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Anprea ABATE.
Painted Fruit, and Shll Life.
Died 1732.

HIS mafter was a Neapolitan, who excelled in painting inanimate

obje¢ts. His colouring was bold ; he gave a noble relief to the

vafes, and other ornaments, with which he enriched his defign ; and
grouped all his objeéts with peculiar judzement, and care.

He was employed by the King of Spain, at the Efcurial, along with Luca
Giordano; and that eminent artiflt was very liberal in commending the works
of Abate; he efteemed him highly ; and always allowed him that jufl praife,
which his compofitions univerfally merited.

ABBATE, Vid Nicoro.

Firirprpo ABBIATL
Painted Hiftory.
Died 1715, aped 475
e was born at Milan, in 1640, became. the difciple of Nuvolone, and
appeared very eminent in his profefiion. His invention was ready, and fertile ;
4 and




ACH ol ACH

and he was extremely correctin his defign.  He diftinguilhed himfelf by an
uncommon freedom of hand, and a light touch; and by thofe accomplifhments
became remarkably expeditious in his execution, and painted with an equal
degree of beauty, in frefco, and in oil.

Joun Van * ACH, or ACHEN.
Painted Hiftory, and Portrait.
Died 1621, aged 65.

e was born at Colognes in 1546, and at firlt was a difciple of a portrait
painter called Jerrigh, under whole direction he continued for fix years; but af-
terwards, he improved himfelf confiderably, by ftudying and copying the
works of Sprangher.

When he had acquired a fufficient readinefs of hand, by a diligent practice in
his own country, he travelled to Venice, and there ftudied after the works ot the
moit diftinguifhed mafters, in order to obtain @ more extenfive knowledge of
colouring ; and with equal affiduity he applied himfelf for fome years at Rome,
to perfect his tafte, and eftablifh himfelf in correctnefs of defign.

His merit foon made him known in that city, where he painted a Nativity for
the church of the Jefuirs, and alfo a portrait of Madona Venufta, a celebrated

erformer on the lute, which is accounted one of his beft performances.

The moft judicious writers on the fubjeét of painting allow that his colouring
is extremely good, his defign correct, and that the airs of “his heads have a
great deal of the talte of Correggio.

His talents, and polite accomplifhments, recommended him to feveral of the
greatelt princes of Europe, and particularly to the court of Bavaria, and the Em-
peror Rodolph 3 by the former, he was employed to paint the portraits of the
Electoral family, in one piece, the figures’ being as large as life; and alfo a
grand defign of the Invention of the Crofs, by Helena the mother of Conftan-
tine ; which is highly commended for the elegance of the compofition, the
correctnefs of the defign, the graceful airs of the heads, and the attitudes of his
figures.

* John Van Ach, and John D*Ach, though deferibed by Mr. Deflcamps, as two different
painters, feem to be but one and the fame perfon,

Houbraken mentions John Van Ach, as likewile do other writers, with many of the circum-
ftances afcribed to both, And DEE.‘:I-I.‘I‘lPS deferibes . Van Achen {vol. 1, page zig) as being born
in 1556, at Cologne ; yet arpage 251, hie defcribes John D*Ach alfo, as born in the fame year, at
the fame place, travelling to Italy, being careffed by the fame Emperor, and both painters dying at
Vienna. Although, incontellably, the account can only agree with one perfon, John Van Ach,
or Achen.

The fame error Mr. Defcamps is gailty of in repard to Roger of Bruges, who in vol. 1, page 7,
35 mentioned as_a corredt deligner, and ‘one who painted in a graceful manner; and :.'Lfi, in
page 33, of the fame volame, he deleribes Roger Vander Weyde in a different way, and partico-
larizes his works, as if he had been really a different artift: whereas the fact is, that the name
of that mafter was Roger Vander Weyde, and he was diltingnifhed by the name of Rogerof Bruges,
from his native city, where he principally followed his profefion. Vid. Wevoe, B
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Thofe performances eftablithed his reputation effetually ; the eleftor
liberally rewarded himr for his work, and as a peculiar mark of his efteem
prefented him with a chain and medal of gold.

By the emperor he was invitéd to, Prague, where he execured feveral noble
compofitions ; and particularly a pifture of Venus and Adonis, fo much to
the farisfadtion of that monarch, that he ‘engased Van Ach in his fervice as
long as he lived ;- and not only gave him conftant employment for his pencil,
but appointed him to go to Rome, in order to defien the moft celebrated
antiques in that city ; and at his return, his work was received with general
approbation.

His own compofitions were very- much prized by the ableft judges, and
he had the charaéter of being one of the beft mafters of his time.

Arexanper ADRIANSEN.
Painted Fruit, Flowers, Fifb, and Still Life.

.?:.—'—;'dr ﬁ&" r'J.E."

This painter was born at Antwerp, about the year 1625 ; but, very few
particulars relative to his life, have been tranfmitted by any writers on this
lubject. ‘

It is only obferved, that he was an extraordinary good painter of fruit,
flowers, vafes of marble, and the ornamental baflo relievo’s, with which they
are often decorated 3 and fome of thofe vafes he reprefented as being filled
with flowers, or otherwife embellithed with feftoons, in an elesant tafte,

This mafter alfo painted fith admirably, giving them all the truth, frefh-
nefs, and charaéter of nature.  All his objefts are extremely well coloured,
with an agreeable effe@ from the judicious management of the Chiaro-Scuro,
and with a remarkable tranf{parence.

EvErT Van AELST.
Painted Fruit, Still Life, and Dead Game.
Died 1658, aged 56.

He was born at Delft, in 1602, and acquired a great reputation by his
delicate manner of painting thofe objeéts, which he chofe for the fubjects of
his pictures.

He was exact in copying every thing after nature 3 he difpofed them witl

t ARy o 1 i T S *F = P . »
f]ﬁ_g:fnc:t, df]d .ﬁ_m.fjt‘alui h.:s pictures with neatnefs, and tranfparence of colour.
Whether he painted dead game, fruit, armour, helmets with plumes of
feathers, or vafes of gold and filver, to each he gave a true and ftriking
rqufni)Iuncu of nature, and an extraordinary luftre to the gold, filver, and
iteel. Z
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Wirtriam VAN AELST, called in Italy GurLier mo..
Painted Still Life.
Died 1679, aged 59,

He was the nephew and difciple of Evert van Aclft, born at Delft in
1620, and arrived at a much higher degree of perfeftion, than even his
inftruétor. His pencil was fo light, and his touch fo delicate, that the objeéts
he painted, feemed real.

He followed his profeffion in France, for four years ; and for {feyen, in Ttaly ;
having conftantly reccived every token of refpeét, and efteem, from the prin-
cipal noblemen of each country in which he refided. In the year 1656 he
returnedd to his native city Delft ; but, foon afier, fettled at Amiterdam,
finding there an encouragement equal to his utmoft defire ; his works being
admired, coveted, and fold for a large price.

When he vifited Florence, he was employed by the-grand duke, who fhewed
him many inftances of his favovr, and honoured him with a gold chain and
a medal, as a publick acknowledgement of his merit.

Perer AERTSEN.
Painted Hiftory, Kitchens, and Culinary Utenfils.
Died 1575, aged 56.

He was born at Amfterdam, in 1519, and was the difciple of Alaert
Claeflen, a painter who was well efteemed for portrait.

