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ArserT KUYP, or Cuvr.
Pasnted Cattle, Landfcape, and Moon-lights.

He was born at Dort, in 1606, the fon of Jacob Gerritze Kuyp, and alfo his
difciple 5 though, in his manner, he differed extremely from his father, being
abundantly neater in every part of his works ; nor was his penciling fo rough,
and bold, as any other painter of the fame name. The. father principally ad-
hered’ to onc or two fpecics of animals 3 but to Albert, oxen, theep,:cows,
horfes, fruie, landfeape, fmooth water, -or [hips and boats, were all equally fa
miliar, either to defign or to execute,  He excelled in every article that-he at-
tempted to reprefent, and painted every objeét in the fame free and.natural
nianner; always lovely and true in his colouring, always clear and tranfparent.

He was accuftomed to obferve nicely even the particular times of the day, to
exprefs the various diffufions of light on his objects, with all the truth of nawire;
and in his pictures, the morning atrended with its mifts, and vapours, the
clearer light of noon, and the {affron-coloured tints of the evening, may readily
be diftinguifhed. He likewife excelled in moon-light pieces; fome of them being
fo admiirably exprefied, that the alittering reflection of the lunar beams on the
furface of the water, appeared more like real nature, than like any imitation
gt it

The moft capital performance of this: maiter is the reprefentation of the cattle-
miarket at Dort, and the fquare where the troops and foldiers exercife.. ln that
picture he has. painted the moft beautiful horles that appeared on the parade,
{o like, that every one of them might be as diftinétly known in the painting, as
1 their evolutions. Elis ftudies were entirely after nature, and moft of the views
which compofe the {ubjeéts of his landicapes, arc in, or about the city of Dort,
He left a great number of drawings and defigps, heightened with waterscolours,
which are preferved as curiofities by the connoiffeurs.

L.

Pecrer Van LAER Vid. B amEocono.

Roeranp Van LAER, or Laapr.
Painted Converfations, Cattle, and Landfcapes.
Died 1640, aged 30.

He was the elder brother of Bambeccio, born at Laeren, near Narden; i
1610, and painted in the fame ftyle and manner as his brother s being not much
inferior to him, either in colouring, pencil, or defign. « He travelled to Tialy
along with Peter, and. they refided together at Rome for. feveral years, Roe-
land painting the fame {fubjeéts, and. following his profeflion with very great
fuccels.

He left Rome to vifit Genoa, perbaps with a view to avoid all competition
with his brother ; and it is. highly probable, that he would have made a confi-
derable figure, if he had not been cut off in the prime of his yearsiin thateity.

GERARD
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GeErARD LAIRESSE,
Painted Hiftory, and Porirait,
Died 1711, aped * 1.

This mafter was born at Liege, in1640, and received the principal knowledge
of the art of painting, from his father Reinier de Lairefie ; though, he is alfo
accounted a difciple of Bartoler.  Hlis manner of handling was indeed very. like
the manner of that mafter, and his pictures were in as good eftcem ; the only
perceptible difference feems to' be, that the pencil of Laireffe was more rough
than that of Bartolet, and his colouring not fo melting and delicate. By his
intimacy and converfation with Bartolet, he acquired that tafte of the antique
which is obfervable in all his works, though he was afterwards more fully
inftruted by others.  But he formed his ftyle and tafte of defign, by the prints
and drawings of Pietro Tefla, Nicolo Pouffin; and the ftudies of Bartolet, which
the latter fketched from the veftiges of the fuperb antient buildings at Rome,
and allo after the antigue {farues, : : '

When he began to follow his profeffion for a livelihood, he fettled at Utrecht ;
yet he was there in very diftreffed circumftances, and fo necefficous, as to be
obliged to paint induftrioufly, to procureeven a poor maintenance.  But at laft,
through the perfualion of fome friend, he fent one of his pictures to a piture
merchant at Amfterdam, whofe name was Vylenburg, who fhewed it to Grebber;
and Jobn van Pee ; and thofe artifts commended. it fo highly, that Vylenburg
Having inquired where he could fee the author of that picture, went immediately
to Utrechr, and prevailed on Lairefle to go with him to Amfterdam s which
happened to prove the means of raifing him from want and obfcurity, to
afflucnce and reputation.

His method of working was very fingular ; for, when his employer placed
an eafel, with a paletee and pencils before him, expecting to fee him begin to
defign ; Lairefle fat down before the canvas, and appearing contemplative for a
few minutes, he pulled ‘out a violin, which ke ufually carried about him, and
began toplay. Then, fuddenly laying afide the inftrument, he {ketched a defign
of the Nativity, and immediately refumed the violin; till having unbended his
mind for a whilé with the mufick, he purfued his' work, painting and playing
alternately, and in two hours completed the heads of Mary, Jofeph, and the
Infant Chrift, as alfo the Ox ; and all fo firmly executed, and well finifhed, as
to aftonifh thofe who were fpectators of the tranfaftion. In his painting, he
was wonderfully quick and expeditious, having had fuch a readinefs of pencil,
as directly correfponded with the livelinefs of his imagination, and the fjrightli-
nefs of his ideas ; and that extraordinary power of hand, 1s_fufficiently evidenced,
by the great number of compofitions which he ' finithed.” OFf. his quicknefs he
gave one inconteftable proof, by having laid a large wager, -that he would finifh
1n one-day, on a pretty wide canvas, a picture of ‘Apollo and the; nine Mufes
which wager he won, although he alfo painted the portrait, of a perfon who
ftood admiring his work, for the head of the Apollo.

* The authors of the Abregé dela Vie des Peintres, by fome averfight, fay, that Lairefe dicd
at the ape of fixty years, although they fix his birth in 1540, and his death in 1711, whish
evidently makes him 71.
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He was very ftudious to fix the attention of the fpeCiators, on the principal
figures in his fubject; though 'other very 'great mafters, have injudicioufly
neglected that juft obfervation. But all his paintings are by no means equal,
either in compofition, correGnefs, or invention. Perhaps, that inequality of
merit, might have been -partly occalioned, by the languor of his fpirits at
particular times, and partly by the mulriplicity of his undertakings; but, n
every one of his pitures, there are great appearances of a mafterly genius.
For, hisexpreffion is generally lively, his colouring good, true, and glowing ;
and a light, firm touch, gives a beauty and value to every thing he painted.
In his draperies may be obferved, the tafte of the beft mafters of Italy ; they are
light, broad, fimple, and in very natural folds; but the draperies of his
women were of flks, that admitred of different reflections of light, and
fometimes gave them a look of richnefs, asin his picture of Stratonice. His
figures ufually were well turned, though fometimes rather too fhort; and
notwithftanding that fome of them wanted grace, yet he defigned many that
were truly graceful.

He had the unhappinefs to lofe his fight feveral years before he died ; but
even then, he was conftantly attended by the artifts and lovers of painting, to
receive inftruction from him, of which he was remarkably communicative ; and
the treatifes on defign and colouring, which pafs under the name of Lairefle,
were not wrote by him, but collected from his obfervations, after he was blind,
and publifhed after his death, by the fociety of artifts.

Whenever the back grounds of his pictures required architecture, he defigned
it in a grand ftyle ; asif the ruins of Athens or Rome had been his models.

‘The piture which is accaunted his moft capital performance, is the hiftory
of Heliodorus, which is at Amfterdam 3 and the pictures, of Young Mofes
trampling on the Crown of Pharach, of Polyxena, Germanicus, and Apthony
and Cleopatra, are very highly celebrated.

ErnesT LAIRESSE.

Painted Animals.

He was brother to Gerard Laireffe, and derived his knowledge of the arcof
painting, from his father Reinier de Lairefic. He made very confiderable
advances in his profeffion, even while he was a young man, and excelled in
iaintin all forts of animals. He fhewed fo good a genius, that the Prince af

iege {ent him to Rome to improve himfelf, and from thofe excellent models
which he had an opportunity of ftudying there, he made as great a proficiency
as could be expeéted.

That Prince retained him in his fervice, when he returned from fraly ; and
he continued at that court, in much favour and efteem, as long as he lived.

He had a brother, Jonn Lairzsse, who painted all kinds of animals in the
fame tafte as Erneft, and with very good fuccefs 3 he had likewife another
brother, James La1rEsse, who excelled in painting flowers.

NicHEa
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Niteunoras LANCRET.

Painted Converfations.
Died 1743, aged 53.

He was born at Paris, in 1690, and, according to the moft authentic writers,
was a difciple of Watteau ; but, acmrdin%l to the Chronological Tables, he
was the dilciple of Gillot ; yet, probably he might have been inftrucied by
‘both. Under the direétion of Watteau he made an extraordinary progrefs ;
and fo well imitated the ftyle and manner of his mafter, that fome of his works,
are frequently taken for the genuine paintings of Watteau, And although it
cannot be truly faid, that he arrived at the excellence of his mafter, either in the
fpirit and delicacy of defign, or the; beauty of his colouring, and handling, yet
_his paintings are ively, and agreeable,

He was indefatigable in his profeffion, and finithed a great number of
_pictures ; in all which miay be obferved, a great deal of truth, and narure ;
.good compofition, and execution ; groupes of figures well difpofed, and
agreeably turned ; and the whole handled with a light pencil.

LANG JAN. Vid. Revn.

Jorw LANFRANGCG, Cavaliére.
Painted Hiffory.

Died 1647, aged 66.

This mafter was born at Parma, in 1581 : at firft was the difciple of
Agoftino Caracci, but afterwards of Annibal ;5 to whofe tafte of defien and
colouring he adhered intirely. He obtained under that eminent artift, fo great
a degree of knowledge in his profeffion, and fuch a power in penciling, that he
was employed by Annibal, to execute fome of his defigns in the Farnefian:
palace at Rome ; which he finifhed in fo mafterly a manner, that he made the
difference imperceptible, between his work and the work of his mafter, eyen
to this day.

