Landesbibliothek Oldenburg

Digitalisierung von Drucken

The Gentleman's and Connoisseur's Dictionary Of Painters

Pilkington, Matt.
London, 1770

urn:nbn:de:gbv:45:1-3333

Visual \\Llibrary



FYT [ 231 ] GAA

likes or fimilar fubjeéts from poetical hiftory, as, the Death of Adonis; Diana
and other nymphs bathing ; the Judgement of Paris, &c.

His works were exceffively praifed, and allowed to pofiefs abundance of grace
in the contours of his figures, as well as in the airs of the heads. Many of his
paintings are in Florence, which are deemed to add honour to the valuable col-
lections of the nobility of that city.

Joar «FEGTL.
- Painted Live and Dead dnimals, Birds, Fruits, Flowers,.and Landfape.

He was born at Antwerp, about the year 1625, and was an excellent painter
of all kinds of animals; towhich he gave a natural, a bold, and elegant expref-
fien. He ftudied nature inceffantly, and imitated her with the utmott truth, and
exactnefs. His colouring isftrong, and his touch firm; and in all the pictures
of this mafter, we fee a wonderful freedom of hand, and 2 manner of penciling,
peculiar to himfelf; which eafily diftinguifh the works of Fytt, from thofe of any
other mafter.

He was one of the beft artifts of his time, and frequently painted in coh-
jun&iun with Rubens, and Jordaens; and whatever fubjeét he chofe to repre-
fent, in the ftyle which he adopted, was always defigned, and finithed, in 2 maf-
terly manner. His general fubjects were, live and dead game, wild boars,
hares, dogs, fruits, flowers, and birds, particularly partridges; which he de-
feribed with furprizing truth, nature, and ftrength.

He Tikewife imitated fuccefsfully the bas-relieves on vafes of marble, or por-
phyry ; and gave uncommeon frethnefs to his fruits, and flowers: and in objeéts
of the animal kind, he defcribed even the hairs of the animals, and the plumage
of his fowl, with wonderful {pirit, exatnefs, and freedom of pencil.

G.

BArReNnT GAAL.
Painted Landfcapes, Batiles, Fairs, and Inns.

He was born at Haerlem, about the year 1650, in which city he was placed as
a difciple with Philip Wouwermans; and by carefully ftudying the works of
his malter, as well as by diligently praétifing his precepts, he became a painter
of confiderable diftinétion.

He had a good manner of penciling; he underftood the principles of per-
fpective; and managed his lights and fhadows in all his compolfitions with
gﬂ.‘at judgement. . His figures and cartle are generally well defigned, and well

ifpofed, and are alfo tolerably correct ; though, as he defigned his figures after
nature, and after mean models, they ufually want grace, and elegance. There
is much freedom in his trees, and many of his pictures are touched with fpiric,

the {kies clear, and pleafant, and his grounds well broken.
He
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He affociated in his work with Ifaac Koene, the landfcape painter, for whom
he always inferted the figures 3 and although he cannot be accounted an artift
of the firft clafs, yet have his works a great deal of merit, and are every where
well regarded.

AnTonio DomeENico GABBIANL
Painted Hiftory, and Porirait.
Died 1726, aged 74.

Fi¢ was born at Florence, in 1652, and at firft was intended for the pro-
feflion of phyfick ; but his father Antenio Demenico obferving his predominant
inclination to defigning, placed him, while yet very young, under the care of
Valerio Spada, who excelled in drawing with a pen ; and had him Jikewile

dnftructed, by Remigio Cantagallina, who was very famous for painting In

miniature.
Having thus obtained fome knowledge of defign, he fucceffively became a

difciple of Subtermans, and of Vincentio Dandini; and by the inftructions af

thofe great mafters, he foon acquired fuch a readinefs, and correctnefs In
defigning, as his preceptors could not obferve without aftonifhment; and
therefore, in order ftill to improve his hand, Dandini caufed him to copy all
the compofitions of Pietro da Cortena, which are in the Palazzo Pitd at
Florence. 'While he was employed in that work, the Grand Duke Cofmo 11,
happening to fee his performanee, and being pleafed with the exaftnels of the
imitation, encouraged him, and condefcended to become his patron 3 and by io
unexpected an aék of benevolence, animated the young artift to exert all his
powers, to attain the higheft perfection in his art.  The Duke foon after, fent
him to the Florentine academy at Rome, to be under the diretion of Ciro
Ferri 3 with whom he continued for three years, defigning the beft works of the
beft mafters.

Yet flill unfatisfed with the progrefs he had already made, he vifited Venice,
to obtain a thorough knowledge of colouring; and as foon as he thoughe
proper to offer his compofitions to the publick view, they were purchafed by
the principal Venetian nobility, on the recommendation of Sebaftian Bombelli,
a very eminent painter, with whom Gabbiani had an intimate friendfhip.

At his return from Veniee, where he had particularly ftudied portrait paint-
ing, after Titian, and Tintoretto, the Grand Duke Ferdinand fat to him for
his portrait ; and as it was exceedingly admired, he was appointed to paint the
Grand Princefs Violante, and Anna Louifa the Duke’s fifter, Ie likewile
finithed feveral noble compofitions for altar-pieces, in the churches of Florence,

-which effectually eftablifhed his reputation. He had alfo the honour of being

invited to the court of Vienna, where he painted the portraits of the Emperor,
and the King of the Romans ; and received the higheft commendation, for the
beautiful colouring, as well as the noble attitudes, and {trong refemblance of
his pictures.

T hat climate happening to difagree with his conftitution, he returned in a bad
ftate of health to Florence ; and as foon as he felt himfelf reftored by his native
air, he was employed in the palaces of the prime nobility, every new work
adding to his fame, which was {pread through all the citicsof Italy.

Among
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Among many admirable paintings of this mafter, three are particularly men-
tioned, as being capital performances ; one s, the Rape of Ganimede ; another
Erminia alighting from her Steed; and the third, the Repofe in Egypt.  Each
of thele are exceedingly beautiful in the colouring, and in a fupreme degree,
correét and elcFant in the defign..' And among his grander works, is mentioned
an incomparable altar piece; of which the fubje@ is, the Affumption of the
Virgin, who appears above, furrounded with glory ; and below, are reprefented
the Apoflles, larger than life, witha wonderful variety of graceful and proper
attitudes.

His ideas were very elevated; his invention was noble; his difpolition,
judicious ; his defign extremely correct; his atritudes well chofen ; and always
full of dignity, and charaGer, ~He had a lively imagination, and an extraordi-
nary readinefs in his execution ; his encil being free, and yet delicate ; and his
touch, fpiriced, He is ranked in the firlt clafs of modern great mafters, and
accounted one of the ornamentsof his time.

Unfortunately, he was killed by a fall from a fcaffold, where he had been 4c
work.,

Wirrriam GABRON.
Painted Sull Life.

He waz Born at Antwerp, where he learned ‘the rudiments of the art; but,.

His principal inftru&ion and improvement he received in Traly, particularly at
Rome, 'in which city he refided for a confiderable number of years.

He was much admired, for his delicate imitation of thofe obieéts, which he
painted after nature ; fuch as gold and filver vafes, cups,. and difhes, China
and porcelaine ware, fruits, Aowers, and infects 3 and thofe fubjects he exprefled |
with {o great truth, as to afford the eye a very pleafing deception.

Gappo GADDI.
Painted Hiflory. .
Died 1312, aged 73.

He was born at Florence, in ‘1239, and was one of the firft painters whoo
imitated Cimabue, or défigned in the Grecian tafte ; being alfo an experr artift
in works of Mofaick. Fle defigned better than “all the other painters of his
time ; and performed  feveral ‘great works at Rome, and other parts of Lealy, ,

Bt particularly in Mofick.
Tappro GADDI..
Painted Hiftory.
Died 1350, aged 50..

1€ was born-at Florence, in 1300, and inftrued in the art by his fathept
Gaddo ; ‘but, he wasafierwards -adilciple- of ‘Giotto.  He had a good genius,

which.he {lrengthened by great application 5 and acquired fuch a. maninerof
A 2. ' colounng,,

e e o

e




GAD [ ‘= 1 GAE

colouring, as rendered him' very much fuperior to his mafter. His Agures -
were lively, and his expreflions highly commendable, confidering the early age
in which he painted 5 his invention was ingenious, and his defigns were executed
with great freedom, and eafe.

The moft memorable picture of thisantient artift, is the Paffion of our
Saviour, which is preferved in the church of the Holy Ghoft at Arezzo.

Acnoro GADDL
Painted Hiftory.
* Died 1387, aged 64.

He was the fon and difciple of Taddeo, born at Florence, in 1323, and
received his frflt inftruétion from his father, though he afterwards was affifted in
his ftudies by Giotto. His manner of painting was like that of his father ; but

he was particularly folicitous to exprefs the paflions with propriety.

ALexanperR Van GAELEN.
Painted Battles, Huntings, and Animals.
Died 1528, aged 58.

This painter was born in 1670, and learned the art of painting, under the
direction of John van Huchtenburg ; who befides his profeffion as a painter,
was alfo a confiderable picture-merchant ; and Van Gaclen, before thofe pictures
were expofed to fale, exerted himfelf in copying fuch of them as were of the
beft clafs, and of greateft value. Yethe did not content himfelf with obferving
their imitations of nature, but ftudied nature itfelf, in other countries as well as
his own. His tafte of compofition and defign, was formed from the works of
the many eminent artifts which he had ftudied ; and he obtained fo great a
freedom of hand, and fuch correétnefls of outline, that his piftures rofe into very
high efteem. His fubjects were ufually reprefentations of the chace ; huntings
of the fox, the ftag, or the wild boar; and his animals were extremely
commended, for their action and {pirit.

The Elector of Cologne employed him fora long time ; and he alfo vifited
Iondon, where his paintings procured him many marks of favour, as his merit
feemed to be very well known in England. While he continued. in that
kingdom, he was appointed to reprefent ina picture, Queen Anne drawn in a
coach by eight horles, attended by her guards ; and that fubject he exccuted
with fo great fuccefs, that it contributed to the advancement of his fortune, and

_ *® There appears to be a remarkable inaccuracy in the Hiflorical Tables publithed by Mr. Harms,
in regard to Taddeo and Agnolo Gaddi ; for, although Agnole is inconteftably the fon of Taddeo,
yet the year of their birth, and their death, are precilely the {ame, in tholc Chronelogical Tables.,
Table 1I. Taddeo Gaddi, born in 1300, died in 1350.
Table 1I. Agnolo Gaddi, born in 1300, diedin 1350,
Whereas Agnolo died in 1387, and was bornin 1323.
De Piles is alfo guilty of the fame error ; for, he fets down the year of Agnolo’s death,-in 1350,
and his birth in 1300, which dates only agree with the father Taddco, and cannot poillibly agree
with the true dates of the fon,
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his reputation. He alfo was engaged by an Englifh nobleman, to paint three
battle-pieces, reprefenting engagements between King' Charles T, and Oliver
Cromwell, and a very large defign, of the decifive battle at the Boyne, between
the armies of' King William III; and James I1. tniz

Scirro GAETAN O.
" Painted Portrait, and Hiffory.
Died 1588, aged 38.

He was born at Florence about the year 1550, and was a difciple of Jacopino
dal Conte, an excellent painter of portrait; under whom he improved to fuch
a degree, as not only to become far fuperior to his malfter, but fuperior to all his
cotemporaries. © His attitudes were defigned in an-elegant, and fine tafte:y “the
theads were lively, graceful, and' as-exprefive as life itfelf ; 4nd ‘his draperies
-were diftributedin large, broad folds, with abundance of eafe and nature. He
excelled allo ‘in the hiftorical ftyle, and adorned leveral of thechurches and
palaces at Rome with-his compofitions!* By a propér mikture of ultra marine,
he gave unufual clearnefs to his colours 5 and he finithed his pictures, with excef-
{ive neatnefs, and care.

In the Ambrofian Library at Milan, is a beautiful head of the Virgin by
Gaetano ; it is exquifitely well defigned, the colouring is remarkably clear, and
the frefhnefs of the whole is truly adq]jrablie. .

GALANINO, Vid. Arrossy,

Hirorrto GALANTINI, called CaAPPucctyo, and
PRET1I GENOESE.
Painted Hiftory, and Portrait in large, and in Miniature.
Died 1706, aged 79.

‘This artift was born at Genoa, in 1627, and was inftrufed in the art of
painting in miniature, by Stefancfchi ; in. which ftyle he became very eminent,
and fhewed an equal degree of merit, in his larger compofitions. He was
called Cappuccino, from his having entered into orders, among the Capuchins
acFlorence ; and by undertaking that profeffion, he was obliced to travel into
Afia as a miffionary, and on that account iscalled Preti Genoel’g

Athis returni to Europe, happening topafs through Paris, he was known to
be a famous miniature painter, and introduced to the King of France, who
requelted Hipolito to paintfeveral pictures for him ; “and from that monarch he
feceived many extraordinary marks of favour, as fron the publick he received
a general approbation.. Fle had wonderful patience; ‘and application, and ‘was
remarkable for correétnefs, and elegance ; his ftyle was agreeable, his colouring
very delicate,” and ‘his eX¥preffion ¢xad¥, and fll of 1ife. ! - 1
“n the Duke’s palace at' Florénice there is 41 4dmirable picture by this mafter,
in"which thé figures are only at half length, but as' large as life. ~ The fubject
15 the Payment of ¢hie Tribute Money'; it is dccounted ofie of the moft capital

e i) i LoD g R 5 pHHfbiaecs
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performances of Galantini and is exe-;utcd with uncommon freedom, and
neatnefs of pencil. The colouring is lively, true, and has great force; and
although the tints are bright, and clear, yet the v{]mlc has abundance of
harmony. The defignis ina fine tafte 3 the heads, efpecially thofe of the old
men, are excellent ; the fhadows have all the force of Valentino, without the
blacknefs 3 and the head of one figure of a boy, feems real nature.