He had always a beld and {trong manner, peculiar to h_imi'eli", to which he
principally owed his reputation; and even ar the age of eighteen, he was
accounted a good mafter, having received great improvement, by ftudying and
capying feveral capital paintings in the cabmet of Bofiu, in Hainault,

His fubjects at firft, were Kitchens and their utenfils, which he executed
with fuch nature and truth, as to deceive the eye agreeably ; nor could his
colouring be excelled by any mafter.

It {feemed not a little furprifing, that be was able to compofe, and colour,
hiftorical fubjects of a fuperior ftyle, fo excellently as he very often did ; when
one canfiders the lownefs of thole {ubjects, which he was generally accuftomed
to paint. : :

At Amfterdam there is an altar-piece, reprefenting the death of the Virgin,
by this mafter, in which appears a good defign, and a tone of colour that is
warm, and true. The draperies are o _1udir:.iou[lj,'l caflt, as to difcover the
polition and turn of all the limbs 5 nor does any thing of the kitchen painter
thew itfelf, in any part of the compofition. And at Delit he painted a
pativity, and the wife men offering, which are accounted very excellent perfor-
ances.

His genius was beft adapted to grand compofitions ; he was well fkilled in
perfpective and architecture, and he enriched his grounds with elegant orna-
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ments, and animals. His figures were well difpofed, their attivudes had abun-
dance of wvariety, and their draperies were well chofen, and well caft.

Livio AGRESTI, pa Furtrri.
Painted Hiftory. !
Died 1580, aped

This mafter was a difciple of Pierino del Vaga, and is commended by Va-
fari, for the richnefs of his invention, the goodnefs of his colouring, and the
correctnefs of his defign. ; :

Many of the works of this great artift in frefco, and in oil, are in the Va-
tican, where he was employed by Gregory XIII; and there are alfo in Rome,
feveral noble altar-pieces of his hand.

Francesco ALBANO.
Painted Hiftory, and Landjcape.
Dicd 1660, aged 82.

He was born at Bologna, in 1578, and at firft ftudiedin the fchool of Denis
Calvart, at the time when Guido was the difciple of that mafter; and as
Guido had already made fomé progrefs in the knowledge of the art, being older
than Franceico, hein a friendly manner, affifted him while he was learning to
defign. However, they both foon quitted Calyart, and Albano placed him-
felf under the direction of the Caracci ; hut he afterwards completed his
ftudies at Rome, working after the fineft models; and became one of the moft
agreeable painters of the Roman fchoal.

He had a delicate tafte of the lovely, and the graceful, in his boys, and
female forms ; but his figures of the other {ex, were ufually lean, and wichout
mafculine beauty, except in fome of his heads. He underftood defign well ;
his colouring frefh, his carnations of a fanguine tint, and he fAnifhed highly
with great neatnels of pencil.  As for the Chiaro-Scuro, and union of colours,
De Piles oblerves, that, though he did not know them to be principles of his
art, yet good fenfe, or chance, fometires directed him to the ufe of them.

For the moft part he painted in a fmall fize, and chofe his fubjeéts from
poetic or fabulous hiftory 3 but was fond of introducing Cupids, ina variety of
actions and attitudes. It is objefted againft him, that he was apt to preferve
too great a fimilitude in his figures, and in the airsof his heads; but that parti-
cularity was occafioned by his painting after the'fame models, his wife and his
children ; though it muft be confeffed, thar they were beautiful and graceful
models,  However, by that means, the manner of Albano may more eafily be
difrerned, than that of any other mafter.

The flyle of his landfcape is very agreeable ; it is defigned in a good tafte,
and well adapted to his fubjeéts 3 and for many of his {cenes, a§ well as the
forms of his trees, he was indebted to nature, after which he always ftudied.

E:z Yet,
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Yet, it owght tobe remémbered, that all the pictures of Albino, have not the
(ame force of colours fome of them being much weaker than others, though
ftill pleafing, and delicate.

In the palace of the king of Sardinia at Turin, are the four elements, painted
by Albano, each of them about four feer fquare. Thofe piftures are of an
extraordinary beauty, and well preferved. ‘The defign is excellent, the dra-
peries perfectly elegant, the colouring lovely, and the whole very correct.
The compofition is, perhaps, a little too diffipated ; but that is a circumitance
frequently obferved in the works of Albano.

Giovanni BarTista ALBANO.
Painted Hiftory, -and - Landfcape.
Died 1668, aged

[Te was the brother and difciple of Francefco, and became an admirable
painter, in the {tyle, manner, and colouring of his brother.  He likewile ex-
celled in landfcape, which he defigned in an exquifite tafle, touching the trees
with abundance of {pirit; ‘and giving them a great fweetnefs of colour.

CuerusiNo ALBERTL
Painted Hiftory.
Died 1615, aged 63.

T'lhe nobleft works of this eminent artift, are in Frefco, at Rome but, there
are alfo paintings inoil by his hand, which are extremely admired, and allowed
by the beft judges, to have a judicious difpofition, a lively and beautiful co-
louring, and a fine expreflion. His merit likewile as an engraver, 1s very con-
fiderable ; and he eftablifhed a lafting reputation, by his prints after Polidoro,
7ucchero, and Michael Angelo Buonaroti.

Giovann: ALBERTILI
Painted Perfpeciive and Hiftory.
Died 1601, aged 43.

e was the brother of Cherubino, born near Klorence in 1558, and received
his early ‘inftraction from Alberto Alberti, his father ; but ai'}crxs’;u-ds he
went to Rome, where he ftudied geometry, and alfo the works of Buonaroti,
and other great malters. Fe devoted his principal attention to perfpective, in
which branch of his profeffion, he arrived at the utmoft eminence ; and gave
a demonftrative proof of his great abilities, in one of the Pope’s palaces, having
painted a defign in that {tyle, which procured him' univerfal admiration and
applaufe.

‘The prime nobility at Rome were folicitous to employ him, and he worked
in many of the chapels, and convents, with general -.1ppr05.:;.!iun . for he re-
commended himfelf to all perfons of tafte, by the elegance of his compolition;
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by the firmnefs and delicacy of his pencil ; by the grandeur of his thoughts ;
by the judicious diftribution of the parts ; and by the {pirit vifible through the
whole.

ArLserT ALDEGRAEF.
Painted Hiftory.
Died aged

He was a very confiderable painter, born at Zouft, in Weftphalia 5 the prin-
cipal part of whofe works, are in the churches and convents of Germany. De
FPiles mentions a nativity by this mafter, which he accounts worthy of the ad-
miration of the curious.

His defign was correct, and his expreffion tolerably good, allowing for the
gufto of his country ; but his draperies were in a bad tafte, and his manner
is readily diftinguithed, by the multiplicity of the folds, which are not without
a degree of hardnefs. He feemed to want nothing to render him eminent in
his profeflion, but a better knowledge of the antique, and a greater Intimacy
with the Roman mafters.

He was alfo a confiderable engraver; and in the latter part of his time, em-
ployed himfelf more in engraving than in painting.

Joun Van ALEN, or OoLEN.
Painted Fowls, Landfcape, and Still Life.
Died 1698, aged 47.

This artift was born at Amfterdam, in 1651, and fpent the greateft part of
his life in that city. Hehad no ready talent for invention ; but, he had a moft
uncommon power of the pencil, and an extraordinary imitative genius.

