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advantage from his intercourfe with that eminent artift, From Rome he vifited
Venice, Milan, Genoa, and other cities of Ltaly, and returned to Haerlem, where
he very induftrioufly followed his profeffion; but intending to difpofe of fome
of his works in Spain, he was fhipwrecked in the voyage, and by a fuccefsful
endeavour to reprefent the ftorm in which he fuffered, the pifture of it fold
for {o unexpected a price, that he no longer hefitated to make thofe kind of
fubjeéts his intire ftudy, and employment.

‘This mafter was fixed on to draw the defigns of the engagement between the
Englith, and the Spanith Armada, in 1588 ; and he executed that fubject in ten
pictures, intended as patterns for tapeftries, each piece containing the defcrip-
tion of the particular incidents of each day. Thofe defigns were at that time
much commended ; though it muft be allowed that he difpofed his veffels
injudicioufly in moft of his compofitions. ~ For, his veffels are defigned without
grace, or elegance, as to their forms ; and by his wanting a competent know-
ledge of perlpeftive, he placed the horizontal line fo high, that it deftroyed the
diftance which he wilhed to exprefs ; becaufe the more any horizontal line is
deprefled, the more remote all objects muft neceffarily appear. His works are
new in no great efteem.

W.

Lvcas pE WAAL, or WaEL.
Painted Landfcapes, and Battles,
Died 16?6, (I‘fc"d 35-

He was born at Antwerp, in 1591, and ftudied the art of painting under his
father, John de Waal, who was an artift of confiderable note 3 but he after-
wards became the difciple of John Brueghel, whofe manner he followed with
great fuccefs, and his pictures- contained a greater variety than thofe of his
mafter. He fpent feveral years in Iraly, and particularly at Genoa, with his
brother Cornelius de Waal, where lie finifhed many noble defigns in frefco as
well asin oil. He painted battles inan excellent ftyle, and defigned his figures
with fpirit and good expreffion. But, his particular merit was fhewn in his
landfeapes, in which he introduced great varicty of fteep precipices, craggy rocks,
-water-falls, torrents, and other pifturefque incidents, much in the manner of
Brueghel, -each object being very happily imitated, and extrémely natural.

Cornerius pe WAAL, or WAEL.,
Painied Baitles, and Landjcapes.
Died 1662, aged 68.

He was the fon of John, and brother to Lucas de Waal ; born at Antwerp,
in 1594, and learned the art of painting from his father. His landfeapes were
highly efteemed, for the choice of his fituations, for the judgement he thewed in
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condudting his diftances, and for excellent keeping. = But, the fubjetts in which
he appeared moft eminent were battles and fea-fights, in which the joy and exul-
tation of the victors, and the dejeftion and terror of the vanquifhed, were
trongly exprefled. He filled his defigns with an abundance of figures, which
hegrouped, and difpofed with great fkill, His invention was lively and fruidful ;
s pencil free, and very malterlvs and an agreeable manner of colouring re-
commended his pictures to the beft judgesof his time Though it muit be
confefled, that his rafteds entirely Flemith, in the airs and forms of his figures,
in their habits, their charadters, and countenances 5 and alio, in his cattle.

However, from an eager delire to improve himfelf, he travelled to Ital y3 and
in fome of the principal cities, was employed by perfons of the firlt rank, and
by his paintings acquired honour, and riches, The Duke D’Arichot appointed
him his principal painter, and for Philip 11L. King of Spain, he finifhed feveral
grand compolitions of battles, extremely to the fatisfaltion of that monarch,
and his whole court.

Houbraken mentions with great approbation, one picture of de Waal, which
he faw at Amfterdam. = The fubjeét of it is, the ftorming of a fortification ;
with a valt number of figures well defigned, and with good expreffion. He
takes particular notice of a commanding officer in the front, mounted on a
dappled grey horfe, and efpecially notices a figure in black armour at fome
diftance, riding among a throng of foot foldiers which he feems encouraging to
ruth on to the attack, and the whole had a good effect. According to Hou-
braken's defcription, that very picture hath fince his time been imported inte
this kingdom, and is at prefent in the pofiefion of Doctor Robinfon.

RoserT WALKER.
Painted Portrait.
Died 1658.

He was an Englith artift, who improved himfelf by ftudying the works of
Vandyck, and-during the ufurpation, was much efteémed by the republican
party, and painted the portraits of Oliver, and all the principal officers of his
army. The moft memorable circumftance in the life of this mafter, is, that one
of his portraits of the Proteétor, was accidentally fold for five hundred pounds,
to the Duke of Tufcany’s refident in London s bur, whether he paid that
immenie price, out of compliment to the pride and power of Oliver; or to the
merit: of the performance, may eafily be conje€tured, when it is confidered thar -
the tranfaftion  happened, while the power ofjthr:: ufurper fubfifted.

He painted the portraits of Lambert and Cromwell in one picture, which
was in the poficflion of the Earl of Bradford ; and the portrait of hmifelf, painted
by his own hand, is faid to be placed in the founder's gallery, near the publick
library at Oxford.

Joun Asrr WASSENBERG.
Painted Hiftory, and Portrait.
Died 1750, aged 61.
He was born at Groeningen, in 1689, and having fpent fome time in defigning,

he was placed as a difciple with John van Dieren.  But, his principal know-
SIff ledge
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ledge in the art of painting, was derived from the precepts of Vandetr Werf,
who taught him the beft manner of penciling and colouring ; and by aclofe
application to his profeflion, he foon qualified himfelf to appear with great
credit in the world.

Having completed his ftudies at Rotterdam, he returned to his native city,
and was employed in feveral confiderable works, in the falons, and grand ap-
partments of the nobility ; for which he compofed: hiftorical defigns, and
interfperfed them with portraits painted in a good ftyle, well coloured, and with
a ftrong likenefs. Thofe works procured him great approbation, and recom-
mended him to the notice of the Prince of Orange, who employed him to paint
the portraits of himfelf, and his Princefs, as alfo the chief ladies of his court.

But befide the compofitions which he finifhed in a large fize, he alfo painted
eafel pictures, which he worked up with exquifite neatnefs. And it feemed
fomewhat extraordinary, that an artilt who was {o generally accuftomed to large
works, whofe effect on the eye muft be at a diftance from the painting 5 could
adapt his touch, his tints, and his handling, to fuch fmall works, as required the
nearelt view to obferve their beauties, and yet in each fiyle to fhew himfelf
equally a mafter.

Among feveral of his fmall fized piftures, a nativity is particularly mentioned,
which in every refpett is charmingly executed,

ANNa WASSER.
Painted Portraits in Miniature, and Paftoral Subjelis.
Died 1713, aged 34.

She was born at Zurich in Switzerland, in 1679, being the daughter of
Rudolph Wafler, a perfon of confiderable note, in his own country. She had the
advantage of receiving very early a polite education ; and as fhe fhewed a
lively genius, particularly in defigning, flie was placed under the direction of
Jofeph Warner at Berne. At firft he made her ffudy after good models, and
copy the beft paintings he could procure, that he might form a true judgement
of her talents ; but after he had infiruéted her for fome time, having feen a
copy which fhe had finithed of a Flora, after a pi€ture of his own painting, it
aftonifhed him to fee fuch correttnefs and eolouring, in fo young an artift, as
fhe then was only thirteen years of age.

She painted at firlt in oil, with very promifing appearances of fuccefs, but
afterwards fhe applied herfelf entirely to miniature, for which indeed nature
feemed to have furnifhed her with peculiar talents. FHer work in thac ftyle,
foon procured her the favour of meft of the princes of Germany, and the
nobility of Holland ; and the Duke of Wirtemberg in particular, fent the
portraits of himielf and his filker in large, to be copied in miniature by her
hand ; in which performance fhe fucceeded fo happily, that her reputation was
cffectually eftablithed through all Germany.

