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- o T R e ¢ V.

Origin and Progrefs of ARrrTs.

5o U S b G i L,

USEFUL ARTS.

q Ome ufeful arts muft be nearly coeval with the human race:
b7 for food, cloathing, and habitation, even in their original
fimplicity, require fome art. Many other arts are of fuch anti-
quity as to place the inventers beyond the reach of tradition.
Several have gradually crept into exiftence, without an inventer.
The bufy mind however, accuftomed to a beginning in things,
cannot reft till it find or imagine a beginning to every art. Bac-
chus is faid to have invented wine; and Staphylus, the mixing
water with wine. The bow and arrow are afcribed by tradition
to Scythos, fon of Jupiter, tho' a weapon all the world over,
Spinning is fo ufeful, that it muft be honoured with fome illu-
ftrious inventer: it was afcribed by the Egyptians to their goddefs
Ifis; by the Greeks to Minerva; by the Peruvians to Mama FElla,
wife to their firft fovereign Mango Capac; and by the Chinefe to
the wife of their Emperor Yao, Mark here by the way a con-

nection




88 MEN AS INDIVIDUALS. Book 1.

neftion of ideas: fpinning is a female occupation, and it muft
have had a female inventer *.

In the hunter-ftate, men are wholly occupied in procuring food,
cloathing, habitation, and other neceflaries ; and have no time
nor zeal for ftudying conveniencies. The eafe of the fhepherd-
{tate affords both time and inclination for ufeful arts; which are
greatly promoted by numbers who are relieved by agriculture
from bodily labour: the foil, by gradual improvements in huif-
bandry, affords plenty with lefs labour than at firlt; and the fur-
plus hands are employ’d, firft, in ufeful arts, and, next, in thofe
of amufement. Arts accordingly make the quickeft progrefs in
a fertile foil, which produces plenty with little labour. Arts
flourifhed early in Egypt and Chaldea, countries extremely fer-
tile. :

When men, who originally lived in caves like fome wild ani-
mals, began to think of a more commodious habitation, their
firft houfes were extremely fimple; witnefs the houfes of the Ca-
nadian favages, which continue fo'to this day. Their houfes, fays
Charlevoix, are built with lefs art, neatnefs, and felidity, than
thofe of the beavers; having neither chimneys nor windows: a
hole only is left in the roof, for admitting light, and emitting
finoke. That hole muft be ftopped when it rains or fnows; and
of courfe the fire 'is put out, that the inhabitants may not be
blinded with fivioke, - T'6 have paffed fo many ages in that man-

& The Illinois are induftrious above all their American neighbours. Their wo-
men are neat-handed : they fpin thi: wool of their horned cartle, which is as fine
as that of Englith fheep. The ftuffs made of it are dyed black, yellow, or red,
and eut into garments fewed with roe-buck finews. After drying thele finews in
the fun, and beating them, they draw out threads as white and fine as any that arc

made of flax, but much tougher.
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ner, without thinking of any improvement, {hows how greatly
men are influenced by cuftom. The blacks of Jamaica are ftll
more rude in their buildings: their huts are ere@ed without even
a hole in the roof; and accordingly at home they breathe nothing
but {moke.

Revenge early produced hoftile weapons. The club and the
dart are obvious inventions: not {b the bow and arrow; and for
that reafon it is not ealy to fay how that weapon came to be uni-
verfal. As iron 1s fe mlum found in a mine like other metals, i1t
was a late difcovery: at the fe ege of Troy, Ipears, darts, and ar-
rows, were headed with brafs, Menefl} neus, who fucceeded The-
feus in the kingdom of Athens, and led fifty fhips to the fiege of
Troy, was reputed the firlt who marfhalled an army in battle-ar-
ray. Inftruments of defence are made necellary by thofe of offence.
Trunks of trees, interlaced with branches, and fupported with
earth, made the firflt for tifications; to which fucceeded a wall fi-
nithed with a parapet for fhooting arrows at befiegers.  As a pa-
rapet .covers but half of the body, holes were left in the wall from
{pace to {pace, no larger than to give paflage to an arrow. Befie-
gers had no remedy but to beat down the wall: a battering ram
vas firft ufed by Pericles the Athenian, and perfe@ed by the Car-
thaginians at the fiege of Gades, To oppofe that formidable ma-
c]uzw, the wall was built with advanced parapets for throwing
ftones and fire upon the enen ¥, which kept him ar a (hﬁ.uu_c
A wooden-booth upon wheels, and puthed clofe to the wall, fecu-
red the men who wrought the batter ing ram, This invention was
rendered ineffeGual, by furrounding the wall with a decp and
broad ditch. Befiegers were reduced to the neceflity. of inventing
engines for throwing ftones and Javelins upon thofe who occu-
pied the advanced parapets, ‘in order to give op portunity for fill-
ing up the ditch; and ancient hiftories expatiate upon the power-
ful operation of the catapulta and balifta. Thefe engines fuggeft-