In the touch, and the peculiar tints of colour, he could mimick the work of
any mafter, in any f{yle ; but, obferving that the works of Melchior Honde-
koeter were in the higheft requelt, he applied himfelf particularly to imitate,
and copy his works. This he performed with a furprizing exatnefs, and to
fuch a degree, that the moft fagacious among the connoiffeurs were puzzled to
determine, whether a pifture painted by Van Alen, was not really of the hand
of Hondekoeter. - By that practice he gained much money, and more reputa-
tion; and it is by this means, fo many. piftures called Hondekoeter’s, are fo
frequently met with in private colleftions, and public fales ; which though
they are often reputed originals, perhaps are no other than imitations by this
maiter, if not by fome inferior pencil.

AxTtonio ALIENSE., . Vid., VassiLaccHul.

B."'.[-




BarpassAReE ALLOIST, calledGAarANINO.
Painted Hijtory, and Portrait.
Died 1638, aged 60.

This artift received his education in the celebrated fchool.of the Caracci,
and in all his compofitions retained the admirable ftyle of his mafter: he had
naturally a melancholy turn of mind, and was of a retired and folitary difpofi-
tion ; which caufed him to avoid the converfation of his friends, and devote
himfelf to the ftudy of his art.

But, by that conduét, he rendered himfelf fo neceffitous, that he was com-
pelled to paint portraits, to procure a fubfiftence. However, in this branch
of painting his fuccefs was aftonifhing, and he grew into the higheft efteem ;
not only for the refemblance vifible at the firlt fight, and the beauty of his
colouring, but alfo, for a new and unufual boldnels of manner, by which his
portraits feemed abfolutely to breathe, .

None of his cotemporaries could enter into competition with him ; and the
Italian writers place him, in the fame rank of merit with Vandyck. He was
born at Bologna in 1578.

ArrtessannprRo ALLORI, called BrRowzIiNo.
Painted Hiftory and Porirail,
Died 1607, aged 72.

He was born at Florence, in 1535, and was the difciple of Agnole Bronzi-
no, 3 diftinguifhed painter, who educated him with all the tendernefs of a
parent ; Allori having been deprived of his ownfather, whenhe was but five
years old. He was very ftudious, and applied himfelf diligently, not only to
smitate the manner of his mafter, but the different manners of thofe maiters,
who were in the greateft reputation.

When he commenced painter, his firft work was a crucifixion, intended for
an altar-piece 3 in which he introduced abundance of figures, extremely well
grouped and difpofed, beautifully coloured and with good expreffion. Bur,
being much folicited by feveral of the nobiliey to paint their portraits, he re-
ceived deferved applaufe for every performance in that way, :m;]i by that fuccels
was induced to appropriate a great deal of his time to that branch of his profef-
fion.

Michael Angelo Buonaroti was the malter, whofe works he ftudied with the
greateft attention and pleafure 5 and he defigned a picture of the laft judgment,
after the manner of that great genius, which is ftill preferved at Rome, and
will perpetuate the honour of Allori.

#
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CurisToranoe ALLORI, called BRoNzINoO.
Painted Hiftory and Portrait.
Died 1621, aged 44.

He was born at Florence, in 1577, the fon and difciple of Aleflandro Allori,
and, for fome time, he followed the manner of that mafter; bur afrerwards
ftudying defign from the works of Santi di Titi, and colouring from the lively
and elegant tints of Cigoli, he formed to himfelf a manner entirely different
from that of Aleffandre.

He executed feveral large defigns for altars ; yet, he had a particular excel-
lence in painting {mall piftures, in which he introduced a mumber of minute-
figures, {o exquifite for correctnefs of drawing, fo round and relieved by the
colouring, and touched with fo much delicacy, that it feemed furprizing, how
either the hand or the eye could execute them.

He likewife painted portraits, as large as life, with abundance of nature
and truth ; which were exceedingly valued, not only for the happinefs of the
expreffion, but for giving every fubject that ardrude, which feemed moff
praper, and moft becoming.

CurisToruErR AMBERGER.
Painted Portrait, and Hiftary.
Died x550, aged

This painter was born and lived at Nuremburg, where the moft capital of.
his paintings are preferved, and held in high eftimation. He was a difciple of
Hans Helbein, and his works are frequently taken for the works of his matter,
Flis invention was ingenious, his defign goad, and his eolouring very like that
of Holbein ; but, he alfo refembled him equally in his tafte, and in his idea
of the graceful.

tI.']r' acquired great reputation by a compofition of the hiftory of Joleph,
which he defcribed in twelve pictures 3 and likewife, by the portrait of the em-
peror Charles V, which that menarch, (according to. the teftimony of Sandrart)
accounted equal to any of the portraits of him painted by Titian ; and to exprefs
his fingular approbation of that performance, “he not only paid the artift three
times as much as he expeéted, with a liberality truly royal, but he honoured
him alfo with a rich chain of gold, and a medal.

Octavio AMIGONTL
Paiuted Hiftory, and Portrait.
Died 1661, aged 56.

j 5 ; - S i b o ket * ~ -
He was born at Brefcia, in 1605, and was a difciple of Antonio Gandiuo:
In if:\{'cral parts of Italy he was much applauded, for fome noble compofitions ;
o R e e TRl S SR Tl ST e R i
it: n]::]l his upl}{hﬂ'?"m.&l. nis tafte of defign, were very remarkable, and
ery elegant 3 moit of thofe compofitions being exccured with a free, firm.
and mafterly touch, and with fgures as large as hite. y '
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Jacoro AMICONL
Painted Hiftery, and Grotefque.
Died aged

Though the compofitions of this mafter are well known in thefe kingdoms,
many of his pictures being admitted into the collections: of the firfk nobility 5
yet, few particulars relative to his life have been afcertained. It is fuppofed by
many, that he was born at Venice, or in the territory belonging to that repub-
lic ; that he ftudied the art of painting for fome years at Venices and after-
wards campleted himfelf.in his profeffion at Rome.

The livelinefs of his imagination, the readinefs of his invention, and the free-
dom of his hand, foon recommended him to the public efteem ; and he readily
found encouragement and employment in moft of the courts of Europe. He
poflefied a very fertile invention, his talte of defign was confiderably elegant,
and the air and turn of fome of his figures, in his beft compofitions, were al-
lowed to have fomewhat engaging, natural, and even graceful : he, confefledly,
had many of the accomplithments of a good painters but although his meric
muft in many refpects be allowed, and his drawing, in particular, generally cor-
rect 3 yet his colouring is abundantly too cold, too pale, and (as it is termed by
the artifts) too mealy.

GiovanNt ANGELICO pa FIESOLE.
Painted Hiftory.
Died 1455, aged 68.

He was born at Fiefole, in 1387, and was placed as a difciple with Giot-
tino ; though he afterwards became a Dominican Fryer, and in that ftation was
as much (if not more) refpected for his piety, as for his painting. = Nicholas V
employed him in his chapel, to paint hifforical fubjeéts in large, and pre-
vailed 'on him foon after; to.decorate feveral books with paintings in miniature,
which were well defigned and neatly handled.

Indeed, even in his beft piétures there were faults, and fome of them very
grofs ; which leflen the praife that otherwife they might have deferved : yet, he
had fkill to direct younger artifts, and his obliging temper procured him many
difciples.

He always painted religious fubjeéts, and was fo remarkably humble, that
he refufed to accept of the archbifhoprick of Florence.

MicuatL ANGELO BuoNAROTL
Painted Hiftory.
Died 1564, aged go.

