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Italy, except Rome. There is alfo one of his moft capital paintings in the
church of 5. Stephen at Genoa, reprefenting the ftoning of that Martyr.

Joun JUVENET, or JOUVENET:.
Painted Hiftory, Portrait, and Allegorical Subjesis.
Died 171y, aged 73.

He was born at Rouen, in 1644, and his father, who was a painter, bred him
upta-tie fame proféflion, and taught him the firlt principles of the art; buc
his: greateft improvement was confefledly. derived, from thie inftructions e
received from Nicolo Bouflin, . and ftudying the works of thae mafter,

He. acquired, o good, a knowledge of defign,- as qualified him for being-
employed in feveral-grand werks, . in the royal palaces.ar Paris-arid Trianon- 51 o
many-of the:cliurches, and convents 5 and int e hofpital of the’invalids, where:
" hetpainted-the twelue-&puﬁles,-each-E'gure being fourteen feet high. - He was
efteemed, to Have hadia ready invention,’ a fraitful genius, -a- tafte for grandeur
in- his compofitionsy, correctnefs in. his defign, and an elegant manner  in
diftributing his draperies.. In-France histmerit feems to be nnlvc’rl’ain allowed
yet fome able judges-candemn his. tafte of defigh; as being too much Joaded :
and:hisicolonring; as! liaving too. predominant a tint of yellow in the carnations ;
by whichl they lofe the Jook . of nature;. thougliothers affert, that his beft works
are free from thofe imperfections.

Itds obferved of this artift, that being deprived of the ufe of his right hand by
aparalyric diforder; he ever after painted with kis left. ;

K.
Viannoer KABEL' "y CABET.

Wictrram KALF
Painted Still Life.
Died! 1693, aged 63,

He was born at Amfterdam, in. 16 39; and ‘was a difciple. of Hendbick Por,
who., painted . portraits. and hiltory... But, although he - continued -with that
mafter for feveral years, and employed his pencil on the. fame fu bjects, yét when.
he quitted Por, he changed his manner totally, .and only pamted objects of hll
lite, r:.-m.tc:wc:uring to imitate nature with the utmolt exactnels. He fucceeded
very happily in his compofitions of that kind, and at laft arcived ata great degree
of perfection.  He finifhed his pictares witha touch that was remarkably neat s
his colouring was true nature, and had an uncommon traniparence.  His ufual
fubjects were vafes of gold, filver, or chryftal, gems, glaffes, and agates, which

he




I [T

K AL [L 395> ] KAM

he copicd delicately after nature ; and gave them an extraordinary luftre, ag
well as an agreeable effeét, by a proper diftribution of his lights and fhadows.

BarenT van KALRAAT.
Painted Landfcapes, and Catlie.
Died 1721, aged 71.

This artift was born at Dort, in 1650, and learned defign from his brother
Abraham van Kalraat ; but the art of painting he ftudied under Albert Kuyp,
an admirable painter, with whom he was placed asa difeiple.

At firft he painted in the ftyle of his mafter intrely 3 though afterwards,
being either diffident of his own abilities, or at leaft not Hattering himfelf with a
hope of furpafling, or even equalling his mafter, he changed his manner, and
ever after painted views of the Rhine in the ftyle of Herman Sachtleven. His
frequent walks along the borders of that river, infpired him with a delire to
copy that beautiful variety of villages, falls of water, rocks, hills, and trees,
which the windings of it perpetually offer to the view ; and although he could
not be accounted equal to Sachtleven, yet he approached very near to the merit
of that-painter. ~Some of his pictures are excellently, and highly finifhed, and
his landfcapes are adorned with figures and animals well deligned, delicately
penciled, and pleafingly coloured.

Sometimes he reprefented in his pictures, figures aoing abroad with dogs, to
hunt, or to hawk, travellers at the doors of inns, and fuch-like fubjedts, which
are always neatly handled, and very tranfparently coloured.

Jacos VAN KAMPEN.
Painted Hiftory.

He was born at Haerlem, in 1658, was ftiled Lord of Rambroeck, and by
fume authors he is called a-difciple of John van Bronkhorft. His manner of
painting indifputably very much refembled that of Bronkhorit, and John Bylaert,
fo that the particular merits which are afcribed to thofe mafters, may with equal
juftice and propricty be afcribed to him. He travelled to Rome, and through
the greateft part of Italy, forming his tafte of defign and colouring, after the
works of the moft eminent artifts; and received many publick marks of
approbation for his performances. Thofe hiftorical fubjects which he painted,
were compoled with hgures as large as life, well defigned, and well handled, and
they had a tone of colour that appeared lively, and natural.

His' genius for architedture was excellent, and the plans of fome of the moft
elegant publick buildings, :nd palaces in Holland, were of his defigns as he
was efteemed the beft architeét of the Low Countries.

KAMPHUYSEN. Vid. CAMPHUYSEN.
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Wirriam KAY, or KEY,
Painted Portraits, and Hiftory.
Died 1568, aged 48.

This painter was born at Breda, in 1520, and became a difciple of Lambert
Lombard at Liege, at the time when Francis Floris ftudied in: that fchool..  As
he was remarkably induftrious in practifing the rules preferibed by his mafter,
in a few years he was diftinguifhed as an exceeding good artift. His portraits
are accounted very little inferior to thofe of Antonio More ; for, his works are
carefully finifhed, and they were prized for the fveetnefs and delicacy of his
peneiling, as well as for their clear and natural colour. His compofitions in
the hiftorieal ftyle, fhew fkill and Judgement ; and although it cannot be

_affirmed, that ke had as much fire as Francis Floris, yet are his paintings well
‘efteemed,’ and often afford confiderable prices.
His reputation was fo eftablifhed at Antwerp, that the Duke of Alva fat to
him for his portrait ; but whilft he worked on the picture, the judge.criminal
“and other officérs, waited on the Duke to receive his determinace orders, in
regard to the Courts Egmont and Hoorn, The Duke, with a terrible aufterity
of countenance, ordered their immediate execution; and Kay, who underftood
the language in which they converfed, and alfo loved the nobility of his country,
was fo violently affected by the piercing look, and peremptory command of
Alva, that 'he went ‘home, fell fick, and died through the terror imprefied
upon-his mind by the tranfaction. Some authors, (and Sandrart in particular)
to render thiat incident more furprizing, or perhaps with firict adherence to
‘trirch, affert, that he died on the Ame day thofe noblemen were executed 3 others
affirm, that he died a few days before ; ‘and others atteft, that he was ftruck
with fuch terror only by looking at the enraged and fiery vifage of the Duke,
that he' died immediately. _

One of this maftets moft capital performances, is the portrait of Cardinal

Granville in his robes, which is very highly commended ; and another was, a
large defign, in which he had introduced the portraits of the principal
magiftrates of the city of Antwerp, at full length, and as large as life. Tt was

placed in the town-hall, but it happened to be deftroyed, when that building
was burned down in 1576. '

Josztrr vyanpen KERCKHO V E.
Painted Hiftery.
Died “1724; aged ¢,

He was born at Bruges, in 1669, and was a difciple of Erafmus Quellinus the
elder ; in whofe {chool he fhewed himfelf Ttudious and diligent, and his
proficiency was proportionable to his induftry. When he began to practife in
his profeffion, he went early to France, where he found encouragement 5 and in

atew years returned to his own country with a good repurtation, and always
Painted in the ftyle of his mafter,

ST His
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His colouring is warm, and his du[ign correft 3 hi_s compofition 1s generally in
the grand tafte, and he introduced nothing but v.'lllmt feemed neceffary to embellifh
his fubject. He had thoroughly ftudied the principles of perfpective, and by
his being expert in that branch of his art, the back-grounds of his pictures are
enriched with architecture in a-good tafte.