Yor. L M ed
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go
ed a new invention for defence: inftead of a circular wall, it was
built with falient angles, like the teeth of a faw, in order that ene
part might flank another. That form of a wall was afterward
improved, by raifing round towers upon the falient angles; and
the towers were improved by making them fguare. The ancients
had no occafion for any form more complete, being {ufficient for
defending againit all the miflile weapons at that time known.
The invention of cannon required a variation in military archi-
tecture. ‘The firft cannons were made of iron bars, forming a
concave cylinder, united by rings of copper. The firlt cannon-
balls were of ftone, which required a very large aperture. A can-
non was reduced to a fmaller fize, by ufing iron for balls inftead
of ftone; and that deftructive engine was perfected by making 1t
of caft metal. To refift its force, baftions were invented, horn-
works, crown-works, half-moons, &ec. &c.; and military architec-
ture became a fyftem, governed by fundamental principles and

general rules. But all sn vain: it has indeed produced fortifica-
tions that have made fieges horridly bloody; but artillery at the
faime time has been carried to fuch perfection, and the art of at-
tack fo improved, that, accarding to the general opinion, no forti-
fication can be rendered impregnable. T he only impregnable de-
fence, is good neighbourhood among weak princes, ready to unite
whenever one of them is attacked with fuperior force, And nothing
tends more effe@ually to promote fuch union, than con{tant expe-
vience that fortifications ought not to be relied on.

With refpe& to naval architecture, the firft veflels were beams
joined together, and covered with planks, pufhed along with long
poles in thallow water, and drawn by animals in deep water. To
thefe fucceeded trunks of trees cut hollow, termed by the Greeks
monoxyles. 'The next were planks joined together in form of a mo-

noxyle. The thought of imitating a fith advanced naval architec-

ture, A prow was conflructed in imitation of the head, a ftern
with
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with a moveable helm, in imitation of the tail, and oarsin imita-
tion of the fins, Sails were at laft added ; which invention was
{o early that the contriver is unknown. Before the year 15453,
fhips of war in England had no port-holes for guns, as at prefent:
they had only a few cannon placed on the upper deck.

When Homer compofed his poems, at leaft during the Trojan
war, the Grecks had not acquired the art of gelding cattle; they
eat the flefh of bulls and of rams. Kings and princes killed and
cooked their victuals: fpoons, forks, table-cloths, napkins, were
anknown. They fed fitting, the cultom of reclining upon beds
being afterward copied from Afia; and, like other favages, they
were great caters. At the time mentioned, they had not chim-
neys, nor candles, nor Jamps. Torches are frequently mention-
ed by Homer, but lamps never: 4 vafe was placed upon a tripod,
in which was burnt dry wood for giving light. Locks and keys
were not common at that time, Bundles were fecured with ropes
intricately combined (a); and hence the famous Gordian knot.
Shoes and ftockings were not carly known among them, nor but-
tons, nor faddles, nor ftirrups. Plutarch reports, that Gracchus
caufed ftones to be erected along the high-ways leading from
Rome, for the convenience of meunting a horfe; for at that nme
ftirrups were unknown, tho’ an obvious invention. Linen for
{hirts was not ufed in Rome for many years after the government
became defpotic. Even {o late as the cighth century, it was not
common in Europe.