Though by the influence of her father, (he was, prevailed on to devote moft
of her time to portrait painting, as thofe kind of pictures produced a much
greater, and a more imniediate profit o his family 5 yer her favourite fubjeéls
were thofe of the paftoral kind, 1n which fhe difplayed the delicacy of her taite,
i invention and compofition 5 in the elegance of her mapner of defigning ;

and
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and in giving fo much harmony to the whole, as never failed to afford pleafure

to the moft judicious beholders, But, in all her fubjeéts, the difcovered a fine
genius, anexceeding good talte, and agreeable colouring,

ANTHONY WATERLOO.
Painted Landfcape.

Houbraken and Weyermans, the principal Dutch authors who write any thing
relative to Waterloo, make no mention of the place or time of this artilF’s na-
tivicy, nor of the mafter by whom he was inftruéted in the art of painting ; but
they take notice, that by fome it is faid he was born at Am@erdam ; and as po-
fitively affirmed by others, that he was born at Utrecht, near which city, and in
it, he fpent the greateft part of his life. However, his ftyle fufficiently dif-
tinguithes him from any of his cotemporaries, and his meri¢ entitles him to a
place among the beft painters of the Low Countries.

His fcenes are agreeable reprefentations of fimple nature, though he wanted
fkill to aflift or improve it; he imitated juftly what he faw, but wanted elegance
in his choice of objects, as well as in the choice of his fituations 3 yet truthand
nature are vifible in all his performances. There is generally a great degree of
clearnefs in his fkies, and very good keeping in refpect to his diftances; he
fhews an extraordinary variety in the verdure of the trees, and grounds, which
compofe his fubjedts ; and he adapted them, very judicioufly, to the different
hours of the day, as alfo to the different {eafons of the year. The trunks of his
trees are particularly laboured, and the refleftions of objects in the water, are
wonderfully tranfparent.

Several of the landfcapes of Waterloo have no figures, becaule he was con-
fcious of his want of ability to execute them in fuch a manner, as to add any
degree of henour to the reft of the work ; and therefore he procured Weeninx
to infert the figures, and cattle, in many of his landfeapes, which at prefent
adds confiderably to their value. In his own time his pictures were eagerly
purchafed, and at large prices, nor are they even at this day, held in lefs eftima-
tion; buthis paintings are now very rarcly to be purchafed, though he has left
abundance of excellent drawings, and etched a great number of his defigns,
which have a great deal of fpirit, and are true nature.

ANTHoNY WATTEAU.
Painted Converfations, Landftapes, and Encampments of Armies.
Died 1721, aged 37.

He was born at Valenciennes, in 1684, and received fome inftructions from
an. indifferent painter, who refided in that town. But Watteau, who neither
wanted.genius, nor application, foon obtained fufficient {kill to perceive the in-
capacity of his inftructor, and therefore quitted him, and placed himfelf with an-
other, whofe principal employment was defigning theatrical decorations ; and
for a fhort time, he affifted that mafter in the ornaments of the Opera-houfe ac
Paris.  But, being afterwards left deftitute and unknown in that great city, he
laboured under fuch difficulties, that to procure an immediate maintenance, he

SI1f 2 was
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was compelled to work for the fhops, and with all his induftry, could fearcely
get even a poor fubfiftence.

While he was in that wretched fituation, he accidentally became intimate:
with Claude Gillot, who was in good efteem for his defigns in the grotelque
ftyle, though in other refpeéts he was accounted but an indifferent painter, and
very incorreét. Gillot conceived fuch a friend(hip for Warteau, that he freely
communicated to him all the ebfervations he had made in the art, and every
precept by which he formed his own tafte, and in fhort inftruéted him to the:
utmoit of his ability 3 fo that Watteau foon equalled his matter, in invention,.
and readinef(s of execution, till at laft he exceedingly furpafled him. For, as
he in a fhort time after had accefs to the Luxemburgh gallery, by being em-
ployed under Audran, he was ftrongly affeéted with viewing the works of Ru-
bens; he ftudied them with attentive pleafure ; he acquired new ideas of light
and fhadow, and of the true beauty of colouring, to which. before that time he
had been totally a ftranger. Immediately he quitted his former tafte of defign
derived from Gillot, and affumed another in its ftead peculiar to himfelf, thac
was more elegant, and more correct.

From that period the reputation of Watteau increafed daily ; though, as his
manner of thinking, compofing, and colouring, was quite new, his performances
were neither fo much admired, or coveted, while he lived, as they have been
fince his.death ; and they feem to be ftill increafing in their value. He hoped-
to have added to his fortune and credit, by vifiting London ; but the bad ftate
of his health, during his continuance in that city,. which was but for one year;
the novelty of his ftyle, which at firft feemed rather to furprize agreeably. than.
immediately to excite either admiration, or applaufe ; and perhaps his not being
fufficiently known to thofe who were the beft judges of the art; thofe feveral
circumftances might have contributed to his not having experienced in Eng-
land fuch an encouragement as was proportioned to his merit, :

He accuftomed himfelf to copy the works of the beft artifts, and made the,
colouring of Rubens and Vandyck always bis models.  He was indefatigable in,
defigning, never permitting his pencil to be unemployed ; as may readily be
conjectured, from the great guantity of works which he fkerched and finifhed,
His fubjects are generally comic converfations, the marchings, haltings, er en~
campments of armies, landlcapes, and grotefques, all which he finifhed with a
free, flowing pencil, a pleafing tone of colour, a n¢at and fpirited touch, and
they are alfo corretly defigned, The figures which he introduces in his com=
politions, in whatever characterhe defigns them, have a peculiar grace in the airs
of the heads, and fomewhat becoming in their attitudes ; their aétions are eafy
and natural, and they are always agreeably and fkilfully difpofed. The colour-
ing of his landicapes is lively, his trees are touched with a fingular freedom, and
the whole together has.acharming effeck. : '

Although the compofitions of Wattcaw cannow be juftly confidered as of the
firlt rank, yer they!have their particular merit; andsin their way, have a degree
of excellence, which no fubfequent artifthas yet equalled, and they feem to ad»
vance daily in the efteem of the publick.

ANSELME
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Anserme WEELING.
Painted Poriraits, Converfations, and Hiffory.
Died 1749, aped 74.

He was born at Bois-le-duc, in 1675, and learned the art of painting from
one Delang, a portrait painter of very low rank, to whom ina fhort time he fhew-
ed himfelf 1 fuperior ; for, it may be often obferved, that many excellent painters
have beendifciples to very indifferentmafters, and have owed theirfutureeminence
to the powers of their own genius, and thetr affiduity in ftudying after nature.

Weeling foon quitted DL"'I.T'I. not without feeling a confcious pride, on ob-
ferving the fuperiority he had ﬂamcd over his inftruétor; but, going to Middle-
'mth and lce:ug fome fine original paintings of d1F"erent maiters, which were
there in the pofleffion of a picture merchant, he was mortified to find himfelf fo

mnferior in every refpect, to what might be expeéted from a goodartilt; it almoft
reduced him to a defpair of ever fucceeding in his profeflion, and made him re-

folve to fix his refidence in the Eaft-Indies. However, the merchant encouraged
him, and recalled him from his defpondency, by Of:f't:nng him the opportunity
of {t Lu'],'mn' after the beft paintings in his colleftion ; and he kept him in his
houle for two years, copying the works of thofe great men, who were the beft
models for the improvement of his tafte, his colouring, or his handling.

From that time he became uncommonly induftrious, and at lalt compofed
and finifhed feveral pictures, in the ftyle of Vanderwerf, and Schalcken, which
were very highly commended, and immediately bought up at large prices. Tt
was then in his power to have eftablifhed his forrune, and his reputation ; bur,
by fome Llj'lac'cur,]n'rﬁ.'bh:, ini‘*ttuatir)n., he grew difiolute, and loft not only the
elteem of the ‘publick, but forfeited alfo the favour of his belt friends, His
""rm"urur life proved to have a great influence on all his latter productions,
for, they are by. no means equal to thole of his early time ; and by a m:*rrltct‘ of
his prattice, a and a difre g.ur,i to his moral charaéter, hie was reduced to 1:Eu: utmolt
wretchednels fandswant, before he died.

