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Giovann: ODAZZI
Painted Hiftory.
& Died 1731, aged 68.

This artift was born at Rome, in 1663, and at firft was the difciple of Ciro
Ferri; but after the death of that mafter, became the difciple of Giovanni
Battifta Gauli, called Baccici. The livelinefs of his genius, affifted by fingular
induftry, rendered him in a fhort time eminent 3 and he gﬁtincd great reputation,
by anoble compofition which he painted in the church di Santi Apoftoli, of
which the fubject was, the Fall of Lucifer and his Angels.

His merit recommended him fo highly, that he was one of the twelve artifts,
feleéted to paint the twelve Prophets in frefco, in the church of S. John Lateran,
above the twelve marble ftatues of the Apoftles. The prophet which Odazzi
painted was Hofea, and it was exceedingly commended, particularly for the
correétnefs of the defign.

He was indefatigable at his work, had great freedom of pencil, and painted
expeditioufly 5 but that quick manner of finifhing, frequently occafioned a little
incorrectnels, though the contours of his figures were extremely good.

Isanac OLIVER.
Painted - Portrait, and Hiftory.
Died 1617, aged 61.

He was born in England, in 1556, and ftudied under Hilliard ; but received
fome farther inftruétions from Frederick Zucchero, and became a painter of
great eminence. His principal employment was for portraits, and in that fiyle
he worked for the moft diftingnifhed perfonages of his time ; but he likewife
painted hiftorical fubjects with great fuccefs. He was a good defigner, and alfo
very correct; his touch was neat and delicate, and although he generally worked
in miniature, yet he frequently painted in a large fize. His drawings are highly
finifhed, and exceedingly valued, many of them being copies after Parmigiano.

Several very fine miniatures of this mater, are to be feen in the collections of
the Englith nobility and gentry; fome of them Em'traits of himfelf, others of
Queen Elizabeth, Mary Queen of Scots, Prince Henry, and Ben Johnlon, which
are admirably finithed.  There is alfo a whole length of Sir Philip Sidney ; in
which the handling is exceffively neat, and nature truly, as well as beaunfully,
imitated. Rubens and Vandyck painted James I, after @ miniature picture of
this mafter, which is a fufficient teftimony of his merit; and his works are at
prefent in as high efteem, as they could poflibly have been in the time when he
flourifhed. :

In the clofet of Queen Caroline at Kenfington, there is a capital drawing of
Oliver's, of which the fubjet is, the placing of Chrift in the Sepulchre ﬂﬁltf

another
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another drawing after Raphael’s defign of the murder of the Innocents, which
has a great deal of merit.

He fometimes worked in oil, as well as in water-colours; but thofe which he
painted in that manner, are not univerfally approved , being much commended
by fome connoifieurs, and accounted only indifferent by others.

Perer OLIVER,
Painted Portraits.
Died 1660, aged 59,

He was the fon and difciple of Ifaac Oliver, born in 1601, and by the precepts
and example of his father, he arrived ar a degree of perfection in miniature
portrait painting, confeffedly fuperior to his inftructor, or any of his cotemporaries,
as he did not confine his {ubjeéts to a head only.

In the colle@ion of King Charles I, and” James II, there were thirteen
hiftorical fubjects painted by this Oliver, of which number feven are ftill
preferved in the clofet of Queen Caroline at Ken fington ; and a capital picture
of his painting, is in the poiiefiion of the Dutchefs of Portland, being the wife
of Peter Oliver.

Joun-Van OOLEN. Vid Jouw Vas ALEn,

Apam Vax OORT,
Painted Hiftory, Portrait, and Landfcape.
Dred 1641, aged 8a4.

He was born at Antwerp, in 1557, and was the fon of Lambert van Oort, a
painter of confiderable reputation, for perfpective and archite@ure. Adam was
inftracted in the art by his father, and afforded fufficient proofs of his having an
enlarged genius 3 fo that he foon rofe into efteem; not only as a painter of
hiftory, but asan able artift in landleape and portrait.  Bue the greatelt honour
of Van Qort, proceeded from his having been the firft inftructor of Rubens,
whole works have eternized his mafter’s memory, along with his own.