Thales, one of the feven wife men of Creece, about fix hundred
years before Chriflt, invented the following method for meafuring
the height of an Egyptian pyramid, He watched the progrefs of

the fun, till his body and its {hadow were of the fame length; and

(«) Odyfley, b. 8. L. 483. Pope’s tranflation,
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at that inftant meafured the fhadow of the pyramid, which confe-
quently gave its height, Amafis King of Egypt, prefent at the o-
peration, thought it a wonderful effort of genius ; and the Grecks
admired it highly. Geometry muft have been in its very cradle
at that time. Anaximander, fome ages before Chrift, made the
firft map of the carth, {0 far as then known. About the end of
the thirteenth century, fpeacles for aflifting the fight were in-
vented by Alexander Spina, a monk of Pifa. So ufeful an inven-
tion cannot be too much extolled, At a period of life when the
Judgement is in maturity, and reading is of great benefit, the eyes
begin to grow dim. One cannot help pitying the condition of
bookith men before that invention ; many of whom muft have had
their fight greatly impaired, while their appetite for reading was.
n vigour.

As the origin and progrefs ‘of writing make a capital article in
the prefent fketch, they muft not be overlooked. To wrire, or,
in other words, to exhibit thoughts to the eye, was early attempt-
edin Egypt by hieroglyphics. But thefe were not confined to E-
gypt: figures compofed of painted feathers were ufed in Mexico to
exprefs ideas; and by fuch figures Montezuma received intelli-
gence of the Spanifh invafion: in Peru, the only arithmetical f-
gures known were knots of various colours, which ferved to caft
up accounts. The fecond flep naturally in the progrefs of the art
of writing, is, to reprefent each word by a mark, termed a Ltter,
which is the Chinefe way of writing: they have about 1 1,000 of
thefe marks or letters in common ule; and in matters of fcience,
they employ to the number of 6o,000. Our way is far more ea-
fy and commodious: inftead of marks or letters for words, which
are infinite, we reprefent by marks or letters, the articulate founds
that compofe words: thefe founds exceed not thirty in number;
and confequently the fame number of marks or letters are fufli-
cient for writing. 'This was at once to flep from hieroglyphics,

the
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the moft imperfe® mode of writing, to letters reprefenting
founds, the moft perfe@; for there is no probability that the
Chinefe mode was ever prais'd in this part of the world. With
us, the learning to read is fo eaf’ ¥ as to be acquired in childhood j
and we are ready for the fciences as foon as the mind is ripe for
them: the Chinefe mode, on the contrary, is an unfurmountable
obftruction to knowledge; becaufe it being the work of a lifetime
to read with eafe, no time remains for ftudying the fciences. Our
cafe was in fome meafure the fame at the reftoration of learning :
it required an age to be familiarized with the Greek and Latin
tongues; and too little time remained for gathering knowledge
out of their books. The Chinefe ftand upon a more equal footing
with refpec to arts; for thefe may be acquired by imitation or g-
ral inftru@ion, without books.

The art of writing with letters reprefenting founds, is of all in~
ventions the moft important, and the leaft obvious. The way of
writing in China makes fp naturally the fecond ftep in the pro-
grefs of the art, that our good fortune in {tumbling upon a
way {o much more perfe@ cannot be fufliciently admired, when
to it we are indebted for our fuperiority in literature above the
Chinefe. 'Their way of writing is a fatal obftru@ion to fcience ;
for it is fo rivetted by inveterate prac¥ice, that the difficulty would
not be greater to make them change their language than their let-

ters.  Hieroglyphics were a fort of writing, {o miferably imper-
fect, as to make every improvement welcome; but as the Chi-
nefe make a tolerable thift with their own letters, however cum-
berfome to thofe who know better, they never dream of any im-
provement. Hence it may be averred with great certainty, that
in China, the fciences, tho' ftill in infancy, will for ever continue

fo.
The art of writing was known in Creece when Homer compofed
his two epics; for he gives fomewhere a hint of it, It was at
tihat
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that time probably in its infancy, and nfed only for recording
laws, religious precepts, or other fhort works. Ciphers, invent-
ed in Hindoftan, were brought into France from Arabia about
the end of the tenth century.