His genius directed him to grand compofitions 5 for he had a peculiar facility
in.defigning them, and he painted in frefco as well as in oil. His Imagination:
was lively, and his hand ready to execute the ideas which occurred to his mind ;.
but, that remarkable eafe with which he invented, and that readinefs in cxpn:l"ﬁng,
his conceptions, caufed him to be lefs attentive, to the ftudying every part of his
defign, and lefs carcful to obferve the requifite correftnels. While he was.
under the guidance of Annibal, he was much more correct ; but after the
death of that celebrated artift, he abandoned himfelf more to the impetuuﬁry of
his genius, and with much lefs regard to regularity, and the beauty of
proportion. The Cupola of Parma (which was painted by Correggio,) Lanfranc
ftudied fo particularly, that it enlarged his ideas, and gave him fuch a fondnefs,.
for the acﬁ':irable effect produced by forefhortened figures, when they are
happily executed, and alfo fuch a tafte for the grandeur of compofition ; that in.
the Cupola of S. Andrea della Valle ar Rome, he deligned figures of above:
twenty fect in heighth, which have a noble effe@®. As he was thoroughly
acquainted with the principles of perfpeive, thofe large figures appeer but of a.
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natural and juft proportion, ‘from the point of) obfervation below 5 and to a

judicious eye they feem much more commendable, than fome of his fmaller

defigns. The [ubject of that painfing, is the reprefentation of the Saints in
Glary 5 andit is efteemed his moft capital performance, He did jndeed cover
to imitate the grace of Correggio, but never could arrive at that excellence ; his
greateft power being manifefted in his compofition and fore-fhortening ; for, he
was deficient in correctnefs and expreflion, and his colouring, though fometimes
admirable, was frequently too dark.

His figures are well grouped, and his draperies have an uncommon elegance’;
but, although his tafte of defign, in imitation of his mafter Annibal, is always
erand, yet could he not preferve the fame correctnefs 3 nor is his colouring, or
thetint of his carnations, any way comparable to thofe of Annibal ; his fhadows
particularly being too black ‘in general, and frequently more fimilar to the tints
of Caravaggio. Although he was not well fkilled in the management of the
Chiaro-Scuro, being unacquainted with its true principles ; yet he fometimes
practifed it, rather from the felicity of his genius, than from any knowledge of
the art.  However he had abundant merit in his' profeffion, and his beft works
will always fupport their great and deferved reputation.

By order of Pope Urban VHI, he painted in the church of 8. Peter at Rome,
the reprefentation of that Saint walking on the water ; which  afforded the Pope
fo much fatisfaction, that he conferred on him the honour of knighthood. One
of the excellent compofitions of Lanfranc, iz in the church of 5. Anne at
Naples. It reprefents the Virgin and Child, with S. Domenick, and S. Januarius.
The compofition is truly:fine, the colouring -J.dnj'lr.kbiu, and the effect beaariful
and brlliant. T he head of the Virgin is in a grand ftyle, and with a character
full of majelty and dignity ; and in_the fame city, in the Palazzo della: Torre,
there is 2 picture by this mafter, which s efteemed equal to_any -of his pro-
ductions. . The fubject is S. Francis dying, attended by Angels, who_are
aflifting and comforting him in his lailt moments, and the figures are as large as
life. Seme of the heads of the Angels are in the talte and {tyleof Domenichino,

the colouring is ftrone, the mannerof defign grand, and che head of the Saint is
B ) o
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particularly fweerand amiable.

Henry LANKRINCEK. '
Painted Landfeape.

Died 1692, aged 64. .
He was bornia 1628, learned the art of painting in the academy at Antwerp,
and became a painter of confiderable note.  He ftudied principally after Titian,
and Salvator Rofa ; and met with an encouragement in England, equal to his
merit, His landfcapes (hewa good invention, good colouring and harmony, 1If
they are of his bet manner ; and they are extremcly free, and beavfiful, in the
{lies, Idis views are ufually of a rough, rude country, with broken grcumls,and
uncemmon {cenery, having fome {trong lights judicioully placed, and. great
warmth ; and as to the figures which he

and defigned in imitation of “Litian.

introduced, they were properly dilpofed

ANDREA
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A NDREA TNN ZANO.
Painicd Hiflory.
Died 17a2.

He was a Milanefe, and the difciple of Ludovico Scaramuecias but
having fpent fome. years under that, mafter, hé went to Rome, and placed
himfelf in -the fchool of Carlo Maratti. | By ‘the inftruftions of that famous
artift, ‘he became a painter of diftinguifhed note 5 and was much efléethed for -
the goodnefs of his compofition and defign ; for the beauty of his colouring 5
and for the grace and dignity of his figures.

Nicworas pe LARGILLIERE.
Painted Portraits, Hiftery, Animals, and Landfeape.
: Died 1746, aged go.

He was born at Paris, in 1656, and at frft incended for a commercial bufinefs ;
but his father, having taken the young man along with him, ona trading
voyage to England’; and finding the bent of his genius 'to' be folely to the art
of painting, indulged the inclinationof his fon, and ‘placed him as a difciplewith
Francis Gobeau, a painter of fome confiderable note. * Although he was taught
in that {chool, to paint fruits; Aowers, fifh, landicapes, and animals, or fubjects
taken from low life, in the manner of Bamboccio and Jan Miel 5 yet Largilliere
had more elevated ideas, and applied himfelf to ftudy the werks of the great
mafters, in the hiftorical ftyle ; as being more fuitable to his turn of mind, and
more likely to gain him that diftinion, of which he feemed ambitious. He
fpent fix years in conftant application to his ftudies ; endeavouring to obferve
and imitate nature, in every part, that might conduce to improve him in the
profeflion he had undertaken.

When ke thoughe himfelf fufficiently qualified to commenee painter, he went
to London, where he gained the friendfhip and countenance of Sir Peter Lel ¥s
vtho exprefied much efteem for his works ; and at laft ke was fo far honoured,
as to be made known to King Charlés 11, for'whom he painted feveral pictures.
At his return to Paris, Vander Meulen and Le Brun having feen fome of his
performances, encouraged him te continue in his own country, and procured
him friends by their recommendation ; fo that his reputation was generally
fpread through Paris, and Lewis XIV, fat to him for his portrair, as alio did
King James H, and his Queen.

He was accounted to have had a good genius, to compofe well, to be corret
in hisdefign, and to diftribute his draperies judicioufly 5 his principal excellence,
however, confifted in his colouring, and particularly in portrairs, of which the
heads and hands were remarkably well executed, with a light and fpirited

encil.  His tint of colour was clear and frefh, and by his manner of laying on
Eis colours, . without breaking or torturing them, they have long retained their
original frefhnefs and beauty.” Itis obferved by fome French writers, that he
was admitted into the academy as an hiftorical painter, that circumitance
feeming o imply a higher compliment to the abilities of Largillicre ; yet,
though feveral of his defigns in hiftory, may juftly deferve commendation, his
Leputation is certainly more eftablifhed as a painter of portraits, thanas a painter

Fals
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of hiftory. But the French rarely omit even the fmalleft opportunity, either to
load their own artifts with exaggerated commendation, or to depreciate the artifts
among the Englifh.

The moft capital work of this mafter, is a grand compofition, reprefenting
the Crucifixion of Chrift ; in which the compaffion exprefied in the cournténances
of the fpeétators, the grief of the Virgin, and the {orrow of S. Jolin, fhew a
good underftanding of the fubjeét. He was appointed director of the academy,
asa publick acknowledgement of his merit; in which ftation he preferved that

efteem, which his talents had fo juftly procured for him.

Marcerrus LAROON.
Painted Converfations, Hiftory, and Portrait.
Died 1705, aped 5a.

He was born at the Hague, in 1653, and inftrufted in the art of painting by
his father, till he went with him to England ; but on his arrival at London, he
was at firlt placed with La Zoon a portrait painter, and afterwards with
Flefhiere; yer, his real improvement was derived from his own afliduity.
When he began to work for himfelf, as he had diligently ftudied nature, he
copied it clofely, fo that his manner was intirely hisown. He drew correétly,
and painted drapery in a tafte that was far {uperior to any of his cotemporaries 5
and on that account, was employed by Sir Godfrey Kneller, to paint the draperies
of his portraits. But, the greateft meric of this painter confifted, in his being
able to imitate the ftyle, the touch, and the colouring of thofe mafters who were
eiteemed the mofteminent; and his imitations are very exach

A picture of that kind, (which the Italians call Paftici) is mentioned in the
collection at Houghton, the feat of Lord Orford, which, it is faid, might ealily
pafs for the work of Baflan, though it was really painted by this artit. He
painted converlations, and moft kind of fubjeéts, in a large as well as ina fmall
fize.

Perer LASTMAN.
Painted Hiftery.

He was born at Flaerlem, in 1581, and became a difciple of Cornelius Cornelifz
of Haerlem ; but when he had fpent fome years under the dire¢tion of that
mafter, he travelled to Iraly, and improved himfelf both in his tafte of defign,
and his handling, His manner of compofing was with a number of fgures,
which he grouped with a great deal of propriety, and very often difpofed them
judicioufly. His naked figutes are ufually well defigned, his draperies fowing
and full, and his colouring ftrong 5 but, all his ftudies from the antique or the
great mafters, could not diveft him of his national tafte, nor furnifh his mind
with a competent degree of grace, or elegance,

One of the moft capital paintings of Laftman; is the hiftory of S. Paul at
Liyltra, in which the charaéters are very well diftinguifhed, and particularly the
priefts, who have an air of folemnity and dignity. He was exaét in obferving
the Coftume, notonly in the draperies of his figures, but even in the vafes and
inftruments, ufed by the antients of thofe times in their facrifices. He had the
lionour of being the mafter of Rembrant, and fome other confiderable painters.

Jacos
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Jacos LAVEC QUE,
Painted Portrait.
' Died 16345 aged  50.

He was born at Dott, in 1624, and learned the art of painting in the fchool
of Rembrant ; yet he did not adhere to the manner of that great mafter, but
rather chofe to imitate De Baan, While he ftudied under Rembrant, he
painted one picture, which, in the penciling and colouring, fo ftrongly refembled
the work of that great artift, that it might be readily miftaken for his. That
picture Lavecque always kept by him, as a proof of his ability in his profeflion,
and yet endeavoured to imitate an artift that was greatly inferior to Rembrant.

Fivirro LAURA, or LAURI
Painted Landfcape, and Hiftory.
Died 1694, aged 71.

This admired artift was born at Rome in 162 3, the fon of Balthafar Laura,
a good painter, who had been the difciple of Paul Bril. From his father,
Filippo E:arned the rudiments of the art, but afterwards he ftudied under Angelo
Carolello, who was his brother-in-law 3 and proved in a fhort time fo greata
proficient, that he far furpafled his inftruor in defign, colouring, and elegance
of tafte.” He attended affiduoufly to' nature, he examined thofe paintings that
were excellently performed by others,,and made fo happy a ufe of his obferva-
tions, that he changed his firft' manner intirely, and formed another, more fweet,
more pleafing, and much more delicate, as well in the fcenery, as in the colouring.