Naturally he was of a rough and difagreeable temper, which occalioned him
to lofe the love of his di%:iplcs and his friends ; and among the number, he
totally forfeited the efteem of Rubens, his beft pupil.  Jordaens was the only
perfon who accommodated himfelf to the favage humour of his mafter ; buc it
appears probable, that he only condefcended to endure his morofe behaviour,
out of aftection to the daughrter of Van Qort, to whom Jordaens was afterwards
married.

In his ftyle of paincing he negle@ed nature, and was intirely a mannerift ; nor
did he feem to have any regard to painting, as-a fine art, but merely, as an art
that might be the means of making him rich. In his beft time his compofition
Was agreeable, and his defign correct ; but in his latter time, his works had
nothing to recommend them, except the freedom of handling, and the goodnefs
of their colouring ; yet with all his defects, he was accounted a good painter,
Rubens ufed to fay, that Van Oort would have furpaffed all his cotemporaries, if
he had feen Rome, and formed his tafte by ftudying after the beft models,
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Hei painted @ great: number of defigns; forthe altard. of churches in Flanders,
which have a great fhare of merit in feveral parts; andi they are ftill beheld
with pléafure;. by good judges:

Jacaouis Van Q OST, called the Old.
Painted Hiffory, Landfeape, and Architefture.
Died 1671, aged 71!

This painter was born at Bruggs, abeut the year 1600, and learned the art in
his native city, though it 1s not afcertained by what malter he was inftructed ;
but he traveiled, to Italy, to ftudy after the works of the great mafters, and
copied every thing’ that pleafed his own rafte, or that he thought might con-
tribute to his improvement. Fowever, among, all the famous artifts, he
4teached himfIF particularly to the fiyle of Annibal Caracci, and imirared him
in fuch a manner, as to.furprize the moaft able connoiffeurs at Rome.

With a well eftablifhed reputation he returned to his own country, and.
although he was indefatigable in his bufinefs, yethe had as much employment
as he could poflibly undertake ; and even to the laft day of his life, his pencil
was continually in his hand, by which means, the number of paintings finifhed
by this mafter is almoft incredible, particularly if it be confidered, that his
compolitions were always of a large dimenfion.

He poffefled many of the accomplifhments of a great painter. His touch and
his colouring were good 5 he introduced but few figures in his defigns, to avoid
incumbring his fubject ; and he difpofed them with a great deal of fkill and
cleaance ; giving them fuch draperies as were fimple and natural. He defigned
in a good tafte, and though his ftyle of com{poﬁtiﬂn refembled that of Annibal,
yet it was lefs charged, than the defigns of that maftcr ufually are. In his
carnations, his colouring was frefh and like nature ; but, he is not {o com-
mendable in: the colout of his draperies; which is fometimes {o broken, as to
give the ftuffs an appearance of hardnefs. He underftood perfpective and
architecture, extremely well, and as he was not fond. of painting laadfcape,
(though occafionally he painted it well, in the ftead of it, he ornamented his
back grounds moft frequently with buildings, columns, arches, and different

-eces of architecture, which gave his compofition a grand effect.

The moft admired picture of Van Qoft, is in the church of the [Jefuits at
Bruges 3, the {ubject of it 15, a Defcent from the Crofs ; in.which the defign,
the difpofition,, the exprefiion, colour, and Chiaro-Scuro are worthy of the
higheft, praifes.

Jacques Van OOST, called the Young.
Painted Hiftory, ‘and Porirail.
Diéed 1713, aged 76.

Fle was born at Bruges, in 16375 and received his inftruction from his father
Tacques 5 being, even before he quitted that [chool, accounted an example o
all his fellow difeiples, for affiduicy in practice, and eagernels. to acquire know-
ledge. - As he afforded fuch manifelt proofs of a promifing genius to theart of
painting; he was permitted to vific Rome 5 and while he continued in that CILYs
he devoted his whole time to examine the antiques, to defign afeer them, and

1
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ta copy the works of the moft celebrated painters. In that courfe of ftudy he
fpent feveral years, and quitted Italy with regret, though it was in order to
return to his native country.