His talte of defign and colouring was very good, and his knowledge of the
chiaro-fcuro very extenfive ; for which reafon, many of his fuhjcib, reprefent
foures by.c: mdh,—lwhr H:s firlt and belt wcrks, after his frudies at I\I.L. dle-
T ch, are as mu\,h commended and coveted, as his latcer works are difliked
and contemned.

Joun BarrisTm WEENINZX, called the Old.
Painted Landfcapes; Pevivaits, Animals, and Flowers.
Died 1660, aged 39.

He was born at Amfterdam, 1n 1621, and placed as'a LH['L']:ule with Abraham
Bloemarr, who was excelilently qU;l]lllhd to_give him every neceflary inftruétion ;
and ‘his pupil recei ved p;f:-pmhmnmt‘ improvement. Weeninx laboured incef

fantly, and fhewed a carcful attention to the preceprs of his mafter; but he daily
increafed his knowledge, by ftudying nature, and t.t"[}f_'l;nlllﬂ'f every object thar ap-
pLarLd WDELh}-’ of' being inferted in his futare compofitions. l"htrcl..nrlx, he

was fond of making Ilu.:t:.hes after elegant buildings that were entire, or of
caltles

4
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caftles that were ruingus and decayed, as alfo (hips and animals of all kinds, by
which method of practice he rendered himfelf an univerfal painter.

After he left the (chool of Eloemart, he fpent fome time with Nicholas Moo-
jart, and adopted his manner fo effectually, that it was fcarce poffible to dif-
tingnifh the work of the one, from the work of the other, He alfo fpent four
years at Rome, where he was patronized by Cardinal Pamphilio, who wifhed ro
detain him in that city, and engaged him in the fervice of the Pope; but the
importunity of his wife,and the joint folicitation of all his friends, induced him to
return to his native country.

He excelled equally in hiftory, portrair, animals, fea-ports, and landfcapes;
and every fubject he painted was agreeably executed, wich an excellent tone of
colour; but his portraits, in particular, had force, frefhnefs, and great refem-
blance. His pictures of the larger [fize, are in general accounted better than
thofe in afmall ; for, he found it difficult to adapt his pencil to fuch different
proportions, with fuch neat exactnefs as could be withed, And yet there are
tome {mall piftures of his hand, which appear as delicately finithed as fome of
Gerard Douw, or Mieris ; though, ona ]_(ludicious infpection, they are found lefs
{pirited, and lefs exquifite, than the works of either of thofe mafters, and the
figures want correctnels and elesance.

He painted with a {urprizing and almoft incredible expedition, having very
often not only fketched, but finithed, a picture five or fix tgf:t high, in the com-
pals of one day; and particularly he finifhed one, reprefenting a bull baited by
dogs, painted after nature, in thac {pace of ome. Itis alih afferted, that in one
fummey’s day, be begun and entirely finihed three portraits on canvas, of a
three quarter fize, and the heads were full as large as life.

IHoubraken mentions a very capital picture of this matter, of which the {ub-
ject was, the Prodigal Son, which he deferibes as being excellent in the inven-
tion and compofition, and touched with a mellow and a charming pencil.

Joun WEENINX, called the Young.
Painted Landfeapes, Animals, Huntings, and Dead Fowl,
Died 1719, aged 75.

He was the fon and difciple of John Baptilt Weeninx, born at Amfterdam, in
1644 ; bur, although his father exerted alfl his induftry to improve him in every
branch of his profeffion, yet the moft effential part of his fkill was derived from
his inceffant fludy of nature. He painted as great a variety of fubjeéts as his
father, and with great fuccefs. The pictures of his firft time can frarce be
diftinguithed from thofe of John Baptift Weeninx ; nor is it poffible to find fo
ftrong a refemblance in the works of any two painters, as to their manner, or
merit, ‘The younger Weeninx, however, avoided what was moft exceptionable
in the works of his father; which was a predominant grey or brown colour, ob-
fervable in the paintings of that mafter. Healfo had a furprizing power of his

encil, and finithed wi%h an equal degree of excellence, what he painted in a
and a fmall fize.

The Elector John William, Count Palatine of the Rhine, invited Weeninx to
his court ; he allowed him a confiderable penfion ; and employed him to adorn
the galleries at Benfberg, which he accomplithed with very great applaufe ; hav-

g
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ing in one gallery reprefented the hunting of the ftag, and in the other, the chace
of the wild boar. The figures, landfcapes, and animals, were all executed by
his own pencil, and equally well finifhed.

Although the old Weeninx was juftly very much efteemed, yet was he far
furpaffed by his fon ;3 whofe ufual fubjeéts were, animals of every kind, land-
fcapes, and flowers, and thofe he painted exactly after nature. His colouring
was true; he had the fkill to vary his touch according to every different fub-
Jeét, without adhering to the ftyle of any particular mafter, either in his pencil,
or his colour ; and his figures had as much merit in their defign and difpofition,
as any other part of his works.

One of the pictures of the younger Weeninx was fold for three hundred
florins, though the fubjeét was only a pheafant and other game.

APRIAN VaAnpEr WERTF, Chevalidre.
Painted Hiffory, Portraits, and Converfations.
Died 1727, aged 68,

He was born near Rotterdam, in 1659, and received his firft infbruction from
Picolet, a portrait painter ; but he was afterwards the difciple of Eglon Van-
derneer, with whom he continued for four years, and made fo happy a progrefs,
that before he quitted that mafter, he copied a pifture of Mieris’s painting fo
exceedingly exact, that it afforded as much fi urprize as plealure, to alljlldggl‘.‘s
who-examined the neatnefs of the penciling, and the truth of the imitation,

He took pains to improve himfelf, by defigning after the beft plaifter figures
he could procure, which were cafts from the antique ; and acquired a much
better tafte of the delicate turn of the limbs, and of the naked in general, than
he had hitherto pofiefied ; fo that he was introduced into the world at a very early
time of life, with all poffible advantages.  Before he was engaged in the fervice
of the Elector Palatine, he cmployed himfelf in painting portraits, in the manner,
and alfo in the fize of thofe of Netfehers but he was foon difgulted with chat
kind of painting, and applied himfelfyntirely to paint hiftorical fubjelts in a
tmall fize. The Eletor having accidentall y feen fome of his performances in
that [tyle, conceived fach a friendfhip for the artift, and fuch a fondnefs for his
paintings, that he engrofled the greateft part of his works, and thofe that were
the molt capital.

That Prince thewed Vander Werf every mark of real efteem, and alfo of libe-
rality and beneficence. He conferred on him the order of knighthood, ennobled
his defcendants, honoured him with a prefent of a chain of gold and a medal,
prefented him with his portrait fer with diamonds of great value, and allowed
him a noble penfion, befides paying him generoully for his work. And being
complimented with a picture of Diana and Califta, by the wife of Vander Wert,.

he gave Vander Werf, in reeurny fix thoufand Aerins,.and ro his wife a magni-
ficent toilette of filver.

The genius of this mafter, peculiarly directed him to the painting of hiftory
in {mall, which he finithed in a nioft exquilite manner,  His peneil is tender and
fweet, his defign corret, andithe roundnefs and relief of his hgures appear truly
admirable ; but kis carniations are ot lively, ehey have fomewhat of a vellowith
tint 3 and though, in the polith of his finithing, he had no fuperior, yet in molt

of
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of his works his colouring is ¢old, and hath ‘more of the appearance of 'ivory,
than of animated fleth.  He fpent a great deal of time on his pictures,to give’
them the utmoft tranfparence; but, by that intenfe labour, the fpiric of his
warks feemed to be confiderably diminifhed. ~The pictures of this eminent
miafter’s hand, are ftill purchafed at very high prices, and are'rarely to be met
with 3 but, at this day, his paintings do not excite {o great a degree of admira-
tion, asthey feem to have done in the life-time of their author, theugh they are
very highly prized.