Hufbandry made a progrefs from Egypt to Greece, and from
Afric to Italy, Mago, a Carthaginian General, compofed twen-
ty-cight books upon hufbandry, which were tranflated into La-
tin by order of the Roman fenate. Irom thefe fine and fertile
countries, it made its way to colder and lefs kindly climates. Ac-
cording to that progrefs, agriculeure muft have been practifed
more carly in France than in Britain; and yet the Englifh at pre-
{ent make a greater figure in that art than the French, inferiority
in foil and climate notwith{tanding. Before hufbandry became
an art in the northern parts of Europe, the French noblefle had
deferted the country, fond of fociety in a town-life. Landed
gentlemen in England, more rough, and delighting more in hunt-
ing and other country-anmﬁ:lncnts, found leifure to practife agri-
culture. Skill in that art proceeded from them to their tenants,
who now profecute hufbandry with fuccefs, tho’ their landlords
have generally betaken themfelves toa town-life.

When Cefar invaded Britain, agriculture was unknown in the
inner parts: the inhabitants fed upon milk and flefh, and were
cloathed with fkins. Hollinfhed, cotemporary with Elifabeth of
England, defcribes the rudenefs of the preceding generation in the
arts of life: “ There were very few chimneys even in capital

¢ rowns: the fire was laid to the wall, and the finoke iflued out

¢ .t the roof, or door, or window. The houfes were wattled and

¢¢ olaiftered over with clay; and all the furniture and utenfils

| Y

¢ were of wood. The people flept on ftraw-pallers, with a log of

¢ wood for a pillow.” Henry IL of France, at the marriage of

the Ducheft of Savoy, wore the firlt filk ftockings that were made

sn France. Queen Llifabeth, the third year of her reign, recel-
e 2 4 o
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ved in a prefent a pair of black filk knit ftockings ; and Dr Fowel
reports, that fhe never wore cloth hofe any more. DBefore the
conqueft there was a timber bridge upon the Thames between
London and Southwark, which was repaired by King Wilham
Rufus, and was burnt by accident in the reign of I-Iru_r‘i;r'}r [I. ann.
1176, At that time a {tone bridge in place of it was projected,
but it was not finifhed till the year 1212. The bridge Notre-Dame
over the Seine in Paris was firlt of wood. It fell down anno 1499 ;
and as there was not in France a man who would undertake to re-
build it of ftone, an Italian cordelier was employ’d, whofe name
was Joconde, the fame upon whom Sanazarius made the follow~-

1llg PU'E'!. :

Focondus geminum impofit tibi, Sequana, pontem
Hune tu jure potes dicere pontificem.

The art of making glafs was imported from France into Eng-
land ann. 674, for the ufe of monafteries. Glafs windows in pri=
vate houfes were rare even in the twelfth century, and held to be
great luxury. King Edward IIL invited three clockmakers of Delft
.0 Holland to fettle in England. In the former part of the reign of
Henry VIIL there did not grow in En gland cabbage, carrot, turnip,
or other edible root; and it has been noted, that even Queen Ca-
tharine herfelf could not command a falad for dinner, till the King
brought over a gardener from the Netherlands. About the fame
time, the artichoke, the apricot, the damaik rofe, made their firft
appearance in England. Turkeys, carps, and hops, were firft
known there in the year 1524. The currant-fhrub was brought
from the ifland of Zant ann. 15333 and in the year 1540, cher-

t planted in Kent. [Itwasin the

ry-trees. from Flanders were firl
year 1563 that knives were firit made in England. Pocket-watches

were brought there from Germany ani. 1577. About the year
1580,
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1580, coaches were introduced ; before which time Queen Elifa- -

1 on public occafions rode behind her chamberlain, A faw-
mill was ereéted near London ann, 1633, but afterward demolith-
ed, that it might not deprive the labouring poor of employment.
How crude was the {cience of politics even in that late age?