Firirro Maria GALETTL
Painted Hiftory, and Portrait.
Died 1742, aged 78.

He was an ecclefiaftick, of the order of Theatines, bornin 1664, and was a
difciple of Ciro Ferri. He became excellent in thofe branches of the art, which
he ufually practifed, and painted a great number of eafel-pictures, and portraits,
through every part of Italy ; but, particularly in Florence, where he was em-
ployed by the Grand Duke, and gained univerfal commendation, for the neat-
nefs of his finithing, and the beauty of his colour. .

GALLIL Vid. Bierewa.

Groserro GAMBARINIL
Painted Hiftory.

This mafter was born at Bologna, in 1679, and educated in the fchool of
Lorenzo Paflinelli, with whom he made a confiderable progrefs in defign, and
handling ; and was qualified to improve himfelf till f!.:rthtr, by ftudying at
Rome, and Venice, where he acquired a more correct tafte of compofition, and
colouring. . He worked with great applaufe in feveral parts of Italy, efpecially
at Rome ; where in the chapel of S. Petronius, is-to be {een one of his moit
capital performances. In many refpeéts he was eftcemed a very great maiter,
but he was principally regarded for the excellence of his colouring, which was
not only beautiful, but it had alfo abundance of force.

James GANDY,
Painted Portrait.
Died 1689, aged 7o.

This painter, although he was a very able artift, is but little known. He
was born in the year 1619, and inftruéted by Vandyck ; and his works are a
fufficient proof, of the fignal improvement he received, from the precepts and
example of that great maiter.

The caufe of his being fo totally unknown, was, his being brought into
Ireland by the old duke of Ormond, and retained in his fervice, And as Ireland
was at that time in a very unfectled condition, the merit, and the memory, of
this mafter would have been intirely unnoticed, if {fome of his performances,
which ftill fubfift, had not preferved him from oblivion. There are at this time

in
1
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in Ireland, many portraits painted by him, of noblemen, and perfons of fortune,
which are very little inferior to Vandyck, either for expreflion, colouring, or
dignity ; and feveral of his copies after Vandyck, which were in the Ormond.
colleétion at Kilkenny, were fold for original paintings of Vandyck.

Lorenzo GARBIERI,
Painted Hiftory.
Died 1654, aged 64.

He was born at Bologna, in 1590, where he was placed as a difeiple in the
academy of Ludovico Caracci, whofe tafte of defign he very ftudioufly
endeavoured to imitate. But, he was of a grave and phlegmatick difpofition,
which always influenced him to choofe thofe kind of fubjects, that gave the
mind of a fpectator a melancholy turn ; fuch as peftilences, martyrdoms, &c.
However, he had a bold manner of defigning, nor were his figures without a
degree of grace, whenever his fubjec required it. The principal works of this
maiter, are atS. Michael in Bofco, and they are executed in fuch a ftyle, as will
always fupport his reputation.

RAarAELrIiNO DEL GARBO.
Painted Hiftory.
Died 1534, aged 58.

He was born at Florence, in 1476, and learned the principles of defign
from Filippo Lippi. He gave fuch proofs of genius in’ his early attempts, that
there was the higheft expeétation of his being exceedingly eminent in a more
advanced age ; for, his defigns were executed with unufual freedom, and fpirit,
and he foon appeared fuperior to his inftruftor. In his beft time, he painted the
fubject of the refurreétion of Chrift, which was exceflively admired ; the
hgures were well defigned, the charadters of the foldiers judicioufly marked,
the airs of the heads were graceful, and the whole compolition was full of
fpirit; but, he afterwards altered fo much for the worfe, that all his latter
p oductions were the objets of contempt, and ridicule 5 nor did they feem the
work of the fame mafter. -

In his beft time his pictures were highly laboured; and the tint of his
colouring, in frefco as well as in oil, was foft and pleafant 3 but, before his
death, he loft all the reputation which he had defervedly obtained, by his more
early performances, and he died in poverty, and difefteem.

BENVENUTO GAROFALDO.
Painted Hiftory, and Landfcape,
Died 1559, aged 78.

He was born at Ferrara, in 1481, and having fhewn evident tokens of an
carly fondnefs, as well as a very ftrong genius, to painting, his parents had
him infiructed in drawing, and defign, by one Domenico Laneto, a painter

: h 2z who
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who wis inl fome credit at Eetraray though his manner was but dry, and poor ;.
But, on’ feeing the works of Boecatino Boccaci at Cremona, he placed himfelf
under the direction of that mafteér for two yedrs, an¢. advanced: | his. knowledge
confiderably. At the age of nineteen he quitted Cremona, in purfuit of
improvement, and went to Rome, where he ftudied inceflantly, devoting the
whole day, and the greareft part of the hight, “to" defighing, having Giovanni
Baldini a Florentine painter for bis director; and he afterwards praétifed under
Lorenzo Cofta at Mantua for two years.

At laft his curiofity to fee the works of Raphael, and Buonaroti, influenced
Kimi fo fefurn tof Renies dfid: thiere! e was filled with inexpréfiible aftonifhmidnt
and- delight, to obferve the eleganee, and grace of the one; dnd the profotind
iV difplayed-ini the defign of the other. Immedintely he defpifed that manner
oF the Lombatd: fchool, which had coft him the application of {o many years
to ‘acquire, refolving to" diveft himfelf of it as'{oon as poffible ; and being
fortunate” cnough to gain the friendihip of Raphael, thdc illultrious ardit

inftructed Garofale ih his own triie prificiples of defign, and colouring ; till, by
the induffry of ‘a few years, hie refined his tafte, and fhewed himfelf worthy of
the favours conferred on him by Raphael.

Unwillingly he quitted Rome and Raphael, being obliged to return to
Ferrara, on account of His domeftick affairs s but,the there miet with every
encouragement from the Duke, and his fellow citizens, as they foon perceived
his new, and nobler manner, which appeared in the difpofition, the attitudes,
and the elegance of his figures; in is lively and agreeable tone of colour; and
- thercorrectnefs of _his outline 5 the whole compofition having a confiderable
air even of Raphael himfelf.

In achapel of the church of S. Francis, at Ferrara, he paintéd the Refurrec-
sionof Lazarus ; which, for the variety and correctnefs of the figures, as well as
for the beauty of the colouring, was exceflively admired ; and alfo another
fubiet in the fame chapel, reprefenting the Murder of the Innocents ; in which
the attitudes, the actions, andithe expreflion of the figures are admirable, Of
that performance a judicious writer fays, that one would , certainly call it
Raphael’s ; for, there is {o much of thé fpirit, and manner, of that great
maifter in it, that the miftake would almoft do honour to the perlon who made
it. But, the moft capirtal work of Garofalo in oil colourss is in the chapel of S
George, near Ferrara.; The fubject is the Adoration of the Magi; and the
excellence of that work eftablifhed his. fame, and procured him as much
employment as_he could pofiibly execute. e had the misfortune to lofe the
ficht of one of his eyes, and yet he painted with as much delicacy as ever, ull
his fixty-ninth year; when he was totally deprived of his fight, and in that ftate
he lived nine years,

In the Palazzo Zampieri at Bologna, there are two landfcapes painted by
Garofalo, which are in a fine tafté, and have abundance of force, but they are
rather too dark.

Luvpo
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Lupovico GARZI, Romano.
Painted Hiftory, and Portrait.
Ditd 1521, aped 81.

He was born at Rome *, in 1640, and was a difciple of Andrea Sacchi; and”
in particular parts of his art, poffeflfed a great deal of the merit of his mafter.
The airs of his heads had grace and elegance, not inferior to thole of Carlo Ma-
ratti, to whom he was a cotemporary; and he was very defervedly placed in com-
petition with thagefteemed mafter, as the ftyle and tafte of defign of Garzi was fo
very fimilar to that of Carlo, that the works of the former are cafily miftaken
for thofe of the latter. - : _ '

Ludovico defighed corredtly, and for invention and colouring might be com-
pared with any mafter. His figures are finely turned, his draperies are naturdl -
and elegantly caft, and his. groups of boys and angels are fingularly excellent.

Mar1o /GARZL
Painted Hiftory, and Portrail.

He wds the fon and difciple of Ludovico, born alfo at Rome, and became an
extraordinary good painter. His ftyle in compofition and defign, was entirely
in imitation of his father; and in his manner of colowing and handling there
appeareda ftrong refemblance. -

He'died before his father, |

Hexprick GATUD.
Painted Landfcapes, and fmall Figures.
Di¢d 1639, aged 6o,

He was born at Utrecht, in 1570, of an illuftfious family; and' refided at
Rome when Eltheimer followed his profeffion in that city, He contrated a
moft intimate friendihip with that excellent artift; ftudied his manner of pencil-
ing, deligning, and colouring ; and made the works of Elfheimer modéls for his
own imitation. He pre-engaged all the pictures that his friend and favourite
could finifh, and even payed liberally for them beéfore-hand; by which means -
he found himfelf in poffeflion of a moft defirable treafure.

Thofe pictures which Gaud himftlf painted were neatly, and delicately
touched, in colour and pencil refembling Elfheimer; but, they were in no
degree equal to the paintings of that admirable mafter, nor would they admit of
even being compared with them. He practifed engraving, 45 well as painting,
and made feveral prints after the pictures of Elfheimer, which are well known
to the curious, and 4re'to be'met with in moft colleétions of prints.

* The authors of the Abregé'de la Vie des Peintkes fay, he was born in 1638, at Piftoia, and
went to Reme when he was fiftcen years'of age 5/ but other writers affirm that he ‘was born at Rome
in 1640, and was difinguifhed by the' namé of Ludovico Garzi Romano, as Julie Roemano had' been
ini the time of Rapghael, Thefe authersare alfo guiley of afiother-fmallmittake, in faying fe was
bornin 1638, and was 81 when he died in 1721, whereas from thofe dates hie maft have been 83 ;
..and to make the dates truly coincide with hisage, they muft B¢ as dbove, born in 1640, dicd 1721,

aped 81,
- G AU:
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GAUDENTIO.
Painted Hiftory.

e was born at Milan, about the year 1480, and flourifhed at the fame time
avith Raphael, and Titian; and even ar that period, when fome of the moft cele-
brated mafters that ever appeared, were enriching Italy with their compofitions,
Gaudentio was very highly efteemed, for the fertility of his invention, and his
extraordinary freedom of hand.

‘He painted equally well in frefco, and in o1l ; and finifhed a great number of
‘paintings in his native city, which were accounted exceedingly good ; particu-
larly, in the church of S. Celfus, he painted the grand altar-piece’; and in a
chapel belonging to the church of S. Maria della Gratia, he painted the hiftory
of Chrilt’s Paffion, with figures as large as life.

&Giovanny BaTrista GAULIL called Baccicl
Painted Hiftary, and Porirait.
Died 1509, aged 0.

He was born at Genoa, in 1639, where he was inftruéted in defign, and co-
flouring.  But, under the proteétion of the Genoefe Envoy, in whole train he
awas compaffionately taken to Rome, he was accidentally made known 1o Bernini,
and Mario Nuzzi, da Fiori; who not only direfted him, in obtaining a better
knowledge of his art; but, promoted him by their recommendation, and laid
the foundation of that fortune, and reputation, at which he afterwards arrived.

He became excellentin portrait painting, though his genius and ralents were
much better adapted to hiftory; but, he was fo eagerly folicited to paint por-
#raits, that he finithefl an.extraordinary number of thofe fubjects, among which
were the portraits of five Popes, and all the Cardinals of his time.

His invention .was.good; his tone of colour lively, and agreeable; and his
touch was {pirited.  He underftoad the art of forefhiortening his figures, to a
wonderful degree; and gave rhem fuch force, that they feem to come forth
from the cielings which he painted. Thofe works which he finifhed in the
angles of the dome of 'S. Agnes, in the Palazzo Navona, had fuch ftrength of
colour, that they made the colouring of Ciro Ferri logk feeble; and it is re-
ported, that the death of that fgrcat artift, was occafioned through chagrin, on
feeing the effeét of Gauli's performances, {o far fuperior to his own. However,
although he had great merit in many parts of his art, it muft be confeffed, that
he fometimes is incorreét, and heavy, and his draperies have too much of a
qnanner in their folds,

Benozgzo GAZZOLI

Painted Portrait, Animals, and Landfcape.
Died 1478, aped 48.

‘He was a very antient mafter, born at Florence in 1400, and the di[’éip}e of
Giovanni Angelico da Ficfole, who diftinguifhed him above all his difciples, for.
expert-
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expertnels of hand, as alfo for a copious invention; and he proved fuperior to
any of his cotemporaries in defign. He gave a fufficient evidence of his abili-
ties in hiftorical compofition, by defigning the principal fubjeéts of the Bible ;
and by the multitude and variety of his figures, he evidenced the extenfivenefs of
| his genius, as well as the goodnefs of his tafte.