PETeErR VanpER WERTF.
Paiited Portraits, Converfations, and Hifiory.
Died 1718, aged 53.

He was born near Rotterdam, in 16635, and was the difciple of his brother
Adrian Vander Werf. At firlt he copied the works of his brother, with the
fame tone of colour, and the {fame delicate manner of finifhing 5 but afterwards
he painted from his own defigns, and thofe were generally re-touched by Adrian,
which entitles them to much greater efteem, than any other of his performances
which svere entirely of his own hand. :

He painted portraits and converfations extremely well ; and without allowing
him to be any way on an equality with his brother, yet he may be confidered as
a very able artift ; and a fmall pi€ture of his painting was, in the year 1713, fold
at Rotterdam for five hundred and fifty guilders. That picture reprefented
three girls playing with flowers; and a copy after a painting of his brother
Adrian, which reprefented an Holy Family, was in the year 1731 fold for
eight hundred guilders.

Josern W ERNER.
Painted Hiftory, and Portrait, in Oil, and Miniature, and Frefco.
Died 1718 aged 73.

He was born at Berne in Switzerland, in 1637, and inftruéted in the principles
of painting, particularly in defign, by his father, who was an artift of good
efteem 3 bur, he afterwards was placed as a difciple with Mathieu Merian, at
Frankfort. Under that mafter he difcovered fo apta genius, and made fo quick
a progrefs, that Merian, defirous to have the talents of his pupil properly culti-
vated, advifed him to perfect himfelf in Italy, and procured for him a friend,
with whom he travelled to Rome without any expence. There Werner applied
himfelf induftrioufly to his ftudies, and not only examined every object by which
he could be improved, but took pains to copy and defign the beft productions
of antient and modern art ; and by that means acquired fuch a readine(s of hand,
as enabled him to make an incredible number of fketches, and valuable
deligns.

}E:: painted as well infrefco, as in oil ; but having a predominant inclination
to miniature, he indulged it, and ever after devoted his pencil entirely to that
kind of painting 5 in which (according to the teftimony of Sandrart) he arrived
grcat excellence ; and Sandrart, who had feen his works, was an indifputable

at
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He painted hiftorical fubjeéts in miniature, with remarkable neatnefs and
elegance; they were correftly defigned, and well coloured ; his diftances re-
ceded happily 5 his figures were finely proportioned, and had good expreflion ;
and the whole had a great deal of harmony. But his chief pleafure confifted in
painting portraits, which he finifhed in an exquifite manner, and gave his pic-
tures a molt exact refemblance of his models.

For fome years he was employed at the court of France, where his per-
formances procured him honour; and he aftérwards painted the portrait of the
Arch-Duchefs at Infpruck, for which He was liberally recompenfed, and received
the diftinction of a chain of gold, and. a medal. Bur, Ilu:witl‘.:'l;!_'.-iding the
happy fituation of his affairs, while he lived at Auxbourg,where he was incel
fantly engaged by the princes, and prime nability of Germany ; yet, he was
anxious to revifit his narive city, though, on his arrival there, he fiund him-
{elf much difappointed in his expeétations, and on that account he foon after
accepted of the emplovment of Director of the Royal academy of painting at
Berlin, to which he was appointed by a patent from Frederick III, King of
Pruffia, with a falary of fourteen hundred rixdollars a year.

RoGer Vanber WEYDE, called Rocrr of Bruces.
Painted Hiftory, and Portrair.

He was born at Bruges, abour the year ® 1415, and was the difciple of John
Van Eyck, the difcoverer of the art of painting in oil 5 but that mafter ‘con-
cealed the fecrer of the difcovery from his difciple, till within a fhort tirne of his
death, and then fully acquainted him with every particular. From that period
Roger began to make himfelf known, by many grand compofitions in a large
fize, his figures being very well defigned ; and he is confidered as one of the A
of the Flemifh artifts, who improved the national tafte, and divefted it of the
Gothick, in fome {mall degree ; for, he fhewed confiderable grace in the airs of
his heads, and was correét in his defign. He was very attentive to the expref-
fion of his figures, and in that refpeét was generally true.  Several princes, and
many of the moft eminent perfons of his timie, had their portraits painted by
him; and he obtained both fame and fortune, by the variety of works in which
he was employed.

He made himfelf very memorable, by fome paintings which are in the Town-
Hall at Bruges, and which have been exceedingly commended. The fubjeét of
one, is the exemplary juftice of Trajan, executed on one of his foldiers, on the
complaint of a mother, whofe fon had been murdered by him. The fubject of

* Mr, Defcamps is guilty of an extraordinary overfight, in regard to Roger Vander Weyde,
which, in fo judicious a writer as Defcamps, feems unaccountable ; for, in page 7 of his firlt vo-
lame, he defcribes Roger of Bruges, as a painter who was corret in his manner of defigning, and
who gave a competent degree of grace 1o ];is figures ; withoue mentioning the year of his death,
And yet, in page 33 of the fame volume, he défcribes Vander Weyde ina more particular manner,
&s if he was a different mafter ; fixes his death in 152, which would make him 114 years of age
at his dearh, fuppofing him to have been barn (as molt authors teliify) in 14155 and he alfo eny-
merates feveral of his principal performances.  From whence it appears, that Mr. Defcamps con-
cluded Rogerof Bruges, and Vander Weyde, to be different per{ons

Bucic is an indifputable fagt, that they were only different names for one, and the fime perfon ;
that antient mafter being dittinguilhed by the appelation of Roger of Bruges, on account of the
city in which he foHowed his profeffion, as it was alfo the place of his nativity; and his real name
was Roger Vander Wevde,

d il e o the




WIG [ 692 ] W16

the other, is Archambrant, Prince of Brabant, flabbing his nephew, who was his
next heir, when he himfelf was near dying, for having ravifhed a maid of that
country. In both hiftories the painter has fhewn great abilities, and good ex-
preffion; and in the countenance of the Prince of Brabant, there is fomewhat
ftrikingly terrible, a mixture of grief and revenge, combined in the face of a
dying perfon.

Gerarp WIGMAN A,
Painted Hiftory.
Died 1741, aged 68.

He was born at Worckum in Frifeland, in 1673, and as foon as he was quali-
fied to travel, went to Italy ; where he ftudied the paintings of Titian, Raphael,
and Julio Romano. Thofe he made ufe of as his models, and for fome time
copied and defigned the works of thofe celebrated artifts, with great attention,
and uncommon labour; fo that when he returned to Holland, he was enabled
to compofe his own fubjects, which he ufually took from fome paffages of the
Roman, Grecian, or fabulous hiftorians; and he was fo exceedingly diligent at
his work, that though his pitures are finifhed extremely high, yet by his un-
wearied perfeverance, he finifhed a great number of them.

He was not more remarkable for the delicacy of his pencil, than for his abun-
dant vanity ; he feemed fo fond of lavifhing exorbitant praifes on his own pro-
duétions, that he neither afforded an opportunity to others to commend them,
nor left them even an inclination to it; but, by his vain compliments to him-
{elf, difcredited his work, and difgufted his beft friends, as well as the ableft
judges who, viewed them. = As an inftance of his pride and prefumption, it is
afferted, that he demanded near three hundred pounds for one piture, of which
the fubject was the death of Alexander, It had indeed great merit in feveral
parts, but it wasnot correét inthe drawing or defign, and had many imperfeétions
i regard to the difpolinon and expreffion but the price demanded appearing
too.exorbitant for any judicious pesfon. to become a purchaler, it was never fold
till after hisdeath. He alfo painted the parting of Fector and Andromache,
and many other hiftorical fubjeéls ; but the rates he expected prevented their
being fold, though his works were extremely coveted.