At Lifle, through which he travelled, he happened to be folicited to paint
portraits ; and he fucceeded fo happily, that he was carneftly invited to fettle
there 5 all the principal families in thar city feeming to be ambitious of being
perpetnated by his hand. In hiltorical fubjeéts his figures were correct, and the
exprefiion was remarkably goed ; his draperies were caft in a grand tafte ; his
colouring was of a pleafling tone, and had a fine effe& ; and his ftyle of defign
was intirely of the Roman fchool. His compofitions, like thofe of his father,
were always in a large fize ; and he performed a great many excellent works, in
the churches of Bruges and other cities of Flanders, His moft capital painting
is in the church of S.Stephen at Lifle 5 the fubject is the Martyrdom of a
Saint, and it is extremely well executed.

Gasrpar Jacques Van OPSTAL.
Painted Hiftory, and Portrait.

He was born at Antwerp, in- 1660, where he was regularly inftrufted in
colouring and defign, and became, after fome years fpent in ftudy and practice,
a very good painter of hiftory 5 but, he is much better known by the paintings
which he has executed, than by any incidents of his life, recorded by the
writers on this fubjet.

~In the year 1704, he was employed by Marefchal Villeroy, to copy the
Delcent from the Crofs, after the moft admired picture of Rubens, in the
church of Notre Dame at Antwerp, which he executed with a freedom of
pencil, with a tint of colouring, and with a touch nearly refembling the original.
His compofitions embellifh feveral of the.churches of the Netherlands : and he
was frequently employed by other artifts, to paint fgures in their land-
feapes, and Aower-pieces ; efpecially; the figures of nymphs and: boys. He
had a good genius for defign, in which he fhewed correftnefs and tatte 5 he
compofed his fubjects readily, and in his colouring was very agreeable; {o thac
he was confidered as one of the principal painters of his time, being particularly
diftinguithed, for brilliancy in his touch; and freedom in his handling,

In the hall of the Royal Academy at Antwerp, is preferved a noble portraic
of one of the direftors, by this mafter ; and in the carhedral of 5. Omer’s there
18 an excellene picture by Van Opftal, reprefenting the four famous fachers
of the church, in a grand ftyle:

I. ORBETTO. Vid. Avexanver VerRowsss

AvnbrEa ORGAGNA, or b1 CroNE.
Painted Hiftory, and Portrait:
Died 1355}, ;F_g"r‘ﬁ? 6o,

This antient mafter was born at Florence, in 1329, and was acfirlt bred to
the profeflion of a fculpror, under Andrea Pifano : but afterwards, he ftudied
defign, and the art of painting in diftemper and frefco, under the direction of
his brother Bernardo Orgagna, who affifted him in many of his works, and.
particularly in the frefco painting, in the chapel of 5. Maria Novella,

2 He
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He painted in the ftyle of thofe antient mafters, who flourifhed in his time;
and was accounted to imitate nature fo truly, as to make fome of his fubjeéts
feem abfolutely alive, if the teftimony of Vafari may be credited. He was alfo
excellent as a ftatuary, and an architeét, and in both manifefted extraordinary
abilities.

The moft remarkable of his works are at Florence, and Pifa 5 and in the
latter city, he painted a defign of the Laft Judgement, in which moft of the
figures were portraits; and it was obferved, that he placed all his friends among
the happy, and all thofe who were his enemies, or objects of his diflike, he
diftributed among the infernals.

As he was equally eminent for fculpture, and painting, and feemed defirous
that pofterity fhould know his ability in both arts, it was his ufual cuftom to
infcribe on his fculptures, Andrea di Cione the painter made it; and on his
paintings, Andrea di Cione the fculpror painted it.