: He painted all kinds of fubjects with equal freedom and eafe : he gained
; general approbation by his performances, not only in hiftory, but in portrait,
landicape, animals, perfpective, and ornaments of architecture; and was e~
ployed at Rome, Florence, Milan, and many other parts ?F Italy. His princi-
pal work is in the dome of the great church ‘at Pifa, in which he has reprefented
Chrift difputing with the Doétors, which confifts of a great number of figures,
well defigned, and with good exprefiion.

Jonn Vany GEEL
Painted Hiftory, and Converfations.

This mafter painted in the manner of Metzu, and with fo great exatnefS»’
that the work of the one frequently paffes for the-work of the other. Hou--
braken deferibes a picture of Van Geel, in.which he has reprefented a woman
ficting with a child in her lap. The figures in that defign are very judicioufly -
difpoled, and the drapery, which is of yellow fattin, falls in eafy; natural folds’
1t is painted with a thin, delicate colour ; and the touch is light, neat, and fpi-
rited. The picture is in every refpect fo Jike Metzu, that it is generally taken
for his work. :

There are alfo fea-ports, on which the name of John Van Geel is mnfcribed,
which are coloured with a great charafter of nature and truth, being alfo ex-
cellently defigned, well penciled, and very tranfparent.  The figures are intro.
duced with propriety, and judgement; they are in general neatly handled, but
fometimes the figures appear rather too Targe for perfpective propordon ; but -
the whole together is pleafing, and mafterly.  Yer, whether thefe are by the
hand of that Van Geel who imitated Metzu, or by another artift of the fame -
name, is not pofitively determined by the writers on this fubject.

ARENT, or ARNoLD DE -G ELDER.
A Painted Portrait, and Hiflory.
Died 1729, aged. S2.

He was born at Dort; in 164 5,.and learned defign in the fchool ‘of Samuel
van Hoogftraten, but afterwards he went to A miterdam, and became z difciple
of Rembrant; under whom he made fo great a proficiency, that he approached
near to the merit of thatfamous artift. . Nor isit any way furprizing, that in his
co]auring, handling, and freedom of pencil, he thould fo exaétly imitate his
mafter, fince he refembled him as ftrongly as poffible in,his manner of thinking.
And, although many of Rembrant’s difcjples, quitted his ftyle, in fome tine
after they had quitted his {chool ; yet, it is obferved of De Gelder, that he con-
ftantly adhered to it as long as he ived.  He fpent two years under the direction
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of Rembrant, but be accomplithed himfelf in his art, by a curjous and.attentive
ftudy of nature.

In imitation of his mafter, he alfo had a repofitory of fuch objédts of ftill life,
as he might at any time have occafion to paint ; as armour, fire-arms, {pears,
and old draperies, and the walls of his room were covered with ftuffs, filks, or
enfigns, tattered and. whole from which antique ftores, he drefled his figures,
and furnithed the back-grounds of his pictures. When he reprefented fringes,
or embroideries, he frequently laid op a mals of colour, and only broke it into the
form he defigned with the ftick of his pencil, which gencrally produced a bold
and good effec, if the work was viewed ar the proper diftance.

Among his principal works are mentioned the laft fcene of David’s life, when
Bathfheba requefts him to make Solomon his fucceffor ; and Jacob the patriarch
bleffing his children. His laft work was the fufferings of Chrilt, in twenty-two
pieces, which Houbraken commends, for having a true and ftrong exprefhion,
a furprizing variety of figures, and-an excellent cliiaro-feuro.

GuarLpoRP GorTzZIiUS, called GELDORP,
Pagnied Portrait, and Hiftory.
Died 1618, aged 65.

This painter was born at Louyain, in Brabant, in 15535 and finding no fuf-
ficient mafters in his own city, he went ro Antwerp, to feek our others betier
qualified to inftruét him in the art of painting; and placed himfelf under the di-
rection of Francifcus Franks. But that malter dying in a fhort time afeer, Gel-
dorp became the difeiple of ¥rancis Pourbus.

Flis principal employment was to paint portraits, in which ftyle he received
areat enconragement, and was reckoned amang the good artits of his time 5, yet
Sandrart {ays, he was not capable of deawing a whole figure, nor was he expert in
defigning the hands, or the extremities, with carreéinefs, or elegance; but, in
the execution of both, was affifted by other painters.

However, Defcamps and ather writers affirm, that he compofed hiftorical fub-
jelts with fome degree of credit, and alfp. heads, which had a great deal of merit.
At Cologne there is a Danae of his defign, which is much praifed ; and two
heads, one of Chrift, and the other of the Virgin, which by fome connoificurs
have been efteemed little inferior to Guidoe.

Certainly, one might be induced .to believe, there muft have been two dif-
ferent painters of that name, as_the merit afcribed to the paintings of Gortzius,
by writers who had feen them, and were competent judges, feems to be incompa-
tiblewith the chara@er given of Geldorp by Sandrart, and by De Piles, whe for
the moft part tranflares Sandrart.

Jacos GELLILG,
Painted Fifb, and Stidl’ Life.

He was born at Utrecht, about the year 1636, where he learned defign, and
colouring 5 but he ftudied after nature entirely.  The fubjects which he chofe to
paint, were thofe kinds of filh peculiar, to rivers ; asfuch objects were molt fre-
gquently feen and fold at Utreche,

As
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As he never painted by the ftrength of imagination, or memory, but always
copied every object as it was placed before him, his imitations were proportion-
ably exact ; and he defigned them with a great deal of truth, and gave them the
colour of nature. However, he had no great elegance in the difpofition, nor had
he any remarkable tranfparence in the colouring of his objeéts ; though in other
refpects he had merit, and a free, firm manner of penciling. On the irruption
of the French into Holland in 1672, he found fo fmall a demand for his piftures,
that he applied himfelf intirely to the painting of portraits.

VincenTiOo D1 8. GEMIGNANO, called VincenTINO,
Painted Hiftory.
Died 1530, aged g0.

He was born at San Gemignano, in the territory of Tuftany, in 1490, but he
became a difciple of Raphael, and fuccefstully imicated the {tyle of that inimi-
table artift, in his tafte of defign, and compofition, as well as'in his colouring.
He was employed by his mafter, in many of the works in the Vatican; as alio
in thofe, which were painted in frefco at the Pope’s palace. Several of his own
compofitions which he painted in Rome, were defigned in the manner of Ra-
phael, and delicately coloured ; yer, when he quitted Rome in 1527, at the
plundering of that city, and returned to Tufcany, he did not perform any thing
worthy of that reputation which he had acquired at Rome, under the guidance
of Raphael.

GraciNnTo GEMIGNANO, or GEMINIANTE,
Painted Hiftory. '
Died 1681, aged 70.

Fle was born at Piftoia, in 1611, but travelled to Rome, and placed himfelf as
a difciple with Pietro da Cortona ; under whom he proved an hiftorical painter
of fingular merit. He continued at Rome for fome years, and finithed feveral
fine compolitions for the churches and convents ; by which he gained an efta-
blithed credit, and then returned o his native city. £

Lvict GEMIGNANO, or GEMINIANTI
Painted - Hiffory.
Died 1697, aged 45.

He was the fon and difciple of Giacinto, born at Piftoia, in 1652 but, he
perfected his ftudies at Rome, where he alfo followed his profeffion, and ob-
tained the reputation of being an excellentartift; for, he not only deligned, and
compofed, with much greater {pirit than his father, but he excelled him in the
beauty of his colouring, although he was not quite fo correét.
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Giroramo GENGA.,
Painted Hiftory, and Per[peiive
* Died 1551, aged 75.

He was born at Urbino in 1476, and at the age of fifteen, was placed in the
fechool of Luca Signorelli of Cortona, a painter whe at that time was in great
efteem 3 under whom he ftudied for feveral years, and afiifted his mafter in moft
of his undertakings in different parts of Italy, but particularly at Orvieto ; being
acknowledged the beft difciple of that fchool. Afterwards he fpent L]'LT'CL years
with Pietro Perugino, at the fame time that Raphael was under the care of that
artift ; and thae 1n|:fn,0ur1e]m] the foundation of a moit cordial friendfhip, be-
tween Raphael and Genga, which never was impaired.

Ashe had made perfpetive and architeéture his particular ftudy, he excelled
in both; and was employed by the Duke of Urbino to paint the fcenery of his
theatre, which Genga executed in an admirable manner, to his own honour, and
the fatsfattion of the Duke; and his extraordinary abilities in the feveral
branches of hisart, procured him ample employment at Rome, and Florence (as
wellas at Urbino) where his performances were held in great efteem.

BarToromreo GENGA.
Painted Hiftory, aud Portrait.
Died 1558, aged 40.

He was the fon and difciple of Girolame Genga, born at Urbino, in 1518,
He was rnpumi an able artilt, and painted entirely in the manner of his father ;
bur, befide his merit asa painter, he was alfo an *chmtcu_t and a {tatuary.

BENEDETTo GENNARI, called BENEDET TO.
Pgainted Hiflery, and Portrait.
Died 1715, aped 82

‘This 1” inter was born at Bologna, in 1633, being the nephew *ml dllu*w’"
of Guercino, under whofe direction he learned mlmm.:rr, and defign, e cave
up his whole attention and {tudy to imitate the ftyle of his uncle, HuJ f"5 appli-
cation was attended with pr upmtmn‘ihle fuccefs. For feveral years he con-
tinued with Guercino, affifting him in his works; but when he introduced
himfelf to the world, b}' compofitions of his own, he received all pofiible marks
of public ap;rnl\;*]nn

By the advice of his friends he vifited France, and was there eminently dif-
tinguithed by Lewis XIV, who appointed him to paint feveral pictures for one
of his palace S, and rewarded him honourably 3 he alfo fueceec _,_{: happily ina
portrait of the Duke of Orleans, which added abundantly to his reputation.

arifays bediedin 1551, aged 75, and confequently he muft have been born in 1496 ;
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While he refided at Paris, he was engaged by a perfon in high ftation to com.
pofe a defign of Endymion I‘Je-:-.p_ing; but, being affured that his employer
would not reward himin proportion to his labour, or the merit of his perform-
ance, he privately retired from Paris with his picture, which he had finithed
with his utmoft {kill, and went to London, where he knew the arts and {ciences
were always moft liberally encouraged.

No fooner was Benedetto known in that city to be the nephew of Guercino,
than he found admirers and friends, by whom he was introduced to King
Charles 11 ; and he had the honour of prefenting to that monarch the picture of
Endymion, as a_proof of his ability. The King viewed it with pleafure, and
rewarded the artilt in a princely manner ; and at the fame time, Benedetto had
the fatisfaction to receive the univerfal applaufe of the beft Judges of painting
in the Englith court.

He continued for a confiderable time in England, very much careffed and
employed ; and on his leaving that country, retired to his native city Bologna,
where he ended his days. In a chapel belonging to the church of S, Giovanni
in Monte at Bologna, there is an hiftorical piure by Benedetto, which is
efteemed a fine performance, and extremely in the manner of Guercino., The
{ubject is, a King receiving Baptifm from S. Annian.

Czsare GENNARIL
Painted Landfcape, and Hiffory.
Died 1688, aged 47.

He was a nephew and difciple of Guercino, born at Bologna, in 1641, In
hiftorical compofitions he had a bold and noble ftyle of painting, which was ex-
ceedingly admired ; but hislandfcapes in particular were in a Bne tafte, and his
trees touched with a free and firm pencil, much refembling the manner ‘of
his mafter. -

Asranam GENOELS.
Painted Landfcape, and Portrait.

He was born at Antwerp, in 1640, and at firft was a difciple of Jacques Bak-
kereel, with whom he continued four years; but then havine a great defire to
learn perfpective, he placed himfelf under the diretion of Nicholas Firelans at
Boisleduc, who was accounted the beft artift of his time, in that branch. When
he had thoroughly eftablifhed himfelf in the beit principles of painting, and per-
fpective, and made a confiderable proficiency in mathematical knowled e, he
grew defirous to travel, in order to his further improvement, and direéted his firft
Journey to Paris.

In that city he met with Francifco Milé; and the fame love to the art, parti-
cularly to landcape, united them in the ftricteft intimacy. Their greateft plea-
fure confifted, in communicating to each other their obfervations, their reflec-
tions, and their difcoveries, which highly contributed to their mutual advantage.
Genoels foon became known, and his work procured him refpect, and efteem ;
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fo that, De Seve engaged him to paint the landfcape, in thofe deligns for ta-
peltry which he was preparing for Mr, Louvois. Afterwards, he was ex-
tremely favoured by Le Brun, who procured him an employment in the King's
fervice, with an honourable penfion, and an apartment in the Gobeling ; and
alfo engaged him to paint the landfcape, in thofe celebrated pictures of the
battles of Alexander.

When Genoels quitted France, he had an impatient longing to vifit ITtaly;
and after he had fpent a few years at Antwerp, where his paintings were very
much admired, he went to Rome. For fome years he refided in that city, and
devoted feveral months annually to retire to the villas abour Rome, in order to
ftudy after nature. He obferved the trees, {lies, rocks, ruins, viltas, and build-
ings ; from which he made fketches, to fupply him with materials for his future
compolitions. And while he was at Rome, he painted the portrait of Cardinal
Rofpigliofi, and alfo a few landfcapes for the Spanifh Ambaflador.