On the cicling of the town-hall at Oltend, he painted a very fine delign,
lt'prc-i'cming the Council o_f the Gndst in. ‘which there is an 1ngenots and
learned difpofition of the higures, and allo a‘mafterly execution.

Joun Van KESSEL.
Painted Flowers, Portraits, Birds, Infeéis, and Reptiles.
Died 1708, aged 82. j

He was born at Antwerp, in 16206, and became exceedingly famous for
painting thofe particular objects which he delighted to reprefent 5 and not only
excelled in fruits and Aowers, but was likewile eminent for painting portraits.
In his manner he refembled Velvet Brueghel, and very near equalled him in his
birds, plants; and flowers, He {tudied entirely after nature, and, faithfully
imitated all the true beauties, which nature prefented to his obfervation ; he
defigned with exceeding correéinefs, had a complete knowledge of colour, and
finifhed his pictures with tafte, clegance, and extreme neatnefs.

The prodigious high prices for which he fold his works, occafioned the rich
alone to be the purchafers ; and the King of Spain admired the performances of
Van Keftel to fucha degree, that he purchafed as many of them as he could
poffibly procure, till at laft he prevailed on that artift to vilic his court, where
he was appointed painter to the Queen, and was retained in her fervice as long
as (he lived.

He painted portraits admirably, with a light, free touch, and a tane of colour
that very much refembled Vandyck ; nor are his works in that ftyle confidered,
in Spain, as inferior to that great mafter 5 either, in refpect to the refemblance ;
the look, full of life ; the gracefulnefs of the attitudes 3 or the relicf of his
figures.

It was conftantly the cuftom of Van Keflel, to make fketches after nature,
and f{tudies, at the different feafons of the year, when his objelts were in the
moft complete bloom, and beauty ; fome of thofe objeéts, he only defigned 5
of fome, he coloured the defigns, and others he modeled ; fo that the materials
were ready for any work he intended to undertake ; and as he poffeffed a large
colleftion of them, he could always have recourfe to thofe ftudies, when he
could not poffibly have nature to imitate..

Ferpinanp Van KESSEL
Pasnted Fruits, Flowers, Plants, and. Animals.

He was- thie fon of John Van Keflel, born at Breda in. 1660, and with great
care inftruéted in the profeffion of painting by his father, whofe ityle and manner
Le ever afterwards followed. ~ Some of his works happening to be obierved by
Jehn Sobietki King of Poland, he received fo great a degree of pleature in

: T wiewing
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viewing them, that he invited Van Keflel to his court, and ordered a particu-
lar cabinet to be built at his palace, which was to be intirely ornamented with
the works of that mafter.

The firft fubjeéts he defigned, were the. four elements, which he painted on
copper. Air, he reprefented by a boy fupported on the wings of an eagle, fur-
rounded by a multitude of birds of all kinds. Earth was defcribed by a boy on
the back of a lion, and the ground was diverfified with a variety of plants,
fruits, and flowers. Fire was reprefented by 2 boy furveying fire-arms, helmers,
and corfelets, richly gilded and engraved ; with groups of drums, enfigns, and
other implements of war: And Water, by a boy fupported on a couch at the
edge of the fea; the adjoining fhore being ftrewed with corals, fhells, and pe-
trifactions, with a number of fithes of various kinds, excellently imitated after
nature, and well grouped. Thofe fubjeéts he was enabled to paint readily, and
with fingular exaétnefs, as he poffefied the defigns, ftudies, fketches, and models,
on which his father had fpent fo much labour and fkill ; and by thofe he was
qualified to paint every object with beauty and truth. But, after abundance of
pains and care had been exerted in finifhing thofe delicate paintings in Poland,
they were totally confumed, by a fire which deftroyed the greateft part of the
building. He was employed by the fame Monarch to paint thofe fubjeéts a
fecond time, for which he was gratified to the utmoft of his expetations ; and
received many rich prefents from the. hand of Sobiefki, together with a patent
which enobled him and all his delcendants. :

He was not, however, equal to his father in merit; yet he approached much
nearer to the excellence of that eminent artift, in penciling and colouring, thin
any other painter of his time. He deligned landfcapes in an agreeable ftyle,
and every plant, fruit, flower, or animal, which he introduced, was well coloured,
and well finithed. As he was not very capable of defigning figures in his land-
{capes, they were ufually inferted by Eykens, Maas, Van Opftal, and Bifet; and
inreturn, he painted in their compofitions, all thofe objeéts in which he particu-
larly excelled.

At Duffeldorp, in the colleétion of the Elector Palatine, there are four pictures
of this mafter’s hand, reprefenting the four parts of the world, in which the
plants, animals, trees, and flowers, peculiar to each climate, are delicately
painted.

N. Vavn KESSEL.

Painted Converfations.

This artift was the nephew of Ferdinand Van Keflel, born at Antwerp, in
1684 5 and probably he would not have been inferior to the moft diftinguithed
painters of his own name or nation, if he had not given himf{elf up to an intem-
perate and diflolute courfe of life.  If a judgement might be formed of his ge-
nius and power, by fome of his performances which he painted in the ftyle of
‘Teniers, it appeared not unlikely, that he would have equalled ‘even that fa-
vourite painter, if his application had been proportioned to his abilities.

He defigned after nature with great readinels, and gave humour, life, and a
firang tharacter to every figure y fo that he never wanted purchafers, but re-
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ceived whatever he demanded for his productions 5 and he was fo eagerly foli-
cltt-d for his pictures, that he could not allow Inmt’df rime to execute a fufficient
number. His fubjects were boors, their converfations, feafts, and merry-makings,
juit as he had oblerved the prev Mmt manners, cultoms, andamulements among
the peafants of his own country. His works produced large fums of money and
if he had been lefs profule, and more affiduous, he might have had as great adhare
of riches, and reputation, as any of his profeflion;; for he defigs ned his figures
with admirable freedom and readinefs, in the tafte of Le F Fage 5 and T.muugh
all his compofitions, there appears-every where areat {pirit, :.mlJ turprlzing cha-
racter of nature.