He applied himfelf to painting hiftorical fubjets in a fimall fize, enriching the
back-grounds with lively landfcapes, that afforded the eye and the judgement
equal entertainment.  But, although he moftly delighted to ‘paint in {mall, he
finithed feveral very grand compofitions for the altar-pieces of churches, which
were highly approved ; yet were his works in fmall exceedingly more admired
than thole of a larger proportion.

It cannot perhaps be truly affirmed that he was one of the firfk rank of painters
at Rome ; but his. paintings have abundance of meric and elegance. He
defigned well, and had confiderable E'ra_i:e in his compofitions., The ftyle of his
landgi?:apcs is always pleafing; andt ough his landfcapes have not all ‘an equal
degree of merit, fome of them being a little too {trong, and fome too. faint, yet
they have in general a lively: frefhnefs, which will always allure the eye, and
pleafe the judicious. :

He had a rich invention, and an accurate judgement ;- his ufual fubjeéis
were hiftories, or fables taken from the Metamorphofis of Ovid, or bacchanals,
or landfeapes with delicate figures; all painted ina fmall:fize; and his works
are now extremely valued, for corre@nefs of outline, for the delicacy of his
touch, and for that fpirit which enlivened all his compofitions. They are in
‘univerfal efteem, and eagerly bought up at lurge prices, inevery part of Europe.

Xx Jous
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JounN ANTHONY VanpeEr LEEPE,
Painted Landfcapes, Sea-pieces; Storms, and Calms.
Died 1720, aged 56.

He was born at Bruges, in 1664, of a diftinguifhed dnd wealthy family,
His firft ideas of painting were formed, only by obfervingthe embroideries of
a young lady ; and he sccuftomed himfelf to imitate in water: colours, what fhs
worked with her needle,  Afterwards, he added to his knowledge and tafte, by
copying prints and good defigns of other maiters in water-colours; till by the
affiftance of a ftrong natural genius, and fedulous application, he acquired an
expertnefs in paintings not only with. the colours he ufed originally, but alio
with oil.

His faney led him to paint landicapes, which he always fketched after nature;
and likewile to reprefent views of the fea, in ftorms, and i calms : thofe
{ubjects he was fodefirous to deferibe agreeable to truth, that he conftantly took.
his obfervations on the fea fhore; and defigned the profpects, the diverfified
appearances of the water, and every object that engaged 1h’.s attention, with the-
atmoft precifion on the fpot, adapting afterwards his fkies with extraordinary
fkill, fo as'to render them fuitable to his fubject: ~ From fome of thofe {ketches;
he finifhed a very large fea-piece that had a furprizing grand effeét ; and he alfo
painted alandfcape, with hgures reprefenting the Flight into Egypt ;+ in which
the trees, the foliage, and the plants were beautifully coloured, and touched in
the ftyle of a mafter. ‘That picture is in the church of S, Anne at Bruges.

The utmoft ambition of Vander Leepe was to vifit Italy; but he was prevented
by the tender remonftrances of his parents, and alfo by his having married early,
and holding fome honourable and lucrative employments, which demanded his
perfonal attendance ; and he continued to paint, merely from the pleafure he
derived from the praétice of his art, and not from any motive of being enriched:
by his labeurs. :

It feems very extraordinary, that a perfon” who' had’ never been regularly
trained to- the profeffion, who had ne inftruétor, and who had been indebted
even to an embropiderefs for his firlt knowledge 5 thould arrive at fuch eminence,
as to induce every connoiffeur- who faw his works, to conclude that he had
ftudied in Iraly. His landfcapes are very much in the tafte of Genoels, and
frequently in the ftyle of Pouffin. He painted with extraordinary readinefs and
gale, having alight free touch, and a good tone of colouring, though fometimes
his colouring appears rather too-grey ; but, his fea-pieces are more highly
valued than his land profpefts. The figures in his pictures, are-generally
painted by Mark van Duvenede, and Nicholas Kerckhove 3 two good mafterss
who adapted the figures tothe fubjetts with great {kill, and propricty..

GasrielL VanpeEr LEEUW, or De LEoNE:
Painted Oxen, Sheep, and other - dnimals.
Died 1688, aged 45.

Hle was born at Dort, in 1643; and learned the art of painting from his
father, Sebaftian vander Leeuw, who was an exceeding good painter of animals,
having been bred in.the fchool of Jacob Gerritze Kuyp. But the gfr&u?l j:rfl
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Gabriel being ftrong and lively, it foon enabled him to furpafs his father, and
appear with credit in his profeffion. E

However, he feemed confcious that he ftood in need of farther improvement,
and therefore to obtain a better tafte, he refolved to travel to Italy, and in his
progrefs vifited France, Turin, Naples,and Rome. He fpent fourteen years
abroad, four at Paris and Lyons, and ten in Italy, and particularly attached
himfelf to the ftyle of Caftiglione, and Philip Roos, called Rofa da Tivoli ; but
he ftudied the latter with more fatisfaction, than he did the other, and at laft
imitated his model happily in the freedom of his touch, and the readinefs or
rather the rapidity of his hand. Houbraken afferts, that he had feen a picture
of this mafter, in the manner of Rofa da Tivoli, reprefenting a drove ufp oxen,
fheep, cows, and other cattle, which was painted with extraordinary fpirit, and
with great boldnefs and freedom of pencil.

He ftudied his fcenes and every objeé after nature, and fpent whole days in
the fields, to obferve the forms, aétions, and attitudes of thofe different animals
which he intended for his fubjects, fketching them with great exaétnefs; by
which conduét, he not only acquired the habit of defigning correétly, but he
turnifhed himfelf wich a variety of objeéts, proper to be in?ertcd in any of his
future compolitions.

When he returned to Holland, his works were extremely acceptable to the
publick, and immediately buu%ht up; but, as he painted expeditioufly, and
finithed his pitures furprizingly i"a[E| their number proportionably diminifhed
their price, and hefelr a fevere mortification, on obferving that the demand for
his works decreafed daily. That difcouragement made him refolve to return
to Rome; or Naples, where he had formerly experienced the greateft fuccefs ;
but, he was prevented from putting that project into execution, by his death,
which happened at Dort.

This aruft had a very fine genius; his invention was lively and ready, and his
hand as expeditious as his thought. His pencil was free, broad, and firm, and
his colouring fhewed the ftyle of the Roman fchool 5 but, that tone of colour
was not agrecable to the Flemifh tafte, which feems to prefer the high finifhing
in pictures, and invincible patience in neat handling, to almoft every other
perfection in the art of painting.

PeTteEr VaAnDEr LEEUW.
Painted Oxen, Cows, Sheep, and other Animals.

He was born at Dort, in 1644, the younger brother of Gabriel vander
Leeuw, and inftrufted in the art by his father Sebaftian, = He painted the fame
kind of fubjects as his brother, and with abundance of merit 3 but his manner
of penciling and colouring was quite different from Gabriel’s, and better adapted
to the tafte of his countrymen ; for he finithed his pictures neatly; and took all
poffible pains to render them tranfparent, giving them alio an agreeable :and
natural tone of colour.

Of all the Flemifh artifts he principally admired Adrian vander Velde; he
made him his model ; and was fo ambirious to imitate him, that whenever he fac
down to paint any defign of his own, he always placed a pictureof Adrian’s
before him, that he might f{trike out fome refemblance of that mafter, either in
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refpeét of his compofition, his colouring, or defigny by which means, his
paintings have always fomewhat that reminds one of Adrian.

Yer, notwithftanding his acknowledged merit in his profeffion, he had an odd,
whimfical, and difagreeable humour, which often gave offence to thofe who
were beft inclined to become his friends and benefactors. That peevifh and
perverfe temper, effeCtually prevented all perfons of tafte from vifiting him
excited a general diflike ; and compelled him to difpofe of his works ata low
rate, far below their intrinfick value.

Sterano Maria LEGNANO, called LeornanNiNo.
Painted Hiftory,
Died 1715, aged 55.

This mafter was born near Bologna, in 1660, and received his early inftruion
from his father Ambrogio; but he was afterwards a difciple in the celebrated
fchool of Carlo Cignani at Bologna, where he learned defign and colouring:
Having made a great progrefs under that excellent mafter, he went to Rome 3
and placed himfclf as a dilciple with Carlo Maratti, with whom he continued for
three years. During that time he applied himfelf diligently to copy the works
of the beft artifts, and formed a peculiar ftyle, extremely pleafing 3 in which, he
blended the different manners of the Roman, the Milanefe, and the Bolognian

alnters.
. His fubjedts were hiftories, taken from the facred, and alfo from the fabulous
writers ; which he executed with fuccefs, compofing them with elegance, and
true tafte.  Some of his beft works are at Milan ; in which a‘judicious obferver
may behold a beauriful inagination ; a fine turn of thought and invention y a
charming diffufion of light; an exeellent management of the chiaro-fcuro; a
bold relief 3 and the whols touched with a free and fweet pencil.

GilovannNt ANToN1io LEISMAN.
Painted Hiftory, Landfcapes, and Sea-ports.
Died 1698, aged y4.

He was a German, born in 1604, who became a painter, by the force of his
own natural genius, without any inftruftor, . and merely by ftudying the beft
paintings to be feen in his own country. After fome years fpent in clofe
application, he travelled to Venice, and purfued his ftudies there fo very aflidu-
oufly, after the works of Titian, Tintoret, and Paolo Veronefe, that he rofe into.
high efteem.- The principal nobility in that city kept him conftantly employed,
and his paintings were admired for their fpirited and lively tauch, alfo for the
delicate colouring in his {ea-ports, landfcapes, archite@ture, and hiltorical com-
pofitions 3 all which fubjeéts he painted with great truth, pature and elegance.

Two of his pitures are particularly mentioned by Balthafar Pozzo, as bein
indifputably excellent. One is a landfcape with dreary- mountains, and thic
folemn woods ; out of which appears a gang of robbers preparing to affavlt
fome unfortunate travellers. The other is a fea-port, enriched with lovely
views of magnificent buildings, antiques, and other beautiful and elegant
incidents. Both of themare finithed with wonderful delicacy, with a free pencil
and a light touch, and have a very pleafing effect.

3 Sur
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Sir Pezer LELY, or PETER VANDER Fac 5.
Painted Portrait, and Landfcape.
Died 1680, aged 63.