People who are ignorant of weights and meafures fall upon odd
fhifts to fupply the defeét. Howel Dha Prince of Wales, who died
in the year 948, was their capital lawgiver, One of his laws is,
¢ If any one kill or fteal the cat that guards the Prince’s granary,
‘ he forfeits a milch ewe with her lamb ; or as much wheat as will

* cover the cat when fufpended by the tail, the head touching

“ the ground.” By the fame lawgiver a fine of twelve cows is
enacted for a rape committed upon a maid, eighteen for a rape
upon a matron, If the fact be proved after being denied, the cri-
minal for his falfity pays as many fhillings as will cover the wo-
man’s pofteriors.

The negroes of the kingdom of Ardrah in Guinea have made
great advances in arts. Their towns, for the moft part, are forti-
fied, and conneéted by great roads, kept in good repair. Deep
canals from river to river are commonly filled with canoces, for
pleafure fome, and many for bufinefs. The vallies are pleafant,
producing wheat, millet, yams, potatoes, lemons, oranges, co-
coa-nuts, and dates. The marfhy grounds near the fea are drain-
ed; and falt is made by evaporating the ftagnating water. Salt is
carried to the inland countries by the great canal of Ba, where
numberlefs canoes are daily {een going with falt, and returning
with gold duft or other commodities.

In all countries where the people are barbarous and illiterate,
the progrefs of arts is wofully flow. It is vouched by an old
French poem, that the virtues of the loadftone were known in
France before the 1180. The mariner’s compafs was exhibited at
Venice ann, 1260 by Paulus Venetus, as his own invention, John

G Oya
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Goya of Amalphi was the firlt who, many vears afterward, ufed
it in navigation; and alfo pafled for being the inventer. Tho' it
was ufed in China for navigation long before it was known in
Europe, yet to this day it is not fo perfedt as in Europe. Inftead
of fufper 1:11115 it in order to make it act freely, it is pmu:d upon a
bed of fand, by which every motion of the !lnp difturbs its ope-
ration. Hand-mills, termed guerns, were early ufed for ;1)1“1\1

ing corn; and when corn came to be raifed in greater quan-
tity, horfe-mills fucceeded. Water-mills for grinding corn are
defcribed by Vitruvius (a). Wind-mills were known in Greece
and in Arabia as early as the {eventh century; and yet no men-
tion is made of them in Italy till the fourteenth century. Th

they were not known in England in the reign of Henry VIIL ap-
pears from a houfehold book of an Earl of Northumberland, co-
tempo ';113 with that King, ftating an allowance for three mill-
horfes, * two to draw in the mill, and one to carry {tuff to the
¢ mill and fro.” Water-mills for corn muft in England have

been of a later date. The ancients had mirror-glafles, and em-
ploy’d glafs lro imitate cryftal vafes and goblets: yet they never
thought of ufing it in windows. In the thirteenth century, the
Venetians were the only people who had the art of making cry-

ftal glafs for mirrors. A clock that ftrikes the hours was unknown
in Europe tll the end of the twelfth century. And hence the
cultom of employing men to proclaim the hours during night;
which to this day continues in Germany, Flanders, and England.
Galileo was the firft who conceived an idea thata pendulum
might be ufeful for meafuring time; and Hughens was the fi ik
who put the idea in execution, by making a sendulum clock.

Hook, in the year 1660, inv ented a {piral {pring for a watc h, tho’

a watch was far from being a new invention, Paper was made no

(z) L. 10. cap. 10.