Though he inherited an immenfe fortune; by the death of  his uncle Ferdi-
nand, his extravagance divefted himof 1tin a fhort time, and he was reduced to
mifery.  In-the !“:ru part of his life he qu itted  the manner of Teniers; and
painted puat-dlt’i. but with no fuccefs ; for, they rather- rendered: him con-
temptible; fo that he is only memorable for his firft works, which have real:
merit in the defign, and for the colouring are juitly commendable.

Cornerruos I&ETEL.
Painted Porirait, Hiftery, and. Architeure:
Died 1602, aped 54,

He was born at Gouda, in 1548, '111d received his Arft inftruction from his
uncle, who was a tolerable painter; yet he took more care to form the mind of
his nephew by the knowledge of polite literature, than to-form his hand to the
pencil.  Afterwards, Cornelius was placed as a difciple with Anthony Block-
land at Delft ; with whem he continued long enough to gualify him for. ap-
pearing with credic in his profefiion, though he frudied under his direction only
one year

When he quitted Blockland, he travelled to Paris, and was employed in paint-
ing fome (:U'hlmhlmm at the palace of Fontainbleau, affociated with Jerom
Frank, Francis de I"-“h}fer, and Denis d’Utrecht his countrymen, who were fur-
prized to [ce the proficiency of Ketel. Burt, thole works being difcont 1|"|.u."..|| and
the troubles in Holland  ftill {ublifting, He was induced to v I.E]t England ; and
there found confiderable advantace h} painting portraits, th{lerrl his H” us
prineipally directed him to hiftorical fubjeéts. Ma any. of the firft nobilit ty fat to.
him, and by their recommendation, he had the honour to paint the portrait of
L._ycr:n Elizabeth. Several of his pldurcs were at full length, well drawn, and
with a good expreffion.

In the year 1581 he retired to Amfterdam, where he painted a large picture
of the principal officers and their attendants, among which he intreduced liis
own. The dilpofition of the figures, as alfo the refemblance of the perfons,
were remarkably good, and the different ftuffs of the habits were admirably
imitated, and murh admm:d Sandrart fays, he wifited Venice, and Roing,
when he had fpent fome years at Amfterdam, and that he died in the latter city,
(where he was highly efteemed) while he was employed in painting the portraic
of the King of Denmark.

Although the reputation he had acquired by his portraits and hiftorical de-
{igns, might have contented this artift ;- yet he conceived a fcheme to diftinguifh

3 himfelf
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himfelf by a method of _worlcing diﬁ'cren_{ ﬁ*qn_'lr all others; am_'.i undtrm!:.k
(through a whimfical kind of vanity) to 'paint with the ends of his fingers, in-
ftead of brufhes, He tried the experiment on his own portrait, and fucceeded
fo well, that he afrerwards painted feveral others in the fime manner, whiclh
(whatever real merit they might have) were applauded at chae time, for their
force and ftrong exprefiion; as well as for the rclcamel"s, and bcu}tt}? of their
colouring.. Itisalfo; reported, that he worked with the fingers of his left hand,
as readily as with thofe of his right.  Two fubje&s of thole pictures, which he
painted only with the points of his fingers, were Democritus and Heraclitus 3
the former:was his own portrait, and was purchafed. by the Duke de Nemours
at.a large price,, the latter was a portrait of Sig. Morofini, a Venetian, who had
naturally ‘a folemn and triftful countenance. When he was afked, why he ate
tempted to paint without pencils, he anfered, it was only to théw, thar genius
can never want tools to work with; but he had a greater number of admirers,
than of imitators in that way. b3 e _ :

Moft of his pictures were ftrongly coloured, with a full pencil; and his figures
were, for the moft part, as large as life, if not larger. However, though he had
much merit i feveral parts of his att, yet it muff be allowed, that he wanced ex-
tremely a more elegant tafte of defign. A good whole-length portrait of Sir
€hriftopher Hatton, by this mafter, is in the poficion of the Earl of Lirchfield
at Ditchley.

JANSSEN, or JansoN Van KE U L E'N..
Puainted Portraiis..
Died 1665,

T'his painter was born in London, of Dutch" parents, and before Vandyck
went.to England, he was cmp]of?-ed by King Charles I, who held his paintings in
great elteem ;. and the favour of that Monarch procured him the opportunity of
Painting the portraits of the principal nobility, ; '

It was obferved, that although Vandyck was fuperior to him by very many
degrees, and was alfo particularly engaged in painting the fame fubjeéts, vet he
and Van Keulen lived together in the moft fincere amity. Houbraken writes,
that Vandyck having one day vifited Van Keulen, nbgrver.l him_to look de-
Jected and melancholy ; and mnquiring the caufe of his - uncafinefs, that painter
candidly told him, he had been exceedingly mortified by a lady, whofe portrait

¢ Was painting, and whofe capricious humour rendered her incapable. of being

pleafed. Bur Vandyck fmiling, defired him not ‘to be afefted by fuch rreat-

ment, which was generally the refult both of vanity and folly ; nor to fret him. .
felf at the teizing 1znorance of Kis employers ; for, he himfelf had often ey pe-

rienced the fame mortifying behaviour from ladies who fat to him, and reaped

one great advantage by it ; which was, that it taught him the art of patience,

though it did not Improve him in the art of painting.

CoRNELTUS
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CorNEeLIUs KICK.
Painted Portraits; Flowers, and Still Life.
Died 1675, aged 49,

He was born at Amfterdam, in 1635, dnd according to Houbraken; learned
defign and colouring from his father, who was a portraic painter of good repu-
tarion, though Weyerman fays his father was a ftacuary.  He became very emi-
nent for painting portraits, as the likenefs was remarkably ftrong, and as he
finifhed them very highly ; but, when he obferved how great a demand there
was at that time, for fubjeéts of fill life, particularly fruits, and flowers; and
fawr the works of De Heem in prodigious requeft, he directed his whole ftudy
to that ftyle of painting, and fucceeded fo well, that he defifted from portraits,
and devoted his pencil ever after to the painting of fruitand Aowers 3 which pic-
tures rofe into high efteem, and fold for confiderable prices. =~ As he accuftomed
himfelf always to pant after nature, he was fo curious that he filled particular
beds in his garden with the choiceft flowers that could pofiibly be procured;
and planted fryit trees of the moft valuable kinds, that he might have the moft

‘beautiful models in his own power.

His manner of painting was light, and delicate 3 his touch tender, and his
colouring brilliant, fhewing a1l the frefhnefs of nature ; and thofe flowers which
were his favourite fubjeéts, and painted with the greateft excellence, were tulips,
and hyacinths.

ALEXANDER KIERINGS, or KIERINCXK.
Pginted Landfcape.

