore determined to vifit England, where
probably his real merit happened not to be known, for he continued there only
one year, and returned to the Hague.

In that city he found employment equal to his defire ; yet, at the fame time
he was fo unhappy, as to be deprefled in his circumftances, as wellas in his
foirits, by the extravagance of a diffolute wife, who fquardered away all that his
moft laborious induftry could procure 5 and when fhe died, left him involved in
debts, and mifery 5 though in all his afli€tion, he never difcontinued his appli-
cation to his proteffion.

On particular eccafions he painted portraits, which in the touch and colouring
refembled the portraits of the old Netfcher 3 and if he had not indulged himfelf®
in aretired courfe of life, that kind of painting would have proved more advan-
tageous to him, than the ufual fubjeéts of his pencil. But, although his works
were admired, and eagerly boughtup, and tranfmitted to moft of the courts of
Europe by the pi¢ture-merchants, yet he fell atlaft into very great poverty.

There is fomewhat extremely pleafing in all the pictures of this mafter 5 and
though his figures generally want clegance, and his colouring rather inclines to
the yellow and light brown ; yet there is fo much correétnefs in his cattle, fo.
much freedom and eafe in his touch, fuch agreeable diftances, fuch pleafing
forms in his trees, fuch tranfparence and delicaey in his colouring, and fuch a
look of nature, with the fimplicity of rural life, in his pafioral fubjects, as muft.
always render his works eftimable.

Some of the paintings of Simon: Vander Does have been imported into this
kingdom, and were fold for very large prices.

Carro, or CaArziNo DOLCE.
Painted Hifbory, and Porirail.
Died 1686, ared 7o.

He was born at Florence, in 1616, and was a difeiple of Jacopo Vignali. Flis

Erftattempt was a whole figure of S. John, painted when he was only cleven
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years of age, which received extraordinary approbation 3 .and afterwards e

ainted the portraic of his mother, whzf:h gained him fu_ch a general ap;_:laufci ag
placed him in the higheft rank of merit. From that time his new and delicate
ftyle, procured him great employment in Florence, and other citics of Italy, as
much, or even more than he was able to execute. j

T'his great mafter was particulatly fond of painting divine fubjects, although
he fometimes painted portraits. His worlks are eafily diftinguithed ; not fo
much by any fupericrity to other renowned =‘11'tiits, in qd'.:ﬁgn, or force, as by a
peculiar delicacy with which he perfected all his compolitions ; by a pleafing tint
of.colour improved by a judicious management o .the Chiaro-Scuro, which
gave his figures a furprifing relief ; by the graceful airs of his heads; and by a
general harmony, accompanjed with exquifite finithing,

His pencil was tender, his touch inexpreibly  neat, and his colouring
tranfparent ; though it ought to be obferved, that he has often heen cenlured,
for the exceflive labour beftowed on his pictures, and finithing them too highly ;
and allo for giving his carnations, more of the appearance of ivory, than the
look of fAefh.

In his manner of working he was remarkably flow ; and it is reported of him,
that his brain was affected, by having feen Luca Giordano difpatch. more
bufinefs in four or five hours, than he could have done in o many months.

In the Palazzo Corlini at Florence, there is a picture of S. Sebaftian painted
by Carlino Dolce, half figures of the natural fize. Itis extremely corredt in the
defign, and beautifully coloured 3 but it is rather too much laboured in regard
to the finithing, and hath fomewhat of the ivory look in the flefh colour.  In
the Palazzo Ricardi, is another pifture of his, reprefenting the four Evanze-
hifts ; the figures are ‘as large as life, at half length; and it is a lovely

erformance; nor does there appear in it that exceffive high finihing for which
ﬁa is cenfured. The two belt figures are S. Matthew, and S. John; but the
latter is fuperior to all ; 1t is excellent in the defign, the character admirable, and
the whole well executed. There is alio a fine picture by Carlo Dolce in the
Pembroke collection at Wilton, of which the fubjet 13 the Virgin ; it is
ornamented with Bowers, and thofe were painted by Mario da Fiori.

DOMENICHINO, or DoMenico ZAMPIERT,
Painted Hiftory, and Landfeape.
Died 1641, aged 6o,

This admired mafter was born at Bologna, in * 1581, and received hic firlt
inftruction in the art of painting from Denis Calvart ; but afterwards he became
a dilciple of the Caracci, and continued in that fchool for a long time. The
great talents of Domenichino did not unfold themfelves as early in him, as
talents much inferior to his, have difclofed themfelves in other painters; he
was ftudious, thoughtful, and circum{peét ; which by fome writdrs, as well as
by his companions, was mifunderftood, and mifealled dullnefs. But the intelli-

*® It fecms very unaccountable, that De Piles fets down the year of the birth of Domenichinn, in
1551, and his death in 1648, and then obferves that he died a1 60 years of age s whereas,
according to thofe very dates, he mult have been at his death g7, inftead of bo.
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gent Annibal Caracci, who obferved his faculties with more attedtion, and knew
his abilities better, teftifizd of Domenichino, rhat his apparent {lowne(s of ‘parts
at prefént, would in time produce what would be an honour to the art of pamting.