This memorable artift, the fon of Ludovico Buonaroti Simoni, was born at
the caftle of Chiufi, in the territory of Arezzo in Tufcany, in 1474, and fent
to Florence for his education, being intended by his father for a lierary pro-
feffion ; but his natural genius impelling him to fculpture and painting, in op-
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pefition to eyery pemenitrance of "Il‘.- parents, at the age of fourteen he became
the difc j"].i_, ofi Domenico Ghitlandaio ; a malter whole _r\.lr.n_.:n__L-.-:.-n Was more
Ppromoted, by the number of admirable artifts produced in his fchool, than by
any of his own performances _

In a fhort time, J'-.Juh..ml Angelo E'tmwcd far fuperior to his inftructor;
angl- feeing a defign  of a-female By surey ‘wwhich {,.“u had drawn for/the
ufe of fome of his pupils, he marked its defefts, and efted them with a
bold free-ftroke,; tothe fi IJ]zll’L of his malter, a .hl of all w
drawing was afterwards m the pofieflion of V ‘1 ari.

Nor was his gentus to {culprure lefs exer aordinary ; for he gave ,L ch hn]
proofs of L“{LL”{_’JH‘L in that way, that he was u:{;url‘n LH,:] Lﬂ, -all who faw his
worky as a prod igy for his years. Lorenzo de Medici obferved I his incommon
merit,.and took him into his fervice, being intent at that h".l]L on mL.mhr o
an academy at Florence for painting and {"r:u}ptun and for that prince he
executed leveral noble works, particularly in ftatuary, which procured him
univ crfal applaufe.

By the death of his patron in a few years nlu.l and by the dfﬂ't! rbances
whicli happened at Florence, he was for fome. tim e compelled to Ay ron |L...1r
ci 1::-1\ at his return Jw mlhu* that incomparable f: oure of [ju‘”Ll with hi:
PII ;__j out t*l a large bl lock 'Dl marble, which is accounted one or the mafter-
pieces of his har L‘., and worthy of lm hand of an : :1L|qm artift.  Sandrart 1;--.-_H,
that Pietro Soderini, the purchafer of that ftatue, having injudicioufly rem:
that he thought the nofe of the ftatue too large, .1!'r|1ourrh 1t was really in a
true and dr_hmtt, pmr:mu on; Michael Angelo to [lnjr: him, feemed to 2 unr
to the obfervat and taking fome mar Lﬂﬂ_ vowder in his hand along with the
chifel, to work on that part, drm pping gradually 1;.m of ' the
powder as IlL E roceeded 3 and the decept -un *r_: far anfwered, that Soderini in
rapture acknowledged, 1|-”. : latttouches had given life to the ftatue.

1ouph this gre at mafler. excelled in feul pture, architecture, and painting,

Hlence is in 1LL.J}M| e He undoubtedly was the firlt - painter,
: taly, the tafte ' vas grand, and eley lhl;
Tors, to forfake the dry, ftiff
oino, and 5. ndy alchough he cannot be comi
1z, wl if we conlider. the ar; u:m 1.|, the elevation, and frequ 'JI|.1‘r
.|u [ IL'-.Ml ity of -his a"u. 453 the noble tatte of his defign, and the Juitnefs nr o

1§ exprefionss it ’?‘-’:r 1L1Lh Iy be conceived wll} his fame 15 {o univerf

'.3

10 4aw It and that

PO

nded i-.'I'

.'I'-,’
fie many amperfections’ that might be imputed to

cquired a grand gufto of defion 5
¢ in the contours of his m'mu and purity of outline
ljlw colon 8 l;l':.:.‘*.i_g;, but. his ca partake too much of the brick-
colour, and his thadows are generally too ‘.;:.;u‘."'n. His attitudes are not always
beautiful, or pleafing; and he was (as J'.':_i]‘-u} oblerves) bold, even to rafhy neis,
in which he often fuccecded.  His w orks always JL“I,}'I""l the beholder, with
the appearance of fomey xJ.;: unufually great, though they may not .ih-':.*.}'a
¢l plr-t}urr
As he had ftudied anatomy with the utmoft application, it qualified him to
fhew every limb, and Joink, of the human body, and the infertion, as well as

{..- 1.;'.':
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the power of every mufcle, with great precifion s but, by that extraordinary
anatomical {kill, he was apt to give too great a ftrength and fwell to the mufcu-
lar ‘parts ; and yet, even Raphael himfelf (as moft writers affirm) derived con-
fiderable improvement, from Dbii:rving the grand ideas of Buonaroti, though
he far excelled him in elegant fimplicity, in grace, and in nature.

The moft capital performances of this extraordinary gcniua, are the Crucifixi-
on, which is always mentioned in terms of admiration ; and the Laft Judgement,
which is the ornament of the chapel of Sixtus IV. in the Vatican. The fable

_ relative to the former, that Michael Angelo ftabbed the porter who had been
his model; is now univerfally exploded ; but, the compolition, expreffion, and
defign, are an honour to that eminent mafter.

The picture of the Laft Judgement employed him for eight years ; and in that
celebrated compofition, a multitude of figures prefent themfelves to cthe view,
wonderfully invented, and grouped with great judgement ; every mufcle, and
limb, being diftinétly and curioufly marked, as the figures were reprefented en-
tirely naked. Thatcircumitance of fo many nudities, occafioned the obferva-
tion made by Biagio of Cefenna, the Pope’s ‘maiter of ‘the  ceremonies, that
fuch an exhibition of naked figures, was more fuitable to a brothel, than a
chapel. But Michael Angelo revenged himfelf fufficiencly on Biagio for that
farcafm ; for, he painted his portrait exceedingly like, and reprefented him as a
demon, with afs’s ears, encircled with a large ferpent, and placed him in helli
The Pope indeed frequently folicited Buonaroti, to deliver his mafter of the ce-
remonies from that place of torment ; but he excufed himfelf, by obferving to
the Pope, that had he been only in Purgatory, he might have been releafed,
but, from Hell there was no Redemption.

Undoubtedly the defign is in a grand tafte, and the ideas in every part of the
compofition, are very elevated ; the eye is aftonifhed at the number, the variety,
and the uncommon attitudes of the figures, and the whole appears grand, though
terrible. In that performance he ftudied to arrive at the higheft perfeétion, and
to convey to pofterity a proof of his fuperior abilities.

A late judicious traveller, having viewed that famous compofition with a
moft critical attention, and proportionable admiration, fays, that while he ftood
before it, his blood was chilled, and he felt, as if all hefaw was real 5 and the
very found of the painted trumpert feemed to pierce his ears,

And yet, though the compofition is fo grand, it is not without perceptible
faults. The faces exprefs paflions of the firongeft kind, and many of them
communicate thofe paffions to all who leok upon them ; but, the bodies are
of too grofs an appearance; the mufcular ftrength of the Farnefian Hercules is
{een in the men, and the female figures have nothing fuitable to the tender and
more delicate frame of that fex. The face of our Saviour carries, indeed, a
dignity that language cannot defcribe ; it has an aftonithing mixture of divine
tweetnels and feverity, which could only be happily exprefled by the pencil of,

i Angelo.
' The original fketch of the Laft Judgement, is at prefent in the gallery of the
duke of Parma.

Michael Angelo difcontinued painting in the feventy-fifth year of his age;
and ]1-.1\;111.g died at Rome, Sandrart tells us, that he was fplendidly inrerred
in that city, at the expence of Cofino duke of Tulcany; and, that by order of
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the fame prinee, his remains were fecretly conveyed to Florénce; and depbfited,
with great funeral pomp in a magnificent monument, enriched with three
marble ftatues, reprefenting Painting; Sculpture; and Architefture *.