Joun Frawcts VAN BrLoEMEN, called ORIZONTI, or
HoRr1zoNTI.

Painted Landfcape.
Died 1740, aged 84.

This painter, although a Fleming by birth, is confidered as an Italian malter;
becaufe he ftudied at Rome,-and always refided in fome part of Iraly. He was
born at Antwerp, in' 1656 ; but it is a point undetermined, from what mafter he
originally learned the art of painting.

When he arrived at Rome, he not only attentively obferved the beautiful
fcenes in the environs of that famous city ; but he alfo ftudied the works of
thofe great artifts, who before his time, had copied after nature in thofe places,
to make defigns for their landfcapes ; and took every judicious method to
improve his tafte, and explore every fecret of theart he profefled. The firft of
his performances which were exhibited in Rome, were received with general
approbation ; and evidently fhewed the greatnefs of his genius, and the promife
of that merit, by which he was afterwards diftin ithed. His real name was
John Francis Van Bléemen, but the Bentvogel fociety at Rome, gave him the
name of Orizonti, or Horizonti, on account of the natural receding of the
obje&s in his compofitions, and the delicate manner of his conducting and
extending his diftances.

His works were wonderfully admired in every part of Irtaly, and were bought
up at great prices, by the beft judges of the art in thofe kingdoms. He
died at Rome in the higheft efteem, and was as much a favourite of the Italian
artifts, as of the artifts and connoiffeurs of other countries. His firft manner
refembled that of Vander Cable ; but afterwards he made nature intirely his
model, and in particular the views about Tivoli. Thofe enchanting fcenes he
made the fubjeéls of many of his landfcapes, which were diverlified with groves,
declivities of hills, and grand falls of water ; often reprefenting, with extraor-
dinary beauty andtruth, the mifts arifing from the agitated furface of the river
Lelow.

His pictures are generally well defigned, and well handled ; and thofe of bis

beft time, are now confidered as an ornament to the moft feleét cabinets ip
: Europe
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Euarope. He lived to a great age ; and as years and infirmities advanced upon
him, neither his imagination, nor his pencil, produced equal ideas, or equal
execution, to place his latter works in competition with thofe, which he painted
in the full vigour of all his powers. Yet, even in his laft performances, there is
a peculiar tafte of compofition and defign, which will always give pleafure to
a judicious obferver,

A very capital picture by Orizonti, of his beft me, in which the figures were
inferted by Sebaftian Conca, is in the collection of the Earl of Moira in Dublin.

BERNARD VAN ORLAY, called BernARD of Brussers.
Painted Hiftory, Huntings, and Landfcapes.
Died 1560, aged 7o.

He was born at Bruflels, about the year 1490, but went to Rome when he
was very young, and had the good fortune to become a difciple of the illuftrious
Rapha:r; in whofe {chool he proved fo greata proficient, that he was employed
in finifhing many of the grand compofitions of his inimitable mafter ; for, he

_excelled equally in painting hiftory, landfcape, and animals, At his return to
Brabant, he was appointed principal painter to the governefs of the Netherlands,
and was alfo employed for feveral years by the Emperor Charles V, being
confidered as one of the beft painters of his time.

He had a noble tafte of defign, with an agreeable tone of colouring 5 and to
give aluftre to his tints, he ufually painted on a ground of leaf gold, (efpecially
if he was employed on a picture :}fP confequence,) which preferved his colours.
frefth, and luftrous. The fcenes of his huntings and landfcapes, were generally
taken from the foreft of Soignies, which furnithed him with an elegant variery;
and in thofe he reprefented the portraits of the Emperor Charles, and the nobilicy
of his court.

The prince of Naffau engaged him to paine fixteen cartons, as models for
tapeftries, which were intended for the decoration of his palace at Breda. Each
carton conlifted only of two figures, a Knight and a Lady on horfeback,
reprefenting fome of the Naffau family. The defign was exceedingly corred,
and in a ftyle of grandeur worthy of a difciple of Raphael; and thofe carton.
were afterwards, by order of the prince, copied by Jordaens in oil.