He perfevered in the frudy of his art with inciedible apphication, and atrention;
and daily made fuch advances, as enabled him atlaftto appear in an honourable
fight, even among thie moft fimous artifts that have ever appeared. Icis
acknowledged by all writers, ‘that his thou ghts were judicious from the begin-
ning, and they were afterwards elevated, wanting but little of ‘reaching the
fublime » and ‘whoever will confider the compofition, the defign, and the
exprefiion 1 his Adam and Eve, his Communion of 8. Jerom, and in thac
admirable pi¢ture of the Death of S. Agnes at Bologna, will readily perceive
that they muft have been the refult of genius, as well as of juft réflections ;
although Mr. De Piles fiays, he is in doubt whether Domenichino had any genius
or not.

That ingenious writer, feems willingto attribute every degree of excellence in
Domenichino’ performances, to labour, or fatigue, or good fenfe, or any thing
but genius ; yet bow any artift could (according to his own eftimate in the
ballance of painters) be on an equality with the Caracei, Nicolo Pouffin, and
1 ionardo da 'Vinci, in compofition and defign, and fuperior to them all by
feveral degrees in expreflion, and alfo approach near to the fublime, without
having 4 'genius, Or €ven without having an extraordinary good one, feems to
me not eafily reconcileable. If the productions of an artift, muft always be the
heft evidence of his having, or wanting a genius, the compofitions of Domeni-
chino, muftever afford {u fcient l::'-;):}fs in his favour.

As-to correltnefs of defign, exprefiion of the paffions, and alfo the fimplicity
and variety in the airs of his heads, he is allowed to be little inferior to Raphael ;
ver, his atritudes are but moderate, his draperies rather fiff, and his pencil
i-u-;w:.', However, as he advanced in years and experience, he advanced
pml:.c.r:iuml:l'_f n merit, and t-.“.u:‘E:-.E';_-& of his compofitions are his beft. There
is undoubtedly in the works of this eminent mafter, what will always claim
ateention and applatfe, what will for ever maintain his reputation, and place
him among the namber of the moft excellent in the art of painting.

One of the chief excellencies of Domenichino confifted in his painting
landfcapes ; and in that fiyle the beauty arifing from the natural and' fimple

ecance of his fcenery, his trees, his well broken grounds, and in particular the
character and exprefiion of his figures, gained him as much publick admiration,
as zny of hisother performances.

The Communion of S. Jerom, and the Adam and Fve are too well knownto
need a defcription, and they are univerfally allowed to be capital works, efpe-
cially in the exprefiion. | In the Palazzo della’Tarre at Naples, there is a picture
by Domenichino, reprefenting -a Dead Chnft on the knees of the Virgin,
artended by Mary Magdalen and others: The compolition of this piture is
very cood, and the defign fimple and true ; the head of the Magdalaen is full
of ‘expreffion, the character excellent, and the colouring tolerable ;. but, .in

other relpects, the penciling is dry, and there is more of coldnefs than of
harmony in the tints.  Butinthe church of §. Agnes, at-Bologna, is an altar-

picce which is confidered as one of the moft accomplithed performances of this

-mafter, and thews the taflte, judgement, and genius of this greac artift in a true
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light. Theubjeét is the Martyrdom of 8. Agnes, and the defign is extremly
corret, without any thing of manner. The head of the Saint hath an
expreffion of grief, mixed with hope, that is wonderfully neble; and he hath
given hera beautiful charater. ‘There are three female figures grouped on the:
right, which are lovely ; -with an uncommon elegance in their forms, admirably
defigned, and with a tone of colour that is beautiful. Their drefs, and.
particularly the attire of their heads, isingenious and fimple ; one of this mafter’s
excellencies confifting in that part of contrivance. In fhort, it is finely compofed,
and unufually well penciled ; though the general tone of the colouring partakes
a little of the greenith caft, and the fhadows are rather too ‘dark; yet that.
darknefs may ‘probably have been occafioned, or increafed, by time.

Joun DOMENIQUE.
Painted Landfcape.
Died 1684.

This painter was a difciple of Claude Lorraine. He lived moftly at Rome;
and was remarkable for his wonderful exatnefs in imitating the ftyle and

colouring of his mafter.

Perer DONCKER.
Painted Hiftory..
Died 1668.

Fle was born at Gouda, and was a difciple of Jacques Jordaens, with whom
lie continued, till by his own induftry, and the direétion of fo able a mafter, he
made a good progrefs in the knowledge of colouring and penciling ; but, being
defirous to cfteblifh himfelf in a better tafte of delign, than he found it poffible
to acquire from the Flemith artifts, he determined to direét his courfe to. Rome.