Died 1646, aged 56,

He is fuppofed to have been born at Utrecht, in 1590, and is very defervedly
accounted a-landfcape painter of great eminence. He finifhed his pictures in
2 manner that was peculiarly neat; yet, he was never capable of defigning
figures with any tolerable degree of elegance. For which reafon, he procured
Poelemburgh to infert the figures in moft of his pictures, which added not only
to their beauty, but to their value.

His views, and every particular objeét, were copied from nature, and he
finithed them with amazing patience ; even the bark, and the fibres of the trees,
being diftinctly marked ; and he had fo peculiar a manner of touching the
Jeaves, that every fpecies might be readily diftinguifhed.

Davio KLOCKER of EHRENSTRAHL, or KLOCKNER.
Painted Porirait, and Hiftery.
Died 1698, aged 69.

Ele was born at Hamburgh, in 1629, and learned the art of pdinting from
George Jacob, a D atch matter, well c.!'@uu:mcd for I_::ﬁnt';ug; animals, and hunt-
firlt actempts were In portrait; but, being invited to the Court of

Sweden,

ings. His
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Sweden; hie founds die King defirous:to: liave' fomeé fgt'and- hiftorical ' fubjects
painted in’ this palace s and in- order to qualify himfelf for fiuch an undertaking,
heiwent to fbudy.at-Venice; and acquired theréa bold and ftrong fint of eolour-
ibgs (but, from thence he travelled to Romie; and ftudied there for five years, to
improve himfelf in defigh, and elegance of tafte. :

< - Aghis retutn to Sweden, hel was: received with great refpect 5 had-an honour-
able dppointmenit ; iwas immediately. empldyed ac the;Ipalace’y and his' works
were' behelds with: a-degree. of applanfe; equal tol his warmeft withes. He
paintedithe portraits:of the Royal tamiily, as alfo the greateft parc of the nobi:
licy of ithat kingdem 3 and fimfbhed many hiftorical and poetical fubjeéts ; bur,
very few of the paintings of this mafter are to be feen out of fhat country.: ' He
had great freedom of 'hand, and great propricty in-his characters. © In<his comt
pofiions heiwas fond of introducing a: number 'of figures; and his defigns were
adorned with agreeable landfcapes, as likewife with elegant pieces of architec:
turey which'hé had copied from the veltiges of ‘the antique buildings about
Rome; and he adapted them to his own fubjects, with extraordinary judge-
ment. . His colouring ‘was excellent, efpecially- in the naked, and his drawing
Wasivery correct, ; 9 | .

Srr-GoDFREY KNELLER.
Painted Hiftery, and Portrait,
Died 1726, aged78:.

' This artift, whofe fame is well eftablithed in thefe kingdoms, was born at
Lubeck, in'the durchy of ‘Holltein, in'1648, and received hi¢ frft infiruétion
in the {chool of Rembrant; but, he afterwards became a dilciple of Ferdinand
Bol, under-whofe direftion he continued for a confiderable tinde.

When he bad gained as much knowledge in his profeflion, as that fchool
could afford him, he travelled to Rome; in order to ftudy the antiques,.and the
works of the celebrated artifls 5 and fixed his particular attention on the Ca-
~racei and Titian.  Their paintings he diligently copied, endeavouring to derive
from the former, correctnefs of defign, and from the latter, the harmony of co-
louring ; but efpecially to gain from the Caracci, the art and habit of difpofing .
the heads of ‘his figures, with a natural and becomin clegance.  Hewas ex-
tremely affiduoys, and had the happinefs of being s:]i.rc%tcri.in his purfuit of im-
-provement, by the, precepts. and advice of Carlo Marattis who was not only
the beft painter of his time, but the ableft inftructor of others. He likewife-
“vilited 'Venice, and diftinguithed himfelf fo effectually in that city, by feveral por-
traits of the noble families, as alfo by fome hiftorical pictures, that his reputa-
tion became conliderable in Italy.

Thus qualified to appear with, advantage in his profeffion, he left Rome and'
Venice, and after, fome time. fpent at Hamburgh with extraordinary fuccefs, he-
went to London, where he knew the polite ares readily find prozeftors.and pa-
trons. It:was a circomitance of good fortune to Kneller, that he £Onled the -
favourof the Duke of Monmouth, by whom his merit was made knesfr to. the
Court ; and he had not only the honour of painting the portraic of King
Charles II. feveral tmes, but, that Monarch condefcended to fic for his picture,”
atthe heufe of Sir Godfrey in Covent-Garden.

The.:
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The death of Sir' Peter Liely lefulim: without!a competitor in England 5 and
from that period, his fortune: and his fame werenthoroughly eftablithed. No
painter could have maore: anceflant employment; no painter’'could be dif
tinguithed by more public marks of honoéur.) 'He was {tate painter to/Charles 11,
James I, William III, Queen®Anne; ‘and: George. 15 equally refpected 1and
efteemed by thém all By the Ewperor Licopold:he was dighified, withiche title
of Knight 'of the:Holy Roman (Empirey she- patent ~which ‘conferred that
honour, being accompaniediwith' a chain of gold, and a'medal'y' on which the
head of bis benefaétor was imprefied. . Histown portrait was requefted by the
Grand - Duke of Tufcany; which is dtill to: be féen, placed among thofe illuf-
trious artifbs which adorn the famous Florentine 'gallery; ~and he had the pecu-
liar ‘happinefs .of havinfy hiscworks immortalized by thel beft poets of his time,
efpecially by Addifon; "who aloimmortalized-himfelf’ by the verfes he wrote
to Kneler.

He pofiéfled a great deal iof the freedomy and nature; obfervable' in the works
of Vandyck ; his colouringzisdively, truesiand full6f harmony; he drew ex-
tremely correct, and was veryexacan his ouvlinesy hedifpofed his figures with
great Judgement; and his attitudes have eafty, and dignity. “The airsiof his
héads are generally graceful, and the hair difpofed with a natural and becoming
flow ; but, partichlarly the fémale portraitsihave ca‘pleafing fimplicity, 2 mo-
defty mixed with elegance, that renders them engaging and amiable, However,
it muft be confeffed, that there appears too great a famenefs in his airs; too
great a imilarity in the countenanges.; and ho great fire of imagination in his
_;‘Z-ZJ"I'];.'I-D::]I.'E."-._'J'I‘J. It is t'-::]mll']{::{i of -Kneller, that of all his pertermances,, he
feemed o be.molt vain, of the portiaitof theconyerted Chinefe, ‘at Windfor.