Having finifhed his ftudies in Italy, he returned to France, and complimented
1.2 Brun, and Colbert, with many of thofe curions defigns which he had fketched
near Rome ; and notwithftanding the large offers of thofe great men; to induce
him to continue with them; thé love of his native country prevailed aver all
other confiderations ; and he fpent the latter part of his lifean his natve city,
ereatly honoured and efteemed, having lived toa very advanced age.

= There certainly cannot be a more convincing proof of the abilitics of Genoels,

than to obferve, that De Seve, and Le Brun,w:is well as othereminent mafters,
employed him for the landfcape in their works. The pictures which he de-
figned, and finithed, fhew talte and  genius; and it is ealy to perceive, by the
trath of every objeét he reprefents, that he had carefully and curioully ftudied
nature. As to his portraits, they will not defervedly admit of much commen-
dation; but in landfcape, which was his chief excellence, his colouring was na-
tusal, and ftrong, and the exccution cafy, and free ; nor had he any thing of the
mannerift in any of his works; for, every touch of his pencil varies according
to the difference of the objects he reprefents.

Lupovicus GENTILE.
Painted Hiftory, and Portrail.
Died 1670, aged 64.

‘T his painter was born at Bruffels, in 1606, and learned the rudiments of the
art in that city ; but, he travelled to Italy, and lived at Rome for thirty years.
Fle was remarkable for a peculiar politenels of manners, and genteelnefs of drefs,
and likewife for affociating with perfons of the firft rank, who, on account of
his talents, and accomplifhments, folicited his acquaintance. And it was princi-
pally en that account, that he acquired the name of Gentile, by which he T
generallyknown 5 for, bis Teal name was Ludovicus Primus, or Primo; though
fome writers think, it was given him by way of diftinétion, on account of the
cleoant forms of his iigures. :

He painicd portraits in a neat and delicate ftyle, and fimifhed them exqui=
fitely 3 yer he poffeffed fo much fkill and power of his pencil, as to conceal that
abundant labour, which he beftowed on every one of them. The portrait of

5 Pope
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Pope Alexander VII, gained him very high applaufe; and while he lived in
Rome, molt of the Cardinals, and Nobility, were painted by him; his pictures
being accounted worthy of a place in the richeft collections, among the beft
mafters of Italy. T

It {feems fomewhat unaccountable, that this artift fhould fo particularly appl
himfelf to portrait painting, when he was extremely well qualified to compofe
hiltorical {ubjeéts, with equal merit, and fuccefs. = In that ftyle, his tafte of
defign was good, his penciling free, and broad, and his colouring ftrong ; but,
in every refpect fo different from his portraic manner, that one could with dif-
ficulty be induced to believe, that the fame pencil executed the one, and the
other. In the parith church of S. Michael at Ghent, there is a grand altar-

icce, reprefenting the Crucifixion, which will convince every judicious eye, that

entile was an extraordinary great mafter.

Orazio GENTILESCHI
Painted Hiftory.
Died 1647, aged 84.

Fe was born at Pifa, in 1563, and was a diféiple of Aurelio Lomi, his half
brother. He diftinguifhed himielf greatly, by his works at Florence, Genoag
and Rome, as likewife in France, and Savoy ; and fo great was his reputation,
that he was invited by King Charles I, to the Court of London, where he had a
confiderable appointment, together with apartments in the palace; and was em-
R]q:;}r::d in feveral works for that monarch, particularly at Greenwich in painting
Clelings.

Sandrart, who was his moft intimate friend, and who happened to be in
London, when Gentilefchi was there, deferibes a few of his pittures, which were
painted for the King, in the higheft terms of commendation, havine feen them,
and carefully examined them.  One was the picture of Mary Mngdalr:n, pro-
ftrate on the ground ; with fuch a charater of devout compunétion, and divine
meditation, as could not be more feelingly exprefied by any artift.  Another
picture, was a holy family, reprefenting the Virgin fitting on the ground, with
the infant at her breaft, and Jofeph in'a fupine attitude refling his head on a
fack ; which picture, in regard of the drawing, the defign, the colouring, and
the difpofition, as alfo for the appearance of nature, and truth, was juftly to be
admired. The third which Sandrart mentions, was Lot, fleeping on the bofom:
of one of his daughters, while the other is attentively oblerving ?h_::m-- 3 and the
whole was fo happﬂ;{_ executed, as to be equal to the performanceof any maften.

After the danh of the King, }wi:cn the valuable colleftion of that unforrunate
Mcn:;rch was E!I.'ag_t:fl, and expofed to fale, by Cromwell, nine pictures of
Gen::lefchz_, which were in the palace, were fold for fix hundred pounds ; and
are now faid to be the ornaments of the hall at Marlborguch-houfe, He at-
tempted to paint portraits, but was very unfuccefsful, as his oreateft power lay
in compofing hiftorical fubjects, with figures as lavoe a¢ the life. The rof e
pital performance of this mafter, is the FOLtiCo of the palace off Cardinak Bens:
vogliu, at Rome, A : L

AL
L« RN a4




G EN [ 248 7 GER

ArTemista GENTILESCHLI
Painted Portrait, and Hiftory.

She was the daughter and difciple of Orazio Gentilefchi, and proved far fu-
perior to him in portrait painting, though fhe did not equal him in hiftory ; yet
{fome connoiffeurs accounted her, even in hiftory, very little inferior.

In hiftorical compofitions, her ftyle was like that of her father, with figures as
large as Tifes and the moft celebrated picture of her hand, isthe victory of
David over Goliath. She had the honour to paint the portraits of fome of the
Royal family at London, and a great number of perfons of the firft rank.

St BartTuasar GEREBIER.
Painted Portraits in Minialure.
Died 1661, aged 6g.

He was born at Antwerp, in 1592, and arrived at a confiderable degree of
merit in his miniature paintings.  He was employed by Charles I, who expreffed
a gteat efteem for his works; and at the recommendation of the Duke of
Buckingham, conferred on him the honour of knighthood, and appointed him
*his refident at Bruffels ; in which employment he was fora long time continued,
and he difcharged that office with credit, and probity.

Simon GERMY N.
Painted Fruit, and Landfcapes.
Died 1719, aged 69.

He was born at Dort, in 1650, and was a difciple of Godfrey Schalcken,
though afterwards he ftudied under Lodowick Smits, called Hartcamp, of
whom he learned a peculiar manner of painting fruit, as is mentioned in the ac-
count of Smits. And in reality, he made great advantages by his works in that
ftyle, at the beginning ; as his mafter Smirs had done before him. ~ Howeyer,
the fuccefs was not of any long continuances; for by his method of feumbling,
blending, and torcuring his colours, mixing thofe that were durable with thole
that -were perithable, his paintings, like thofe of his malfter, foon faded, and
loft their original luftre; and his pictures funk into difefteem. For which
reafon he applied himfelf intirely to the painting of landlcapes, which he prac-
tifed as long as he hved.

GERRARD of HaeErLEM.

Painted Hiftory.
Aped 28.
He was born at Haerlem, and was a difciple of Albert van Ouwater, one of
the firlt, after John Van Eyck, who painted in oil; and when he had praétifed

under that mafter for a fhort time, he fhewed fuch freedom of hand, fo firm an
out-hing
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out-line, and fuch an expeditious manner of colouring, that his mafter ufed to:
fay he was born a painter. In many parts of his profefiion he was equal to his
mafter ; but, in defign, exprefiion, and the difpofition of his fubjeéts, he was far
fuperior. He underitood perfpeétive extremely well, and was confidered by his
cotemporaries, as one of the beft painters of his time.

For the church of S. John at Haerlem, he painted a defcent from the crofs,.
‘which was efteemed an eéxquifite performance.  The expreflion of the different
paflions in the countenances of the Virgin, and the Apoitles, is admirable; and
the whole is furprizingly beautiful. ~ Albert Durer, who went to Haerlem to
fee the works of Gerrard, faid that he muft have been a remarkable favourite of
nature, who could fo early arrive at fo great a degree of perfection.

CHRISTOFARO GERARDI, ciled D'azt Borgos
: S. SEPUvLCHRO.

Painted Hiftory, Landfeape, and Grotefque.
Died 1556, aged 56.

He was born at Florence, according to the teftimony of fome authors, and at
Borgo San Sepulchro according to others, in the year 1500. From his infancy he
indulged himfelf in the practice of drawing, and defigning; and without any ia-
ftruction, or afliftance, except that of his own natural genius, he had at the age of
{ixteen, made fuch aprogrefs in painting, and defigning different {ubjeds, and alfo.
fhewed {fomewhat fo graceful in his manner, that he was confidered as a prodigy.
Some of his performances happening to fall under the obfervation of Raphael
dal Colle, that artift was fo much pleafed, and furprized, with che tafte and £xe-
cution of them, that he took Chriftofaro under his own care ; admicted him as
one of his difciples; and direfted his hand and his jmdgement, till his pupil
proved a very eminent mafter.

Chriftofaro fpent fome years in the army, but he forfook the military life, to.
devore himfelf to painting ; and became an univerfal araft, in not only defign-
ing hiftarical ficures, but alfo I:mdl?:apes, birds, -beafts, fithes, and particularly
excelled in grotefque.. He finithed 4 great number of works ar Rome, Naples,
and Flozence, which are greatly admired ; and, in conjunétion with Giorgio Va-
fari, executed many noble defigns in frefco, as well as in oil, that were an equak:
honour to both artifts.

Marx GERARDS.
Painted Portrait, Hiffory, and Landfcape..
Died 1635, aged 74,

This painter was born at Bruges, in 1561 ; and about the year 1580 wern
to England, where he was appointed principal painter to Queen Elizabeth.

His pitures are generally neatly handled, and his carnations thin, light, and
of a bluith tint. He painted the procefiion of the Queen, and Knights of the
Garter in 1584 ; and although the portraits were Imall, they had a greatrefen-

blance-
3




G ER [ 2Go% ] G HE

blance of the perfons reprefented, with an uncommon fdelity as to their air,
and ftature.

GerarRD PiETERsz vanN Zyvi, called GERRARDS.
Painted Hiftory, Portrait, and Converfations.
Died 1667, aged 6o.

This arcift was born at Amfterdam, as fome writers affirm, or at Leyden, ac-
cording to others, in the year 1607, and is known by the name of Gerrards. He
learned the art of painting in his own country, but went to England to practife
it; and happened to live in the fame houfe with Vandyck, with whom he culti-
vated an intimate friendfhip. By his having fo fortunate an opportunity of ob-
ferving the penciling of that inimitable mafter, he ftudioufly laboured to imitate
his manner of handling, and colouring ; and proved fo happy in his endeavours,
that after the death of Vandyck, he returned to Amfterdam, and rofe into fo high
a reputation, that he was diftinguifhed by the name of the {econd Vandyck.

His moft ufual fubjefts were portraits, which he generally defigned in the hif-
torical ftyle, after the manner of converfations; and he always gave his figures
fuch draperies as were fuitable to the modes of the times. The hands of his
women are particularly excellent, as well for the roundnefs, and fine out-line, as
for the delicacy of the colouring; a circumftance which is peculiarly obfervable
in the works of Vandyck.

One of the beft pictures of this mafter, is the Prodigal Son, which has a fen-
fible, and ftrong expreflion, and is alfo excellently coloured.

Pier Lroxe GHEZZI, called CavavrLIiER GHEZZI.
Painted Hiftory, and Porirait.
Died 1955, aged 81.

e was born at Rome, in 1674, and inftruéted in defign by his father,
{Giuleppe Ghezzi, who was a paineer) till he was properly eltablifhed in that
knowledge ; and then he was taught the art of colouring, and penciling, not
only in oil, but in frefco.  And there are feveral paintings, cxecuted by him in
his early time, in which may be {feen an exaét obfervance of thofe rules pre-
fcribed by Giufeppe, which are cuftomarily practifed by the beft, and moft
corret, artifts of the Roman fchool.

Elis merit recommended him to the favour and proteétion of Cardinal Al-
bani, who employed him in feveral confiderable works; and that Cardinal,
being afterwards elected Pope, became the patron of Ghezzi, and appointed him
to adorn the gallery of Caftel Gandolfo ; as alfo to paint the prophet Micah, one
of the twelve, in the church of S. John Lateran. By thole, and other grand
performances, his reputation was fo effectually eftablifhed through all Iraly, that
Francis I, Duke of Parma, engaged him in his fervice ; and was fo exceedingly
pleafed wich his performances, that he created him a Count, and conferred on
him the order of the Golden Spur.

If
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If at any time’he painted porttaits, he undertook: them unwillingly 5 for,
where he could difengage himfelf without difobliging, he always endeavoured to
do it; and yet, thofe portraits which he did finith, might ftand in com petition
with thofe of the beft artifts in that ftyle.  His principal works are in the apart-
ments and chapels of the Pope, the Cardinals, and the prime nobility of Rome ;
by whom he was held in the higheft efteem.

DoMenico GHIRLANDATIO.
Painted Hiftory, and Portrait.
Died 1493, aged 44.

He was born at Florence, in 1449, and originally bred to the trade of a Gold-
fmith; but having a ftrong natural inclination to painting, and a good tafte, he
applied himfelf with fingular induftry to arrive at the knowledge of the art, and
placed himfelf as a difciple with Aleffandro Baldovinett, After fome years
ipent in clofe application, he proved a very eminent artift, and gradually in-
creafed his reputation, till he was confidered 4s one ‘of the beft painters of
his time.