A celebrated picture of this mafter’s hand, is in the chapel of a Cloifter at
Antwerp ; the fubje@ of it is the Laft Judgement; and itis painted on agold
ground, which gives the fky a great deal of clearnefs and tranfparence.

Ricnarp Van ORLAY,
Painted Hiffory, and Portraits in Miniature.
Died 1732, aged 8o.

He was born at Bruffels, in 1652, the fon of Peter Van Orlay, an indifferent
painter of landfecapes, from whom he learned the ficlt rudiments of the art 5 but
he was farther inftruted by his uncle, who was a better artift than Peter,
though neither of them had talents equal to the genius of cheir difciple, who in
a fhort time furpaffed both his directors. He diligently ftudied defign, and
applied himfelf to practife painting in miniatuse; in which he proved fo very

2 fuecefsful,
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fuceeféful, that he compofed hiftorical fubjeéts in fuch a tafte, as procured
him honour and employment.

e finilhed a prodigious number of defigns, and POTLIaits 3 and his compo-
fitions in hiftory, might induce any one to imazine, taat he had fpent his
whole life in Italy, by the ftrong refemblance in his ftyle to that o Albanao,
Pierro da Cortona, and frequently to that of Nicolo Poufiin. The back grounds
of his piftures are ornamented with elegant architecture and fine perfpective ;
and his figures are fo difpoled and gruupcd, as to fatisfy the eye, and appear
diftinét, and unconfufed. He deligned correftly, and excelled in etching, and

engraving, as much as in painting.

N. OSSENBECK.
Painted Markets, Fairs, Landfcapes, Coiterfations, and Catile.
Died 1678 aged 51.

This painter was born at Rotterdam, about the year 1627, where he was
nitiated in the principles of his art ; but he accomplithed himfelf in Rome,
where he fpent the greateft part of his life, and painted in the Lyle of Bamboccio,
defigning his figures, horfes, and other animals, with abundance of nature, and
correctnels.

His piftures are generally adorned with pieces of antiquity, (particularly in
the back-grounds,) fuch as ruins of antique edifices, veftiges of fuperb
monuments, caves, and water-falls, fo exactly imitated after nature, as (o
juftify an obfervation made by Sandrart and others in regard to his works, that
he brought Rome to his own country.

Moft frequently he chofe for his fubjeéts, fairs, markets, and riding fchools,
as they afforded him an opportunity of introducing a variety of animals, and
figures, which he defigned extremely well s and in his compofitions were feen, the
elegance and correénefs of the Roman fchool, combined with the colouring
and high finifhing of the Flemifh.

Aprianx Van OSTADE.
Painted Comverfations, Dancings, and Drolls.
Died 1685, aged 75.

He was born at Lubeck, in 1610, and was a difciple of Francis Hals 5 in
whofe fchool Brouwer was his cotemporary, and there they contracted a m
intimate friendfhip. He had a lively genius, and fixed on a manner and ftyle
peculiar to himfelf ; 10 which he became equal to the beft mafters of his own
country, and fuperior t0 moft. In every fubject he painred, nature guided his
pencil 5 and it feems impoflible not to be charmed by the truth, life, and
excellence, that are obfervable in his works. :

When he commenced painter, he lived with one Conftantine Senneport, 2
great lover and encourager of the art, at Amfterdam s where he foon found an
uncommon demand for his paintings, and received fuch prices for them a3
were unufually high ; yet, although he was exceedingly induftrious, he could
fcarce finifh a fufficient number, t© fatisfy the eager curiofity of the publick.

The fubjeéts which he chofe to paint, were always of the low kind, and he

had almoft the fame ideas with T eniers ; but, though Oftade copied nature,
it
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irappeared in-the lower clafs of mankind, among whom he feemed to be moft
converfant ;3 though his choice was without elegance, imitating uncomely-nature
without endeavouring to improve it; and accommodating the actions, habits,
and charaéters of his figures to his owngout ; yet, there is fuch a fpirit in his
compofitions, fuch truth, fuch nature, fuch life, and fuch delicacy of pencil, that
even while many of his objedts are rather difgufting, a fpetator cannot forbear
to admire his genius, and his execution.