N. KNIPBERGEN;or: KNk ERG.
Painted . Landfeape.

He was a Dutch mafter of eminent rank for painting landfcapes, who' intirély

“imitated the ftyle and’ manner of Paul Bril.' “He ftudied after nature, but-princi-

pally flerched the fcenes which he intended for ‘his futuré' fubjects, among the
mountainous parts of Germany, and Switzerland.
He had anuncommon freedom of hand, and a fine pencil; and it'feemed afto-

“nifhing to confider, the expeditions manner in which he paineed the trees, fkies,

mountains, cafcades, and ‘every ficure that he introduced'in his compofitions ;
and at the'fame time to obftrve, that notwithffanding his quicknefs in working,

“every object appeared well finithed, and touched with ipirit. " He' wanted ele-

gance' in the choice of 'his fubjedts; and alio in the forms and atrtudes of his
i aures 5 his diftances are f:‘ct]ur;m_]_:_.' not well thrown off; and fometimes his back-
grounds zppear too encumbered § "bue the'leafing of his ‘trées is loofe, free, and
competently ‘bright, though in general {omewhac too green’y as dre allo very
often bis grounds, and his huls. “The! clouds in kis piétures are remarkably

“Hight « J floating, and "his' fore-grounds’ are “well 'broken, ‘and agreeably

diverfif#€d,
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Nicuworas KNUPFER.

Painted Battles, and Converfations.
Died 1660, aped 57.

Fle was born at Leipfick, in 1603. and at firft was inftructed by Emanuel
Nyfens, a painter of no great note in that city, with whom he fpent two years ;
but being treated improperly and urikindly by that artift, he quitted him, and
went to 5trecht, to procure inftruétion from Abraham Bloemart. That mafter
foon obferved the genius and- capacity of his pupil, with fingular fatisfaction :
and having accommodated him ‘in his own houfe, took fo much pains to ac-
quaint him with the beft principles of his ar, that Knu pfer advanced fuccefsfully
in the knowledge of colouring and defign, and became a confiderable artift.

The King of Denmark employed him to paint three pictures of battles, re-
prefenting the victories of fome of his heroic anceftors s which fubjects he exe-
cuted to the entire fatisfaction of the King, and he gained the approbation alfo
of the ableft judges at that court. The figures in all his fubje@s were but of a
fmall fize, but they were corre&, and defigned with a great deal of nature
and truth.

Weyermans deferibes a picture which he faw at the Hague, painted by
Knupfer, that was equally admired for the defign, and the expreffion. ' The
fubject is a fhepherdefs wearing a garland of flowers, and conduéted by a fhep-
herd ; and that writer obferves, that there is an expreflion of refped in the coun-
tenance of the thepherd, which is as ftriking, and affe@ing, as the modefty and
decency that are vifible in hers.

Marrtnias oo MaTrTuew KOCK.
Painted Landfcape.
Died 1554, aged 54.
He was born at Antwerp, about the year 1500, and efteemed a very excellent
painter of landfcapes, being one of thofe memorable artifts, who contributed to
the refinement of the Flemith tafte, by introducing that of Italy. He ftudied

and imitated nature ; he thewed an agrecable varicty in his compofitions; and
painted with equal merit in oil, and in diftemper.

WeNcEsrtaus KOEBERGER.
Painted Hiftory.
Died 1604, aged 0.

He was born at Antwerp,in 1534, and was a difciple of Martin de Vos 3 who
exerted the utmoft of his {kill for the improvement of his pupil, as foon as hLe
had an opportunity of obferving the promptnefs of his genius.  He continued
under the direction of that maiter for feveral years, and made a proportionable
progrefs ; but, happening to fall in love with the daughter of De Vos, and
finding it impoffible to obtain a fuitable return, though he had taken évery
uh]iging method to obtain it, he determined on a journey to Rome, to cure him.-
felf of his unprofitable paffion, and by that means thook 1t off effectually.
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He ftudied at Rome for {ome time, and afterwards removed to Naples;
where an intimate friendfhip commenced between: him and a Flemifh painter
called Franco, whofe daughter was efteemed one of the molt beautiful women at
Naples. Koeberger felt the fame fondnefs for her, as he had formerly expe-
rienced for theother 3 but in this affair he fucceeded) being equally beloved by
the father, and the daughter. In Italy he purfued his ftudies with unwearied
application, and the merit of his paintings fecured to him a genceral efteem; and
conftant employment. His reputation extended to his own country, whither he
was earneftly folicited to return; but; he was too much pleafed with his ficoa-
tion, to be induced by any perfuafions to quit Naplés at that ime 5- though, in
fome years after, he fectled at Bruffels.  On his arrival at Antwerp, Duke Albert
appointed him:his principal painter, and regarded him highly, not only for his
merit in painting, but for his extenfive knowledge in medals.

In the church of Natre Dame at Antwerp, there isa compofition by Koeber-
ger, reprefenting the martyrdom of S. Sebaftian ; which was originally painted
for the confraternity of that faint. It is always beheld with {furprize, and
pleafure, by every-laver of the art; and evéry intelligent connoiffeur.. The co-
louring in that work is extremely fine, the defign excellent, the difpofition Judis
cious, the tafte elegant, and the-appeararice of the whole together 15 admirable,
In a-fhort time after that piture was fixed in'its place, fome envious perfons,
who were mortified at the applaufes which the public liberally beftowed-on the
artift, cut out two of the heads to deface the work, and efcaped undifcovered;
fo that the pofieffors of the piéture were conftrained to {end it to Naples, where
Koeberger then refided, in order to have the damage repaired; yet, notwitch-
ftanding his ability and induftry, the inferted heads were not fo happily executed,
as they had been-in-the firft performance.

He afforded many proofs of his being as eminent an architect, as he was a
painter ; and on account of his alléwed fkill in that art, he was appointed by the
Arch-Duke, fuperintendant of the buildings and decorations at the caftle of
Tervure, near Bruflels.

I'saac KOENE.
Painted Landfcapes, and Water-Mills.

The birth and age of this mafter are not recorded, nor is there any other ac-
gount of him from the different writers on this {ubject; than that he was a dif
ciple of Jacob Ruyfdal; and paintedlandfcapes in the'manner of his malter. As
he was not capable of defigning figures; he aflociated with Barent Gaal, who al-
ways painted them for him; and the profit of their joint labours was equally di-
vided between them.

Joanxa KOERTEN BLOCK:
Painted Birds, and Flowers, i Water-Colours.

Died 1515, ared 65

[

This paintrefs; who was thé wife'of Adrian Block, was born at Amfterdam,
in“1650, and from her youth thewcd a firong inclination to drawing, p:unungi
LA
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and embroidery,.and arrived at an aftonifhing excellence in all. But, the princi-
pally employed herfelf in cutting on paper ghe reprefentation of landicapes,
birds, fruits, and Aowers, which the executed with incredible exactnefs, and de-
licacy, fo as to amaze cvery beholder.  The lines with which fhe exprefled her
objects, were as exquifitely nice, as the lines of engraving ; and yst fhe per-
formed it with fciffors only.  Nor was fhe confined to any fubjects; for; all
kinds were to her equally eafy, and familiar, Sea-pieces, animals, architecture,
and ftill Iife, were erhaps her favourite fubjects, bur fhe allo cut portraits an
paper, with as firiking a refemblance, as if they had been painted in oil, by the
hand of the ableft artifts.