The firft work by which he diftinguifhed himfelf, was in a chapel belongin
to the Vefputian family ; in which he introduced the portrait of Americus Vef-
putius, the celebrated navigator, after whom the weftern world is named. Va-
fari enumerates a multitude of his works at Florence, Rome, Pifa, Lucca, and
Siena, in all which cities he was exceffive] y applauded, and carefled. However,
although he juftly deferved to be relpected on account of his own merir, yet he
derived a ftill greater degree of honour from his being the mafter of Michael
Angelo Buonaroti.

His invention was fertile, and ready ; = his. compolfition Judicious 3 and he
painted archite@ture perfectly well. But, he had fomewhat dry, and {1, in his
manner ; with which the eye of a connoiffeur muft ever be difplealed. - He
rarely painted any hiltorical fubject, without intreducing portraits after the life ;
and fome particular parts in his compolitions, that were perfpectively repre-
fented, had a very good effect, making all reafonable allowance for the time in
which he flourifhed,

He was fond of defigning all the curious antiquities of Rome, the baths,
columns, obelifks, arches, aqueduéts, and amphitheatres ; which he drew o ex.
aétly, only by looking at them, that the proportions of every fingle part, or
member, had as true a proportion ro the whole, as if he had exccuted the draw-
ing, by a fcale, and compafles.  And, it is mentioned as an extraordinary in-
ltance of the accuracy of this mafter, that having made a drawing of the Colof.
feum, he defigned one upright figure fo truly proportioned to the building, that
when, out of curiofity, that figure and the building were eritically meafured by
rule, the whele, and every part, was found to correfpond with the proportion of
that figure,

Kk Rivpovro
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Rinorro GHIRLANDAIO.
Painted Hiftory, and Porirait.
Died 1560, aged 75.

He was born at Florence, in 1485, and having been inftruted by his uncle
David Ghirlandaio, in defign and colouring, he went to Rome; where he had
the happinefs of being beloved by the incomparable Raphael, of being alfo a fa-
vourite of Michael Angelo Buonaroti, and of being 1o much improved in his
tafte of compofition, as to be accounted, at his return to Florence, one of the
beft defigners of his time.

His colouring was excellent, but he acquired that perfection, not from the
inftruétion or example of his uncle, but from having been the difciple of Barto-
lomeo di S. Marco. At Rome he was extremely admired, and conftantly em-
ployed by the Pope, and the principal nobility; and in Florence alip he was
as highly favoured by the Grand Duke, in whole palaces there are feveral noble
compofitions by Ridolfo.

Giovann: GHISOLEFEIL o Grsorrr
Painted Perfpedive Views, and Sea Ports.
Died 1683, aged Go.

This mafter was born at Milan, in 1623, and received his firlt inftruction in
painting, and perfpedtive, from Girolamo Chignolo ; but learned archite&ture
from Antonio Volpini ; though he feemed always proud to acknowledge him-
felf deeply indebted to Salvator Rofa for his talte, and his method of
penciling. o

He gave the firft proof of his wonderful abilities, by defigning and painting
the grand triumphal arches, for the reception of the Archdutchels of Auftria,
when fhe was to pafs through Milan ; and foon after he went to Rome ;5 where,
with inexpreflible pleafureand induftry, he defigned all the beautiful remains of
antiquity, the edifices, ruins, columns, or theatres. Of thofe fketches he made
an elegant ufe in his own compofitions, and introduced hiftorical figures fuitable
to thole veftiges of antient magnificence, or to the different ficuations which he
chofe ; fo that, the whole together appeared full of harmony, and every part was
excellent. :

The lightnefs and’ grandeur of his buildings,. the beauty of the perfpettive,
the judicious difpofition of the figures, the correétnefs and tafte of his defign, and
the truth, nature, and force of his colouring, rendered his works juftly precious
in every part of Europe,, and they maintain thewr reputation, and high valge,
ve n to this.day.

Rieuarp GIBSON.
Painted Portrait,

Died 1690, aged 75.

He was barn inEngland, in 1615, and was placed as a difciple with Francis

* i = . " . ~ 1 1 -
de Cleyne, from whom he learned to paint portraits, in water-colours, and 10
2 ail
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oil ; but he principally worked in the former, He perfefted himfelf, however,
by copying the works of Sir Peter Lely, and at laft gained a confiderable
reputation. Nor was he more diltinguithed as anartift, than he was remarkable
for the minutenefs of his fize ; his hej ghth being reputedly no more than three
feet ten inches ; and what was very fingular, he married a woman of the fame
heighth as himfelf.

It is reported by fome writers, that a picture of this mafter’s hand, reprefenting
the Good Shepherd, being fhewn to King Charles II, was fo much admired by
that Monarch, that it occafioned the death of Vander Dort the painter.

He drew the portrait of Oliver Cromwell feveral times 3 and had the honour
of inftrutting Queen Mary, when Princefs of Orange, and Princels Anne
(afterwards Queen of England) in drawing.

GILLEMA NS,
Painted Fruit, and Still Life.

- Fle was born- at Antwerp, about the year 1672, and ftudied after nature
thofe objeéts which he delighted to imitate. His fu bjects were fruits of various
kinds, particularly grapes, which he always painted’ in a {mall fize, but with a
great deal of truth, and often with a great deal of roundneft, and relief,

He had a free, and fpirited touch ; his objeéls were well grouped, and his
colouring was frequently very natural, and lively; but, being of fo much
{maller-a dimenfion, than what the eye is accuftomed to fee in nature, his
pictures have not an effect equal to the neatnefs of his handling,

Foca G TORDANO, called * Lvca Fa Presto,
Painted Hiffory, and Portrait.
1 Died 1705, aged 76.

This mafter was born at Naples, in 1629, and at firft was the difciple of
Giufeppe de Ribera, called Spagnoletto, but he ftudied afterwards, under
Pietro da Cortona. When he quitted the fchool of the latter, he went to
Lombardy, to examine the aftonithing productions of the pencil of Correggio
and then travelled 1o Venice, to improve himfelf by ftudying the beautiful
colouring, and grand compofitions of the beft Venetian artifts. There the
works of Titian, and Paolo Veronefe, principally engaged his attention ; from

" Theappellation of Luca fa Preflo was accidentally applicd to Giordano ; not on necount of
the fame he had acquired by his expeditious manner of painting ; but, from the mercenary eager-
Befs of his father, who fold at 2 high price, the defigns of Luca, which ke made after the ot po-
fitions of the greatmalflers;  while he purived hisfindies.  The father of Luea fearce allowed  him
time to refrefh him{elf, but ftill faid to him while he was at his meals as well a3 at his work, Luca
fa Preflo, or Luca make hafte ; from which expreffion perpetually uttared, his companions gave
him the nick-name of Fa Prefto,

T Authors difagree in the dates of the birth, -age, and death of Luca Giordano, The writer of
the Chronological Tables fixes his birth 1n 1620, his death in 1654, and his age at 68. In the
Abrege de Ia Viedes Peintres, it is faid he was born in 1632, died 1n 1705, aged 735 but Velafo
affirms thar he was born in 10zg, and died in 1705, at the age of 76, and his authority feems to
me to have the greateft weight, though the reader is ac liberty to determiae, as his own judgemenc

may dire€, him,
K ka the
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the former he learned the force of the chiaro-feuro, 'md from the latter, the
grandeur and majefty of ftyle, which he united with the harmonious colouring
of Cortona ; but he Ll”{.h‘, propofed to himfelf Veronele as his model.

He had a fruitful and fine imag ination, and a moft furprizing readinefs, and
freedom of hand ;. his tone of colourin g 15 ‘1"le.11‘.|](., and his m‘h;n correct
He ftudied the manners, .wlp" icularities, ot the greatelt mafters, with fuch
care and ,1.-: gement, and poffefied fo happy a memory, that he not only
ret “r.eu in his mind a {..llmcl idea of the 1{1,“, of every celebrated mafter, but
had the fkill and power to imitate them with fuch a critical exactnefs, as to
deceive even the ableft connoifleurs.

It is a known circumitance of Giordano, that when he was employed at the
Spanifh court, the King fhewed him a picture painted by Gracomo Baffan, for
W '- ch that monarch feemed defirous to have a mmp.w on; and Luca painted
one 1|1th:, manner of Baffan, fo amazingly exact, that the kwrr appeared equally
p leafed, and u'._”-],:-i:'m;_-;‘ ] ‘or which extraordi nary pn:1fur.m.nu as allo on
account of a number of other excellent paintings, the king, to fhew a publick
teftimony of his elteem for Giordano, conferred on him the imnc:-ur of knight-
hood, and favoured him with feveral honorary, and wvaluable l.’l‘np'O}"mEntS

It is very fincular, that in this mafter we fee fo true a genius, ftoop to become
a mimick of others. In his early time it might have bLLﬂ the effect of ftudy,
and an atfempt to ar riy ‘e at excellence 3 btlh we may obfcrve the fame
:"l"““L on oi mind, in thofe pu_hulu which he nmtu in the beft periods of his
life, many of them being in the peculiar manner of Titian, Tintoretto, Guido,

1nd Baflan. E.:m.r of L|'|.1"|L" '[‘Jd. neings {fays an ingen ious ‘modern * traveller,)
are fo like, that I am well affured, I could point out in the moft capital
ml,u.ﬂ ions in B ng! and, fome called Titian’s, which are inconteftably no more,

1an the 'pa.unyq of Gilordano’s 1:-&11::11

].1 one of the salleries of the marquis Peralta at Milan, are to be feen feveral
heads by Giordano, in the different manners of the Iralian mafters, Theyare
extrer mlu, fine, 1|1d one 1n p*{rnuhr of S. Gregory, in the manner of Guido.
The grand altar-piece in the church of f the afcenfion at ] Naples, is accounted one
of the beft ;u,]iu,nmnu.s of Giordano: @ It rr.tarr:!Lmq the Battle of the Angels,
and the Fall of Lucifer ; S. Michael ftands 1n a noble attitude, with his | fm
upon Lucifer, both figures being fupported by the air; two c*f the evil fpirits
{eem loaded with the throne pf their prince, w nich is tumbled along with them
towards the abyfs; and there are a multitude of figures bf:]uw, which appear
ﬂlu.uu driven into punifhment. ‘I he colouring {;F this piture is wondertully
beautiful, frefh, and brilliant, and hasa moft ftriking effect, by the brightnels of
the lacal colours. There are likewile in the Palazzo Durazzo a dying Seneca
in the Bath ; the Martyrdom of a Saint ; and the conteft between Perfeus and
Demetrius 3 which jultify all the honours and riches beftowed by monarchs on

this great painter.

ol i |5

* Letters from the Ealt.
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GIORGIONE, prr Caster-Franco.
Painted Hiffory, Portrait, and Landfcape.
Died 1511, aged 33.

He was born at Caftel-Franco, in the Venetian territory, in the year 1478s
and learned the art of painting from Giovanni Bellini 4 though, in a few years he
proved far fuperior to his malter. He carefully ftudied and deligned the
works of Lionardo da Vinci, and from them derived his firlt notions of the
force of well adapted lights and thadows, toadd life and {piric to the figures ;
till by frequent experiments, he produced fuch a new, and animated, ftyle of
colouring, asrendered him more admired than all the preceding artifts ; and,
he ftill added to his tafte,-and judgement, by a diligent ftudy of nature, which
he imitated with remarkable fidelity, in all his compofitions. He was one of
the moft eminent painters of his time ; and the frft who obferved the powerful
effect, of ftrong lights oppofed by ftrong fhadows, which he practifed wich
aftonifhing fuccefs ; and from him, Titian ftudied and improved that enchanting
part of painting, till he excelled Giorgione.

His rafte of delign is delicate, fomewhat refembling the aufto of the Roman
fchool 5 .though he frequently feems more attentive to the roundnefs, than to the
correctnefs of his figures. De Piles very juftly remarks, that it is a matter of
wonder to confider, how allof a fudden he foared, from the low dry manner of
Bellini’s colouring, to the fupreme heighth to which he raifed that lovely pare
of painting, by joining an extreme force, with an extreme fweetnefs. However,
when we reflect that nature, and da Vinci, were his models, and that he had a
genius happily qualified to ftudy them judicioufly, we may more eafily account
for that excellence, by which he was fo eminently diftinguithed. His pencil
was light, eafly, and free ; his knowledge of the chiaro-fcuro very extenfivey and
his carnations had more the appearance of real flefh, than of being a fine imitation
of it. He frequently painted figures at half length ; and in the portrait ftyle,
thofe of the Doges Loredano and Barbarigo, are excellent ; and his fizires
cannot but be admired for their bold relief, as well as for the harmony of his
colouring, and the charming force of his light and fhadow.,

His landicapes are exquilite, both for tafte and colouring, and he found out
fome fecret, to keep his colours frefh and lively ; efpecially the greens. His
works are held in_ the higheft cfteem ; the greateft part of them were grand
compolitions in frefco; but his eafel pictures were few, and as well on account
of their {carcity, as of their merit, they are exceedingly valuable.

At Venice there isa picture by Giorgione, reprefenting Chrift bearing his
Crofs, which is held in a kind of vencration; and in the Palazzo Sagredoin the
fame city, is preferved a portrait, painted ina ftyle that is wonderfully grand.