In'his tour he vifited Paris, and gladly laid held of an opportunity which
very luckily prefented itfelf to him, of wavelling to Italy in the train of the
Duke de Crequi 5 and he refided in Rome for {even years, ftudying after the
antiques, and the moft celebrated painrings.

-At his return to. his own couniry his imprevement was fo wifible, that it
procured him  the approbation of the beft judges, and fufficient employment
from-perfons of the higheft rank.

Jorn DONCKER.
Painted Perirait,

Thispainter was born at Gouda, and proved a very excellent artift ; but Ke-
diediin the flower of his age.
Flis great abilities in his profeffion, may be judged of by one picture preferved:
i his native city ; in which are feveral poriraits of perfons who at that time
were. in the moft honourable ftations in. Gouda 3 and it is painted with {o great:
a free—
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a freedom of pencil, and ftrength of colour, that it looks more like the work of
an experienced and accomplifhed maiter, than the performance of fo young a
profeflor of the art.

Lewis DORIGNY,
Painted Hiftory.
Died 1742, aged 88.

He was born at Paris, in 1654, and was taught the rudiments of the art by
his father Michael Dorigny, till he was ten years of age ; but being then
deprived of his inftructor, by the death of his parent, he became a difciple of
Le Brun.

In that fchool he made a confiderable progrefs ; but, being difappointed in
his expeétation, of obtaining the firlt prize at the academy, he travelled to Ttaly,
and ftudied for feveral years at Rome, Venice, and Verona, but chofe the latter
for his place of refidence. He is highly commended by the French writers,
as having a readyand good genius, lively colouring, and a fpirited pencil ; ye,
they acknowledge that a fketch for a cieling which ke praduced at Paris, repre-
fenting the fall of Phaeton, was fo much diicommended by Rigaud, Largilliere,
and others, that in great difguft he returned to Verona, where he ended his
days.

His principal work is the dome of the great church at "Trent.

Wirriam DOUDYNS, or DobpoENS
Painted Hiftory.
Died 1697, aged 67.

Thic mafter was born at the Hacue, in 1640, and learned to draw and defign,
from one Alexander Petit, an inconfiderable artifl

it 5 but, as foon as he had
acquired a competent degree of flall, and a tolerable readinefs of hand, to
‘complete his knowledge, he was fent by his relations to Iraly. At firflt he
indulged his inclination to the art, only for an amufement, and not for a pro-
feflion, his family being very rich 5 bug, at laft the love of painting poflefied
his mind fo effectually, that he determined to pu fue it as a fule employment.

He continued at Rome for twelve years, copying and defigning {fuch works
of the beft antients and moderns, as could moft conduce to his improvement,
particularly the fatues, and bas-relieves, of the Greek artifts ; and by that
method of ftudy and praftice, he formed a ftyle of compofition which gained
him the greateft approbation. It was his wifh to have {pent the remainder of his
days in Italy; but, the importunity of his family and friends fo far prevailed,
that he returned to the Hague. He there met with an honourable reception,
was immediately employed in feveral grand works, and appointed director of
the academy, more out of a refpect to his merit, than out of any regard to his
fortune or family.

Doudyns had a grand manner of defigning and compofing his fubjedts 5 the
correctnels of his outline in the naked figures is remarkable, and he alfo gave
them
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them elegant and delicate forms. His draperies are well caft, broad, light,and
natural, and his peccil is free and firm ; fo that the ableft judges confidered his.
pictures, as the produd® of an Italian invention, tafte, and dc}":_gn. .f‘&._mnng
many excellent compolfitions of this mafter, at the Hague, one is excecdingly
commended, of which the fu bject is the Wifdom of Solomon.

JourN Francis DOUV.EN.
Painted Landftapes, Animals, Portraits, and Hiftory.
Died 1727, aged 71,

He was born at Ruremonde, in 1656, and was placed' as a difciple with
Gabriel Lambertin at Liege, who had refided for feveral years at Rome ; and
after Douven had learned defign and colouring under that mafter, for three
years, he ftudied under the dire@ion of Chriftopher Puitlink, a nephew of
Lambertin’s, who excelled in landfcape and animals ; from whom he acquired
the habit of painting thofe fi ubjects particularly well. But, he happened to meet
with an opportunity of improving himfelf much more, by the favour of Don
John de Velalco, fuperintendant of the finances at Ruremonde, for Charles 1L
King of Spain. . That nobleman pofiefied a valuable and curious colledtion of
the works of the beft mafters of Ital y» and he employed Douven for three years;
to copy the principal pi@ures of his cabinet; by which thar young painter
gained much more judgement, a much finer tafte, a-more clegant ftyle of
compofition, a better manner of handling, and alfo a great deal of credit.