‘The difappointments which he perpetually met with, fo effeCtually mortified
him, that he was at laft induced to vifit London, in hope of greater {uccefs ; but
he found that the Englifh nation, though always ready to encourage the. ap-
pearance of merit, 'was equally apt to be difgufted by, conceit and vanity; he
therefore met with no other rf:a:uption in England, than he had before expe-
rienced:in his own country. However, he certainly had very fingular meric, in
fome parts of his profeflion, and deferved a much better lat; but he fell a facri-
fice, to his having too exalted an opinion of his owa abilities.

His pictures are for the moft part tolerably well compeied, and his colouring,
in which confifted his chiefeft excellence, is remarkably brilliant, and tranfparent,
and is moft highly finifhed, with alight, neat, and delicate pencil.  Bue his ex-
preflion is very indifferent 3 his figures are not elegantly grouped ; the hiftorical
characters are never marked with fufficient precifion ; and his drawing is fre-
quently incorreét.  And yer the clearnefs and fweetnels of his colouring, pleals
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ingly attrats the eye, and may fometimes miflead t]m_iudgenwnt. He imagined
himfclf équal to Raphael, at leaft in his colouring, and affected to be called, the
Raphaelof Frifeland. '

ApAM WILLAERTS.
Painted Storms, Calms, and Sea-Ports.
Died 1640, aged 63.

He was bornat Antwerp, in 15%7, and was very much efteered for having a
good knowledge of perfpetive, a free, light pencil, and an agrecable manner of
colouring, except that fometines itwas 4 little too grey.

His ufuval fubjects were fea-pieces, views of ports, havens, and fhores, with
filh-markets, proceflions, or veflels lading or unlading 5 and in all his compo-
fitions there are a great number of fmall figures, which he generally fketched
after nature, and gave them draperies fuitable to the mode, and to their occu-
pations. ~ Sometimes he reprefented the burning of houfes, fhips, and villages,
i which fubjeéts he was allowed to have abundance of merit; but at prefent his
works are not as much efteemed as they have been formerly, Becaufe, although
there 15 a competent fhare of clearhef$ and tranfparence, in many of his pictures,
there is allo foméwhat dry and Riff in his manner ; his figures want grace and
elegance ; and thouzh his fcenes and vefiels, as well as his figures, were copied
from nature, his choice was frequently not commendable. He had a fon,

Asranam WILLAERTS,

Who was born at Utrecht, in 1613 ; and who fucceffivelywas the difciple of his
father, of John Bylert, and alfo of Vouetr; and he continued for feveral yeéars in
the fervice of Prince Maurice.

WILLEBORTS  Vid. BoscuaErErT,
Joun WILDENS.

Painted Landfcapes, and Figures.
Died 1644, aged 6Go.

He was born at Antwerp, in 1584, bit the mafter by whom he was inflruéted
15 not mentioned. He ftudied every objeét after nature, and became an excel-
lent painter of landfcape. His fkies, trees, grounds, and waters, are all true
imitations of what he had obferved in his walks throngh the country ; and every
thing he painted was lightly and freely executed.

Wildens was very much efteemed by the publick, when Rubens, ob lerving
his merit, attached him to himfelf; and the approbation of {o admirable an
artifl, is more than a thoufand encomiums of other lefs able judees in favour of
Wildens, - Rubens employed him, as well as Van Uden, to paint the back-
grounds of his grand compofitions, where landfcape was neceffary 5 and he com-
mended him extremely, for adapting his tone of colour to the reft of the de-
fign, and to the neighbouring tints, with fuch accuracy and judgement, thit the
work of Wildens and Rubens harmonized as happily, as if their combined la-
bours had only been executed by one pencil.
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He had a good genius, and his choice of nature was exceedingly agreeable ;
his execution was very ready, and in that refpet he was fuperior to Van Uden ;
he had fomewhat pleafing and natural in his colouring, and he defigned and
painted the figures in his landicapes in'a good ftyle. Two of the moft capital
paintings of Wildens, are in the chapel of S: Jofeph at Antwerp s the fubject of
one is the Flight into Egypr, and of the other, thg lv‘.epqﬁ: of the Virgin, with an-
gelick beings miniftring to her.  The landfcape in thofe pictures, appears fupe-
rior to any of the works of Wildens; and the figures were painted by Lang
Jan, but they have all the beauty, delicacy; and grace of Vandyck.

Micwapr WIELEMANS.
Painted Hiftory.
Died 1697, aged 67,

He was born at Lubeck, in 1630, but travelled to Holland tocbtain a proper
infiructor in the art of painting, and for fome time ftudied under Backer ; yet
afterwards he was the difciple of Rembrant.  Under the direction of that grear
malter, he applied himfelf induftrioufly ; and having by his own practice, as alfo
by the precepts and example of Rembrant, improved himfelf confiderably, he
returned to his native city, and gradually became very eminent,

One of his moft celebrated pictures,, 1s Vulcan forging the Arms of Mars,
which he painted for the Elector of Brandenburg at Breflau; but there are few
of the churches, or palaces of the nobility in Germany, which are not adorned
with fome of the paintings of Willemans..

Joserun Van WINGHEN, cilled the OId.
Painted Hiftory.
Dired 1603, aged 61.

He was born at Bruffels, in 1542, and went while he was yet very young to
Rome, to purfue his ftudies; and having fpent four years, in defigning the
greatelt curiofities of that city, and received a proportionable degree of im-
provement, he returned to his native city ; where his remarkable talents pro-
cured him the favour of the Prince of Parma, who took him into his fervice,
and appointed him his principal painter.

Among the beft piftures of this mafter a Laft Supper is mentioned, of which
Van Mander writes in high terms ; and there is in the cabinet of the Emperor, a
fine defign by Van Winghen, reprefénting Apelles falling in love with Cam-
pafpe, while he painted her pifture. But, the work which contributed moft ta

the advancement of his reputation, was a noble allegorical com pofition, in which
appeared a {kilful union of invention and art.

JerEmrag Van WINGHEN, ecalled the Young..
Painted Flowers, and  Pertraits.
Died 1648, aged 7o.
He was the fon and difciple of Jofeph Van Winghen, born at Brufiels in 1578,
who fhewed an early genius to painting, and through the careful inﬂ:rurftionhc_:f
s
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his father, being fufficiently qualified to receive improvement by travelling, he
vifited Rome and other parts of Italy, and obtained extraordinary applaufe,
through every city where his works were exhibited:

Although he principally ftudied: hiftorical compofition while he refided in
Ltaly, yet when he rerurned from that country to Frankfort, where he fettled,
he gave himfelf up entirely to the painting of portraits, in which he was truly ex-
cellent; as he not only finithed his pictures with great care, but gave them a
ftriking refemblance, and the look of life..

Gires pe WINTER.
Painted Converfations.

He was born' at Leuwarden, in 1650, and was one of the belt difciples of
Brackenburg. His fubjeéts were the fame with thofe of his mafter, the amufe-
ments and recreations of peafants, their fealts and dancings, which he reprefented
i a lively, and an agreeable mannér.

He was remarkable for the clearnefs of his colouring, and his delign was very
correct. .~ Iis imagination was fo ftrong, that he never gave himfelf the rrouble
to fketch his defigns after nature, but compofed them at once on the canvas, and
finithed them from his own ideas with full as much truth, as if every objeét had
been placed before his view. He lived in the ftricteft intimacy with the old and
young Griffier, and fpent feveral years of his life entirely with the latter, be
whom the compofitions of De Winter were exceedingly admired.