GIOSEPPINO., Vid. Arrinao.

G120 ST SR
Painted Hiftory, Pertrait, and Mofaick.
Died 1336, aged 6o.

_This antient artift was born at Vefpignano, in 1276, and was a dilciple of
Cimabue ; but, he was far fuperior to his mafter in the airs of his heads, the
attitudes
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attitudes of his figures, and in the tone of his colouring. He had fufficient
judgement, to diveft himfelf of the ftiffnefs of his own mafter, and of thofe
Greek artifts who had been the inftruftors of Cimabue ; but, could not arrive
at fuch a degree of perfetion in the art, as to exprefs the tendernefs of the flefh,
the ftrength of the mufcles in the naked, or the different paffions of the human
mind in the countenances of his figures; except in the Mofaick, which is
remarlkable for expreflion.

He was principally admired for his works in Mofaick, the beft of which is
over the grand entrance of S. Peter’s church at Rome. The obfervation of
Alberti on that piture is, that in the fhip of Giotto, the expreffion of the fright
and amazement of the difciples, at feeing S. Peter walk on the fea, is fo excellent,
that each of them feems to give fome peculiar mark of the terror of his mind,
and alfo of his particular thoughts, by a different attitude of his body.

At Florence is the famous Mofaick of the Death of the Virgin, fo highly
commended by Michael Angelo Buonaroti; and Vafari fays, that his works
were univerfally admired, for the correftnefs of the figures, for their proper
dilpofition, and for eafy, natural, actitudes. In a chapel ac Padua; there are
feveral fubjects taken from the New Teftament, particularly a Crucifixion ; and
the cafting lots for the vefture of Chrift ; whichare paintedin frefco. Nething
of the {tiff manner of Cimabue, or of the Greek painters, appears in this work ;
the attitudes are juft, and many of them graceful ; but the naked figures, are
by no means equal to thofe that are cloathed.

TomMaso GIOTTIN O.
Painted Hiftory.
Died 1356, aged 32.

He was born at Florence, in 1324, and his name was originally T'omafo di
Stefano, being the fon of Stefano Florentino ; but he was called Giottino, from
the great refemblance between his ftyle, and that of Giotto. He received his
firlt inftruction in the art of painting from his father, but he was fo enamoured
with the works of Giotto, and at laft imitated his manner with fo much fuccefs,
that in many refpects he furpaffed him. His tafte of defign, his ideas, and his
invention, were {o exatly like that great artift, that it was a matter of fome
difficuley and fkill to determine between the works of the one, or the other; fo
that it was ufually faid, the foul of Giotto animated Tomafo.

The pains he took, to finith his piétures as high as pofiible, with an
extraordinary neatnefs, and harmony of colour, procured him general applaufe,
and made his performances exceedingly admired; for, he was {o peculiarly
delicate as to make the different ftuffs of his draperies eafily difcernible; and
yet, he irrﬂl}*rw:d in thofe: parts, as-alfo in the difpofition of his figures, grace
united with judgement.

GIOVANNI pa Sav Grovanni Vid MANNOZZI.

A wTO-
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ANnToNIio GIUSTI
Painted Hiftory, Landfeape, and Awivials.
Died 1705, aged 81,

He was born at Florence, in 1624, and fucceffively became a difciple of
Cefare Dandini, and Mario Balafi.

His invention was uncommonly fruitful and lively, and his genius univerfal ;
for with equal {pirit and beauty he painted landfcapes, animals, and hiftory ;
andin the latter, his figures weve not only elegant, but correctly defigned, and ad-
mirably coloured, witha free, and a firm pencil.

Joun GLAUBER, called Poripors.
Pajnted Landfeape.
Died 1726, aged 8o.

He was born at Utrecht, in 1646, and placed as a difciple with Nicholis
Berchem ; under whom he miadea very rapid progrefs.  Yet he was not more
charmied with the works of his celebrated mafker, than with the landfcapes of the
great artifls of the Italian fchool ; which he had an opportunity of féeing with.
Vylenbourg, who traded in pictures, With him therefore Glauber fpent formé
years, in {tudying and copying the works of the beft painters of Italy, which.
were in the poffeffion of Vylenbourg.

Fe then determined on a journey to Rome, and took along with Lim a
younger brother, who was only fifteen years of age. In his rout he ftopped at
Paris, and ftaid one year with Picart, a fower painter 5 and at Lyons, he
fpent two years with Adrian Vander Cabel ; nor would he have quitted the
latter for fome years longer, if the great concourle of people who were goin@#to
the jubilee, had not tempred him directly to Rome. In that city he ftudied for
two years, not neglecting any thing that might conduce to his improvement ;
and continued as long at Venice, to perfedt himifelf in coloaring.

At his return to liis own country, he fettled at Amfterdam, and lodged with:
Gerard Lairefic ; and thofe two artifts having the fafe love to their profeffion,
the fame elevation of fentiments; and a ﬁmiim‘-ir;,r of genius; iMproved by
travelling through the fame countries, became united in the frmelt bonds of
friendfhip ; and there are beaufiful landicapes of Glauber’s, painted at that time,
which are enriched with elegant figures by Laireffe.

Glauber is accounted one of the fineft landfcape painters among the Flemings ;
his tafte, and manner, are entirely of the Italian {chool 5 his {cenes are generally
taken from the lovely views in the neighbourhood of Rome, and fometimes from=
fituations near the Alps. His colouring is warm, true, and cxcellenss his
invention fertile ; his pictures exquifitely finifhed, and ac the fime thue, there
is fuch an appearance of eafe and freedom, that they do nof feem o have coft
much pains. His touch is fo particularly near, that every: ditinat {pecies of
trees, or plants, may be diftinguithed, by the: exaltnefs of the lcafing ; and
By a happy management of the aerial perfpeive, his: diftances recede in a

matural]
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natural and pleafing manner. Many of his paintings, and defigns, are in the
ftyle of Gafpar Poufiin.

His pictures ufually bear 2 confiderable pricp, efpecially when they have that
additional merit, of the figures by the hand of Lairefle.

Joun Gerrier GLAUBER,
Painted Sea-ports, Landfcapes,- and Architedture,
Died 1703, aged 47.

He was the brother and difciple of John Glauber, born at Utrecht in 1656,
and was alfo a difciple of Jacob Knuyf at Paris. . He travelled with  his brother
to Rome, and refided there for two years, diligently obferving whatever he
thought worthy of hisftudy, or imitation ; and afterwards vifited Venice, where
he devoted all his hours to his improvement, painting after nature, and after the
beft pictures of the moft eminent in the profeffion. At his retarn to Holland his
works were foon noticed, and much admired, as well for their tafte of defign,
as the excellence of their finithing ; and his pictures are very often miftaken for
thofe of his brother.

Although this painter had a neat touch, and a delicate pencil, when' he
employed himfelf on cabinet pitures ; yet, he fhewed a noble freedom of
hand, and a touch full of fpirit, in thofe large works which he executed in grand
halls, and falons. One of his capital landfcapes, is in the palace of the Prince
of Orange at Soefdyk ; which is exquifitely defigned and finifhed, the figures
being painted by Lairefle. For feveral years he followed his profeflion at
Vienna, and afterwards at Prague, but he fettled at Breflau ; and the greateft
part of his eafel pictures, are in different parts of Germany. In his landfeapes,
his fituations are pleafant, and well chofen ; and generally they are taken from
nature. The Italians were very fond of his defigns, and they gave him the
name of Myrtillus, on account of the paftoral {ubjetts which he delighted to

3alnc.

Frequently he painted fea-ports, in the manner of Knuyf his malter ; and
likewife pieces of architecture, which he adorned with figures correctly defigned,
and well difpofed. His colouring is warm and true, and his reputation is fo
thoroughly eftablifhed in Germany, and the Low Countries, that he is ranked
among the number of the beft artifls of his time.

Diana GLAUBER.
Painted Portrait, and Hiftory.

She was the fifter of John and Gotlief Glauber, born at Utrecht, in 1650-
She principally profeffed portraic painting, and in that ftyle rofe to a degree of
diftinétion 5 but f(he alfo defigned hiftorical fubjects, till fhe was rendered
incapable of handling the pencil, by being accidentally deprived of her fight.

5 PieTRO
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PieTRrRo Paotro CorRToNESE, called GOBBEO.
Painted Fruit, and Landfcape,
Died 1640, aged 6o.

" This eminent painter was born at Cortona, in 1580, and learned the
principles of defign from his father ; but was afterwards the difciple of one
Crefcentio at Rome, and perfeted himfelf in the moft effential parts of his
profeflion, by ftudying after nature, with judgement, and accuracy. His meric
foon recommended him to the notice, and efteem, of the moft able judges at
Rome ; and as he excelled equally in painting fruit, and landfcape, he found a
generous patron in Cardinal Borghefe, who employed him to adorn his palace.

The fruit which he painted, had fo true and expreffive an imitation o nature,
that nothing could poffibly be more exaét; and by his thorouch knowledge of
the Chiaro-Seuro, he gave an extraordinary roundnefs, and relie » t0 every object.
Bur, his greateft excellence confifted in his colouring, for, in defign he was not
remarkably fuperior to others.

No painter can be mote admired than this mafter, as all the fubjedts he
painted are admirably relieved, touched with a fpirited and free pencil, and
charmingly coloured. However, moft of the Italian writers on this fubject,
feem rather a little too forid in their commendation of his works, when, as a

part of their encomium, they compare him to Zeuxis among the antiens
artifts of Greece.

ANDREA GOBBRBO.
Painted Hiflery.
Died 1527, aped 57,

He is fuppofed to have been born at Milan, about the year 1470, and is only
memorable for his agreeable manner of colouring, for the nearnefs of his pencil,
and the labour he beftowed on finithing his pictures very highly,

GOBBO. Vid Caracer,

MarcariTa GODEWYCK.
Painted Landfcapes, and Flowers.
Died 1677, aged so.

She was born at Dort, in 162 7> and was inftrufted in the principles of
painting by Nicholas Maas. She acquired a fine tafte for painting landfeapes,
which fhe ingenioufly diverfified with views of rivers, cafcades, villages, groves,
and diftant hills, that rendered her compolitions very pleafing.

This lady was not more admired for her aintings in oil, than the was for her
working with a needle, the very fame kind] of fubjects which fhe exprefied by
her pencil, with an equal appearance of nature, and truth, in both ; particularly
the worked fAowers in embroidery, to the greateft perfection,
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Hueco VanpeEr GOES.
Painted Hiftory.

Te was born at Bruges, and became a difciple of John van Eyck, from whom
he learned the art of painting in oil 3 and according to Sandrart, he flourifhed
about the year 1480.

He had an extraordinary genius, and gave a great deal of elegance and grace
to the heads of his figures, efpecially to the female ; and finifhed his pictures
with almoft inexprefiible neatnefs of pencil. The fore-grounds of his paintings
are ufually enriched with plants, pebbles, and herbage of yvarious kinds, imitated
from nature, in a curious and exat manner. A great number of his works are
preferved at Bruges, particularly, a picture of Abigail and her Maids in the
prefence of David'; in which the compolfition, and exprefiion, are wonderfully
fine ; and the becoming modefty of the women, cannot be fufficiently commend.-
ed, or admired.

HuserT GOLTZIUS.
Painted Hiftory:
Died 1583, aged 63.

He was born at Venlo, in 1520, and was a difciple of Lambert Lombard's
but having copied feveral defigns from the antique, under the direthion of his
matter, it infpired him with an ambition to ftudy after the originals, and for
that purpofe he travelled to Rome, where he refided for a confiderable time.

That city furnithed his genius, with ample materials for future compofitions.
in painting, and added abundantly to his literary knowledge, which enabled him
to inveftigate many curiofities in coins, and medals, and he afterwards learnedly
digefted, and publifhed them, with critical annotations. At Antwerp, he painted
the hiftory of Jafon; but his pi¢tures are exceedingly rare, although it is
imagined, that he painted a great number.

It was obferved by fome of his cotemporaries, that he had the talents, the
knowledge, the patience, and the domeftick vexations of Socrates.

Henry GOLTZIUS,
Painted Hiftory, and Portrait.
Dicd 1619, aged 59.

e was born at Mulbrack near Venlo, in 1558, and at firft, was inftruéted by
his father, who painted on glafs, though afierwards he learned defign from
Jacques Leonhard 5 but his own genius and application raifed him to that
conliderable rank, which he held among the beft artfts of his time, for
painting, and alfo for engraving. He travelled through feveral parts of Italy,
having an eager defire to accomphifh himfelf by his ftudics at Rome ; and on
his arrival in that city, he affumed the name of Henry Bracht, to conceal
himfelf; and his talents, as much as poffible, in order to avoid interruption ; till
hie thought himfelf capable of appearing to advantage.  He was' indefatigable
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in examining, fludying, and defigning the fineft of the antiques, and devote 1 his
whole attention to that oné point:  Thar he might not emit any thing, that
could poffibly contribute to his improvement, he frequently failed in the Pope’s,
and the Neapolitan' palliés, to oblerve the fwellings and depreflions of the
mufcles of the flaves, and the turn of their limbs, as they laboured at the oar ;
. -and alfo, made many defigns after Raphael, and Polidoro, as well as after the
antique.  Yer, notwithftanding all thofe affiftances, his invention cannot be
much commended ; his tafte of defign is neither elegant, nor natural ; and very
often there is fomewhat irregular, and wild, in his manner. His colouring iz
clear, but it is rather cold ; and the extremities of his figures are generally
extravagant, or at leaft very fingular, and conftrained, as well as his attirudes.