It feems probable, that Douven would have intirely purfued the hiftorical
ftyle, if he had not been invited to the court of Dufieldorp; where his frik
work was to paint the portraits of the Duke, and other noble perfonages.  He
proved fuccefsful beyond his moft fanguine expeQations s which made him
abundantly more attentive to that branch of painting ever after. 'He was only
twenty-cight years of age, when he was appointed principal paiater to that court.
He afterwards attended the Duke to V iénna, where he had the honour to paint
the portraits of the Emperor and Emprefs, for which he was amply rewarded,
and received a chain of gold and a medal, asa peculiar mark of the Emperor’s
efteem.  He was likewife employed at the courts of Portugal, Denmark, Mo-
dena, and Tufcan 5 and at the latter, fo far obtained the favourof the Grand
Duke, that he ordered the portrait.of Douven, painted by the arrift himfelf, to
be placed in the gallery of painters ; and, befide other princely gratuities, gave
him a rich gold chain and a medal.

It is remarked of this mafter, that his pictures are well coloured, and well
penciled ; that they have abundance of force, and fpirit, with a firong likenefs,
and a certain amiable and majeftic air; principally occafioned by his placing the
eyes of his figures in {o natural a pofition, and yet with fo nwch Judgement;
that they communicated dignity, life, thought, “and  exprefiion o EVEry
charaéter,

Very frequently he painted hiftory in fmall, in which ftyle his compofition is
goods his defign corret, and very muchin the tafte of the Iralian fchook It i
oblerved by the authors who have treated of this fubjeét, that he had the fingu-
lar honour, to paint after the life three Emperors, and the fame number of Fi.

5 prefies,
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preffes, five Kings, feven Queens, and a gteat aumber of Princes, and
Princefles

Germarp DOUW.
Painted Portraits, Converfations, and Subjedls of Fancy.
Died 1674, aged 61.

This admirable artift was born at Leyden, in 1613, and received his firlt in-
ftrutions in drawing, and defigh, from Bartholomew Dolendo, an engraver, and
alfo from Peter Kouwhoorn, a painter on glafs 3 but at the age of fifteen he be-
came a difciple of Rembrandt, In that famous fchool: he continugd for three
years, and then found himfelf qualified to. ftudy nature, the' moft unerring
director. i

From Rembrant he learned the true principles of colouring, and obtal ned a3
complete knowledge of the chiaro-feuro; but to that knowledge he added a de-
licacy of pencil, and a patience in working up his colours to the higheft degree
of neatnets, {uperior to any other mafter. e therefore was more pleafed with
thofe pictures of Rembrandt, which were painted in his youth, than thofe by
which he was diftinguithed in his more advanced age; becaufe the firft feemed
finifhéd with more care and attention, the latter with more boldnefs, freedom;
and nezligence, which was quite oppolite to the taite of Douw. But, although
his manner appears fo different from that of his mafter, yet it was to Rembrant
alone that he owed all that excellence in colouring, by which he grivmhed over
all the artifts of his own conntry.

His pictures ufually, are of a finall fize, with figures foexquifitely touched, fo
tranfparent, fo wonderfully delicate, as to excite aftonifhment, as well as plea-
fure, He defigned every object after nature, and with an exactnels (o fingular,
that each objelt appears as perfect as nature itlelf, in refpect to colour, frefhnefs,
and force. His general manner of painting, portraits was by the aid of a con-
cave mirror, and fometimes by looking at the objeét through a frame with many
exaék fquares of fine filk. Bug, the latter cuftom 1s difufed, as the eye of a good
artift féems a more competent rule, though the ufe of the former is {till practifed
by painters in minjatarg,

It is almoft incredible, what valt fums have been given; and are given at this
day, for the pictures of Douw, even in his own countrys as alfo in Italy, and
every polite part of Europe ; for he was exceedingly: curious in finithing them,
and patiently afiiduous beyond example. Of that patience Sandrart gives a
ftrong proof, in a circumitance which he mentions relative to this artift. He
{ays, that having once, in company with Bamboccie, vifited Gerhard Douw,
they could not forbear to admire the prodigious neatnels of a picture, which he
was then painting, in which they took particular notice of a broom; and ex-
preffing their furprize at the exceflive neatnefs of the finifhing that minute
object; Douw told them, he fhould fpend three 'days more in working on that
broom, before he fhould account it intirely complete, In a family piture of
iering, the fame author fays, that the lady had fat five days, for/the finilh-
g ont of her hands, that leaned on an arm-chair.  For that reafon; not many

ould fit o him for their portral
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in works of fancy, in which he could introduce objects of ftill life, and employ
as much time on them as fuited his own inclination. Houbraken teftifies, thar
his great patron Mr. Spiering allowed him a thoufand guilders a year, and
paid befide whatever he demanded for his pictures, and purchafed fome of
them for their weight in filver ; but Sandrart, with more probability, affures us,
that the thoufand guilders a year were paid to Gerhard, on no other confidera-
tion, than that the artift fhould give his benefactor the option of every picture he
painted, for which he was immediately to receive the utmoft of his demand.