- She was accounted {o great a prodigy in her way, that fhe was vifired by the
nobility of the firft rank of all nations, who travelled through Amiterdam ,
and was particularly honoured by the Czar Peter I, who condefcended to pa
her a vific in her own houfe. The Elector Palatine offered her for three finai

i€tures of her cutting, a thoufand florins ; yet, the refufed even o large a price
E{)r them. At the requeft of the Emprefs of Germany, the defigned a trophy
with the arms of the empire, ornamented with laurel crowns, garlands of flowers,
and other enrichments fuitable to the fubjeét ; which fhe executed with fuch
correctnefs of drawing, and defign, fuch wonderful tendernefs and beauty, as is
not to be defcribed, and fcarcely to be credited. For that exquifite performance,
fhe received a prefent from the Emprefs of four thoufand forins.  She alfo cur
the portrait _QF the Emg.eror, which is hung up in the Imperial cabinet at
Vienna; and efteemed, not the lealt curiofity in that colleGtion of rarities,

Rorror KOETS,.
Painted Portrait.
Died 1725, aged 3o,

He was born at Zwoll, in 1655, the fon of a painter, who taught him the firft
rinciples of defign 5. bue afterwards, he was placed as a difciple with Gerard
g“erhurg, where his progrefs was fo rapid, that he foon furpafied all his compa-
nions. His mafter gave him fo many marks of his approbation and @tecm,
was fo profufe in his praife, and fo ftronel exprefled the preference which he
thoughr the abilities ‘of Koets merited, 51.\!: it excited the envy and jealoufy of
all the other difciples, who determined to ‘punifh Kocts, for the imagined infulrs
of their malter. * So that Terburs found it necefiary, to advife him to leave his
fchool; and directed him, oply to ftudy nature for the futyre 3 which direion
he punétually obferved.

At his firdt fetting out in his profefiion, he had the good fortune to fucceed, in

ainting the portrait of thé Count Dalwigh, which'laid the foundation of his
uture advancement ; for, through the recommendation of that nobleman, he
was made known to Henry Cafimir, Stadtholder of Frizeland, who received
him into his fayour, and conceived an uncommon friendthip for hims and. e
foon "as that Prince had fag to him for his own portrait, his example was fol-
lowed by all the nobility of his court.

His reputation, as'an accomplithed artift, was fo thoroughly afterwards efta-

bliflied, that he Had the honour fo paint the portraits of King William [11, the
: e egi i o Duke
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Diike of Portland and his family, and moft of the Englith and German nobiliey,
who attended that Monarch at Loo.  An extraordinary circumitance relative to
this mafteris atrefted as a faft; that he painted five thoufand portraits with his
own hand, and all of them were well finithed, without any affiftance from other
artifts ; on which account, he is mentioned as one of the moftlaborious painters
of his nme.

He had great freedom and readinefs of hand ; an agreeable choice of atti-
cudes ; and a good manner of defigning. He was always {trictly attentive to
nature, in all his performances; nor did he want the flll, to improve, or to
embellith nature, on proper occafions, ‘whenever he imagined it might conduce
to the perfetion of his work.

Davip pE KONINCK, oo KONIN G.
Painted Animals, Birds, Fruit, and Flowers.
Died 1687.

This artift was born at Antwerp, and at firft inftructed by Nicafius; thougl
fome authors fay, he was afterwards a difciple of Peter Bol; but, according to
thofe writers who appear to be moft authentic, he was the difciple of John Fytt.
He continued with that mafter for feveral years, and painted fo exactly in his
ftyle, that at laft he excited his jealoufy ; for, Fytt obferved with fome degree of
mottification, that the works of his difciple were taken for his own, and breughe
equal prices at the public fales.

De Koninck therefore quitted his mafter, and in purfuit of improvement,
travelled through France and Germany, to Italy,’ where he arrived in 1668 ;
being much employed wherever he went, and he was received at Rome ina
manner worthy of his merit.  He lived for a few years,in that city, always very
affiduous, and likewife very retired. ~ His works refemble thofe of Fytt, and
his fubjects are the fame; his touch is frees and firm; his; colouring - ftrong,
and like nature; and he particularly excelled in birds. He was conftantly a
competitor with Eytt, but, by the beft connoiffeurs, he was generally not al-
lowegliro have the preference 3 for, in his pi€tures there appeared formewhat-that
was lefs free, and lefs mafterly ; as alfo apparently more laboured, than thofe of
his mafter, when their paintings were compared with each other ; though other-
wife, he was always jultly eftecmed a great artift.

A capital picture of De Koninck, is preferved in the cabinet of Prince Charles
at Bruffels; reprefenting dead and live fowls, together with fome objetis of
ftill life.

Purrie pe KONINGH.
Painted Portrait, and Hiftory.
Died 1689, aged 0.

He was born at Amfterdam, in 1619, was bred up to the profeffion of paint-
ing in the fchool of Rembrant, and added an honour to that academy, by the
merit of his performances..  For many years he fupported the reputation, which
in the early parcof his life he had defervedly acquired ; and was clteemed:an €x-

, cellent painter of portraits. His compolitions were remarkable, for the great cha-
racter of nacure, which -.*.1;!‘.1-.';.1'*;:‘. in them all ; for the choice and variety of his
attitudes
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attitudes; and alfo, for the extraordinary refemblance of thofe perfons, who fat
to him for their portraits.

The piCture of himfelf, which he painted at the requeft of the Grand Duke
of Tufcany, and which is placed in the Florentine gallery, is a fufficient evidence
of the merit of this mafter. His colouring is clear, and his paintings have a
lively and {triking effect, although they are not loaded with heavy fhadows, ap-
proaching to blacknefs; and in that refpeét, he was accounted fuperior to his

mafter Rembrant, whofe back figures are frequently impaired, by the darknefs
of the colouring. .

SoromMmon KONINGH

' Painted Hiftory, and Portrait.

He was born at Amfterdam, in 1609, and learned the art of drawing fromr
David Kolyn; but he ftudied painting under Francis Vernando, and Nicholas
Moojart, being fucceflively the difciple of each of thofe mafters; and after
fome years practice,. with the affiftance of ftudying after nature, he rendercd
himfelf confiderable. Moft ufually he painted portraits, though his genius
prompted him to paint hiftory, with figures as large aslife ; and he alfo painted
hiftorical fubjects in fmall, with an equal degree of merit.

The pictures of this mafter, which are mentioned by the writers on this fub-
Je€t, are, David and Bathfheba, which was purchafed by the Portuguefe Ambaf-
fador, and fent to the King of Portugal ; Tarquin and Lucrece ; Judas in de-

Ipair, throwing down the filver for which he had betrayed his Lord ; and Solo-
mon’s Idolatry.