He was born_at Soeft in Weftphalia, in 161 7, but was fplaccﬂ' as a dilciple
with Peter Grebber, at Haerlem, with whom he continued for two years 5 and
at the age of twenty-five, was accounted fo excellent a painter of portraits, that
he became ftate painter to King Charles II. By ftudying the works of the moft
admired mafters of Italy, of which he purchafed a capital collection, and by
making them his models, he formed for himfelf 2 manner that was exceedingly

agreeable. His pencil was light and delicate ; his colouring lovely ; the airs of

his heads, and his figures, amiable and graceful 3 his attitudés were caly,
natural, and well chofen, with an inexhaufted variety. - His draperies have fuch
an agreeable negligence, with broad folds, that his works in that relpect, as well
as in other particularities; are eafily diftinguifhable from all other artifts ; and
they have proved incomparable models for fucceeding artifts to imitate. . How-
ever, he had a very peculiar expreffion in. the cyes of his female figures ; a
tender languifhment, a look of blended fweetnefs and drowfinefs, unattempted
before his time by any mafter, which he certainly conceived to be graceful.
But, although in fome particular forms, it might happen to have a defirable and
fine effect ; yet, as his exprelfion is the fame in all, he is accounted a mannerilt,
The hands of his portraits are remarkably fine, and cle%ant]y turned ; and he
frequently painted landfeapes, for the back-grounds of
peculiar to himfelf, more fuitable to his fubjeéts, than perhaps any other mafter
could poflibly have painted. ' He likewife excelled in crayon painting ; nor are
hisportraits in that way, which were finifhed intirely with his own hand, held in
lefs eftimation, than thofe which he finithed in oil ; and by fome connoificurs
they are accounted preferable to the others.

His works are fo univerfally known in thefe kingdoms, that they need no.
defcription; but they are alfo univerfally admired in all parts of Europe where
they are known. His only difciples were Greenhill, and Buckfhorn; and he
appeared fo jealous of having a rival in either. of them, that he would not
permit them to fee in what manner he mixed or laid on his colours, nor how
he marked, and diftributed them with his pencil ; though each of them copied
the works of their mafter to very great perfection.

BarTwasar Van LEMENS.
Painted Hiftory.
Died 1704, aged 6.

He was born at Antwerp,in 16 37, and went to Liondon after the reftoration,,
to follow his profeflion ; but he was not fo fortunare as to find encouragement,
or fufficient employment. He therefore veas conftrained to procure a livelihood,
by making {ketches for other painters. He compofed fmall hiftorical fubjeéts.
with tolerable fuccels ; they were pleafing and well coloured ; and he had a free
Eenci], with a ready invention ; fometimes fhewing a degree of elegance in his.

gures,
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ArTo LEONE, called CorraRTO.
Painted Hiftory.
Died 1564, aged 66.

Ele was Born in the year 1498, and wasa difciple of Cornelius Engelbrecht.
The ftyle in which he defigned, was grand ; and his figures were ufually as
large as life, and often cven larger. His fubjeéts were hiftorical, taken from
the facred writings, or from fabulous authors, and fometimes from the Epic
poets; in which he was particularly fond of introducing fuperb architeture, or
pieces of bas-relief, which he defigned and executed with great freedom of
hand, and elegance of tafte.

N. Vanper LEUR,
Painted Hiftory, and Portrait.

This artift was born at Breda, in 1667 according to Defcamps, but according
to the Chronological Tablesin 1657, and went to Rome when he was a youth,
not yet arrived at his twentieth year. ~ Soon after his arrival in that city, hehad
the happinefs to obtain the patronage of a Cardinal, who procured him accefs
to the richeft colleftions of paintings ; and by that means, afforded him an
opportunity of feeing, and ftudying, the molt capital performances of the great
mafters, He devoted his whole time to his improvement, and was as diligent
‘0 his ffudies after nature, as he was in copying from the nobleft models ; ull
at Jalt he was accounted the beft copyift at Rome. . He defigned well, and in
every refpeft made himfelf an able artift, before he quitted Italy ; and on his
return to his own country, he received confiderable applaufe for feveral of his
compaofitions.

But, although he might be allowed to defign and colour well, and although
he underftood perfpective and architécture, and might juftly be efteemed a
good painter of hiftory 3 yet his imagination was cold, and his invention {low
and difficult 5 fo that it was rather a labour, than a pleafure, to him to under-
take a compolition, However, he excelled in portraits, and might have been
without a competitor in that branch, if he had confined himfelf intirely toit.
His beft performance is in the church of the Recollets at Breda, and it 15
{ufficient to eftablifh his reputation.

Lucas Van LEYDEN, or HuGENSE.
Painted Hiftory, and Portrait.
Died 1533, aged 39.

This antient artift was born at Leyden, in 1494,and inftructed in the principles
of the art, by his father Hugues Jacobs, a painter of {fome note. From his
infancy he was exceedingly ffudious, not omitting his application even in the
night, aswell as in the day 5 and by fuch inceffant induftry, he was qualified 0
produce fuch works at the age of nine, and twelve years, as excited the
admiration, and aftonithment, of all the artifts of that time. He painted not
only in 0], but in diftemper, and on glafs; and was full as eminent for
engraving, as for painting.  After he had been taught the rudiments of the :E)rt

.
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By his father, he was a difciple of Cornelius Engelbrecht ; in whofe fchool He'
fo far perfected himfelf, as to be able to follow his profeflion independent on’
any other.

}Ir-lis genius exerted itfelf fo early, that before he was fifteen years of age, he'
painted the hiftory of S. Hubert, which procured him the greateft imaginable’
applaufe, and honour. -His tone of colouring is good, his attitudes (ma ng a
realonable ‘allowance " for the [ff German tafte) are well enough, his' figures’
have a confiderable expreffion in their faces; and his pictures are véry 'highly’
finifhed. He éndeavoured to proportion the ftrength of his colouring, to the
different degrees of diftance in which his objeéts were placed ; for in that early’
time, the true principles of perfpective were bu little known, and the praftice’
of it was much lefs obferved; as may be evident from the works of Albert
Durer himfelf, who did not obferve the rules éf it with‘any-tolerable exactnefs,
although he wrote a treatife exprefsly on.that fubjeét. But, as Lucas had no
inftructor to direét him in the Enowiedgc of that. branch, he was confequently
incorrect, with regard to the proportional heighth of his figures to their diftances,
and the receding of his other objeéts, fo asto appear a mannerift. His draperies.
are abundantly too ftiff; they generally are broken into too many folds ; and in his
heads there appears too great a fimilarity, as well as a'wanc of elegance, and’

TacE.

5 Writers mention a‘very famous' print of this mafter’s engraving, the fubjeét’
of which is a Bag-piper; and it has been fold for an hundred ducatoons, or
about twenty pounds fterling. - In the town hall at Leyden, the moft capital’
picture of Lucas is preferved with great care’; the magiftrates having refufed
very large fums, which have been offered for it.  The picture reprefents the
Laft- Judgement, and it contains a prodigious number of' figures. ' The
eompofition is good, the female figures are delicately painted, and the carnations,
have a great deal of truth ; though at the fame time it cannot but be regretted,,
that he had not a proper tafte, to ftudy beautiful nature more effettually.

N LEYSSENS.
Painted Hiffory:
Died 1720, aged 59.

He was bormat Antwerp, in the year 1661, and went carly to Rome, where-
he employed himfelf’ ftudioufly in obferving thofe admirable works of nature
and art, which occur to an artift, in that celebrated ¢ity and its environs.  But,
although his works were diftinguifhed; by uncommon marks of efteem and
commendation while he refided in Ttaly 5 ‘yet he quitted all his profpeés of
fame. and wealth, from atender impulfe of filial piety.

His father was poor, and very aged ; and he léft Rome ffom no other mative,
than to fupport his father, and to render the life of his parent comfortable, by
his own' care and acquifitions. And providenee vifibly feemed to reward the
goodnefs of his-heart 5 for; he had mote employment than all the painters at
Antwerp, and’even more of unfolicited work, than thofe artifts had, who exerte |
all their intereft, fkill, and induftry to procure bufinefs.  Except it was to attend
the duties of his religion, he never ablented himfelf from his feeble parent ; he
fought. for no. other companion or intimate; and on every occafion, always
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treated him with the moft tender and duteous refpeét, that it was poffible to
exprels.

Te had agood tafte of defigning hiftorical fubjeds ; particularly, he defigned
nymphs, boys, ftatues, and buftoes, with extraordinary correétnefs, and very
agreeable colouring. On that account, he was much employed by Hardime,
Bofichaerr, and Verbruggen, who were fower painters, toadorn their pictures
with figures adapted to their fubjefts. His merit in his profeffion, and his
conduét in domeftick life, were rewarded with univerfal efteem 3 and he left
behind him the charafter of being a good painter, and what is ftill a more
honourable encomium, the charaéter of poflefling a good heart, and exemplary
virtue.

LIBERALE VEerRoONESE.
Painted Hiftory.
Died 1536, aged 85,

He was born at Verona, in 1451, and was a difciple of Vincenzo di Stefano 4
but he imitated the ftyle, and manner, of Giacomo Bellini of Venice. He
finilhed his piftures with exceeding neatnefs, and patience, almoft beyond
¢xample, foas to give them the appearance of miniatures ; and in moft of his
compolitions, he defigned a. multitude of figures. Vafari mentions one,
reprefenting the Adoration of the Magi, confifting of an infinite number of
fmall figures, horles, dogs, camels, and other animals; in which the heads
were carefully and highly finifbed ; the whole locked like miniature, rather
thap ol painting ; and at that time, it was wonderfully applauded.

His principal waorks are in. Verona, where he painted. many altar-pieces for
the churches, and. a large number of eafel pi€tures for the nobility, = A very,
high commendation is given to a pifture of this. mafter, reprefenting the
Marriage of S. Catherine ; in which the compofition is good, there appears a
great deal of grace in the heads, and a natural delicate expreffion.

Piertro LIBERI, called Cavarigre LiseErI
Paiuted Hiftory.
Died 1677, aged 77.

This mafter was born at Padua, in 1600, and travelled through the principal
cities of Italy, to ftudy the works of the moft eminent painters. He had a very
enlarged genius ; which enabled him to difcern the effential beauties, and alfo
the particular exeellencies of every mafter, on whofe works he employed his
obfervations. While he refided at Rome, his attention was wholly engrofied,
by thegrand. ftyle, and compofirions, of Raphael; in Parma he was devoted to
Correggio, and Mazzuoli 5 and at Venice, to Titian; and Tintoretto. From
thole different manners, from the beautiful variety perceptible in the works of
thofe different artifts, he formed a ftyle of his own, that was fall of fpirit,
extremely judicious, and confifting of a pleafing mixture of them all ; though
it muft be at the fame time allowed, that his tone of colouring partook rather
too much of the red, in fome of his compolirions.