Although he did not begin to paint, till he was o far advanced in life, as to
‘be near forty 3 yet, it is incredible what a number of pictures he finithed. He
had an art, peculiar to himfelf, of giving a delicate glazing and tranfparence te
his colours ; and he afterwards touched them in fiich a2 manner, as to give them-
a great effect. One picture of Goltzius, is mentioned with high commendation ;-
the fubjeét of it is Danae ; on one fide of her is a figure reprefenting Mercury,
and another of an old Woman, In that picture the naked is well underftood,
and the colouring is natural.

As his works were very numerous, his exécution muft have been remarkably
ready ; for, it is thought that no artift, in o thort a compafs of years, ever drew
as many defigns, as came fromhis hand. He engraved feveral prints after his
own paintings, and imitated in that way, the manners of many ditferent mafters g
duch as Floris, Hemfkirk, Blockland, or Sprangher ; dand after the latter, he
engraved the grand compofition of thie Banquet of the Gods,

I cannot deny a place to a memorable adventure of this mafter, a3 it may
afford the reader fome evidénce of hid talents, and his {pirit. Goltzius had
been told, that fome connoiffeurs depreciated his works, and would not allow
them by any means to be compared with thofe of Albert Durer. Being
therefore piqued by a cenfuré which appeared to him very unmerited, he
engraved adefign of the Circumcifion, in the ftyle and manner of Albert ; and
took care not to lofe a fingle proof. When the plate was finifhed to his
fatisfattion, he ftruck off only one print, which he dilcoloured with finoke, to
give it an appearance of age, and burned the part where the mark of the
engraver is ufually fixed ; and the print he fent among others to the fair at
Franckfort.

The connoiffeurs faw with furprize that print, and in mediately concluded iz
to be of Albere’s own hand ; declaring that the fuite of his works was incom plete
without it. Bur, when Goltzius had fufficiently amufed himfelt with their
conjectures, and pofitive declarations about it te mortify them effectually, he
fhewed them the plate of his own engraving ; to let them fee whar incompetent
Judges they were of the works of artifts, and how imperfe® their boafted
difcernment muft appear to all the world,

L1ls Joaw
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Joun Van GOYEN.
Painted Pandfcapes, Cattle, and Sea-picces.
Died 1656, aged Go.

_ Hewas born at Leyden, in 1596, and was for fome time inftructed by Ifaac
Nicholal, who was reputed a good painter ; but afterwards, he fucceffively
became the difciple of William Gerretlen, and of Efaias Vandervelde, the moft
celebrated landicape painter of his time. Van Goyen very foon rofe into
general elteem, and his works are more univerfally fpread through all Europe,
than the works of any other malter ; for, in painting he was indefatigable, and
he pofiefled an uncommon readinefs of hand, and freedom of pencil.

It was his conftant pleafure and practice, to fketch the views of Villages and
towns, fituated on the banks of rivers, or canals ; of the fea-ports in the Low
Countries ; and fometimes of inland villages, where the {cenes around them
appeared to him pleafing or picturefque. Thofe he afterwards ufed as
fubjeéts for his future landfcapes, enriching them with cattle, boats, and
figures in charafter, jult as the livelinefs of his imagination directed. He
underftood perfpedtive extremely well, and alfo the principles of the Chiaro-
Scuro, which branches of knowledge enabled him to give his pittures a ftrong
and agreeable effect.

His ftyle of painting was natural, and his ufual fubjects were fea-pieces, or
Tandfcapes with views of rivers, enlivened with figures of peafants either ferrying
over cattle, drawing their nets in {till water, or going to, or returning from
market. Sometimes he reprefented, huts of Boors on the banks of rivers, with
overhanging trees, and a beautiful reflexion of their branches from the
tranfparent {urface of the waters, Thefe were the fubjects of his beft time,
which he generally marked with his name, and the year; and the high finithed
pictures of Van Goyen will be for ever eftimable, But, as he painted abundance
of pictures, fome are {light, fome too yellow, and lome negligently finithed,
though alt of them have merir, being marked with a free, expeditious, and.
cafy pencil; and a light touch.

His pitures frequently have a greyifh caft, which did not arife from any
mifmanagement of the tints, or any want of {kill in laying on the colours; but,
was occafioned by his ufing a colour called Haerlem blue, much approved of
at that ame, though now:intirely difuled; becauie the artifts found it apt to fade
into that greyith tint; and it ‘hath alfo, rendered the pictures of this mafter,
exceedingly difficult to be cleaned, witheut injuring the finer touches of the
finifhing. His beft works are valued fo highly, in moft parts of Europe, and
efpecially in the Low Countries, that they defervedly afford large prices, being
ranked in Holland, with the piftures of Teniers; and at this time. are not
¢afily procured, particularly if they are undamaged, though his flighter
performances are fufficiently common.

The rapid execution of this mafter cannot be more effectually deferibed, than
by aftory whichis related by Hoogftraten, in the fourth book of his School of
Painting. He tells us that Van Goyen, Knipbergen, and Parcelles, had agreed
%0 paint a picture in one-day, in the prefence of other artifts their friends, for a
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confiderable wager 5 thofe artifts were to determine which was the beft, and to
give the money thatwas depofited, asa premium to the moft deferving, |

As foon as Van Goyen took the panel, without having made any previous
fketch, he firft laid on the light colour for the iky, and then he rubbed on feveral
different fhades of brown, laying on mafies of light in the fore-ground in feveral
{pots. Qut of that confufed appearance, he touched every part with wonderful
celerity and {pirit, fo as to produce trees, buildings, water, diftanc hills, veffels
lying before a fea-port 3 and boats filled with figures properly employed. He
finifhed 1t perfe@ly before the limited time, to the aftonifhment of the {pectators 3
and it was declared. to be an excellent performance.

Knipbergen procecded with his wori(ina r?uirc different manner ; for inftead
of beginning to colour his canvas, he fketched on his palette the defign which he
had tormed in his imagination, and took pains to give it as much correctnefs 4s
he pofiibly could ; every rock, tree, waterfall, or other object, was difpofed in
the manner it was intended to be finifhed in the painting, and he wentured no
farther, than to transfer each part, from the fketch to the canvas. That
picture alfo was executed within the tinje, and allowed by the artifts to be
extremely good, as well for the defign, as the colouring, and handling.

But the method obferved by Parcelles, differed from both , for, when he
took his palette and pencils in his hand,. he far for a long time ruminating, and
refleCting on his fubjet ; becaufe, it was his opinion, that fedate thought and
reflection, were full as requifite, before any mafter began his work, as the
management of the pencil was afterwards.  His compofition was a fea-piece,
admirably defigned, and delicately finifhed, within the time appointed.

When the judges deliberated on the merirs of cach, the voices were united in
favour of Parcelles ; for, they obferved, that though the piftures of Van
Goyen, and Knipbergen, were full of Ipirit, tafte, and good colouring ; yet, in
the picture by Parcelles, there was €qual meritas to the handling and colouring,
and more truth, as being the refult of setentive thought, and judicious preme-
ditation.

A lovely picture by Van Goyen, of his beft time and manner, on which his
name, and the year are infcribed, is in this city. . It reprefents a river or canal 5
the ‘water remarkably tranfparent, and affording a beautiful and natural
reflexion of the trees, huts, and other objeéts on the banks, fo that the whole
lcene is ftill, and folemn.  In different parts are introduced boats, either filled
with cattle, or with fifhermen drawing their nets ; but they are kept down fo-
Judicioufly, as not to difturb the eye, but contribute to its repofe. This
picture is in the poffeflion of the lady Vifcountels Kingfland.

Dororuea HENRIZTT A GRAAF. Vid Syrirra Meri1awm

BARENT GRAAT, o GRAET.
Painted Landfeape, Cattle, Portrait, and Hiftory..
Died 1709, aged 871.

He was born at Am fterdam, in 1628, and received his inftrution in the art
of painting from his uncle, a painter of animals, who was known by the name
ol
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of Mafter Jolin. -Graat feon thewed the ftrength of his genius, by Nisproficiencys
and grew indefatigable in his ftudies, particularly in his ftudies after nature,
He {pent many hours in the fields, obferving the different effects of light on all
the objects around him, cither at fun rifing, at noon, or the clofe of the day; he
defigned every animal with care, and great exaétnefs, efpecially horfes, fheep,
and goats ; and the ideas with which his mind was furnithed, by that conftant
imiration of nature 3 were {o ftrongly imprefied, and {6 freth and lively, that hé
compofed his fubjects with cafe, and defigned every thing with fpirit, correctnefs,
and truth.

He preferred the ftyle of Bamboccio to all others 3 and ftudied the manner of
that mafler, in regard to his animals, trees, and rural feenery, with fo great
accuracy, thac his paintings frequently pafled for the works of Bamboccio. And
it is related by Houbraken and Weyerman, that a picture of this mafter was
publickly bought, and allowed by all the connoiffeurs to be indifputably of
Hamboccio’s hand, till fome years afrer, an infcriprion was difcovered in one
corner of it, B. Graet fecit.

Notwithftanding the applaufes he conftantly received for the performances
in his firft manner, yet he quitted ic for hiftory painting, in which he was
ambitious to fucceed.  And to accomplith himfelf in that {tyle, he had deter-
mined to vifit Rome 5 but, having married in his own country, that plan of
improvement was difconcerted 5 although to compenfate in fome degree for that
lofs, he provided for himfelf the beft drawings, prints, and deligns of the great
Iralian mafters, and all his fubfequent compofitions, as well in portrait as
hiftory, were evidences of the refinement of his tafte.

He held an academy, in the manner of the royal academy at Paris, for fifteen
years, to whichthe belt artifts of his time reforted, to ftudy after the naked,
from living models ; by which mieans he confiderably improved the tafte, as
well as the fkill; of his cotemporaries.  As to himielf, he had a ready manner
of painting, with a touch that was free, light, and fpirited ; his colouring was
firong and agreeable 5 and he particularly excelled in painting horfes, goats, and
fheep. There isa greac deal of union and harmony in his compofitions ;. and
he was equally eminent in hiftory, and pertrait ; being corred in his defign, and
fhewing in every object, how carefully he had ftudied after nacure,

One of his moft capital pictures, is the hiftory of David and Bathfheba ; and
his moft diftinguithed difciple was John Hendrick Roos.

Henry GRAAW.
Painted Hiftory.
Died 1682, aged 55.

He was born at Hoorn, in North Holland, in 1627, and received his firlt
inftruétion from Peter Grebber 3 but he afterwards became a difciple of Jacques
van Campen, with whom ‘he continued for eight years ; and gained {o much
cred t by being reputed the beft difciple in that fchool, that Prince Maurice of
Naffau engaged him, to paint feveral cielings in the palace near the Hague.

Bur, ‘he was not content with the knowledge which he had hitherto acquired,
and therefore travelled to Rome, where he ftudied for three years, endeavouring

to
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ta refine his national tafte, by defigning and copying the works of the great
malters, and the antiques. He at length fucceeded fo well, by induftry and
an apt genius, that Nicolo Pouffin, loo ing over fome of the ftudies of Graaw,
declared that he neverfaw a F leming of whom he had hicher expectations, nor
any one of more promifing talents, At his recurn from Iealy, he lived
aleernately at Amfterdam and Utrecht, enriched by his works, and exceedingly

admired.

He had a fine invention, his manner of compofing was grand, and his difpofi-
tion thewed tafte and judgement. His draperies were large, his colouring good,
his defign corredt, and he 'particularly excelled in nake "hgures, in which his
choice was elegant, and the contours graceful. He left not many pictures,

but, what he finifhed, will ferve to eftablifh his reputatien as an éminent mafter.
i’

PeTER GREBBER,
Painted Hiftory, and Portrait.

He was born at Faerlem, about 1 590, and was taught the firft principles of
the art, by his father Francis Peter Grebber ; burt, he was afterwards a difciple
of Henry Goltzius, and became an artift of confiderable efteem in his native
city, where many of his performances are to be feen, and are ftill very much
admired.

Iris not certain whether this painter had ever been in Italy ; but, byhis tafte
of defign, itappears, thathe muft have been converfant with excellent models.
He had the ‘felicity of being the mafter of fevera] very diftinguithed arafts,
whofe reputation reflected the higheft honour on their inftruétor.

Maria GREBBER.
Painted Architesiure,’ Perfpetiive, and Portrait.

She was the daughter and difciple of Peter Grebber, born at Haerlem. Her
genius particularly directed her, to the painting of perfpective and architeture ;
in which branches of her art, fhe arrived at an extraordinary degree of excellence,

GREGHETTO. . Vid. CasTicLioNE,

Joun GREENHILL.

Painted Pertrait,
Died 1669, aged 20,

He was an Englith artift; born at Salifbury in 1649, and became a difciple of
Sir Peter Lely 5 whofe ftyle of painting he imitated fuccefsfully, in crayons, as
well as in oil.  He was accounted very little inferior to his maiter, and probably
would have ftood in competition with him, if Sir Peter would have allowed
him free accefs to his painting room, and permitted him to fee the method of his
uling his colowrs; and his manner of penciling,  But, by the moft anthensick

aggounts,: Lely grew jealous.of the abilitics of Greenhilly and confideréd him as
arival 5
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a rival ; and except one time when he ftood at his mafter’s back, while, he was
painting the portrait of Mrs. Greenhill, he never was admitted to fee him paint.