Werrroavm: WISSING.
Painted Portrail.
Dicd 1687, aged 371-

He was born at the Hague, in 1656, and‘learnsd the art of paintine from Wil
liam Dodoens, or Doudyns, a painter of hitory, with whom he ftudied hiftorical
defign, as well as portrait; but his genius directed him to the latter. When he had
fpent fome years under that mafter, he vifited England, and improved himfelf
confiderably by working along with Sir Peter Lely, He imitated the {tyle and
colouring of that mafter with fo much fuccefs, that he foon rofe into reputation ;
and by painting feveral portraits of the Duke of Monmouth, he obtained the
favour of King Charles 11, and was employed by the whole court:

He had the honour to be competitor with Sir Godfrey Kneller, though the
fuperiority was allowed to the latter, on account of that dignity, and air, which
Kneller generally gave to his portraits ; however, the real meric of Wifling as an
artift, as alfo the politenefs of his manners, fecured to him the clteem of the
Great, and provided him employment as long as he lived,

Houbraken fays, that Wiiling was principal painter to James I, and fent by
that Monarch to the | lague, to E‘.u:l'u‘.t the portraits of William and Mary, acthat
time Prince and Princels of Orange, by which performances Wifling gained ex-
traordinary reputation.

MatTrteeWw
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MaTTHEW of MAaTTHIAs WITHOOS:
Painted Landfcape, Fruit, Flowers, and Infeits.
Died 1703, aged 76.

He was born at Amersfort, in 1627, and was the difciple of Jacgues Van
Campen, with whom he continued for fix years, and diftinguithed himfelf above
moft of his cotemporaries, in thofe particular fubjeéts which he painted. When
he quitted Van Campen, he wanted no farther improvement, than what he was
capable of obtaining by a careful obfervation of nature; and therefore he applied
himfelf to that ftudy, with an equal degree of curiofity, and induftry ; and to
furnifh himfelf with a greater variety of objeéts, he travelled along with Otho
Maflzeus to Rome, where he {tudied for two years.

His general fubjects were fruits, Rowers, infeéts, landfcapes, ftill life, and rep-
tiles, particularly ferpents and venomous creatures, which he painted with a very
uncommon degree of fpirit. He finifhed all his fubjeéts of the latter kind ex-
quifitely, with great force, nature, and relicf. He was much careffed by Car-
dinal de Medicl, and was principally employed in his fervice, during his conti-
nuance at Rome,

He received great prices for his pictures, which, at that time, they were
thought juftly to merit ; and he for the moft part introduced thiftles, and other
plants, with fnakes, adders, or vipersamong them, which he always painted after
nature, with an extraordinary neatnefs of pencil. His pictures, even in his life-
time, fold for five or fix hundred florinsa piece; and yet, the high finifhing of
them, and their lively imitation of nature, conftitute their principal merit.,

Joun WITHOOS.
Painted Landfeape.
Died 1685, aged 37.

He was the eldeft fon of Matthias, born at Amersfort, in 1648, and inftruéted
by his father in the art of painting 3 but he completed his ftudies at Rone,
where he continued for feveral years. Generally he painted landfcapes in water-
colours; and as he fketched moft of the beautiful views in the environs of
Rome, having always accuftomed himfelf to ftudy after nature, he brought with
him, when he returned from Italy, a great number of drawings of the moft
pleafing fcenes which occurred to him, as materials for his land{capes, which he
finifhed highly ; and they received univerfal approbation, as his colouring. ap-
peared extremely natural, and his pitures had an unufual force. He was re-
tained in the court of the Duke of Saxe-Lauwenburg, and died there.

Perer WITHOOS.
Painted Flowers, and Infedts.
Died 1693.

He was the {econd fon of Matthias Withoos, born at Amersfort, and directed
in his ftudies by his father. His fubjeds were infets, Rowers, plants and rep-
tiles, which he painted in water-colours, in a moft neat and delicate manner, after
nature, and his pictures were highly applauded. Perfons of tafte and curiofity
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in Holland, purchafe the works of this mafter at very high prices, and preferve
them carefully in port-folios, There was alfo another fon of Matthias, named

Francis WITHOOS,

Who painted in the fame ftyle and manner as his brothers ; but, he was in no
degree comparable to either. He was engaged by a Dutch commander, to un-
dertake a voyage to Batavia in the Eaft-Indies, to paint the plants and infeéts pe-
culiar to that climate, and country ; but when he returned ro Holland, his latter
performances were thought to be far inferior to thofe of his earlier time, He
died in the year 1705.

Jacaoves pE WITT., Vid Dewrtr

EmMmanver pe WITT.
Painted Architesture, Portrait, and Hiftory.
Died 1692, qged 85.

He was born at Alcmaer, in 1607, and was the difciple of Evert Van Aelft
Willemfzon. He painted portraits with very great fuccefs, and fometimes com-
pofed hiftorical fubjects; but his principal excellence confifted in perfpective ar-
chiteture. Thofe fubjefts by which he gained the greateft credit, were the
views of the infides of churches, and magnificent buildings; for, in thofe he
was accounted equal to the beft of his cotemporaries, not only in the exaétnels
with which he defigned every part of his fubject, but in the happy choice of his
lights, and his judicious manner of introducing and difpofing them, fo as to pro-
duce an excellent effect.

His figures are well defigned, well coloured, and touched with {pirit; and as
he {pent the greateft part of his life at Amfterdam, moft of his fubjects were the
churches in that city, in which he/deferibed the oroans, monuments, pulpits,
and feats crowded with the audience ; and his ftyle of compolfition is fo peculiar,
that the pictures of his painting are ealily known. In fome of them, he repre-
fents the minifter performing divine fervice ; and in others, the congregation
affembling to attend the publick worfhip ; in which he ufually diftinguilhes the
diffcrent orders of the people by their drefies.

The picture which was the moft celebrated work of De Wi, was deftroyed by
hitfelf ina fudden fit of indignation. It was a view of the choir in the new
church at Amfterdam, where the monunient of the famous Détch admiral De
Ruyteris erefted,  The picture was befpoke by the Admiral’s fon, who agreed
to pay a large fum of money for ity but, young De Ruyter dying, before the
painting was finithed, the gentleman who married’ De Ruyter’s daughter, in-
tended to purchafe it. But he having very litde judgement in painting, and
having offercd De Witt a fum far below the original ftipulation ;. that painter
was o highly enraged at the contemptuous. offer, that he cue the picture in
pieces, althovgh at that time he had not.one thilling in his purfe.

He was naturally of 2 rough, ill: bred, and moroie difpolition, and too apt to
depreciate the works of other artifts ; which procured him univerfal hatred and
contempt, and cccafioned his being reduced. to extreme poverey, . Xrom, very
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firong appearances, it was believed that he put an end to his own life through
defpair, by endeavouring to hang himfelf on Haerlem-fluice; for his body was
found there in the water, with a cord faftened round his neck.

HenrreTrTa WOLTERS;
Painted Portraits in. Minialyie.
Died 1741, aged 49.

This paintrefs was born at Amiterdam, in 1692, and at firlt was inftructed by
her father Theodore Van Pee ; but afterwards fhe was directed in her ftudy and
praétice, by the beft artifts in that city ; for, as they obferved the aptnefs of
her genius, they ook pleafure in forming her hand, and improving her tafte of
defign. But, when fhe had at laft copied fome of the works of Chriftopher le
Blond, (he was defirous to have him for an inftructor, which with great diffi-
culty fhe obtained ; his compliance being more owing to the extraordinary ta-
lents which he difcerned in Henrietta, than to any profpect of advantage to
himfelf.

In the manner of le Blond fhe painted portraits in fmall ; and particularly
copied a portrait, and a §. Sebaftian, after Vandyck, which exceedingly ad-
vanced her reputation, as her copies refembled the originals to a degree that
feemed aEtOnifEing ; for, there appeared the fame corretnefs of outline, the
fame tone of colouring, and (allowing for the difference of penciling in large and
fmall works) the fame freedom of touch in every part.