Micuaezr ANGELO, AMer1c1, DA CARAVAGGIO.
Painted Hiftory, Porirait, Fruit, and Flowers.
Died 1609, aged 40:

He was born at Caravaggio, a village in the Milanefe, in 1569, and was the
author of that manner, in which he painted ; a2 manner that was ftrong, and
had a powerful effect, by the bold oppofition of his lights and fhadows. He
took nature for the model of every object, that he introduced into his compofi-
tions 3 but, wanted judgement either to correct, or to improve nature, and imi-
tated indifcriminately, the beauties and the defeéts of his models. It is report-
ed of him, that he always chofe to work in a: room where the light defcended

from above.

His ftyle of painting was fo-new; and fo' farprizing, that moft of the gredt
men, his cotemporaries, ftudied to imitate it ; among whom were Doménichi-
no, Guido, Guercino, and others. The two former very foon quitted that
manner, obferving that it wanted variety 5 the lights being the fame in all forrs
of fubjects, and the tafte of defign being very indifferent: but, Guercino il
adhered to it, as well as. Valentino and Manfredi;

The chief excellence of Caravaggio confifted in colouring 5 but his attitudes
are ill chofen, his figures not elegantly difpofed, ror do his compofitions fhew
any fixed 1dea of grace or grandeur; yet fome of his pictures are truly fine,
and admirably finifhed, with great mellownefs of pencil.

At firft, he painted fruit and Aowers; but afterwards he devoted all his dp-
plication to hiftorical compofitions, and portraits ; his figures being generally not
lower than the middle; and thofe aré accounted his beft works, which were
done in imitation' of Giorgione.

His manner was moft commendable; when he painted portraits, and night-
pieces, with figures at half length ; for, in thofe his imitation of nature is al-
ways troe; ‘admirable, and full of uncommon force. In thofe fubjects his local
coloursare extremely good, his lights are well contrived and diftributed, and
the whole has a ftriking effe@! But, in the grand hiltorical defigns of this
malter, thofe beauties are not often obfervable; the colouring appears rather
hatd, and the fhadowing too black ; (though probably fomewhat of that black-
nels might have been occafioned by tirhe ;) his figures are injudicioufly placed,
being almoft in the fame line ;- without-any detached groups ; without giving a
proper petfpective proportion to thofe figures, to make them appear as if they
receded from each other at a due diftance ; and without dignity, or elegance, in
the airs of his heads.

* De Piles afirms, that thole three ftatues which are placed on the tomb of Michzel Angelo,
were allof his ownhand ; but Vafari; in vol. iii. p. 289 and go, acquaints us, that the Grand Dules
appointed one of thofe ftatues to be execated by Bartilta Lorenzo da Settignano, a difciple of Bac-
€io Bandinelhi-; another, to be carved by Giovanni di Benederto da Cattello, who'liad been a dif-
ciple of Bandinelli ; and the third was the work of Valerio Cioli da Settignano.

Ca In
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Ini the church of S. Martin at Naples, there is a capital pi€ture by Caravaggio,
reprefenting the Denial of St Peter, with figures at half length, and as
large as life ; bur, it feems to hnb bu_n 1Ll‘L"ﬁE:’H_’d more black than it was ori-
ginally, by time. The head of the Saint is exc LLL.Lrurh fine, with a great deal
of expreffion, and- the: whole ]L.s a fingular force, every object L:-unnr well
coloured and defigned.

Micaaer ANGELO, called p1 CamrPiDOGLIO.
Painted Fruit, and Flowers.
Died 1670, aged 6o.

He was born at Rome, in 1610 was particularized by the name of Campi-
doglio, on account of an office which he held in the C.Lljml at Rome ; and was
a difciple of Fioravanti. He had a moft happy talent for painting fruit and
flowers ; and thole fubjects he defigned, and nmﬂn.d in a ftyle fupesior to any
artift of his: time., s objects are well difpefed, “and judicibufly chofen ; his
pem:ll 15 free, and firm 3 his colouring ftrong, mmml, and extremely 1{:-1-{,.;4[}1‘;

and by proper mafies of light and fhadow, “his pictures have a L|1.1r|111ng folr.:e,
and relief.

Micuaer ANGELO Cerquozzi, called pr BATTAGLIA.
Painted Batitlesy Fruit,. and-Converfations.
* Died 1660, aped 60.

m_cc:rd'“-; to one writer, this mafter was a difciple of Vincentio, called

Mozzo of Antwerp ; and. according to another, the ‘difciple of il Gobbe. - He
was born at Rome in the year 1600, and had ‘a wery particular, and réemarkable
manner of painting. He received fome inftruction in the fehool of Antonio

ati of Bologna,” and was called di Battaglia, from the exccllence of his

ftyle in pamting bat twk

his merit in l'. it branch of his art, he painted fruit in fuch an

, as rendered his works defervedly Tamous through all Europe ;
jearing :al ual to! nature herfelt.

Hew -,\t‘h.l{_h.l.f]\’i'(_}]'l[.l of painting in the:manner of - Bamboccio 5 4 manncr
which, at that time, was '.mm:'::rfull}r admired ar Rome y “and in that ftyle, hh
invention was lively s }w: difpofition good 3 he gave to his fubjects preat forc
ancl-truth 3 .a,nr.l to his charaéters, hummn, and ¢ expreflion.

The readinefs of his pencil was furprizing, and’ the vivacity of his imagina-
tion VEry uncommon ; im‘.r !:: never fketched ‘his defigns, but only. 1
them on the canvas, juft as his fancy diret red, and rlm reton H.hd.: them

dually, till he gave them thewr ut moft perfection.  And, it was 5'-.'1'-. rved of
this ml[b.l, that his Iatter works are p.Llual_.L to thofe of his earlier time.

* According to the ;‘;b:—rgﬁ de la Vie des Peintres, bornin 1602, died 1660, :'._'\;_‘_L'l_: 58
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ftMicuarr ANGELO Coronwa,
Painted Hiftory, and Perfpedive.
Died 1687, aped 87.

He was born at Ravenna, in 1600, and. at firlt was a difciple of Gabriel
Ferrantino, but afterwards he became the difciple of Girolamo Curti, called
Dentone, a very eminent painter of architecture, with whom he carefully ftudied
that branch of his profeffion, and arrived at a confiderable degree of eminence
i i,

In feveral grand defigns, he affociated with Curti, who had II;:.'L'n his beft
inftrutor ; and, in conjunétion, they enriched a great number of chapels and
convents with their works. In particular, that beautiful peripettive of 5.
Michael in Bofeo: a falon in the Palazzo Grimaldi; and the magnificent
rlecorations of the theatre at Ferrara,

He was invited to the court of Spain by Philip IV, where he was refpefted
and amply rewarded, equalto his merit 3 and was alio highly efteemed “at the
courts of Modena, Florence, Paris, and Parma. There are very few eafel-
pieces.of his hand to be feen in thefe kingdoms, though fome of them are pre-
ferved in the cabinets of the curious in Italy. His principal works, which
eftablithed his reputation, are grand compofitions.in the churches and convents
of Italy, and in the palaces of the nobility.

Firrirro D’ANGEL]I called NAPOLETANO.

FPainted Battles, and Landfcape.
Died 1640, ared 40.