In the Palazzo Zambeccari at Bologna, there is an excellent hiftorical picture,
fuppofed to be the reprefentation of Job ; which is much admired, and fhews
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a mixture of the ftyles of Caravaggio, and Calabrefe: In the cathedral church
of Vicenza, 15 alfo an ingenious compofition of the drowning of 1'*11-.1;'115‘}!3, whiu:_h
is defigned in a grand ftyle, and finely painted 3 and in the church of 8, Maria
Maggiore at B{:I‘gztm&_}, oneof the m_uifc capital pertormances of Liberi is preferved,
of which the fubject is Mofes ftriking cthe Rock; it is much better coloured
than thofe which he ufually finifhed for the churches, having lefs of the red

tint, and abundance of force, though it is fomewhat incorred in the defign.

Grovawn: AnrTonie LICINTIO. Vid. PorpENONE.
Guirio LICINIO. Vid PorpEnoONE.

JAw, or Joun LIEVENS,.
Painted Hiftory; and Porirait.

He was born in 1607 at Leyden; and his father, having obferved that he
had a natural propenfity to painting, and difcovered fymproms of genius while
he was yet in his infancy, placed him under the dire&ion of Joris van Schooten,
Afterwards he became the difciple of Peter Laftman, with whom he continued
for two years 5 and 4t the age of twelve he copied two figures of Democritus,
and Heraclicus, . after the paintings of Cornelius van Haerlem, which might
readily be miftaken for the originals. Principally he employed himfelf in
[tudying after nature, and in a fhort time diftinguifhed himfelf greatly; parti-
cularly, by a portrait of his mother, which he painted at a very carly period of
his Jife, and it is defcribed as a wonderful performance.

Although he was allowed to excel in portrait, yet he frequently painted
hiftory, with abundance of fuccefs ; among the number of which compofitions,
the Continence of Scipio is celebrated in very high terms. Another performance
of Lievens, applauded by the poets as well as the artifts of his time, was the
reprefentation of a Student in his Library, the figures being as large as life.
That picture was purchafed by the Prince of Orange, by whom it was prefented
to King Charles T; who exprefled his furprife at the excellence of the work,
¢lpecially when it was known, that the arciit was then not above twenty years of
age. It proved a means of procuring him a favoursble reception at the court
of London, where he had “the honour to paint the portraits of the King, the
Queen, the Prince of Wales; and a great number of perfons of the firff rank
among the nobility:

After a continuance for thiree years in England, he returned to Antwerp ;
and was there inceffantly engaced, cither for grand compofitions to adorn the
churches, or for fmaller paintings'of a fize fit for the cabinets of the lovers of
the art. Itis obferved, that in the houfe where the council meet at Amiterdam,
a picture of Lievens is placed between one by Govert Flink, and another by
Ferdinand Bol; and yet, notwithltanding the merit of thofe mafters, that of

ievens appears in no degree inferior to either of them. By the praife beftowed
on two of his pictures, they thould feem to be eve -eclingly capital, if we may
rely on the Cotemporary writers 3 the one is the hiitory of Abraham offering up
Taac ; the other is the repreientation of David and Bathiheba.  Fach of them
s a fufficient proof of his genius for compolition, of the fiveetefs of his
colouring, and the excellence of his pencil.

Y y Prrro
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Pirro LIGORIO
Painted Hiftory.
r.'..".;'{il 1 5‘;-‘ 3, ared bo.

He was born at Rome, in 1493, wl 1ere he became a difciple of Julio Romano;
but, he was much more emir J:.‘n.l: as a defigner, than as a painter. His deligns
of antique buildings, temiples, m cnuments, tropi ]1,%'., gained hini an
eftablithed rep putation 3 and he fi gs of twm, which are at
prefent in the poffefiion of the King of S:

linia, and are accounted an invalu-
able curiofity. e was appointed principal archiect to Pope PiusIV.

Jacoro LIGOZZI.
Painted Hiffory, and Batitles.
Died 162%, aged 84.

This maffer was born in 1543, and learned defign from a Veronefe painter
ood efteem, named Giov i Ermanno.  He pa ainted in frefeo as well as in
oil ; in the former, hu painted the Triuvmph of Paunlus bnuhus, and alforbartles
x-m m l1r: executed in a grand ftyle, and with abundance of {pirit 3 au‘ in oil,
inithed a number of excellent compolitions at Florence, being for many
s employed by the Grand Duke ; and feveral of the chur hies and convents
of that city are adorned with his performances.

ol

Joun LINGLEBACH.
Painted Battles, Fairs, Sea-ports, and Sea-fights:
Died 687, aged bz,
He was born at Fl’l‘:a cfort on the I"'-[.l ne, in 1625, and learned the art of
-1 Holland ; terwards went to Rome; where he ftucdioully
annlied himielf, o 1:'*.}L-|'t'1' vL‘.'.'f.:T}" L.uug that was curious in art or nature, as far
15 he thought it merited his attention, and he continued at Rome, Bl hewas
ty five years of age.
}{\ 1h11: .ub]r £ts are fairs, n*mmh:hmkr: {ea profpedts, naval engagements,
a which he compofed, and executed, exceeding gly well.. His
iched with Nhl[‘L'-"ll_‘: 1'L1ir.~a, animals, and elegant fgures ;
full of € epreflion, exciting pity and terror; and all his objetts
are well Ll--h:_rm,J His {kies are gener .ul]r llrth, and clm ly clouded,.and his
management of the aerial perfpective !Ht‘h[li_*U'ILl‘.« judicious ; his Lme'? 13
I..]lL|"H.‘\.- [£{aTe] 4, his diltances of a clear bluifh tint, and the whole W'L.'-L Cr 15
mafte 1h' producing an agrecable effeft.

In Imuh ng figures, or .Lmnn!f: ke had uncommon readinefs ;- and on that
ccouant, he was emj f'.r" ed by feveral eminent ariifls, to adorn their landicapes
th thefe chie -1 s and w hatever he inferted in the works of other mq :”--r!',
always excellently adapted to the fcene, and the fubjeét. His pencil 1s ,'-L‘

hcl and his compofitions are in general efteem. It may
Yarticul: vhr fond of introducing into moft of his com
¢ture, the remains of elegant buildings, or the ga

5 Ol 4IC

he fea-port towns of £ I ily 5 embellithed with ftz tues, placed fometimes on the
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pediments and cornices, and i":'ame!:i:f_ws in niches. He alfo excelled N repre-
fenting Italian fairs and markets, inferting in thole fubjes abundance of gures
well grouped and defigned, in attitudes {uitable tr:_Ehr.:ir_ d E‘.‘I'l-_rent characters and
occupations ; and although he often repeated the fame fubjeéts, yet the livelinefs
of his imagination, and the readinels of his invur*—.:in:ha!wa}'s cnabled him to give
them a remarkable variety, either by fountains, columns, aqueducts arches, or
trophies, which he had fketched after nature,

JaN, or Joun LINSEN.
Painted Hiftory.

He was a Flemifh mafter of confliderable reputation, who learned the art of
painting in his own country, but completed his ftudies in Traly. His principal
performance, is a I_piftut'e defcribing the action in which he was taken captive
by the Rovers of Salee ; the figures in that painting are well defigned, the
colouring is pleafing, and it is touched with f pirit. The publick had conceived
great hopes of this artift ; but he was cut off unhappily in the vigour of life, by
an intimate companion with whom he was gaming ; and who happened to be fo
exafperated at lofing, that he murdered his friend Linfen on the ipor,

; PETER Van LINT.
Painted Hiflery, awd Portrait.

He was born at Antwerp, in 1609, and while he was yet a youth travelled to
Rome, where he ftudied in the academy, and alfo after nature, till he rendered
himfelf diftinguifhed as a mafter, of confiderable abilitiesin hiftory, and in portrait
painting, The hiftorical fubjects which he compofed, were taken both from
facred and profane writers; and he painted in diftemper, as well as in oif, in' a
large or fmall fize, with equal merit. For feven years he was retained in the
fervice of the cardinal bithop of Oftia, and during that time was engaged to
work for no other perfon, Some very grand compofitions of this mafter are at
Oftia, and others in the church of Madonna del Popolo at Rome.

After ten years relidence in Italy, he returned to his native city, where he
fucceeded to the utmoft of his wilhes ; and his works afforded  the King of
Denmark fo much fatisfaction, that . he furpithed him wich employment for
feveral years, and bought upas many: pictures of his painting as could poflibly
be procured.

His manner of compofition was in the grand ftyle, his defign being corrett,
and his colouring extremely good. Very few of his works are to be met with ;
but, one of his moft capital performances is to be féen in the church of the
Carmelites at Antwerp.

HENDRICKE Van LINT, called Stupbnio,
Painted Landfcapes, with Views chout Rome.

This mafter is fuppofed to have been a defendant of Peter van Lint, and
with great probabilicy, his fon,. He Jived moftly ac Rome, and fpent all his
leilure hours, in ftudying after nature the beautiful fcenes abeut thar city ; the
rocks, rivers, villa’s, csiﬁ:adcs, and I:t:':{ﬂ;:iip{.‘s : which employment L:ﬂ:uily
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t of the autumnal months. His
particularly by their bei frue
attention to his improvemient, and
d Studio by the Bentvogel {ociety of
is even at this day diftinguifhed.
lione, accompanied with
another pain f the charming views about that village. But
being obfery ] rant peat ufpected to have
fome evil intention s and by the markings on their, paper, which were totally
unintelligible to the illiterate fpectators, the two artilts were deemed to be no
other than magicu
A report of that Kind b
people afiembled round th
' remity of the ro
f agrcd th
- which re
| ¢ for that purpofe, and hurried away before the chief magltrate.
Bur, officer, having dilcovered the real truth, by minutely examining into
r, difcharged the two painters, and took care to have them protefted
though the country people petfifted in giving them the moft
continually calling them forcerers, as long as tl

encaged him during th
paintings gradually rofe
imitations of nature ;

Il X '|
anic app

his rema
artifts at |

Ine

ame, by which ap
3
£ to Hon

ants, the painters were i

ead about the country, 2 mulutude of
¢ time ; and a romantick building which
1z, happening to fall juft ac that inftant, the
it could only have been thrown down by their
fon, they were feized inftantly, fecured by guards

near the e

are llection of the earl of T
e view of the Campo Vaccino, and the other a wiew of
seatre of Titus, called the Collifleum.