After fuch a publick proof of her fkill, fhe undertook to paint portraits from
the life, and fhe gradually rofe into fo great reputation, that Peter the Great,
Czar of Mufcovy, was very defirous to engage her in his fervice at Peter{bourg,
and offered her a very large penfion; bur, he could not by any inducements
allure her to leave her own country, where fhe {aw herlelf fo generally carefied.
However, the Czar fat to her for his picture’; but he had not patience to have
it finithed, as fhe ufually required twenty fittings for every portrait, and allowed
two hours for each fitting. ~ She was allo honoured with a vifit from the King
of Prufiia, who folicited her to refide at his court; but, his generous propofal
was politely rejected, and fhe fpent the remainder of her life in her own country,
refpected by perfons of the higheft diftinftion, and efteemed by all the lovers
of the art.

Her works in miniature are moft exquifitely finifhed ; her defign is correét;

and her paintings have all the force of thofe which are finifhed in oil.

FrRaNcIs WOUTERS, or WAUTER:
Painted Landfcape, and Hiftory.
Died 1659, aged 45.

He was bornat Lier, in 1614, and learned the art of painting ir_: the cele-
brated fchool of Rubens, where he ftudied principally to paint landfcape; but
he alfo painted hiftorical fubjeétsin large, and in fmall, with great credit.

The fubjeéts of his landfcapes were ufually wood-land fcenes, with vifta’s,
through which the eye was agreeably deluded to an immenfe diftance; and he
frequently introduced fome fabulous hiftories, as of Pan and Syrinx, Venus and

Adonis,
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Adonis, or Venus attended by Cupids; his figures being generally naked, and
very delicately penciled. His manner of colouring is agreeable; his nymphs
and fatyrs are well defigned; and the hiftorical pictures which he painted in
imall, fhew a competent degree of tafte and f; pirit; but, his paintings in a larger
fize are not fo commendable ; as inthofe the colouring is heavy, and too much
of a yellowifh tint.

The Emperor Ferdinand I1. advanced him to the honour of being his princi-
pal painter, and permitted him afterwards to accompany the Imperial Ambaf-
lador to London, in 1637, where his works procured him efteemn ; and on the
death of the Emperor, he was appointed painter to Charles II, at that time
Prince of Wales, But, although he poffefied a confiderable income by his pen-
fion, and the fale of his pictures, yetin a few years he quitted England, and re-
tired to Antwerp, where he continued to follow his profeffion, and had the
honour to be appointed Director of the Academy.

Puirip WOUWERMANS.
Lainted Landfcape, and Cattle.
Died 1668, aged 48.
He was born at Haerlem, in 1620, the fon of Paul ‘Wouwermans, an hiftory
painter of very mean talents ; but Philip was placed as a difci ple with John .
Wynants, and arrived at fuch a degree of perfection, as to be efteemed uperior
to all his coremporaries. By the inftruflions and excellent example of his
mafter, the proficiency of Wouwermans was very remarkable ; but, to the .
knowledge of colouring and penciling, which he acquired in the fchool of Wy- '.
nants, he added the ftudy of nature, in which he employed himfelf with a cu-
rious and critical attention 3 {o as to render himfelf fuperior to his mafter, in the
choice of his {cenes, in the excellence of his figures, and in the truch of his imi-
tations of nature in every object, |
‘The {ubjects which he feemed moft particularly fond of painting, were hunt- :
ings, hawkings, encampments of armies, farriers fhops, and all kinds of fcenes !
that afforded him a proper and natural opportunity of introducing horfes; as he
painted thofe animals to the greateft perfection. = And when we confider the
works of this inimitable artiff, we find ourfelves at 4 Jofe to determine, what
part is moft worthy of our applaufé and admiration; whether the fweernsfs of
the colouring ; the correftnels of his defign, his cattle, or his figures , the
charming variety of attitudes in his horles; the free, and yet delicate ouchings
of his trees ; the beautiful choice of his fcenery ; the judicious ule he makes of
the chiaro-feuro, or the {pirit that animates the whole.
His genius and invention were {o ftrong and lively, that none of his pictures
have the fame grounds, or the fame diftances ; for, he varied them perpecually
with inexprellible {kill; ‘in fome, reprefenting fimple, unimbellithed nature,
«and in others, fcenes enriched with architecture, fountains, or edifices of a pic-
turefgue conftrution. His figures are always finely drawn, with fich exprel-
fions and articudes as are fuitable to the fubiect: “and the attitudes he chofe,
were fuch as appeared unconftrained, natural, and ‘moft agrecable, . He had an
amazing command of his pencil, fo that inftantly and cifectually he expreffid
every idea conceived in his mind ; and gave to his picures an altonithing force, by

oo broad
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Broad ‘mafles ‘of Tight'and 'fhadow, by contralting his lights and fhallows with
peculiar judgement, and ‘giving an’uncommon degree of tranfparence to the
¢olouring of the whole, The pencil of Wouwermans ‘was mellow, and histoueh
free, though his pictures were finilhed moft delicately 5 his diftances recede with
true perfpective beauty, andihis fkies, air, trees, and-plants,“are all exact and
lovely imitations of nature. —— .

It is obferved by the Dutch writers on this fubject, ‘that in his latter time, his

“(ires had rather too much of the greyifh, and blue tint; but, in his belt time,
II:E was fot inferior either in correcinefs, colouring, or force, to-any “of the artifts
of Traly, Yer, notwithftanding his uncommon merit, he had not the good
fortune, during his life, to meet with encouragement equal to his defert 5 for,
with all his affiduity, though he was extremely induoftrious, he found it difficult
to maintain himfelf, and his family,  He {eemed to be a ftranger to the artifices
of the pifturc:—mcrchantsj who therefore impofed on him under the difguife of
seal for his intereft 3 and while they artfully enriched themfelves by his works,
they contrived to keep him deprefled, and very narrow in his circumitances.
But, after the death of Wouwermans, the value of his pictures increafed to an
incredible degree 3 as they were not only univerfally coveted through every
part of Europe, but the Dauphin of France, and the Eleétor of Bavaria, bought
up every picture of Wouwermans that could be procured, and they purchafed
them at very large prices.

That l.tnha[}pinEIE; of not being diftinguifhed in proportion to his merit, (which
has been the fevere lot of many perfons of the beft abilities in all profeffions)
ﬁ&&mﬂﬂmibﬂﬁmg@,ﬂmtaiéwlmumlxﬁwehudkd,henn&mdabmg
filed wich his ftudies and defigns, to be burned ; faying, “I have been {fo badly
* rewarded for all my labours, that I would prevent my {fon from being allured
by thofe defigns, to embrace fo miferable, and fo uncertain a profeflion as
mine.” However, different authors aféribe the burning of his defigns to different
motives, Some fay, it . proceeded from his diflike'to his brother Peter, being
unwilling that he fhould reap the produét of his labours ; others alledge, that
he intended to compel his fon (if he fhould follow the profeflion) to feek out
the knowledge of nature from his own induftry, and not indolently depend on
copying thofe defigns; and other writers affign a lefs honourable motive, which
{eems to be unworthy of the genius of Wouwermans, and equally unworthy of
being perperuated. :

Houbraken obferves, that the warks of Wonwermans and Bamboctcio, were
continually placed in competition, by the ableft judges of the art; and the
latter having painted a picture which was exceedingly admired, John de Witt
prevailed on Wouwermans to paint the fame fubject, which he executed in his
ufual elegant ftyle. Thofe pictures being afterwards exhibited together to the
publick, while both artifts were prefent, De Witt faidy (with a loud voice)
% All our connoiffeurs feem to prefer the works of thofe painters who have
w pudied at Rome ! and obferve only, how far the work of Wouwermans, who
% pever faw Rome, furpaffes the work of him who refided. there for feveral
« years!” That obfervation, which was received with general applaufe, was
thought to have had too violent an effect on the fpirits of Bamboccio, and by
many it was imagined, that it contributed to his untimely death,

Perzem
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PeTer WOUWERMANS.
Pasnted Landfcapes, and Huntings.