He was :born at Rome, in 1600, and obtained the name of Napoletino, by
being carried to Naples, when he was VEry young. At his return to Rome, he
ftudied diligently after the antiques ; but forfook that noble {thool of inftruc-
tion, before 1 made a fafficient progrefs, and adopted in its ftead

he had m ead, the
manner of 2 F h ter called Klozzo, (or Stump) becaufe, having loft hi

'y -
AL 5l ¥
vt ler 4L
with his left,

o

ed with thafe fubje@s, which admitt

ic not only grouped, and difpofed them w
¢ every figure its proper action, and atritude.

ibjects were battles, but he likewile painted landfcapes j
5 and frequently, he painted the views of n
and the areas before them crowded with people, " at I

s and in thofe defigns he was correct, dif
with propriety, and clegance.
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SopuonNisBA ANGUSCIOLA, called SoruoNISB &,
Painted Portrait, and Hiffory.
Died 1626, aged 93.

She was born at Cremona, in * 1533, of a very diftinguilhed family. The
firft inftructor of this eminent paintrefs, was Bernardino Campi of Cremona ;
but {he learned colouring and perfpective from Bernardo Gatri, called Soiare.

One of her firft performances, was the portrait of her father, placed between
his two children ; with fuch firong charaéters of life and nature, with a pencil
fo free and firm, and fo lively a tone of colour, that her work was univerfally
apﬁlaud::d, apd fhe was acknowledged an incomparable painter of portraits.
Through every part of Italy the is diftinguifhed by ne other name than that of
Sophonifba.

But, although portraits engrofled the greateft part of her time, yet flie
defigned feveral hiftorical fubjeéts, with figures”of "a” finall fize, touched with
abundance of {pirit, and with attnitudes ealy, natural, and graceful.

By continual application to her profeffion, the loft her fight; and it is
recorded, that Vandyck having had an opportunity of converfing with Sopho-
nifba, ufed to fay, that he received more beneficial knewledge of' the true
principles of his art, from one blind weman, than by his ftudying all the works
of the greateft malters of Italy.

At Lord Spencer’s, at Wimbledon, there is a portrait of Sephonifba, playing
on the harpfichord, painted by herfelf s an old woman appears as her attendant,
and on the picture is written, Juflu Patris. - And at Wilton, in. the Pembroke
colleétion, is the Marriage of S. Catherine, painted by Sophonifba.

One of her fifters, named

Lvcia ANGUSCIOLA,

Painted portraits, and gained by her performances a reputation not inferior
to Sophonifba, as well in regard to the truth-and delicacy of her colouring, as
the juftnels of the refemblance.  And another of her filters; named

Evrora ANGUSCIOLA,

From her infancy manifefted an extraordinary genius to painting, and (hew-
ed fuch tafte, and elegance in her manner of defign, as to procure a degree of
applaufe almoft equal to Lucia, or Sophonifba.

* The author of the Muleum Florentinum is guilty of 2 very remarkable anachronifm,  in
regard to Sophonifba; for, he fixes her birth in 1559, in which year it is abfolately impoffible
fhe could have been born.

This appears inconteltably from Vafari, who tells us, that e painted the portrait of the Queen
of Spain, by order of Pope Paul IV, in 1561 ; and to prove this faft, he infertstheleteer, which
fhe fent alonpg with the pifture, to the Pope, and alfo the Pope's. anfiver, both dated in 1561 ;
Sophonifba’s trbm Madrid the 16th of September, and the Pope's from Rome the 15th of Oftober 3
at which tims, according to the Muleum Florcntinum, fhe could have been aoly two years old, if
hQTn i:'l. Iii-‘,’l. z
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PeTeEr Van ANRAAT.
Painted Hiftory.
Born about the year 1635.

The native city of this mafter is not known ; but, if the merit of his works
is confidered, it thould feem unaccountable, that fo few incidents of his life are
found recorded. Houbraken mentions a very capital picture of this artift, of
which the fubject is the Laft Judgement. It contains a multitude of figures, well
* defigned, correct in the outline, and penciled in a bold and free manner. The
principal figures are equal to Cornelius van Haerlem ; and the {maller figures,
which fll up the back ground, are as good as any of the hand of Rothenamer.

Joun ANTIQUUS,
Painted Hiftory.
Died 1750, aged 48.

He was born at Groeningen, in 1702, and when he had been for fome year$
inftruéted in the art of painting on glafs, he continued to pra&ife in that way,
till he was twenty years of age. But, being defirous to learn the art of painting 1n
oil, he placed himfelf under the dire¢tion of John Waffenburgh, an able artift,
with whom he continued only two years; becaufe, he obferved that his mafter
would fcarce ever permit him to fee how he prepared or mixed his colours,
feeming rather defirous to make a fecret of his art.

Being difgufted with fuch a conduét, he went to France to acquire more
inprovement ; he viewed every thing that was curious in the churches and
palaces; and afterwards travelled to Italy, accompanied by his brother Lambert

JAntiquus, who 'was a painter of landfcape. Through a’ variety of diftreffes
havingarrived at Florence, the Grand Duke gave him all poffible éncouragemernt,
apd retained himin his fervice for fix years.

During his refidence at that court; he painted a grand compofition, of the
¥all of the Giants, which in the difpofition, as well as in the defign, fhewed an
equal degree of judgement and tafte. The fketch of it is ftill preferved in the
Florentine academy.

By permiflion of his patron, he made feveral journies to Rome, where he
had a particular intimacy with Trevifani, Bianchi, and Sebaftian Conca ; and
{pent one whole year in defigning at the academies; nor was it an inconfiderable
honour to him, that he was exceedingly carefiéd by Solimena.

In every part of Europe through which he traveiled he left niemerable proofs
of his genius, and fine execution 5 and he is ranked among the beft artifts of
his time.

His manner of defign is good'; he painted with great eafe and readinefs; he
coloured agreeably, and had acquired in the Roman fchool that elegance of
talte, which is difcerned in all his compofitions.

ANTE
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AN EA VG ED Us'E 6%
Painted Portrait, and Hiftory.
Died 1626, aged 74.

The facher of this painter was Imperiale Grammatica of Signa, and Antiveduto
was borh near Romie, in 1552, At a proper age, he was placed us nder the
care of Giovanni Domeénico Ptlu-'rlm:n, where he ]u{m gaye furprifing proofs of
his gc*nm':, and became a portraic painter, of the higheft uputi.nr_n tor, in
the airs of the head, the beautiful and natural tint of the caumt‘om, and the
ftriking refemblance of the features, he had no 1uer1rJ:

He was principally melu:,u] by the Medicean family s but, no prince, nor
any perfon of diftmétion vifited Rome, without having their portraits painted | .'a}
him. His atticudes were ¢ afy and becoming, his (nmanf warm and lively
and his d||'|3 fition extremely L\‘ud-’.f

He had likewife a confiderable talent for hiftory, and acquired great applaufe
for the clegant {tyle of his compaﬁtmn, and "the noble tafte that diltinguifhed
all his performances. :

ANTONELLO pa MEssinNA.
Painted Hiftory, and Portrait.
Died 1475, aged 49.

He was born at Meflina, in 1426, and was the firft of the Italian mafters,
who underftood ‘the art of painting n oil; having had that fecret communicated
to him by John van Eyck of Bruges.