JouN STEPHEN LIOTARD, caled the Turxk.

y d Portraits.

rv artift was born at Geneva, in 1702, and by his father was

ik

ht up to mercantile bufinels ; but, by the perfualion of

ned o HeE Droug

L1x
hi , who oblerved the genius of the young man, he was permitted to
o " up to the inting ; and he applied himfelf with fo great

. mafter of defign and colouring, that he became

diligence
an artift of the h &tion. He particularly practifed to paintin miniatare,
with crayons, or in enamel; and in both arrived at a fuperior degree of excellence.
He underftood the principles of perfpeétive thoroughly, and copied the works
of the moft famous artifts in enamel and miniature, with fuch precifion, and
exactnefs of tint, as well as refemblance, that the molt fkilful could not know
riginals from the copies 3 and the experiment was proved by one of the

fineft performances of Petitot, which was copied by Liotard.
Fe vifited France and Rome ; and in the latter,city fome Englith gentlemen,
who were competent judges of the art, having feen {everal of his pictures, were
k with the beauty of them, that they invited him to London ; a city,
. famed for its wealth and commerce, than for munificence and
line every fpecies of merit ; and Laotard fufficiently experienced

UIEY IR-TCW:
the truth of this obfervation, while he refided in England, E
- rl‘i‘.-(,"_\:
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Thofe Englith gentlemen who favoured him at Rome, intendéd to travel to
Conftantinople, and thither Liotard accompanied them ; but it muft feem
very fingular, that on his arrival in the Turkith dominions, he aflumed the
Levantine drefs, and never changed it after his return to Europe, which
occafioned his being called the Turk Painter. In his way from Conitantinople,
he vifited the Court of Vienna, where he received every publick mark

wolregard,
and approbation ; and having painted the portraits of the Lmperor Francis I ;
and the Emprefs, he fo effectually obrained the efteem of thofe augult perfons,
that the Emperor ordered him to paint that portrait, which is now placed in the
Florentine gallery, among the portraits of the moft illuftrious artifts. In London
he had the honour to paint the portraits of the Princels of Wales, and her
family ; and at the Hague, thofe of the Stadtholder, and his fifter.

He worked in enamel to afurprizing perfeétion, andin a fize never attempted
by any other ; one of his pictures being above feventeen inches by thirteen. His
colouring in crayon, enamel, and miniature,. is equally excellent ; with an
aftonithing force, and beauty of tint ; with a ftriking refemblance of his models ;
a remarkable roundnefs and relief ; and anexaét imitation of life-and nature, in
all the {ubjects he painted.

Firirro LIPPI, caled the Old.
Painted Hiftory.
* Died 1488, aged 67.
_ He was born at Florence about the year 1421, andat the age of fixteen being
m a convent of Carmelites, he had an opportunity of fecing Mafaccio at work,
in painting the chapel of that convent, which infpired him with an eager defire

® The dates relative to the birth and ageof Lippi, are unaccountably erroncous.  The Chrona-
legical Tables of Mr. Harms affert, that he was bornin 1381, and died in 1438, atthe age of 573
and at the fame time affirm, thac he was: the dil¢iple of Mafaccio, who according to the fime
tables was not born till 3457, and died in 1443- By which- computation it appesrs vererly
improbable;, that Lippi, who muft have been 36 years old when Mafaceio was born, could haye
been a difciple of that mafier ; becanle, luppofing Mafaccio only zo years old when capable of
painting at the convent; which was the frit opportunity that Lippi had of feeing him at work,
Lippi muik then have been g6 years of age, and confequently within one year of his death, which is
100 ablurd to gain belief, Befides, it is generally agreed that Lippifollowed. his profeifion for neas
30 years.

De Files alfo muft appear guilty of an error, in fixing the death of Lippi in 1488, and yet
accounting him in that year o be only 57 ; for he moit by that compuration fappofe him to be
borsi in 1431, and as he allows him “to be 16 years old in the convent when he faw Mafkecia
painting, that will fix the year when Lippi learned the art of painting, to 1447 ; which appears
to be lour years after the death of Mafaccio, who, by. the belt accounts, died in 1443 and
therefore that feems impoflible. De Piles alfo miftakes when he {ays Lippi was bred up in the
conpvent from the age of eighteen, having been a Monk at fixteen ; for he certainly fhould mean,
(what Sandrart teflifies,) that hie was in the convent from the age of eight; till he became a Monje
at fixteen,

Bu, to folve all thefe perplexities, if we fuppofe (what probably is the fad) that Lippi was born
in 1421, only four years later than Mafaccio, and then adding the E:'IL“."-: vears of Lippi before he
faw Mafuccio painting, it will coincide with the year 1437, at which time the. latter was twenty
yearsold ; and as be did not dietill 1545, there refiained fix years for Lippi to. fludy the are of
painting under him ; but Lippi, who is allowed 1o, have died in 1488, muit have beep 67 at.his
death, and not g7 according ta De Piles.

I

4 - . i v a
this only dsa conjeflure, and perhaps fome mere ingenious perfon may be able to reconeile

thefe difficulties, in a more judicious manoer.
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defign with inexpreffible afiduity, n l_\: that i:-'
1]1""-u b ; prl L
The prai .'-- iven "'n by his ﬂ"r[hi‘h as well
ﬂ,.m '-’l*’ on his mind; that ]w: forlool tl e conven
devored himfelf intirely i
as much inftruction as L'.t]ﬂ" e from Mafaccio, ar 'IL]_ very I1 P
e the courle of his ftudies Wals for jome time 1nterr
} him in Barbary for a year a f.: Fo
: u-:::-."-.';:- ny of {ome of his friends, on. board :
a Corlair who was cruizing near: the fhore, took them .11
ried them into captivity. Bur “Lippi having one day drawn the
'Lt'-s W nh 2 piece of charcoal on a W*'h the n ifter was {o
: rforman ce, and the exactnels of “therefemblance,
t:h 1t after I'JL||""I|'IT him to l‘ int the portraits of a few other perfons, he gene
roufly refrored him to his liberty.

15 retuen o Eu Urope, f‘.L,' went to his. native 1.'.'14'.':&' l‘-!UI",‘I".'.‘_‘(.‘, and for a
confliderable time was employed by the Grand Duke.. The merit of his works
recemmended him, not only to the particular efteem of that Prince, and t‘m
nobility, but zlio to the ecclefiafticks ; who engaged him Tm 1- veral n
compol itions, for I:m_n -:"]m ches and convents. Tt is obferved of 3, t
he was the firft of the Florentine painters, who attempted to defign figures as
laree as the life 3 the I':.-i%, *1: remarkably diverfified the L:;.a}"'-'.-ci; or who

/¢ his figures the air of the antiques.

He was a man of 'I.mw loofe mor *]ﬁ1 and: deluded a Nun to clope with him
from the convent of Prato, where fhe fat to him a5 a model for a pifture of the
Virgin 3 and although all his friends feverely reproached him for fuch mifcon-
duét, yet he afterw .1..]-; engaged him {elf in q*ml:HLr criminal intrigue, ‘for which
he was poifoned by the parents of the lady whom he intended to.abufe. Bug,
other writers fay, that he died of poifon at Spoleto, from the refentment of'a
perfon in that city, wil n whole wife he held a criminal converlation, 1:-:';"1(; lie
wWas Lm“iuju in painting the altar-piece of the cathedral at Spoleto ; the defign
of which pL-_n re was L'\'L:L'L‘n.l'nﬁﬂ' grand, though it was left unfinithed, by the
unfortunate death of the art

His colouring was extremely agreeable, and his manner (like that of his
mafter Mafaccio) was grand and elegant; his draperies were broad and loofe,
and-his figures had a competent degree of grace, W with a good expreffion.

Firirro LIPPI, called the Young.
Painted Hiftory.
Died 1505, aged 45.

He was the fon of Filippo Lippi, born at Florence'in 1460, and the difciple
of Saniro Boticelli. He had a lively genius, and a good iavention ; apd feveral
of his compolitions thewed a great deal of elegance, with a very p?::-.umg tone of
co'ourirg. But, his parti ular ex {Q]-L iCe &t fr.uﬂu. in p.*. ting: the orpaments
of architecture, efpecially the frizes, 1n the true tafte of the antique, with a fine
underftanding of the Ciifn:'o-.,._ Wi

L.orngnzo




[ agiz <]

Lorenzo LIPPIL
Painted Hiftory, and Portrait.
Died 1664, aged 58,

He was born in 1606, and learned the principles of painting from Matteo
Rofelli. He had an exquifite genius to mufick and poetry, aswell as to painting ;
and in the latter, his proficiency was fo remarkably great, that fome of his
compofitions in the hiftorical ftyle; were taken for thofe of Rofelli. However,
at lalt he grew diffatisfied with the manner of that mafter, and preferably chofe
the manner of Santi di Titi, who was excellent both in défign and invention ;
and appeared to have more of fimple nature, and truth, in his compofitions, than
any other artift of that time.

At Florence he painted many grand defigns, for the chapels and convents,
by which he enlarged his reputation ; and at the Court of Infpruck, he painted
agreat number of portraits of the firft nobility, which were deferved] y ddmired.
Yer, although he was fond of imitating fimple nature, withoutany embellifhments
frominvention, his works are held in the higheft efteem for the graceful airs
af the heads, for the correfnefs of his outhine; and for the elegant difpofition of.
the figures.

Joun Vanper LIS, or LYS.
Painted Hiffory, Lapdfcapes, and Converfations.
Died 1629, aged 50,

He was born at Oldenburgh, in 1570, but went to Haerlem to place himfelf
2s a dilciple under Henry Goltzius ; and as he was endowed with greac natural
talents, he foon diftinguifhed himfelf in that fchool, and imitated the manner of
his mafter with great fuccefs ; {o-as to make it no ealy matter. to determine,
which was the work of the dilciple, or the mafter. He adhered to the ftyle of
Goltzius in the early partof his Iife, till he weat to Italy ; and having wvificed
Venice and Rome, he fudied the works of Titian, Tintoretro, Paolo Veronele,
and Domenico Fetri o cifetually, that he improved his tafte and judgement,
and altered his manner intirely.  He foon received marks of publick approba-
tion, and his com pofitions became univerfally admired, for their good expreflion,
for their lively and natural colouring, and the fweetnefs and delicacy of his
pencil ; although it muft be acknowTeclged, that he could never totally diveft
limfelf of the ideas and tafte peculiar to the Flemings.