His pictures are {o tranlparent, and fo highly finithed, that they have the
luftre and polifh of enamel, being alfo warm, and clear. Frequently they have
d force fuperior to Teniers, and always are more highly finifhed ; though it muft
beracknowledged, that Teniers grouped his objeéts better; and thewed more
flall in the difpofition of his defign, than Oftade.

He perfectly underftood the principles of the chiaro-fcuro; and introduced his
hghts and fhadows with fo much judgement, that every figure feems animated ;
yet it might be withed, that he had not defigned his figures fo fhort.  His tone
af colouring is exquifitely pleafing, and natural; his touch light, and wonderfully
neats and through all his works, there is a peculiar and uncommon tranfparence.

"The figures of Oftade; werefo univerfally admired for their lively exprefiion,
that feveral of the moit eminent among his cotemporary artiits, folicited him to
paint ‘the figures in their landfcapes; which at this day give them a great
additional value. His works are exceedingly fcarce, efpecially thofe of his belt
time and manner ;- and when the genuine works of Oftade are to be purchafed,
no price is accounted too high for them,

Isaac Van OST A DE.
Painted Dryolls, and Converfations.

He was born at Lubeck, about the year 1617, the brother of Adrian Oftade,
from whom he learned the “art: of painting'y and he intirely imitated the fiyle
and tafte of his infkruor. However, he proved in all refpeéts far inferiar to
that great arfift’; though feveral of his original compofitions, and fome of his
copics after Adrian, are very unjuftly aferibed to the elder Oftade, and mpofe
on the injudicious for the genvine works of that mafter.. Bur, the difparity in
the paintings of Adrian, and Ifaac, s eafily perceptible ; for in the latrer, the
touch is very differenty the tranfparence abundantly lefs ; the penciling not
near fo delicate ; nor can_they either in force, warmth, or fpirit, admit of being
compared with the paintings of the former.

He 'died young, before” he had arrived at the perfeftion which years and
experience might have given him ; or perhaps, he might have rofe to a nearer
degree of equality with his celebrated brother.

Maria Van OSTERTWYK.
Painted Still Life, and Flowers,
Died 1693, aged 63.

This female artift was born at Nootdorp near Delft, in 1630, and from her
infancy (hewed a ftrong difpofition to learn the art of painting ; and afforded
fuch carly proofs of genius, that her father was induced to place her under the

Kkk direction
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direétion of John David de Heem at Utreche. She ftudied nature attentively;
and improved fo much by the precepts of her maiter, that in a fhort time, her
works might ftand in competition with thofe of her diretor.

Her favourite fubjeéts were flowers and ftill life ; which fhepainted in a delicate
manner, with a light pencil, and great freedom of hand. She had fo much
1kill, as to adapt her touch to the different objects the imitated ; in thofe flowers
which from their natural contexture required thin and clear colourning, her
handling had all poffible tender tranfparence; and fhe varied her touch in other
objeéts, of fruit and flill life, which required a greater degree of freedom, and
ftrength of colour. She grouped the flowers in her compofition with talte, and
imitated their frethnefs and bloom in an admirable manner ; giving them a
richnefs and beauty, by a judicious oppofition of their different colours, fo that
the whole together produced inexpreflible harmony.

Lewis XIV. was exceedingly pleafed with her performances, and honoured one
of them with a place in his cabinet ; as alfo did the Emperor and Emprefs, who
fent their own portraits fet round with diamonds to this paintrefs, as a mark of
their particular refpect for her merit. King William III. gave her nine hundred
florins for one picture, and fhe was much more highly rewarded by the King of
Poland.

As fhe fpent a great deal of time, in giving her works the utmoft finifhing,
it was impoffible for her to be expeditious ; fhe could finith but few, in compa-
rifon with other artifts ; and that hath rendered her paintings exceedingly {carce,
and extremely valuable.