Leovnarp Vanper KOOGEN.
. Painted Converfations.
Died 1681, aged 51 _

This artift was born at Haerlem, in 1610, and was a difciple of Jaques Jor-
daens at Antwerp. His cotemporary in that fchool was Cornelius Bega, and
that created fuch a friendly intimacy between them, as induced them to ftady to-
gether after nature, and to become emulous to excel each other, which proved
very advantageous to both. ;

Koogen defigned well 5 his touch, His penciling; and his manner of colouri ng
refembled Bega; but he painted in a very different fize, fome of his pictures
having the figures full as large-as life. ~ As he pofieffed an affluent fortune, and
was not obliged to follow the profeffion for a maintenance, he only ‘painted for
his own plealure and amufement ; for which reafon, the number of his works

cannot be fuppolfed to be very great,: though they are much coveted, and ex-
tremely admired.

PeTeEr KOUC, o Korck.
Painted Portraits, Hiftory, and Converfations,.
Died 1553, aged. 53.
He was born at Aelft, in 1 500, and became a difciple of Bernard’ van Otla

of Brufiels, who inftructed him in the principles of colouring and defign ; buy
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he .-1:‘.4:{:;:1p1i['!1ed himfelf at Rome, .by ftudying the :1|1t';[]uc.-:, and ﬂu-;r:hi_n;l_: not
only the views about that city, but of other parts of Italy through which ke tra-
velled, By that method of conducting his obfervations, on the moft beaunful
pmcﬁ;:"tium of art and ratare, he acquired the habit of defigning with corredt-
nefs, of giving a good uxp:'t-‘ﬁ“mn., as well as preat eale to the ntLiLu-;[c_s. of " fis
fizures, ‘and eftablifhed hinifelf in an excellént talte and manner.

In'a fewr years after his return to his own country, he happened to be engaced
by forné meérchanits, 'to paint the defiens for a tapeitry manufacture, which they
had agreed tbundertake at Conftantinople, ‘and ‘was prevailed on to travel to
Turky. But, although the projeét failed of fuccefs, yet it afforded Kouc an op-
portunity of defigning the moft pleafing profpeéts in the neighbourhood of that
city ; as alfo the procefiions, affemblies, Tports, fealts, and converfations of the
Turks, which he reprelented in #h agreeablé Ttyle. * He copied his fiures from
nature, and -their dreflfes were adapted to the mode of the time, to tI}Eir£E;1éidgxg,
and charatters, - The countenances of his female fipures were very engdging’
and his back-grounds, in particular, are managed with abindance of {kill': St‘-‘-'?'-l'l
of thofe Turkith dcfigns were afterwards engraved, and in one of them he in-
troduced his own portrait in the habit of ‘a Turk.

When he came back to Holland, he fettled at Antwerp, and painted a great
number of portraits, altar-pietes, and cabinet-pifturess and was appointed prin-
cipal painter to the Emperor Charles V.~ He publifhed feveral volimes on the
fubjects of archicecture, geometry, and perfpective; and with a crifical exact-
nefs tranflated the works of Sebaftian Serli, out of the Italian into 'his native
language.

CuristiaNn vaN KOUWENBURGH, or KAUWENBURGH.
Painted Hiftory.
Died 1667, aged 63.

This painter was born at Delft, in 1604, and was the difciple of John Van
Nes, but the tafte which he manifefted in his paintings was acquired in Ttaly ;
where he fo far improved himfelf, by ftudying after the beft models, that in a
great meafure he fhook off his original Flemith gout. His Tubjeéts were for the
moft part hiftorical, with figures as large as life, and he particularly excelled in
defigning the naked. His colouring was exceedingly natural, his defign correct,
and his compofition was in a beaytiful and grand ftyle.

Many fine pictures of this mafter’s hand, are in the palace of the Prince of
Orange at Ryfwick, and the Houfe in the Wood.

Fravncis KR AUSE.
Painted Hiftory.
Died 1754, aged 48.

He was born at Augfbourg, in 1706, where he lived in the loweft poverty ;
but, his appetite ‘to the art of painting ¢nabled him to furmount all dificulties
that injurious fortune had thrown in his way. A gentleman who was on his
travels to Traly, took him along with him’ and on his journey having difeovered
the geniusof his attendant; on his arrivil at Venice, he placed himas a a.iil?c}plﬂ

with
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with Piazetta, Under the direftion of that famous artift, Kraufe ftudied wich
indefatigable application night and day, and his improvement was proportion-
ably furprizing ; fo that in fome time, even Piazetta was deceived by his work,,
and miftook the paintings of his difciple for his own, as others alfo had been de.
ceived before by the fimilitude. o 41
Having, in a° few years, fufficiently perfected’ himfelf in his profeflion, he
quitted Venice, and went ro Paris ;5 and in order to make the public acquainted
with his talents, Ke prefented to the Academy a picture, reprefenting the death
of Adonis. That compofition might perhaps have fucceeded to his with, had
not his own indifcreet vanity too ftrongly appeared ; for, he overvalued his
own works, {o as to believe them faultlefs, and depreciated the works of others,
without refpect or juftice ; by which conduét, he difgulted that judicious body
of aﬁﬂt%,;ﬂhé-’ch&é’dfhi;'al:;pljc:a_ﬁun.. Meeting; therefore with fuch a repulfe
as he very jultly deferved, he went to other cities of France, where he found
fufﬁc‘!éfit"en'fp oyment, particularly for the churches, and convents, and his moft
aapital performance, is in the refectory of the Carthufians at Dijon, of which the
fubject 1s Mary" Magdalen anointing the feet of Chrift; in the hecufe of the
Pharifee.  Bur, after all his labours, finding himfelf in low circumftances, he
undertook to paint portraits in crayon, and performed it with extraordinary fuc-
aels; yet, eithier through bad ceconomy, or profufion; he never was thoroughly
extricated from his difficulties, _
Notwithftanding the vanity, and felf-approbation of this painter, he pofiefed
peat falents. . His manner of defigning was good, and he was fingularly excel-
ent in the extremities of his figures 5 his genius was not abundant, but his co..
loyring had force, and brilliancy ; his penciling had a great deal of freedom,,
and his touch was firm, though not always equally fo s for, fometimes ir ap-
peared dry, yer ar other times it was full of [piric, In fome of his pictures, he
has run into tao great 3 degree of blacknefs, by endeavouring to. make: his lights
more lively, and ftriking ;- and his coleuring appears much changed from its
original tint, either by an injudicions and'improper mixture of the colours; or
by not ufing thofe that were of the molt durable kind. So that, pofterity will
lcarce be able to judge of his merit 3 fince even already, there is{o evident an:
alteration, by the fading of the lighter colours, and by the increaling blacknefs
of the darker. 3 A g bk
-When his paintings were new from the pencil, they had an uncommon and
furprizing luftre ; but, all that brightnefs and beauty, is fucceeded Dy.palenefs in
one part, and additional darknefs in another, Yet. he cannot but be always ac-
counted 4 good artift, who was capable of imitating fo great a mafter as Pia_
Zetta; and of imitating him to fuch adegree of exaltnels, as to deceive the

moft fagacious judges. s
Joan Van KUICK
Painted Hiftory, and Porirail.
: Died 1572, aged 42.