YoL. L N earli
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earlier than the fourteenth century; and the invention of print-
mg was a century later. Silk manufactures were long eftablifhed
in Greece before filk-worms were introduced there. The manu<
facturers were provided with raw filk from Perfia: but that com-
merce being frequently interrupted by war, two monks, in the
reign of Juftinian, brought eggs of the filk-worm from Hindo-
{tan, and taught their countrymen the method of managing them,
The art of reading made a very flow progrefs. To encourage that
art in England, the capital punifhment for murder was remirtted if
the criminal could but read, which in law-language is termed benefit
¢f clergy.  One would imagine that the art muft have made a very
rapid progrefs when fo greatly favoured: but there is a fignal
proof of the contrary; for fo fmall an edition of the Bible as fix

hundred copies, tranflated into Englith in the reign of Hen-
VIIL was not wholly fold off in three years,

The people of
] ngland muft have been prt}fouudlv ignorant in Queen Elifabeth’s

time, when a forged claufe added to the twentieth article of the

Englith creed pafled unnoticed till about forty years ago *
The difcoveries of the Portuguefe in the weft coaflt of Af:

1ca,
15 a remarkable inftance of the {low progrels of arts. In the begin-

* In the att 13th Elifabeth anno rgy1, confirming the thirty-nine

articles of
the church of England, thefe articles are

: not engrofled, but referred to as compri-

{cd in a pnntu_u book, intitled, .#rricles agreed to by the whole clergy in the convo-

cation holden at London 1562,  The forged claufe is,  The church h has power to
T lhc.ll( rites and ceremonies, and authority in controverfies of faith.” In the ar-

ticles referred to, that claufe is not to be found, nor the {lishteft hinc of

any au-
thority with refpeét to matters of faith.

In the fame year 1 571,

5 the articles were
printed both in Latin and Englith, precifely as in the year 1 562, But foon after

came out {purious editions, in which the faid claufe wis fm{hd

into the twentieth
article, and continues fo o this d; ay. A fm.uu}. {o

impudent would not pafs ; atpre-

{ent; and its fuccefs thows great ignorance in the people of England at that period.

ning
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ning of the fifteenth century, they were totally ignorant of that
coait beyond Cape Non, 28 deg. north latitude, In the 1410
the celebrated Prince Henry of Portugal fitted out a fleet
for difcoveries, which proceeded along the coaft to Cape Bo-
jadore in 26 deg.; but had not courage to double it. In 14318
Triftan Vaz difcovered the ifland Porto Santo; and the year
after the ifland Madeira was difcovered. In 1439 a Portuguefe
captain doubled Cape Bojadore; and the next year the Portuguefe
reached Cape Blanco, lat. 20 deg. In 1446 Nuna Triftan doubled
Cape Verd, lat. 14° 40. In 1448 Don Gonzallo Vallo took pof=
{eflion of the Azores. In the 1449 the iflands of Cape Verd were
difcovered for Don Henry. In the 1471 Pedro d’Efcovar difcover-
ed the ifland St Thomas and Prince’s ifland. In 1484 Diego Cam
difcovered the kingdom of Congo. In 1486 Bartholemew Diaz,
cmplo)"’d by John IL of Portugal, doubled the Cape of Good
Hope, which he called Cabo Tormentofo, from the tempeltuous wea-
ther he found in the paflage.

The exertion of national {pirit upon any particular art, pro-
motes activity to profecute other arts. The Romans, by conftant
ftudy, came to excel in the art of war, which led them naturally to
improve upon other arts. Having, in the progrefs of fociety, ac-
quired fome degree of tafte and polith, a talent for writing broke
forth, Nevius compofed in verfe feven books of the Punic war;
befide comedies, replete with bitter raillery againit the nobili-
ty (a). Ennius wrote annals, and an epic poem (). Lucius An-
dronicus was the father of dramatic poetry in Rome (¢). Pacu-

{#) Titus Livins, lib. 7. c. 2.
(#) Quintilian, lib, 10, ¢, 17.
(¢) Cicero de oratore, lib, 2. No. j2.

N 2 vius
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vius wrote tragedies (2). Plautus and Terence wrote comedies. Lu-
cilius compofed {atires, which Cicero efteems to be flight, and void
of erudition (4). Fabius Pictor, Cincius Alimentus, Pifo Frugi,
Valerius Antias, and Cato, were rather annalifts than hiftorians,
confining them{elves to naked faéts, ranged in order of time. The
genius of the Romans for the fine arts was much inflamed by
Greek learning, when free intercourfe between the two nations
was opened. Many of thofe who made the greateft figure in the
Roman ftate, commenced authors, Czfar, Cicero, &ec. Sylla
compofed memoirs of his own tranfactions, a work much efteem-
ed even in the days of Plutarch.