OTHO VENIUS. 'ETi_d. Veniws,

Juriaan OVENS.
Painted Hiftory, Poriraits, and Night-pieces.

He was born in 1620, and educated to the profeffion of painting, in the
fchool of Rembrant; under whom he became an artilt of confiderable diftinétion 5.
and his colouring being very bold, and ftrong, produced a noble effet. He
painted hiftorical fubjeéts and portraits, extremely well; but his principal
pleafure was to defign and paint night-pieces, which he executed with a true
refemblance of nature, and with remarkable force.

In the Tholfel (or town-hall) of Amiterdam, is preferved a beautiful perfor-
mance of this mafter, reprefenting Julius Civilis in the confecrated grove,
exhorting and animating the Batavians to {hake off the Roman yoke, and to
fight for the fupport of their liberties. And as the confultation of the Batavians
was held in the night, it afforded the painter an opportunity of exerting his
genius, in his favourite ftyle of painting, by reprefenting the tranfaétion, with
the light of lambeaux, andfires. This I?nglc performance is accounted fufficient
te.eftablifh his reputation, as a great mafter.

AnNpreEa OUCHE., Vid. Sacenr

ArLpeEr®’
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RoBERT Vaun OUDENARDE.

Painted Hiftory, and Portrait.
Died 1743, aged 8o.

He was born at Ghent, in 1663, and at firft was inftructed by Mierhop; but
afterwards he ftudied under Van Cleef, and feveral other mafters, till he was in
his twenty-fecond year. At that age he obtained liberty to travel to Iraly,
being fupplied with letters of recommendation to fome perfons of diftinétion ar
Rome ; and {oon after his arrival in that city, he became the difciple of Carlo
Maratti.

Being happily fixed under the guidance of fo eminent a mafter, Carlo
difcovered that his pupil had an apt genius, and good judgement; and Oudenarde,
by thewing himfelf unwearied in practice and ftudy, not only acquired the favour
of his inftruétor, but alfo diftinguithed himfelf above moft of the difciples in
that {chool. However, he was for fome time ftopped in his progrefs, by a
trifling incident, which was very near occafioning the lofs of Carlo’s regard and
friendfhip for ever.

It was the ufual cuftom of Oudenarde, at his hours of leifure, to pradtife
engraving, in which art he was a tolerable proficient ; and wanting a fubject, he
happened to fix on a fketch of the Marriage of the Virgin, painted by his
matter. When the plate was finithed, feveral imprefions were ftruck off, which
circulated through different hands ; and one of them happened to. be noticed
by Carlo, as he paffed by a printfeller’s fhop. . This was confidered by Maratt
as an unpardonable offence, and he exprefled the moft violent refentment againft
his pupil, for publifhing any of his defigns without his concurrence or approba-
tion ; and on account of that indifcretion, he excluded him from his academy.
Yet, after fome time Carlo pardoned the fault, condefcended to a reconciliation,
received Oudenarde into his fchool, and they continued clofely connected in
friendthip, -as long as Maratti lived,

This artift {pent above thirty years at Rome, in great efteem with all orders
of people ; and was particularly patronized by Cardinal Barbarigo, Bithop of
Verona. He painted entirely in the tafte and manner of Carlo, in a ftyle of
colouring that had a great deal of force and fpirit, and with correétnefs of defign,
At lait he vifited his native city, though with a refolution of returning to Italy,
after a fhort ftay in his own country; but that project was difconcerted by the
death of the Cardinal, his protector and his friend. He therefore fettied at
Ghent, where he was perpetually engaged in grand works for the churches,
convents, and palaces of the nobility ; and alfo for painting portraits, in which
he was peculiarly fuccefsful.

ALBErRT OUWATER.
Painted Hiftory.
Died 1515, aged 71.

He was born at Haerlem, in 1444, and painted in a grand flyle, principally
in oil. He had a free and mafterly manner of handling, with a good expreflion,
and a natural and lively tint of colouring, He was particularly exact in the
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