His fubjects ufvally were hiffories taken from the facred writings, or the
reprefentation of rural fports, ma iages, balls, and villagers dancing, drefled
in Venetian babits; all which fubjeéts he painted in a fmall, as well a5 a large
fize, with a number of ficures, well defioned, and touched with a great deal of
delicacy.  He was likewile accounted to paint naked fgures admirably, with .
natural and elegant atritudes, anda very agreeable turn of the limbs,

A capital picture of this mafter 185 . v and five lamenting the Death of
Abel ; it is extremely admired not ¢ nly for” the expreflion, but alfo for the

":1.113-, and in the churcl of S, Micholas art Venice, is a
celebrated painting of John Lis, reprefenting 8. Jerom in the Defare, with a
Pen in his hand, and his head turned to leok atan Angel, who is {uppoled

5 Q.2
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to be founding the laft trumpet. The colouring of this pitture is rather too

red, but it is defigned in a fine ftyle, elegant, and grar d, and charmingly pen-

ciled. Houbraken alfo mentions a picture of the P Son, to which the

only objection that can poffibly be made, 15, that the habits are too modern.
The paintings of this mafter are very rarely to be purchafed.

]

Joun Vaxper LIS, of BrREDA.
_P:.'J:.’r'.:'.'.'.'n.'r .I'rlili:-..fibl.l:rli

He was born at Breda, about the year 1601, and became a difciple of Corne-

lius Polemburg, whofe manner he imitated with extraordinary exactnels, in the
wis Tubjedts;

tints of his colouring, his neatnefs of pencil, and the choice of
There are fome paintings of this mafter’s hand, which, though they appear to
have fomewhat lefs freedom, and lightnefs of touch, are nearly equal to thofe of
Poelemburg, and are frequently taken to be his.

At Rotterdam, in the poffeffion of Mr. Bifichop, there is a- delicate picture re-
prefenting Diana in the Bath, attended by her nymphs; and his mioft capital per-
tormance in England, is faid to be in the poffeflion of the Vifcount Middleton,
The portrait of Vander Lis, painted by himfelf, is in the poffefiion-of Horace
Walpole, Efg; which is defcribed by that ingenious gentleman, as being worked
up equal to the fmoothnels of enamel.

Nicuoras LOIR.
Painted Hiftory, and Landfcape.
Died 1679, aged 55.

He was born at Paris, in 1624, and, according to feveral writers, was a dift
ciple of Le Sueur ; though, according to the Chronological Tables, he is faid to
have been the difciple of Le Brun.

He wanted neither genius to invent, nor fire to execute, and yet he had no-
thing above a moderate artift. Nothing can be obferved in_his compofitions
that looks like fublimity of thought, nor any particular charafter that had much
elevation. He compofed indeed with readinefs, he had a good tafte of defign,
his pictures were ne handled, an is figures agreeably ; but, he
{o tar wanted attent that he fcarce had produced any one l]'lt';'LlE,ﬂ‘Jt, but he
executed it as expeditionfly as it entered into his mind, without allowing himfelf
time to digeft it. And that method he purfued, not only by means of a habit
which he had acquired, butalfo by a retentive memory, which could readily recall
the images of thofe objects which he had feen in Italy, where he had for fome
time refided. Every part of his fubjefts was equally well painted, figures,
landf{cape, architecture, and ornaments; and he particularly excelled in defign-
ing women, and boys. He was employed by Lewis X1V. at Verfailles, and the
Tuilleries, and died Profeflor of the Academy.

GIlrovaNKI
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GiovaNNt PaoLo LOMAZZO,

Painted Hiflory, Landfcape, and Portrair. R

This mafter was born at Milan, in * 1558, and learned defion from Giovanni

Battifta della Cerva.  He rofe to great eminence in his profeffion, for compof-

ing hiftorical fubjeéts, and was accounted full as excellent for landfcape and por-

trait painting ; bue he rendered himfelf #i]] more eminent by his ingenious treg-

tifes on the arts of painting, and archice@ure ; by which he has happily coneri-

buted, to refine the tafte of future artifls ; to improve the knowledge of ‘the pro-

feflors of thofe arts ; and to promote, in a very high degree, the honour of
the art itfelf. e

LaMBERT LOMBARD, or. Svavivs.
Painted Hiflory, Architecture, and LPerfpediive.
Died 1560, aged 60.

He was born at Liege, in the year 1500, and having obtained fome inftruc-
tions, as to the rudiments of the art, in his own country, he travelled to Rome,
and (as fome writers affirm) became the difciple of Andrea del Sarto. . To the
utmoft of his ability, he ftudied every thing that could conduce to his improve-
ment, not‘only in painting, but: in perfpective and architefture 3 and to thofe
branches of knowledge, he added a diligent ftudy of the antique.

When he returned to Liege, he introduced a ftyle of painting among his
countrymen, very different from that to which they had before been accnf
tomed 5 he taughttherd 3 better tafte of defign, by fubftituting the antique 'in-
flead of the Gorhie s and enabled them to diftinguifh the Gimplicity and clegance
of the one, when compared with the dry unnatural ftiffnefs of the other. But,
although he defigned well, and was tolcrably correct, and had his mind filled
with the images of thoft beautiful objeéts which he had ffudied in Italy ; yer
could he never thoroughly fhake off his national gouts and his own works par-
took a great déalfof thac Tame dry ftiffnefs, of which he dilapproved in the
performances of others.

However, he is ranked among the beft painters of his time, by all the writers
on this fubjedt s and a Laf Supper of his painting is exceedingly commended,
as-being very defervedly eftimable for ' the defign, and alfo for haviig ‘an ad-
mirable effedt. g

Sandratt “cenfures Van Mander for reprefénting Lambert Lombard, 'and
Lambert Suavius, as'two different perfons, and he affirms that the defcriptions
applied to'each, chn only agree ‘with-one and the fame artift,

ALESSANDRo LONL
I Painted Hiftory.
i Died 1702, aged 47.
Hewas bora az Florénce, in' 163 5y and was adifciple of Carlo Dolcey whole
Tyl hevimitated in che neatnels, ‘and the high finilling of his works. He was

ot The seriter nf the Chronelopical Tahles fixes the birth of Lomazzo in 15385 contrary to malt

duthors on the fubjedt.

. ez o employed,
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employed, ard exceedingly favoured, by the Grand Duke of Tufcany, who re-
. #ined him in his fervice for {everal years ; and among the celebrated paintings
of the Florentine collection, there is a picture of this mafters hand, which, al-
though of a very {mall fize, contains near an hundred figlres; all well difpofed,

judicioufly grouped, and foft delicarely penciled and coloured.

Turopore Vax LOON.

' Painted Hiftory, and Portrait.

-.:"1~ This artilt was born at Bruffels, in 1630, according to the teftimony of fome

' writers ; and according to others, he was born at Louvain. He ftudied in Italy
for fome years, and many of the hiftorical pictures of his painting are ftill pré-

] {erved in the churches and paldcts-at Romé, arid Venice. He happened to be
intimately conneéted With Carlo Maratei, divd was péculiarly fond of his manner;
they drew after the works of Raphael Wwith an amicable competition, from
wheficé each “of ‘them dequired thofe beauties which appear in their com-

ofitions. : : _ _

All the works of Van Loon are much in the ftyle and manner of Maratti 5
the famé talte of defign, the fame dignity in portraits, the fame elevation of
thought in compofition 1s obfervable in both; and through the whole, the
fchool of Ttaly is particularly diftinguithed. His colouring is generally good,
though not eqqual 1o the fweetnels of Carlo’s ; for, fometimes it was too black,.
| and the fhadows were fréquently too hard ard heavy.

d "Two very capital pictares by this mafter are in a church at Mechlin; the
: fubject of one is, the W ife Men offering -gold, frankincenfe, and myrrh 3 and
chat of the other 15, the Salutation of the Virgin.

LORRAINE. Vid CrLauDE.

AmBroGre LORENZETTL
Painted. Landfcape, and Hiftory..
Died 1750, ‘agid 83.

Fhis antient mafter was born-at Siena, in 1267, and was a difciple of Giotto:.
He principally painted in frefco, and gained a very high reputation for the
{kilful management of his colours, and for the grandeur of his tafte in-compoli-
tion ; inwhich there appeared fomewhat noble and elegant, united with eafe and
freedom.  Vafari mentions him-as the firft who attempted to defcribe. in Jand-
fcapes, florms of wind, tempefls, and rains and yet he reprefented them with
the greateft fuccefs. His- imagination was lively, his manner of difpofing the'
fipures in his compofition, Was with judgement and propriety, and his invention
was ready. For the moft part lie painted n a laree fize; but {fometimes he

sainted in fmall, like that hiftory of §. Micliolas, w‘?ﬁch he painted in a chapel
i ]J.'—. %t Florence. By that work he acquired infinite’applaufe 5 not only for the
ki beauty, of the performance, but alfo for the fhortnefs.of thie time that he em--
el ployed in the finifhing of it.

“YFTe Hiad 4 fine tafte for polite lirerature; and was equally efteemed for his learn-
ing, and his abilities in painting. It is reported, that he finifhed thirteen hun-

" “dred piftures before his death.

Jou N
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Jouw LOTEN.
Painted Landfeape.
Djed 1681.

This painter was born ip §witzerland, but lived for many years in England,
and died in London : by fome writers, however, he is accounted a native of
Holland. He was 2 lagdfcape painter of confiderable rank, and as he always
ftudied after nature, he often had ereat fuccels in the romantic beauty, as well
as in the variety of the fcenes w‘liuch he painted.

His tafte induced him to defcribe rocks that were craggy, folemn, and
dreary ; cataracts and torrents dafhing and foaming with the impetuofity of their
fall; and land-florms attended with rain, in which he peculiarly “excelled.
Sometimes he reprefented lawns diverfified with groves, in which he rarely
omitted the ogk tree, that is fo much the ornament of the woods and the forefts
©f Eogland ; and .t_l;n‘l"c fubjeéts alfo he painted with truth, nature, and force.
But the effeét of his compofitions had been much greater, if he had been lefs
cold in his colouring; for a judicions eye cannot but be offended, at that
blackitfh tint which predominates through all the works of this artift,

Hlis tauch is free, and fpicited, and the maffes of light and fhadow in his pic-
Jures are well underftood. Mot commonly he painted in a large fize ; fre-
quently introducing thofe fcenes which pleafed his imagination while he lived in
gwi;z;:_rland_, and he always executed them extremely well,

CArro LOTI o LOTH, Cavacr: E'R E.
Painted Hiffory, and Portrait,
Died 1698, gged 87.