Some of the pictures of Van Eyck, ext quifitely ﬁniﬂa d, having been brought
from Flanders, to-Alphonfo I, king of Naples, were beheld withaftonifhment;
and P-:trt!( ul1r11,r by "nhwnfllﬂ who was fo {trongly affected by the beauty: and
force of the figures, the fve Lm{.fu of the colourine, and the wondérful effucts
produced by the new difcovery; that he i'11muh‘1td_l} g.LtLmeLd to vifitFlanders,
to learn, if pnmhk, an art that appeared | fo extraordir

He went; and recommended himfelf fo r.-I.\---_ru.ul_x- ‘to Van Eyck, by his
affability 11L] ingenuity, as well as by a prefent of foine fine It"lia.n dt!’iffns
thaL Van Eyck unveiled tahim | the whele myftery;; and:Antonello, in 2 thor
time, became alnio(t as emment as his inftruétor.

From a principle of gratitude, he continned in Flanders as long as Van Eyck
lived ; but, after his death, Antonello {ettled at Venice, where he painted
i’.,mml pictures that gained him the 1ppmb1t1m of all, as his fubjeéts were
well defigned, -the fgures beautifully drawn, and the ».]m.‘L very delicacely
finifhed,

He communicated: the fecrét to’ a: painter, named Domeénico; from whom
Andrea del L‘:i&lgnf: afterwards obtained the knowledre of 1[-, and from him,
the art of painting in oil gradually became known, and generally pratifed
thipagh all Italy.

w7
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Tacor APPEL,
Painted Landfcape, Portrait, and Hiftory.
Died 1751, aged 71.

This artift was born at Amfterdam, in 1680, and had for his frft inftruftor
Timothy de Graaf, but afterwards he placed himfelf under the direction of
Vander Plaas; by whofe care and his own afliduity in practice, he was reputed
a pood painter of landfcape.

The works of Tempcfta, were thofe which afforded him fuch perpetual
fatisfaction, that he made them his model; but, he alfo ftudied after nature,
and fpent two years in defigning the trees, animals, and agreeable fcenes near
the Hague. His greateft improvement, however, was acquired by the obfer-
vations he made on the works of Meyering, having had the good fortune, to
fee that great mafter paint feveral landfcapes ; by which means, he learned a
much better manner of handling and colouring, and particularly the art of
making his objeéts recede to remote diftances, in perfpective proportion.

He painted portraits with remarkable fuccefs, and alfo hiftorical i ubjefts in a
good tafte ; and feemed to have a particular pleafure, to introduce ftatues into
moft of his compofitions ; for, he defigned them well, and gave them the exact
refemblance of marble.

By the beft judges he is efteemed a landfcape painter of fome merit; but,
not of the firft rank. He compofed his fubjeéts with eafe, and defigned his
trees, and the leaves, with truch and variety. His colouring is natural, and
although he is much inferior to Berchem, yet is he {uperior to many whofe
works are very much regarded. It is remarked of him, that at the age of
eighteen, he was confidered as a painter of diftinétion, and to the laft period of
his life, he painted with the fame vivacity as at che firft,

BArReEnT APPELMAN.
Painted Landfcape, and Portrait,
Died 1686, aged 46.

He was born at the Hague, in 1640, and proved very.excellent in panting
landfcapes.  The feenes of his piftures were taken from the charming views
about Rome, Frefcati, and other parts of Italy, which recommended his works
to perfons of the beft tafte ; bue, his figures were indifferent.

For fome years he was employed by the prince of Orange 3 and in the palace
of Soefdyk, there is a large hall ornamented with landicapes of this mafter's
hand, defigned in an elegant tafte, finely penciled, and well coloured ; and
alio in the {fame hall, are feveral portraits of his painting, which are exceedingly
admired, i

Sometimes he affifted John de Baan, a very famous painter, in the portrait
{l_}'lf:-, and whenever a iu.ndi?:ape was to be introduced, in any of de Baan’s
pictures as a back ground, it was always painted by Appelman,
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Cmezsare ARETHUSL
Painted Hiftory, and Portrait.
He flourifted in 1590.

TTe was born at Bologna, where he learned the art of painting, and fludied"
the works of Bagnacavallo ; but, he made himfelf truly eminent, by the
admirable copies which he painted after the hiftorical compofitions of the moft
celebrated mafters.  And, although his invention was not very fertile, yet, as
a portrait painter he had fingular merit, and found fufficient employment in the
courts of the Italian princes ; particularly 4t the courts of the dukes of Parma,
and Ferrara, where he obtained confiderable emoluments, and Honours.

The portraits which he painted were extremely in the ftyle of Correggio,
round; and with a fine relief ; his touch was light and delicate, and the tints of
his colouring fo lively and natural, that every objeét feemed animated. He
bBecame fo intimately acquainted with the pencil, and colouring of Correggio, by
examining his works with a curious and criticdl obfetvation, that he copied
them with incredible exaftnefs ; and many of thofe copies painted by Arethufi,
have Been deemed undoubted eriginals of Correggio. But, he allo defigned
fubjects of hiftory, and finifhed them in an exquifite manner; {o as to obtain

the approbation and favour of all thofe princes, by whom he was employed.

He was invited by the duke of Ferrara to vifit his court, and received there
twith extraordinary refpet. That prince fat to him for his portrait, admired
the performance highly, gave him evident proofs not only of his favour, but
of his friendihip and efteem ; and having at laft concluded, that his generous
treatment of Arethufi muft inevitably have fecured his gratitude, (if not his
affection) he freely acquainted him with his real inducement for inviting
him to Ferrara, Confiding in the integrity of the painter; he told him, there
was a lady in that city, whofe portrait he wifhed to poflefs ; buty it mult be
procured in fo fecret 2 manner, as neither to be fufpected by the lady herfelf,
nor any of her friends. - He promifed animmenfe reward to Arvethufl, if he was
fuccefsful, and fecret 5 but, threatened him with the utmoft feverity of his
refentment, if ever he fuffered the fecret to tranfpire.

The artift watched a proper opportunity, to fketch the likenefs of the lady,
unnoticed by any ; and having fhewn it to the duke, he feemed excecdingly
fruck with the refemblance, as well as the graceful air of the figure, and
ordered Arethufi to paint a portraic from that fketch, as delicately as he
poflibly could ; but, above all things, recommended it to him, to preferve it
from every cye but his own.

When the pi¢ture was finithed, the painter himfelf beheld it with admiration;
and thought it would be injurious to his fame, to conceal from the world a
performance, which he accounted perfect 5 and through an excefs of pride and
vanity, he privamly thewed it to leveral of his friends, who.could not avoid
commending the work, while they detefted the folly and ingratitude of the
artift.

The fecret thus divalged, circulated expeditioufly 5 it foon reached. the ears
of the lady, and her family, who were exceedingly irritated ; and the duke

appeared
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appeared {o highly enraged, at the treachery of Arethufi, that he was almoft
provoked to put him to death ; but, he only banifhed him for ever from his
dominions. j

In the church of S. Giovanni in Monte at Bologna, there is a very admired
picture by this mafter. The fubjeét is the birth of the Virgin, and it is well
defigned, with abundance of grace in feveral parts of the compofition ; and
l}ar[éc_nthu'l}', a group of two female figures embracing; which is extremely
beautiful.

ARETINO. Vid. SpivEL L1

James AnTHony ARLAUD,
Painted Portrait.
Died 1743, aged 75.