He was born at Dort, in 1530, and for fome years lived in general efteens
being accounted a very fine painter on glafs, as well as in oil colours 3 and his
tompofition was allowed ro have fomething in it that was Judicious, and maf-
terly. Bu, having indifcreetly, given fome ilight offence to the Jeluits ac Dore,
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they perfecuted him with a moft unremitting feverity, accufed him of herely,
and prevailed fo far as to have him imprifoned. He was Kept in irons for a
long time, although John Van Boudewinze, the Chief Juftice, took all poffible
pains to procure his enlargement 5 and Kuick, out of gratitude, painted a pic-
ture for that Magiftrate, reprefenting the Judgement of Solomon, in which he
defigned the portrait of his benefaétor, for the head of the principal figure, asa
particular compliment.

That picture having been finifhed during the confinement of the painter, it
gave new offénce to that unforgiving tribe the Jefuits; who daily contrived means
to increafe the miferies of his imprifonment, and never ceafed their perfecution
of him, till they extorted a final fentence from the judge, condemning him to
death. That fentence the Jefuits and Monks took care to have immediately
exeeuted ; and they caufed him to be burned alive ; to the inexprefible concern
of all Proteftants, who dreaded the tyranny and perfecuting fpirit of the church
of Rome; and to the univerfal regret of all the lovers of the'art of painting.

Joun KUPETZKI or KUPIESKIL
Painted Hiftory, and Portrai.
Died 1540, aged 73.

This painter was a Bohemian, born in 1667, at Porfina, on the frontiers of
Hungary ; of an obfcure family, incapable of affording him an education fuit-
able to his genius and talents, His father was eager to have him fixed to a
trade, and for that reafon he withdrew himfelf privately, to avoid a fituation that
feemed difagreeable to him, and direétly centrary to his inclination, though he
was under a neceflity of begging as he travelled, and fuffered extreme hardfhip.
Intirely undetermined whither to diret his courfe, he ftopped accidentally at
the caltle of Count €zobor in queft of fome affiftance ; and there faw a painter
at work, whofe name was Claus, and whofe reputation in that country was con-
fiderable.

Kupetzki furveyed the work with remarkable attention for fome time, and
then taking up a piece of charcoal, he imitated on the wall fome of the orna-
ments, with fuch fpirit, that the Count and the painter were furprized, when
they faw that effort of ftrong uninftruéted genius ; for, Kupetzki being alked
what mafter had taught him, anfwered, that his love for the art had been his
only director. Such a fudden exertion of genius, had a very happy effect for the
deftitute traveller, on the mind of Czobor ; for, that nobleman generoufly took
him under his proteétion, maintained him in the caftle, provided every necel-
fary for him, and engaged Claus toinftruct him in the art of painting.

He foon became capable of afifting his mafter, in feveral great works; em-
ploying his leifure hours in copying fome paintings of Carlo Loti, which were in -
the colle@tion of the Count; and by ftudying the ftyle and manner of that
mafter, he {o far admired him, that he endeavoured induftrioufly to imitate him.
In that way, he fpent three years with Claus in Bohemia, and alfo at Vienna; and
then quitting him, he went to Venice and Rome for farther improvement. In
thofe eities, he for fome time diligently copied the works of the beft artifts; eill
at laft, his reputation fo increafed, that he was employed by the nobility of
Rome, was enriched and honoured, and particularly patronized by Prince
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Staniflaus Sobiefki. THhe merit of his works may reafonably be conjectured, by
the purchafe made by the Margrave of Brandenburg Bareith, who for nine of
his pictures, gave Kupetzki fixteen thoufand German florins.

He was cxceedingil;r defirous to arrive at perfeftion in his art, and omitted no
labour, or_induftry, to procure improvement in every branch of it.  Having
therefore obferved, that tie Roman fchoal was principally famous for defign, and
inferior to others in regard to colouring, he went to Bologna, to ftudy and copy
the works of Guido, to acquire his delicate manner of penciling ; from thence,
he vifited Florence and Parma, to ftudy Cnrreggio-, and at ia{?, went a fecond
time to Venice, to ftudy Titian, whofe colouring is fo univerfally allowed to be
fuperior to all. From fo commendable an attention to thofe eminent mafters,
his own ftyle was clegantly formed; and the portraits of his hand, were pre-
ferred to the beft of his cotemporaries.  His colouring was admirable ; his
pencil broad ; and his touch full of {pirit. ;

The Emperor Charles I1I, would Willincglljr have retained him in his fervice as
principal ?ainttr, which ftation he had held under the Emperor Jofeph ; but he
preferred his liberty, to all the advantages of fo honourable an employment, He
painted the portraits of the Imperial family feveral times, and the prime nobility
of that Court ; and had alfb the honor of painting the Czar Peter, and moft of
the Princes of Germany.

In refpect of his colouring, in which his greateft excellence confifted, he was
compared to Rembrant ; but, in regard to the hands, he was equalled with Vap-
dyck. One writer, indeed, a]Ic_cTi;c's, that his portraits were too lean, and the
fingers too fhort; but Mr. Fuefs I, 4 Swifs painter, and a good judgf, juftifies
Kupetzki from that imputation ; and affirms, that though he might fometimes
be guilty of thofe faults, yer they were faults not enerally obferved in the works
of this painter. But, Fuefsli confefies, that in the latter part of his life, he was
apt to fpend too much time on his pictures ; and would often have fpoiled
them by too much retouching, if they had not been taken out of his hands.
The colouring of his heads engaged his principal attention, and he feemed
rather negligent of the draperies ; yet no mafter could poflibly have a more ex.
tenfive knowledge of the chiaro-feuro than Kupetzki,

Jacos GerriTzE KU YP, or Cuvp.
Painted Landfeapes, Battles, and Cartle,

He was born at Dort, and learned the art of painting from Abraliam Bloe-
mart, by whofe inftrution he became an extraordinary good painter of landfcape.
His principal fubjects were the different views, which he fketched after nature,
in the environs of Dort; always being attentive to introduce pieces of water,
or rivers with cattle on the banks, and particularly cows and fheéep.  Yer fre-
quently he painted battles; as alfo, the marchings or encampments of armies,

He had a good pencil, a broad and free touch, a rtone of colouring that was
fweet and agreeable, an outline generally correct, with great tranfparenice in his
water, and good keeping. Hismemory is held in jult efteem at Dort, for being
the founder of the painting academy of S, Luke, in that city 5 which he efla-
blifhed in concurrence with three other artifts of diftin®ion, Iaac Van Haffelr,
Cornelius Tegelberg, and Jacques Grief, in the year 1642,

17 u . ALBERT
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