The progrefs of art feldom fails to be rapid, when a people
happen to be roufed out of a torpid ftate by fome fortunate change
of circumftances: profperity contrafled with former abafement,
gives to the mind a fpring, which is vigoroufly exerted in every
new purfuit. The Athenians made but a mean figure under the
tyranny of Pififtratus; but upon regaining freedom and independ-
ence, they were converted into heroes. Miletus, a Greek city of
fonia, being deftroy’d by the King of Perfia, and the inhabitants
made flaves; the Athenians, deeply affeted with the mifery of
their brethren, boldly attacked that king in his_own dominions,
and burnt the city of Sardis. In lefs than ten years after,
they gained a fignal victory at Marathon; and under Themifto-
cles, made head againft that prodigious army with which Xerxes
threatened utter ruin to Greece. Such profperity produced its
ufual effect: arts flourithed with arms, and Athens became the
chief theatre for {ciences as well as for fine arts, The reign of

51

(¢) Cicero de oratore, lib. 2. No. 193.

(3) De finibus, Iib, 1, No,

-3
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Auguftus Czfar, which put an end to the rancour of civil

and reftored peace to Rome with the comforts of fociety, proved
an aufpicious xra for literature; and produced a cloud of Latin
hiftorians, poets, and philofophers, to whom the moderns are in-
debted for their tafte and talents. One who makes a figure ronfes
emulation in all: one catches fire from another, and the national
{pirit is every where triumphant: claflical works are compofed,
and ufeful difcoveries made in every art and fcience. This fairly
accounts for the following obfervation of Velleius Paterculus (a),
that eminent men generally appear in the fame period of time.

* One age,” fays he, ** produced Efchylus, Sophocles, and Eu-
“ ripides, who advanced tragedy to a great height. In another

“ age the old comedy flourifhed under Eupolis, Cratinus, and A-

* riftophanes ; and the new was invented by Menander, and his

“ cotemporaries Diphilus and Philemon, whofe compofitions are

14

fo perfeét that they left to pofterity no hope of rivalthip. The

“ philofophic fages of the Socratic fchool, appeared all about the

“ time of Plato and Ariftotle. And as to rhetoric, few excelled in

* that art before Ifocrates, and as few after the fecond defcent of

“ his {fcholars.” The hiftorian applies the fame obfervation to the
Romans, and extends it even to grammarians, painters, {tatua-
ries, and feulptors. With regard to Rome, it is true, that the
Roman government under Auguftus was in effeét delpotic: but
defpotifin, in that fingle inftance, made no obftruétion to literature,
it having been the politic of that reign to hide power as much as
poffible. A fimilar revolution happened in Tufcany about three
centuries ago. 'That country having been divided into a number
of fmall republics, the people, excited by mutual hatred between
{fnall nations in clofe neighbourhood, became ferocious and bloody,