Douw appears, inconteftably, to be the moft wonderful in his finithing of all
the Flemith mafters. Every thing that came from his pencil is precious, and
his colouring hath exactly the true and the lovely tints of nature; nor do his
colours appear tortured, nor is their vigour leflened by his patient pencil ; for,
whatever pains he may have taken, there is no look of labour or ftiffnefs ; and
his pictures are remarkable, not only for retaining their original luftre, but for
having the fame beautiful effeét at a proper diftance, as they have when
brought to the nearelt view. ;

The mott capital picture of this mafter in Holland was, not very long fince,
in the pofieffion of the widow Van Hoek, at Amfterdam ; it was of a fize larger
than ufual, being three feet high, by two feet fix inches broad, within the frame.
In it two rooms are reprefented ; in the frft (where there appears a cutious
piece of tapefiry, as a feparation of the apartments) there is a precty figure ofa
woman giving fuck to a child ; at her fide is a cradle, and atable covered with
tapeftry, on which is placed a gilt lamp, and fome picces of ftill life,  In the
fecond apartmentis a furgeon’s fhop, with a countryman undergoing an opera-
tion, and a woman ftanding by him with feveral utenfils. The folding doors
fhew on one fide a ftudy, and a man making a pen by candle-light, and on the
other fide, a fchool with boys writing, and fitting at different tables s which parts
are lighted in a moft agreeable, and furprizing manner; every part, and every
particular object, being exprefied with fo much beauty, truth, nature, and force,
as is fcarce to be comprehended, It was his peculiar talent, to fhew in a fmall
compals, more than other painters could exprefs in 2 much larger extent.

I cannot forbear remarking, that, among a number of eentlemen of fortune,
who travel to Paris, and any part of Italy, there are fome few who return
without any real refinement of tafte, to their own cauntry 3 and beipg poffeffed
with vanity, conceit, or affetation, bring back with them no more rezal know-
ledge of the art of painting, than they exported: ~ Yer, in order to affume the
appearance of that judgement and fkill which they do not poflefs, their ufual
cuftom is to decry, and depreciate, all the works of the Flemith painters; and to
defpife thofe particular excellencies in them, which are generally above their ca-
pacities to difcern, and which the more judicious Italians readily ack nowledge.

But, thofe imperfect connoiffeurs would aét more wifely if they obferved, that
perfons of the fineft tafte in ltaly, prize the beft of the Flemifh mafters, accord-
ing to their proportional merit; they do not rank them with their own country-
men, for elegance of tafte, for beautiful forms, for grace, or true grandeur of
defign ; bur, they admire the beft of the Flemings, for their {weetnefs of co-
louring, for the charming effeét of their chiaro-fcuro, for their delicacy of
pencil, for their tranfparence, and their true imitation of nature, though it may
pot be nature in Ler moft graceful appesrance.  And they cught alfo to obferve,

that
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that mahy of the moft elegant colle€tions and cabinets in Italy, particularly the
celebrated Florentine colletion, are repofitories for the waorks of {ome of the
Flemifh mafters, fuch as Douw, Teniers, Hobbema, Mieris, Berchem, Vander-
werf, Ruyfdal, Brueghel, Rubens, Vandyck, Rembrant, Oftade, andethers.

At Turin are feveral pictures by Gerhard Douw, wonderfully beautiful 5
efpecially one, of a.dodtor artending a fick woman, and {furveying an wrinal.
The execution of that painting is aftenifhingly fine, and although the thadows
appear a little too dark, the whole has an inexpreflible effect. 1In the gallery ac
Flarence there is a night-piece by candle-light, which is exquilitely finifhed 5 and
in the fame apartment, a mountebank atcended by a number of figures, which it
feems impoffible either fufficiently to commend, or to deleribe, ¥

Wirtrtiam Vvax DRILLENBURG
Pai

This painter was born at Utrecht, in 1626, and learned the art of paititing,
enly for hisamufement, from Abraham Bloemarr; but, he made it afterwards
his whole ftudy, and pradtifed it as a profeffion. When he had fpent forhe
years under Bloemart, he quitted him, and affumed a manncr of painting véry
Jilferent from that of his mafter; for, he ftudied to imitate the flyle of John
Both, in the choice of his fubjects, and fituations ; in his trees, fkies, and dii-
tances ; and he might have ftood in competition with him, if his colouring had
moreof the look of nature, or if his touch had been as lighe, free, and delicate,
a¢ the touch of thatexcellent mafter.  Bur, notwithftanding all his induftry, he
could never arrive at that beauty of colouring, which diltinguifhes the land-
fcapes of Both, and gives them fo juil a preference to the landlcapes of moft
gther painters.