He was borp at Munich, in 1611, the fon of John Ulrick Loth, a painter
who had ftudied under an Iraliap mafter, and imitated Carlo Venetiano.  Thar
artift devoted his fon to his own proé:fﬁdn, and taught him the firft principles of
defign ; but afterwgrds.placed him under the direftion of Cavaliére Pietro ;.
beri, a very celebrated mafter at Venice. In that (chool Carlo continued for
fome years, yet he did not intirely adopt the manner of Liberi, but attained to a
ftyle that was more bold, with a more nataral and delicate expreffion of the
waked 5 and;in.a thort fpace of time, diftinguifhed himfelf by a noble invention,
by -the correctpefs of his defign, and by ,a.,"sg'grce_of grace diffufed through his
tompofitions. ot f -1ty

T he pringipal perfons in Venice employed him for hiftorical fubjects ; and the
sEmperor Leopald 1. folicited him to wifit Vienna; where he was received with
Jpcommon marks, of favour, fuitable ro his extraordinary merit. He painted the
iportrait of the Emperor in an admirable ftyle, which procured him'the hopour
of performing feveral others, far all the Imperial family, and the nobility of the
higheft rank. Fe was likewife employed, during his refidence at Vienna, to
-paanc. bitorical fubjecls, for the palaces and cabinets of the moft illuftrious per-
dons 5 fome of thofe fubjects being. taken not only from the. facred writings, bat
“ailo from fabulous or pogtic hiftory.

b the | curch of , the lefler hoipital at Venice, there is a picture of Carlo
Loti’s, reprefenting & dead Chrift. It is.a beauriful performance, well defigned,
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ina broad manner, and the heads are excellent; but the colouring is rather a
little too red. In another church' is to be feen a S. Jofeph, which is finely
compofed, and well grouped ; all the parts of it being exceedingly delicate, and
the colouring is ftrong and agreeable. Alfo in the church of 5. Chryfoftom,
there is a noble painting, reprefenting the death of S. Jofeph ; which, although
haps a little too dark, is neverthelefs well coloured : the campofition and
delign are extrenicly good, and the heads and expreflion remarkably fine,

LorEnzo L OTT.O.
Painted Hiftory, and Peorirair.
Died 1544, aped 36.

He was born at Bergamo, in 1508 ; the companion, and intimate friend of
Giacomo Palina nbled that mafter in his ftyle. At firft
he ftudied and i ner of Giovanni Bellini; but having afterwards
feen the works of Giorgione, he was fo filled with admiration, that he imme-
diately udopted that ftyle, and devoted himfelf to imitate that great painter as
long as he'lived.

He notonly excelled in hiftory, but likewife in portraits ; of which feveral are
prelerved in Venice, that are much admired. Two of them are mentioned by
Vafari; the one, 'a portrait of ‘Andrea 'Adoni, the other of Marco Loredano,

luced in a fine compofition of a Nativity, illumined by a glory
rom the child, and Loredano was reprefented as a whole figure,
» the infant Saviour.
pital painting of Lotto is in the Carmelites church at Venice, It repre.
fents S. Nicholas in the Pontifiegl habit, elevated in the air, fupported in the
clouds by three angels, and attended by other faints.  Below is a-very beautiful
landfeape, with a number of figures, and different kinds of animals, as alfo the

deleription of 5. George combating with the dragon.

which he 1

TursoporReE LUBIENETZKI.
Painted Hiftory, and Portrait.
Died 1716, aged 63.

Fe was born at Cracow, in 1653, of a noble family in Poland, and learned
the art of painting more as an accomplifhment, than from any view of making
an advantage of the profefiion. He was taught defign by Jurian Stur of Ham-
burgh, and ar the fame time his brother Chriftopher was inftrufted by the fame
malter. 'When he had gained fome knowledge of the art under Jurian, he went
to Amfterdam, to place himfelf under the direction of Gerard Lairefle ; and foon
rmitated that artift fo happily, that the ideas, the colouring, and the pencil of
the matter, were evidently feen in the compolitions of the difciple.

Atter fome years continuance in the Low Countries, lie vifited feveral parts
of Italy, and was invited to Florence by the Grand Duke; where he was em-
:d for a confiderable time by that Prince, and received many extraordinary
ksef honour and efteem at that court, as he afterwards did at the court of
ndenburgh ; till at Iaft he returned to his native country, where he lived in

=

hich reputation, and his works were univerfally admired.
S Iep : j
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CurisTorueEr LUBIENETZKI
FPainted Hiftory, and Portrait.

He was a younger brother of Theodore, born at Stettin, in 16 59, but in-
ftructed at firlt by Jurian Stur ; yet he went along with his brother to Amfter-
dam, and there chofe Adrian Bakker for his mafter.  He continued at Amiter-
dam to follow his profeflion, and rofe into very great credit 5 the hiftorical pic-
tures of his hand being extremely commended, for good invention and compolfi-
tion, for corretne(s of delign, and in general for an agreeable tone of colour-
ing. It is remarlked, that his portraits would have been, lufficient to-eftablifh his
reputation and fortune, even'if he had not been fo defervedly diftinguithed as.a.
painter of hiftory. '

Jan LUIKEN.
Painted Hiftory.
Died 1712, aged 63.

He was bornin 1649, and learned defign and colouring under Martin Zaag-
moolen. He painted hiftorical “fubjefts with fuccefs, ‘and introduced a great
number of figures in all his compofitions, to which he gave more expreflion, than
grace ; but his Fﬂinti.‘]gﬁ arc rarely to be met with in thefe kingdoms, though
where tliey are feen, they are in good efteem:

As he had a ready invention, he was much folicited to defign hiftorical fub-
jects for engravers, and he compofed moft of the fcriptural ftories which ‘dre
publifhed in the Jewifh and Mofaical antiquities. Some of his owil‘'engravings
are to be feen in feveral other books, and his application to that bufinefs caufed
him to difcontinue his painting. '

HeNev  LUT TERELL.
Painted Portraits with Crayons.

He was thedilciple of Edmond Athfield, but arrived at fuch a degree of ex-
cellence in. painting with crayons, that hie very far furpafled his malfters and
even almolt equalled Holbein' in that manner of painting, according to the
g;ini:m of good judges of the art. He found out a method, before unknown,
ot drawing portraits with crayons on copper, and touched every part of his fub-
Ject with {o much foftnefs, as well as fpirit, that in many of his pictures might
be feen a freedom of touch, like fine penciling in oil.

. £k great part of his life was {pent in Dublin, where his paintings were exceed-
ingly admired; though he was not encouraged in any degree equal to his merit ;
but, he went afterwards to London, where he had the good fortune to be raifed
to afluent circumftances, to which his. merit in. his profeffion had entitled him
long before, 5

BENEDETTS
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BeneberToé LUTI, ecalled Cawaviere LUTI.
Painted Hiftory.
Died 1524, aged 595,

Tliiseminent painter was born at Florence, in 1666, of parents who were but
in 1ow circomftancesy yet, direéted by his natural genius to painting, he amafed
hitfel with drawing and defigning, and became fo expert Without any in-
ftractor, that hisperformances appeared favprizing to feyeral of the artifts of his
nutive ity Someof hisdefigns, having accidentally fallen under the wblerva-
tion of thatcelebrated printer Antonio Domenico Gabbiani 3 he foon dilcerned

e frrengch of the genias and ralentsof Loti, and afked fum, 1f he was defirous
to become a painter ! The young man anfwering, that it was the utmoft .of his
ambition, Gabbiani took him as his difciple; and alfo recommended him to a
nobleman, who readily became his patren, and maintained him while he pur-
fued his ftudies.

By the care and inftructions 'of ‘Gebbiani, and by his own inexpreffible appli-
cation, the young artift madea wery great:progie(s; devoting all his hours to
ftudy ;- and-difeourfing with _his mafter on fuch points, as might beft premote
his knowledge of the true principles of his art. I?IL was likewile induftrious, to
accuftom his eye and his judgement readily to dimn%uifh, what was moit com-
mendable in the tafte and ftyle of every different maiter. So difcreet a method
of conducting’his ftudies, was attended with proportionable improvement; and
as.feon as he was qualificd-to commence artift, that the public had an opportu-
nity of examining his productions, he received the highelt ap plaufe from the ju-
dicious, for the elegance of his defign, for the-fine talte and JKkill that appeared
in all his compofitions, and for the management of the.chiaro-lcuro,

The two firlt pi¢tures which he offered to the public infpection, and which
laid the foundation of his future fuccefs, were a Bacchanal, and an Endymion, as
large as life ; and by the encouragement given him for thofe firft productions, he
laboured the more-allidusufly to atrive at perfection, 'till he formed to himfelf a
orand ftyle and manner, capable of giving equal entertainment to the eye, and
the underftanding.

When'he was 1n his’twenty-fifth year he went ‘to Rome, where he critically
ftudied the works-of the moft Famous ameng the antients and moderns ; and af-
terwards painted, in a large fize, the deathof “AXbel. That-pi¢ture was-exhibited to
public'view on the femival of 5. ‘Barthelomew 5 it-was ‘vaiverfully eommended
‘by the moft-able connoiffeurs-at'Rome; and it éfficttvally ¢ftablithed: his Tepu-
‘tation. By order-of the Pope, 'fre wasappointed to paint the picture of the pro-
.phet Ifaiah, in the church-of S. Jéhn'Lateran ; -and ‘at"Rome he atfo finithed 2
‘grand defign, reprefenting Mary' Magdalen anointing the 'feet of Chnlt, in the
houfe of Stmon the Phatifée ; which, in-the opinion of unpréjudiced judges, had
correftnefs in-the defign, harmrony and beauty in the colouring, ‘variety in the at-
ritudes and airs of the heads,  and ‘an expreffion of thespaffions that was clegant
and juoit.

His works were exceedingly coveted, and purchaled at high prices by perfons
of tafte; through all parts of Europe; and as a particular mark of diftinction,
on aécoBAtof his merit, the EleGor of Mentz conferred on him the order of

Knighthood,
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