He was brother to Philip, born at Haerlem, and at firlt was inftructed by his
father, but was afterwards the difciple of Roland Roghman. He ftudied and
imitated the ftyle of compofition, and the colouring, of his brother with great
fuccefs ; and was confefledly a good painter, although in no degree comparable
with Philip.

His fubjets in general. refembled thofe of his brother, farriers fhops, or
figures on horfeback going abroad to hunt, or to hawk, and particularly female
figures ; alfo different rural recreations, in which; like Philip, he was fond of
introducing horfes, which he defigned well. | He had a neat pencil, and agree-
able colouring, and imitated the manner of Philip fo haIJII}iI:.r, in his tafte of defign,
in his figures, and animals, that fome of his paintings - have been miftaken for
the work of his brother, by feveral who, in their own opinion, were competent
judges. But, by thofe of true tafte and judicious difcernment, the work of
Peter is eafily diftinguifhed from that of Philip, by its not being fo clear, fo
tranfparent, {o fwectly and freely touched, nor fo well defigned ; nor are his,
figures drawn with fuch correctnefs and exprefiion 5 and, in fhort, in many other
refpects, he muftappear to anable connoiffeur, farinferior to his incomparable
brother.

Joun WOUWERMAN S.
Painted Landfcape.
Died 1666,

He was the youngeft brother of Philip, born at Haerlem; whole landfcapes
were painted in a very pleafing ftyle, with an agreeable tone of colouring, and
an excellent touch ; but as he died young, he leit no great number of paintings
to eftablifh a reputation.

Houbraken mentions his having feen a picture of this mafter’s hand, in the
polfeflion of L. Vander Vinne. It was a . landfcape, reprefenting a rocky
mountainous country ; the fore-ground was dark, with rough bufhes and trees;
but the diftint profpeét, which conveyed the eye through a low valley, appeared
clear, and produced a good effect. The fore-ground was freely touched, with
a great deal of {pirit ; .it was well broken,-and naturally coloured, refembling
the colouring of Philip in'his eéarly timve, before he ufed that variety of tints,
which are to be oblerved inall his beft works,

MATHYS, or MaTrTHtAs WeULFRAAT.
Puinted Hiftory, Converfations, and Portraits.
Died 1727, aged 79.

He was born at Arnheim, in 1648, and became the difeiple .of Diepraam ;
for, that mafter having oblerved the efiorts of Wultraat’s genius, even before
he had any regular inftructions, . gave mm fome {mall affliftance in the knpwledge
of drawing ; and when  his parents found, that he would not ferioufly, apply
himfelt to any other profeffion but painting, they placed him:entirely under the
care and direction of Diepraam.

Uvuuu 2 With
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With that mafter heimfade a great proficiency ; but he comipleted himfelf by
a diligent ftudy after nature, and gained a confiderable reputation.  He paintecd
hiltorical fubjeéts with fuccefs ; but his principal merit was feen in his conver-
fations, in which he introduced charaéters DFE diftinctiom, and always perfons
above the common rank. He alfo painted portraits in {mall, for which he had
2 conftant demand, and nis performances are very much efteemed through
Germany and tae Low Countries.

TunomAs WYCKE, called the Old.
Lainted Sea-ports, and the Shops of Chymifts.
Died 1686, aged 70.

He was born at Haerlem, in 1616, and became one of the beft paintets of
his time.  He fpent feveral years in Italy, and fketched many of the havensand:
fea-ports on the borders of the Mediterranean, particular thofe from Leghorn to
Naples, and reprefented them: with abundance of eruch and natare.  He alfo
adorned his views with fizures that were extremely well defigned, habited in the
dreffes of different-nations ; but he rarely omitted the red habit of a Turk, and
the white turban. .

The vfual fubjedts of Wycke were fea-ports, with veffels varioufly conftructed,
and a great number of figures of a {mall fize ; Tralian markets, fairs, and
mountebanks ; and he fhewed extraordinary merit in his pictures of chymifts
in their laboratories,. ta which he was fo exadt, as torreprefent all their utenfils
and furnaces. He ftudied to imitate the ftyle and manner of Bamboccio ; and
his paintings were fo highly efteemed; that evenin his life time, he fold them for-
great prices, many being purchafed for forty, fifty, and fixty guineas.

Wycke diftinguithed himfelf by the freedom and delicacy of his penciling,
as well as by a judicious manner of grouping his figures; his colouring is
natural and very tranfparent ; and by a proper diltribution of His maflés of
light and fhadow,, his diftances fhew a charming perfpective truth, and the eye
1s agreeably deluded to a very remote point of view. In all his compofitions
may be obferved a fine underftanding of the chiaro-{curo 3 abundance of exact-
nefs, in every feene and every obje¢t he defcribes 5 and great harmony in the
whole. '

Joun WY CKE, called the Young.
Painted Battles, and Huntings.
Died 1702.

He was the fon and difciple of Thomas Wycke, born at Haerlem, but he
Tpent the greateft part of his life in England ; and under the dire&ion of his
father, John proved an excellent painter of battles, and hunting of the deer,
and other animals.  He feemed to make Wouwermans his model, and in his
fmall pictures the horfes, figares, and landfcape were touched with a great deal’
of fire, and fpirit ; and the colouring of his landfcape is warm, and chearful.
He frequently painted battles, fieges, and huntings in a large fize ; but as well
i refpect of penciling, as colouring, they were much inferior to thofe which he-
painted in fmall.

He
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He refided for many years in London, and the neighbouring villages, where
he never was withour employment; and the moft remarkable works of this
matter, are, the reprefentation of the battle of the Boyne, berween William ITI.
and James II ; the fiege of Namur ; and the celebrated pi¢ture of Duke
S{:hﬂ'mbt‘l‘g on horfeback X Kneller hav‘ing Pﬂint{:d the pﬂrtr:lit of that EUIH‘.‘TTI-},
but the horfe, and the battle in the back ground, were painted by JohnWycke.

Joun WYNANTS,
Painted Landfcape.
Died 1670, aged 70.

He was born at Haerlem, in 1600, and*was a painter of very great merit ;
but, what contributed moft to his honour, was his having been the mafter of
Philip Wouwermans.

The works of Wynants are defervedly in great efteem, for the lightmels and
freedom of his touch, for the clearnefs of his {kies, and for the tranfparence of
his colouring. His choice of nature in his fituations is extremely agreeable,
having fomewhat peculiar in the breaking of his grounds, and the whole has a
very plealing appearance. The hgures 1n his land{capes were not painted by
himfelf, but by Oftade, Wouwermans, Linglebach, Van Tulden, and others,
which now give an additional value to the pi¢tures of Wynants.

The works of this mafter are not common, as he mifapplied a great portion
of his time in parties of pleafure, and diffipation ; but they are eagerly purchafed,
whenever they are offered to fale, and bring large prices.

MatTTHEw WYTMAN,
Painted Converfationsy and Landfcapes, Fruit and Flowers.
Died 1689, aged 39.

He was born at Gorcum, in 2650, and at firlt was a difciple of Henry
Verfchuring ;"but” afterwards completed his ftudies in the fchool of John
Bylaerr. His {ubjefts were landicapes, and converfations ; the former, he
defigned in a very plealing ftyle ; and the latter, he compofed and finithed in
the manner of Netfchier ; though he differs from that mafter, by introducing
very elegant landfcapes in his back-grounds, which he finithed highly, and with
a tone of colour that appeared exceedingly natural. .

In the latter part of his life, he employed. himfelf principally, in painting
fruir, and flowers ; in which fubjeéts he feemed rather fuperior, to what he had
painted in any other ftyle ; and made it probable, thar it he had not died fo
young, he would have equalled the beft arufts of his time.
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