He was very afliduous at his work, and generally drew thofe defigns at might,
which he intended for his painting the next day 5 and teok fo muich delight in
the practice of his art, that he very often fuffered a whole month to pafs away,
without walking abroad even once in all that time. Floubraken was the dif-
ciple of this malter..

sted Landlcape.

DROGSL OOT.
Painted Landfcapes; and Fairs.

Some perfons affirm, that this artift was born at Dort, and others fdy, he was-
born as Gorcum; but, certainly the greateft part of his life was fpent at Dort,
v here he was very much encouraged and employed.

His feenes are all taken from nature, being views of towns, villages, or cities,
which are reprefented with fo much truth, and exacine s, as to make them readily-
Lnown at 2 Arft views and his fubjetts were all from the loweft Life, fairs,
markets, kermefles, with a multitude of figures, or parades for military exercifes.
His landfcape is fomenmes pleafant in the colouring, the fkics clear, the dil-
tances well obferved, and the perfpective of the buildings true ; but, his hgures
always want elegance, and are for the moft part difagreeable forms; yet ftill

there is a great deal of nature in their actions, attitudes, and occupations.

He
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He had a good pencil, and his touch is free and firm; but, what exceedingly
depreciates his works, and diminifhes their value with perfons of tafte, is the re.
markable uncomelinefs of his figures; the ftrong relemblance that runs th rough
all his compeolitions ; fomewhat that looks hard and d ry ; gnd a tone {JF_ colour
that is often too yellow, and frequently too dark. But, in fome of his land-
fcapes he is much more happy than in others.

DR O.55 T,
Painted Hiftory, and Portrait.

He was a difciple of Rembrant, and painted in the manner of that great
artilf, with a bold pencil, and ftrong colcuring ; but, when he quitted the
ichool of that mafter, he fettled at Rome, and lived there for {everal years, in a
thorough intimacy with Carlo Lotti, and other eminent painters ; by whofe in-
ftructions, and his attention tothe fineft preducions of art, he acquired a taflte of
defign far fuperior to that of Rembrant ;

A capital picture by this mafter, is a S. JTohn preaching, which confifts of a
great number of figures, with good expreffion, well grouped, and excellently
eoloured.

AART Janze DRUIVERSTEIN.
Painted Lopdfcapes, and Animals,
Died 1617, aged 53.

This artift was born at Haerlem, in 1564, and, accerding to the teftimony of
Van Mander, was a.very fine painter of landfeapes, with imall figures, and dif-
ferent kinds of animals.

He was a perfon of fortune and diftintion in his country, who ftudied paint-
ing merely as an amufement, and practifed it intirely out of love to the art, and
not tomake it a profellion for any pecuniary advantage.

StmMmeNn DUBOIS.
Painted Portraits, Batties, and Cattle.
Died 1908,

Fle was born at Antwerp, and proved a much better painter than his brother
Edward Dubeis. At his Aeft arrivalin England, he painted portraits of a fmall
fize in oil colour, which are commenly diftinguithed by the laced cravats, the
fathion of that time. However, portrait was not his excellence ; for, originally
he painted fmall bartle pieces, in the tafte of the Roman fchool, and afterwards,
having reccived fome inftructions from Wouwermans, he painted horfes and
cattle; and wherever he painted figures, the faces were always neacly finifhed.

He fold feveral pictures of his own painting, for original pi¢tures of Italian
mafters; faying, that fince the world would not do him “juftice, he would rake
care to do it to himfelf.  He had fuch a demand for his works, that he grew rich,
and marsied the daughter of Vandervelde.

Bb2 Joux
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Joun Le DUC,
Painted Auimals.

This painter was born at the Hague, in 1636, and was a difciple of Paul
Potter, whofe excellénce in painting cattle is fo univerfally known ; and the moft
honourable teftimony that can be given to Le Dug, is, that his pittures fo
ftrongly refemble thofe of his mafter, that they are often miftaken for Potter’s.

His fubjects were the fame as thofe of his malter, cows, fheep, goats, and
horfes; and he had the fame freedom of pencil, as well as the fame cll_;;_:_g:mCE and
truth in his defign, and finithed his pictures very highly. He was appointed
director of the academy of painting, at the Flague, in the year 1671 ; but the
time of his death is undetermined.

T'sa ac D ColROTS
Painted Flewers.
Died 1697, aged 67.
He was born at Amfterdam, in 1630, and painted generally on fatin, giving

his objects great luftre and beauty, and reprefenting every Hower as exact as it
appears in itsnatural bloom; no artift before him having brought fucha kind of
painting to fo great a degree of perfection. He refided for a long time in
England, and from thence brought the art into Holland, where he praétifed it
with extraordinary fuccefs.

Hevyman DULLAERT.
Painted Hiftory, and Portraii.
Dizd 1684, aged 438.