He had a very promifing genius, and copied the picture which Vandyck
painted of Killigrew with a dog, fo extremely well, that it was miftaken for the
original 5 and his portraits in crayon were much admired. = At firft he was very
induftrious 3 but afterwards, he gave himfelf up to an irregular and diffolute
courfe of life, and died by an accidental fall, as he returned from the tavern,
in the bloom of his years.

Jounx GRIFFIER, called the Old.
Painted Landfcape, Caitle, and Ruins of Italian Buildings.
Died 14718, aged 73.

This painter was born at Amfterdam, in 1645, and was a difciple of
Roland Roghman. By his induftry to learnthe art of painting, and having the
appearance of a ready genius, he gained theaffeCtion of his; mafter,- and alfo of
all thofe artifts, who were intimate with Roghman ; among whom were,
Rembrant, Ruyfdael, Adrian Vandervelde, and Linglebach, who allowed
Griffier the liberty of feeing their works, and added to that kindnels their
advice, and inftruction. He made feveral attempts to be admitted into the
fchool of Rembrant, but that mafter ftill objeéted, that he would not deprive
his friend Roghman of any of his pupils.

Fe very early obferved, that in landfcape, clearnefs is, commendable ; and
faw that Adrian Vandervelde, and Linglebach, gave a frefhnefs and brightnefs
to their pictures, that made them appear with more truth, and more like nature ;
and therefore, he quitted the dark and dufky manner of his mafter, and ftudied
the works of thole two excellent painters, {o thoroughly, thathe imitated them
with great fuccefs, and excited fome degree of envy in Rogliman. At laft, he
grew defirous to fee England 3 and having vifited his friend John Loten, who
at that timé was much efteemed in London for painting landfcapes ; Griffier
liked the country, the inhabitants, and the encouragement he met with, and
from thofe inducements fettled in London, and followed his profeffion with
fufficient advantage.

The fubjects he generally painted were Italian ruins ; views of the Rhine, and
the Thames ; profpects of London, and the Villa’s in the environs ; and thofe
he executed with a rich look, and neatnefs in the colouring ; enlivening his
landfcapes with elegant fmall figures and cattle, with boats, and different kinds
of vefitls, well defigned, and correétly drawn,  He had an uncommon command
of his pencil, which enabled him to adapt it to the ftyle of feveral diftinguifhed
mafters. Sometimes he imitated Rembrant, and at other times Poelemburg,
Ruyfdacl, and Teniers; juft as his fancy direéted 5 and’ in all his imitations he
fhewed extraordinary merit, and good obfervation.  So that, many of his works
have been fold, for the genuine paintings of thofe mafters, in whofe ftyle he
defigned them; but particularly thofe which he copied after Teniers, or painted
in imitation of his manner.

He feemed to have a very unfettled turn of mind, by which he almoft ruined
his fortune, and his family; for, he bought a yachr, in which he failed to

Holland
3
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Holland, having embarked on board it all his paintings, his fubftance, and his
family ; butunfortunately, he was caft away near the Texel, loft every article
of his effects, and would have been reduced to beg, ifhe had not been relieved
by the difcretion of his daughter, who prudently fewed up fome guineas in her
girdle.  And in another voyage he was thrown upon a fand bank, where he
ftuck for eight days, till a very high tide providentially cleared him from that
dangerous fituation.

The works of this Griffier were extremely efteemed in his own country, as
well asin England, during his life s and they were fo peculiarly admired by the
Duke of Beaufort, that he purchafed as many as he could precure, nor would
he permit Griffier to paint for others, as far as it was in his power to prevent
him.

Rosert GRIFFIER, caled the Young.
Painted Landfcapes, and Cattle.

He was the fon of old Griffier, born in England in 1688, and learned the art
of painting from his father; to whom he was efteemed not inferior, as well in
refpeét of his tafte, and defign, as'of his colouring, and pencil.

When his father returned to London, after his fhipwreck on the coaft of
Holland, Robert went to fettle at Amfterdam; where he followed his profeffion
with very great reputation.  His fubjets were often in the ftyle of thofe, which
his father was fond of painting 5 but, he diftinguithed himfelf extremely, by
his views of the Rhine, in which he introduced a number of figures, very
delicately touched, in the manner of Herman Sachtleven, He was alivein 1713,

GRIMALDIL Vi, Boroowese,

Husert GRIMANI, or HuBerT JacoBsz,
Painted Portrait.
Died 1629, aged 30.

This painter was born at Delft, in 1599, and having been taught the
rudiments of painting in his own country, he travelled to Venice when he was
very young, and ftudied there after the beft mafters of that celebrated {chool.
His name was originally Flubert Jacobfz, but having refided for nine years at
Venice, and fpent that time in ftudy and practice, he afterwards afforded fo
many proofs of fingular merit, that he was taken into the family of the Doge
Grimani, and affumed the name of his patron, which his own polterity retained
ever after,

He was excellent.in painting portraits, and made himfelf remarkable in the
firft years of his practice ; bur, by having frequent opportunities, of ainting -
the portraits of feveral Englith noblemen, who were impatient of itting a
competent tume, to admit of finilhing their pictures, equal to the artft's

inclination, or ability, he habituated himfelf gradually to a more expeditious
m mannecr
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manner of painting ; but it was alfo more flight, and more negligent. For
which reafon, his latter works, are in no degree comparable with thofe of his
earlier time.

Jaecques GRIMMER.
Painted Landfcape.
Died 1546, aged 36.

He was born at Antwerp, in 1510, and at firlt was inftructed by Matthew
Kock, though he aftcrwards became the difciple of Chriftian Qucburg, His
genius was totally inclined to paint Landfcapes, and to. qualify himielf mo
effectually for that branch of his art, he applied himfelf diligently to ftudy
pature, till he was able to imitate it with fuccefs. His diftances, and his
fkies were admirably coloured, his trees touched with fpirit and freedom, and
his buildings were well chofen. He had a ready manner of finithing, and the
whole together had a panwral, and plealing effect.

GUERCINO pa Cegnto. Vil Barprzzrn

GUIDO Rent.
Painted Hiflory, and Portrail.
Died 1642, aped 68.

This memorable artilt was born at Bologna, in 1574, and at an carly age
became the difciple of Denis Calvart, a Fleming of great reputation ; but
afterwards, he entered himfelf in the fchool of the Caracci. He carefully
ftudied the ftyle of thofe great mafters, but imitased that of Ludovico, preferably
to that of Annibal, or Agoftino; becaufe, there appeared more of grandeur and
grace in his compofitions, than in thofe of the others, and his firft performances
were intirely in the manner of that mafter.

However, being as yet undetermined what ftyle to fix on, for his future
works, he went to Rome ; where he examined every thing worthy of his:
attention, and particularly the works of Raphael, with which he feemed
enraptured. . Te was alfo ftruck with the furprifing effeét of the paintings of
Caravagio, and for fome time adopted that manner ; till he found that it was
not generally approved, and required too. much labour to fucceed in it;  He:
then fixed on a manner peculiar to himfelf, which was eafy, graceful, greac, and:
elegant 3 which fecured to him the univerfal applaufe of the whole world, and:
the -admiration .of pofterity ;. fo that, he is ranked among the firft, and beft
artifts, of any age fince the revivalof the art. 2 :

AN the excel' .ncies of painting feem upited in this fuperior genius ; for,,
whether we confider the grand ftyle of his compofition, the delicacy of his
ideas, the difpofition of his objeéts in general, or the beautiful turn of his
female forms, his eolouring, or his.gracetul airs of the heads,all are admirable,
and ‘fill the mind with a kind. of exsaly. All fubjefts, indeed, were not

5 equally,
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equally adapted to the genius of Guido. The tender, the pathetick, the devout,
in which he could manifeft the fweetnefs, and the delicacy of his thoughts,
were thole, in which he peculiarly excelled ; thofe, which diftinguith him from
every other painter ; and almoft give him precedence to all.

In exprefling the different parts of the body, he had a remarkable particularity;
for he ufually deligned the eyes of his figures large, the noftrils fomewhat clofe,
the mouth fmall, the toes rather too clofely joined, and without any great variety,
though that was not occafioned by any want of fkill, but out of choice, and to
avoid affectation. The heads of his figures are accounted not inferior to
Raphael, either for correéinefs of defign, or an engaging propriety of expreffion ;
arui1 De Piles very juftly obferves, that the merit of Guido confiffed in_that
moving and perfualive beauty, which did not fo much proceed from a regularity
of features, as from a lovely air which he gave to the mouth, with a peculiar
modelly which he had the art to place in the eye.

His draperies are always difpofed with large folds, in the fgra.mci ftyle; and
with fingular judgement contrived to 6] up the void fpaces ; free from ftiffnefs,
or affectation ; noble and elegant. Though he did not underftand the principles
of the Chiaro-Scuro, yet he fometimes practifed it, through a felicity of genius.
His pencil was light, and his touch free, but very delicate ; and although he
took pains to labour his pictures highly, yet, it is faid, he generally gave fome
free and bold ftrokes to his work, in order to conceal the toil and time he had
beftowed upon it. His colouring is often aftonifhingly clear, and pure ; but
femetimes alfo, his pictures, and more efpecially thofe of his latter time, have 1
greyith caft, which changed into a livid colour, and his thadows partook of the
green.  But his works have ever been delerved] y admired through all Europe,
and to this day increafe in their value, and efteem.

Many of his latter performances, are not to be placed in competition with
thofe, which he painted before he un happily fell into diftrefied circumf{tances,
by an infatiable appetite to gaming ; for, his neceffities compelled him to work
for immediate fubfi [tence, which gave him the habir, of painting in a more flight
and negligent manner ; without any attention to his honour, or his fame,

In the church of S. Philip Neri ar Fano, there isa grand alrar-piece by Guido,
reprelenting Chrift delivering the Keysto 8. Peter. The head of our Saviour
I exceeding fine, that of S, Jehn admirable, and the other A poftles are in a
grand ftyle, full of elegance, wich. a ftvong expreffion, and it is well preferved.
In’che archicpifcopal gallery ar Milan is a 5. John, wonderfully tender in the
colowring, and the graces diffufed through the defign, excite the admiration of
every behelder, At Bologna, in the Palazzo Tanaro, is a moft beauriful picture
of the Virgin, the Infant Jefus, andS. John; in which the hedds are exquificely
graceful, and the draperics in a grand fiyle.  Bur, in the Palazzo Zampieri; is
preferved one of the moft capital paintings of Guido. The fubjeét is, the
penitence of S. Peter after denying Chrift, with one of the Apoitles feeming to
comfort him. The figures are as large as life, and the whole is of an 3 ftonithing

auty ; the painter having fhewn, in that fingle performance, the arc of
painting carried to its higheft perfection. The heads are nobly defigned ; the
colouring clear, and precious; and the expreflion inimitably juft, and natural,
Therels alio in the coliection of the Earl of Moyra, in Dublin, a fine head by
Guido, repreflenting Chrift crowned with Thorns; it has a graceful and
m 2 afledting
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affedting expreflion, and fhews, in an amiable ftyle, all the dignity and refigna-
ticn of the fufferer.

GUIDO CAacNACCH
Painted Hiftery.
Died 1680, aged 80.

He was born, according to the teftimony of fome writers, at Caftel Durante,
in the year 1600, but according to others, at Bologna ; where he ftudied the art
of painting in the fchool of Guido, and for feveral years continued under his
direction. — He took extraordinary pains, to obferve the method of handling,
and colouring, which his mafter practiled ; and he ftudied to mix his colours in
the fame manner, that, if pofible, he might appear a difciple worthy of his
director. Bur, he failed of fuccefs, by endeavouring unfkilfully, to add more
force than was ufually remarked in the pitures of Guido. However, he had
areat merit in many parts of his profeflion ; and fpent the greateft portion of his
life at Vienna, where he met-with fufficient encouragement.

There are {everal paintings by this mafter, at Bologna. The fubject of one,
s an emblematical reprefentation of human life ; and although the defign is
but poor, yet the heads are in a good tafte, and it 1s well coloured. Another
is in the Palazzo Zambeccari, reprefenting a Man ftabbing a Woman ; the
figures are as large as life; the colouring is freth, and the whole together
extremely good.

GULIELMO. Vid. WiLLIAM VAN AELST.

Perer GY ZEN.
Painted Landfcape.

He was born at Antwerp, about 1636, and became a difciple of John
Brueghel, whofe manner he induftrioufly imitated. His fubjeéts were views of
villages, on the banks of rivers, efpecially views of the Rhine, in the ftyle of
Sachtleven ; and he adorned his landfcapes with figures, well defigned, and
neatly penciled. In his larger pictures, he was not fo happy as in thofe of a
fmall fize, like his mafter ; which occafioned the latter to be abundantly more
efteemed, as they were touched with fpirit, and without his general drynefs. If
this painter, could but have found out the art of uniting his colours, he might
have equalled his mafter ; but the reds, greens, and yellow, predominate in his
pictures too much, and deftroy the effedt, and the harmony.

Jorw
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