He was born at Geneva, in 1668, and painted in miniature with good fuccefs ;
but, after a clofe and retired application to the practice of his art, he became a
very l’.'{}l'll-:iL]L']':.'lL'I]L"I".']:'I,H::!', acquired great eale and freedom of hand, and great
correctnefs of outline ; fo that his portraits were much eltcemed for having a
{trong likenefs, and very agreeable attitudes.

By the delicacy of his works, he obtained the favour of the duke of Orleans,
who honoured Arlaud {o far, as to chufe him for an inftruftor, in the art of
painting, and to compliment him with an apartment at S. Cloud, that he might
be with him more frequently.

This mafter was likewife highly favoured by the princels Palatine, who
prefented him with her own pifture fer with diamonds ; and alfo gave him
recommendatory letters to the court of Great Britain, particularly to queen
Caroline 3 by whofe encouragement, he received many marks of efteem from
the nobility and gentry, of that generous nation, which is diftinguithed through
all Europe, for its liberality in encouraging merit of every kind, and particularly
every excellence in the polite arts. The portrait of Caroline, at that time
princels of Wales, was univerfally admired, and celebrated by feveral of the
pocts 3 and at his return to Paris, he was loaded with prefents, among which
were many medals of gold.

A moft remarkable painting of Arlaud, was an imitation of an admirable
bas-relief, carved in marble.-by Michael Angelo Buonaroti, reprefenting the
Trory ::uf'lj_uglrer and Leda. Thatfamous picce of workmanfhip Arlaud imitated
fo exquiicely, with a tint of colour fo'exactly fimilar to the marble, and with
fuch correcinels 1n every part, that when they were both placed together, it
was {carcely poffible to diftinguifh the marble from the painting, even by the
niceft m:l_rcﬁ't ion. The dui_u :lc_l;x Force purchafed it from the painter, at 1o
:.-‘u_]-g:: a price as twelve thoufand livres, though it was afterwards fold for a lefs

um.

Grusepre Camsar D'ARPINO, called Groseprine CAvALIERE,
Painted Hiffory, and Baities.
Died H_;_’l.f), E‘E“'c':i’ 80.
T}ﬁq__paintcr was born at Arpino, in the kingdom of Naples, in 1560 ; but
he ftudied at Rome, after thofe mafters who were molt celebrated, and w;1-:
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ided in the knowledge of his art, by the inftruéions of Pomerancio. = By the
Tiftance of an happy genius, he acquired a light and agreeable manner of

z 3 though, it s remarked by De Piles, that he degenerated into a
ftyle, that neicher partook of refined nature, nor of the antigue.

When he was but a young praditioner, he fhewed fuch a freedom of hand,
fo much fpirit in his defign, and fo good colouring, that his productions, even
at that age, aftonithed the ableft artiits ; bur, in his more advanced time, his
colouring was frequently cold and weak, his attitudes were {liff and affected,
and a great deal of the mannerift appeared in his compofitions.

His battles, which are to be feen in the Capitol, are the moft efteemed of
all his works ; and though De Piles affirms, that he is fuperficial in his other
pidtures 5 yet, very judicious writers deferibe the works of this mafter in a
different manner, and allow that his drawing is generally good, though the
contours of the limbs cannot be commended ; that his compofition hath a
confiderable degree of elevation 5 and that there was fomewhat in his ftyle that
afforded plealure, his colouring fometimes being extremely good, though not
always fo. And as a proof of his merit, they alledge, that his--manner was
adopted by moft of the artifts of his time, others adhering to the ftyle of
Caravaggio; who, as long as he' lived, was the competitor and formidable
rival of Gioleppino, their manners being as oppofite as their tempers.

In the church of S. Martin at Naples, there is a grand picture of a
Crucifixion ; in which compofition, are introduced the Virgin, St. John, and
Mary Magdalen, the figures being as large as life. An mngenious writer,
Monf. Cochin, who faw the pifture in 1757, fays, it is beauufully coloured,
much in the ftyle of Rubens and Baroccio, with a broad and firm pencil, and
has a good effet.  The heads of all the figures are well deligned, but the
expreflion in that of the Magdalen, is particularly commendable. Bur, as to
the contours of the limbs, and the atritudes, they are in general much over--
frained.

L

Jacques D’ARTOIS.
Painted Landfcape..
Died. 1665, aged 52.

He was born at Brufiels, in 1613, and having been carefully infltruéted in
the art of painting by Wildens, (as fome authors imagine) he perfected himfelf
by a ftudious obfervation of nature.

No Flemifli painter cotemporary with' this great mafter, could be more
admired than he was. His landfcapes have an apreeable folemnity, by the
difpofition of his trees, and the breaking of his grounds ; the-diftances. are well
obferved, and die away perfpe@ively, with a bluifh diftance of remote hills;
and his figures are properly and very judicioufly placed. His pencil is foft, his
touch light and free, particularly-in the leafing of his trees; and there is generally
a pleafing harmony in the whole. It is faid, that Teniers either painted, or
retouched the figures of his landfcapes.

He is remarkable, for always ornamenting the ftems of his trees with mofs,
vy, or ather plants, the extremitics of which. are often loofely hanging down.

' 2 Elis
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His pictures are coloured with aforce refembling thofe of Titian, except that
{fometimes they are a little too dark.

Enmunp ASHEILIELD,

Painted Pertrait.

Died aved
This painter was born in England, and became the difciple of Michael

Wright. But, although he was capable of painting in oil, he for the molt
part, accuftomed himfelf to paint pertraits in Crayon ; having difcovered a
method of producing a variety of tints in that manner of colouring, which
anfwered every complexion, and' gave roundnefs and ftrength to his heads.
His works are much prized; and fome of them were fo highly wrought, as to
be purchafed at ten-pounds a piece.. He was the inftrutor of Lutrerel, who
arrived at a degree of perfection in Crayon painting, fuperior to his mafter.

Joun ASPER, or Asp ar.
Baiuted Portraits, and Still Life.
Died 1571, azed 72:

He was born at Zurich, in Switzerland, in 1499, and was cotemporary with
Holbein. He painted portraits in the manner of that celebrated mafter, with
fo much life, narure, and charaéter, that his works were exceflively applauded;
anr:i his reputation was litele inferior to that of Holbein. ; :

I'o record the merit of. this mafter, and to preférve his memory, a medal
was ‘[Emc]:, with his name infcribed onit; the Agure was taken from a portrait -
of him, and on the reverfe was a charater highly to his honour.

Amico ASPERTIN-O.
Painted Hiffory.
Died 1572, aged 78..

e T4 5 E o - w .
; This mafter was born at ’P.:olognn, In 1494, and learned the art of painting
- from Francefco Francia.  Through Italy he was diftinguithed by the name of
Amico da-due Penelli § becaufe, when he painted, he ufed both hands with
equal dexterity ; laying on the light colours with the one, and . the dark, with
the other:
L ¢ har a 31 e H e
‘II:I!h IE;L}LH{?T-M.IJ a good effect, being pamnted with a ftreng body of colours,
with a free tml_n_h, and in ;_n_gr-.m_d}‘t‘:;lc : but this defcription can only fuit fome
of his beft performances ; for, his imagination was, at particular times, whimfical;
= anrl ey e F -l P He & S = B
wild, and extravagant ; and whatever fubjects he defigned when his mind had
arwrong turn, were unworthy of being compared wi ¢, which he compoled
and finithed 1“-' -n his ¢} :.rl A Rarto ltgllth{l:l“ which he compofed
ilied, ,when his thoughts were fedate. and undifturbed.
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