He was born at Rotterdam, in 1636, and from his infancy fhewed a firong ge=
nius to painting. His father, who was a picture merchant, obferved with great
fatisfadtion the promiling. talents of his fon, and to afford him the belt oppor-
tunity of cultivating them fuccefsfully, he placed him as a difciple with Rem-
brant ; whofe manner of colouring, and ftyle of defign, he ever after happily
i[i]iriﬁ-"_'l_:l. .

Fe is reprefented by all writers, as an incomparable painter, and Houbraken,
as well as Weyerman, defcribe fome of the works of Dullaert, in terms of the
higheft commendation, for their beautiful colouring, and the free, bold manner
in which they are handled.

A very capital picture of this mafter, is a hermit on his knees, which is exe-
cuted with fo much {pirit, that it might have been accounted the work of Rem-
brant himfelf, if the name of Dullaert had not been marked upon it. And a picture
reprefenting Mars in armour, was fold.at a public fale at Amfterdam, in 1696,
for anundoubted painting of Rembrant, though in reality it was painted by his
difciple Dullae;t.

ALBERT




DU Bt miw 3§ D U R

ArLserT DURER.
Painted Hiftory, Landfcape, and Portrait.
Died 1528, aged 54.

This memorable artift was born at Nuremberg, in * 1471, and was a difeiple
of Michael Wolgemuth, with whom he continued for three years.

No painter could poffefls a more univerfal genius, nor had a more extenfive
knowledge of the principles of his art, in all its different branches. Anatomy,
peripective, geometry, civil and military archite¢ture, were {o thoroughly under-
ftood by him, that he wrote treatifes on thofe feveral fubjets. It was a great
lofs to himfelf, as well as to the world, that he was unacquainted with the
antique 3 which would have refined his tafte, and divefted it of that, which ap-
pears Gothic in his ideas, and compofitions. And Vafari does him the Jjultice
to affirm, that if Alberc had been born in Florence, (and not in Germany)
where he might have been early converfant with the beautiful works of the an-
tients, which are difperfed through all parts of Iraly ; he would have proved the
beft painter of the Italian fchool, as he now is the ornament of the Flemifh.

He only ftudied unadorned nature, and never attended to thofe graces, which
even the ftudy of nature might afford him, by a judicious, or an elegant choice..
However, his imagination was lively, his compofition grand ; his execution
happy, and his pencil was delicate. He finithed his works with exact neatnefs,
and was particularly excellent in his madonna’s, if he had encumbered them lefs
with loads of drapery. -

But, notwithftanding the Gothic gufto of his defigns, there are beauties in
them, by which the Italians themfelves have improved confiderably ; and it is
reported that even Raphacl (who highly honoured the talents of Albert) received
both pleafure and inftruction from the prints of that extraordinary mafter.

Yer, aithough he far furpaffed the painters of his own nation in many particu-
lars, he could not avoid their defefts; fuch as, a drynefs and defeét in the con-
tours 5 a want of the jult degradation of tints; an expreffion withour an agree-
able choice; and draperies, though caft in broad folds, which had an ajr of
dignity, yet, not fufficiently, (in many of them) or not properly explaining the
naked. He was no obferver of the coftume, even in the fmalleft degree ; nor
did he underftand any thing relative to the aerial perfpeétive ; but, as to his
compofition, it fhewed elevation of thought, and found judgement. The finifh-
ing of his pictures was remarkably neat, and although” he fpent a great deal of
time in engraving, he painted abundance of pictures.

Among the beft of this mafter, are mentioned the Adoration of the Maoi 3
the Virgin crowned with rofes by angels; and Adam and Eve as large as life,

* Sandrart, De Piles, and the Chronological Tables agree, in fixing the birth of Albert Durer
in 1471, and his death'in 1528, at the age of 575 but the authore of the Abrége de la Vie des
Peintres firlt, and after them' Mr. Defcamps, a much later writer, agree unaccountably in a pal-
Fable miftake; for, they {ay he was horn in 1470, and diedin 1528, at the ageof 57, which eannot
be fa&t; becaufe 55 n:!qla::fy 0 riro, makes only 1527, ‘yer, they allow that he died in 1528,
aged o ¢ %

It is fuch a miftake as might be excafeable in the authors of the Abrége; who wrate firit 3 but, a
fubfequent writer, who negli ently overlooks fuch a miftake, and adoptsit, cannot appear as criti-
eally attentive as he ought to have been, from arefpedt to the public, and te hiz own credie,

5 which
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which are preferved in the cabinct of the Emperor at Prague. In a chamber
at Munich is a picture by Albert, reprefenting the firlt battle of Alexander
with Darius, which is accounted an admirable performance, painted in the moft
finithed manner, with incredible patience, and labaur. It contains a prodigious
number of figures; and yet, the hairs of their heads, and their beards, the {malleft
joints of their armour, and other minutiz, are diftin&ly exprefied.

At Venice, in one of the grand apartments, is an Ecce Homo, which hath a
great deal of merit; and 1 the Grand Duke’s palace at Florenee, is another
picture of the fame fubject 5 lefs dry, and more grand in the compofition, than
ufual ; yet, the defign and the colouring are but indifferent.  But, 1n the gal-
lery of that palace, an Adam and Eve is excellent, as allo are the picturcs of
S. Philip, S. James, and his own porirait.

Cornerivs DUSART.
Painted Converfations, Daucings, and Taverus.
Died 1704, aged 39

Hle was born at Haerlem, in 1665, where he became a difciple of Adrian
Oftade, and made a near approach to the meric of his mafter. THe habicuated
himfelf to obferve the manners, cuftoms, and paffions of the boors, and pea (ants,
at their feafts, fports, fairs, dancings, drinkings, and quarrellings ; and rendered
his compofitions entertaining, by a lively and true reprefentation of nature, as
it appeared in the characters, amufements, and expreffions of perfons in very
low life.

The imagination of Dufart was remarkably ftrong, and his memory amazing ;
for, whenever he faw a ftriking original figure which he thought capable of
being introduced into any future defign; he could, at any diftance of time,
recall the idea of it, and retain every trace of it fo diftinét, as to defcribe it with
the fame attitnde, humour, and natural turn, as if the objeét had been then
prefent before his eyes.

He was naturally of a weak conftitution, which was ftill more impaired, by
his conftant application, and ftudy. He was of a fober and retired turn of
mind, being no farther fond of company, than as it might promote difcourfe on
his favourite topics, fuch as painting, drawing, defigns, or prints, as he had of
the latter a very large and curious collection. His moft intimate friend
was Adam Dingemans, who was a great collector of prints and draw-
ings, and a conftant vifitor of Dulart ; and that friend, having one
day fat with him for fome time, and leaving him only while he went
home to fetch a curious drawing for his amufement, at his return in about half
an hour, found Dufart lying dead on his bed. ~ Whether that unexpeéled
fight affeéted Dingemans too violently, or whether grief for the fudden lofs of
his friend, made too ftrong an impreffion on his mind, is uncertain but he
died on that very day, and the two friends were interred together in the
{fame church.

Dufart had @ great deal of merit; his colouring is of the fchool of Oftade,
and he had rather more dignity and fpirir than his mafter; but he never could
arrive at the perfections of Oftade, either in colouring, compolition, or hand-

ling.
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ling. His fubje€ts are full of humour, and they are all real pictures of nature
in low life.  His figures, as well as thofe of Oftade, want elegance ; but there is
abundance of truth in his charaéters, and a competent degree of tranfparence in,
his colouring 5 his perfpective is very exatt, and his local colours are true..

NII-CIIGI.&S DUV AL
Painted Hiffory.
Died 1732, azed 88.

He was born at the Hague, in 1644, and inftructed in the art of painting by
Nicholas Wieling, a confiderable hiftory painter; with whom he made a good
progrefs. On his quitting that mafter, he travelled to Rome, and continued.
there for fome time ; ftudying the beauties of the antiques, and alfo the noble
compofitions of the modern great artifts ; and from thence he vifited Venice,
where he acquired additional” improvement, by ftudying thofe incomparable
models, which occurred to him in that city.

During his refidence in Italy, he became a difciple of Pietro da Cortona, to
whofe ftyle and manner of compofition and colouring, he ever after entirely ad-
hered ; and returned to his own country with the reputation of being an excel-
lent painter.  Idis meric introduced him w the favoor of the nobility, and at
laft recommended him to King William 1II. who employed him in feveral,
works at Loo, and intrufted him to clean and put in order the celebrated
cartons of Raphael, and to place them in Hampton-court. IHe was afterwards
appointed director of the academy at the Hague.

EL is much to beregreted, that fuch a mafter as Duval, pofiefied of fuch ex-
tratirdinary talents, and fo capeble of being an honour to his ptofeffion, hould
have lefefo few of his'works. Bur, his love of the art, was extinguithed by the
affluence of his fortune, which ought rather to have proved'the means of in-
creafing it.

The tafte of compofition and defign of Daval, is exactly like his malter Cor-
tonay and in the falon of the academy at the Hague, there is a cieling of his
defign, which fufficiently fhews the genius and the merit of this arifk.

Mare Van DUVENEDE.
Painted Hiftory,
Died 1789, aged 55.

Thiis painter was Botn at Bruges, in 1674, and went to Taly when e was
very young. Two years he fpent at Naples, diligeritly purfuing lis fludies ;
but, he: derived his principal {kill and improvement, from beimer a difciple of
Carlo Maratti, with whom he continued four yearss nor did he withdrawHim-
felf from thie infpetion of that able inftruor, till he was thoroughly qualified to.
merit the approbation of the public.

As his reputation had exrended itfelf to his ‘own country,, no fooner was his-
recukn thither known, than he was employed in feveral grand works for the
churches and convents 3 buty in-a few years he grew indolent, by having an eafy;
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