{a) Hiltoria Romana, lib, 1. in fine;
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flaming wich revenge for the ilighteft offence. Thefe republics be-
ing united under the Great Duke of Tufcany, enjoy'd the fiveets
of peace in a mild government. That comfortable revolu-
tion, which made the deeper impreflion by a retrofpe@ to recent
calamitics, roufed the national {pirit, and produced ardent ap-
plication to arts and literature. The reftoration of the royal fa-
mily in England, which put an end to a cruel and envenomed ci-
vil war, promoted improvements of every kind: arts and induftry
macde a rapid progrefs among the people, tho’ left to themfelves
by a weak and fluCtuating adminiftration. Had the nation, upon
that favourable turn of fortune, been blefled with a fuceeflion of
able and virtuous princes, to what a height might not arts and
{ciences have been carried! In Scotland, a favourable period for
improvements was the reign of the firft Robert, after {haking off
the Englith yoke: but the domineering {pirit of the feudal fyftem
rendered abortive every attempt. The reftoration of the royal fa-
mily, mentioned above, animated the legiflature of Scotland to
promote manufactures of various kinds: but in vain; for the u-
nion of the two crowns had introduced defpotifin into Scotland,
which funk the genius of the people, and rendered them heartlefs
and indolent, Liberty indeed and many other advantages, were
procured to them by the union of the two kingdoms; but thefe
falutary effe@s were long fufpended by mutual enmity, fuch as
commonly fubfifts between neighbouring nations, Enmity wore
out gradually, and the eyes of the Scots were opened to the ad-
vantages of their prefent condition: the national {pirit was roufed
to emulate and to excel: talents were exerted, hitherto latent; and
Scotland at prefent makes a figure in arts and feiences, above what
it ever made while an independent kingdom *,
Another
* Tn Scotland, an innocent bavkrupt imprifoned for debt, obtains liberty by a
procels termed Ceffie bsnsrum. From the year 1694 to the 1744 there were but
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Another caufe of activity and animation, is the being engaged
in fome important action of deubtful event, a ftruggle for liberty,
the refifling a potent invader, or the like. Creece, divided into
{mall ftates frequently at war with each other, advanced literature
and the fine arts to unrivalled perfection. The Corficans, while
engaged in a perilous war for defence of their liberties, exerted a
vigorous national {pirit: they founded an univerfity for arts and
fciences, a public library, and a public bank. After a long ftupor
during the dark ages of Chriftianity, arts and literature revived a-
mong the turbulent ftates of Italy. The royal fociety in London,
and the academy of {ciences in Paris, were both of them inftitutec
after civil wars that had animated the people, and roufed their ac-
tivity.

An ufeful art is feldom loft, becaufe it is in conftant practice.
And yet, tho' many ufeful arts were in perfection during the reign
of Auguftus Cafar, it is amazing how ignorant and ftupid men
became, after the Roman empire was fhattered by northern bar-
barians: they degenerated into favages. So ignorant were the
Spanifh Chriftians during the eighth and ninth centuries, that
Alphonfus the Great, King of Leon, was reduced to the neceflity
of employing Mahometan preceptors for educating his eldeft fon.
Even Charlemagne could not fign his name : nor was he fingular
in that refpect, being kept in countenance by feveral neighbour-
ing princes.

twenty-four procefles of thar kind ; which fhows how languidly trade was carried
on while the people remained fill ignorant of their advantages by the union. From
that time to the year 177¢ there have been thrice that number every year, taking
one year with another; an evident proof of the late rapid progrefs of commerce
in Scotland. Every one is roufed to venture his finall itock, tho’ every one can-
not be fuccefsful.

As
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As the progrefs of arts and fciences toward perfection is greatly
promoted by emulation, nothing is more fatal to an art or {cience
than to remove that {pur, as where fome extraordinary genius ap-
pears who foars above rivalfhip, Mathematics feem to be decli-
ning in Britain: the great Newton, having furpafled all the an-
cients, has not left to the moderns even the fainteft hope of equal-
ling him; and what man will enter the lifts who defpairs of victo-
ryd

" In carly times, the inventers of ufeful arts were remembered
with fervent gratitude, Their hiftory became fabulous by the many
incredible exploits that were attributed to them, Diodorus Siculus
mentions the Egyptian tradition of Ofiris, that with a numerous ar-
my he traverfed every inhabited part of the globe, in order to
teach men the culture of wheat and of the vine. Befide the im-
practicability of fupporting a numerous army where hufbandry is
unknown, no army could enable Ofiris to introduce wheat or wine
among ftupid favages who live by hunting and fifhing, which
probably was the cafe, in that early period, of all the nations he
vifited.

In a country thinly peopled, where even neceflary arts want
hands, it is commeon to fee one perfon exercifing more arts than
one: in {everal parts of Scotland, one man ferves as a phyfician,
furgeon, and apothecary. In a very populous country, even
fimple arts are {plit into parts, and each part has an artift appro-
priated to it. In the large towns of ancient Egypt, a phyfician
was confined to a fingle difeafe. In mechanic arts that method is
excellent.  As a hand confined to a fingle operation becomes both
expert and expeditions, a mechanic art is perfeted by having” its
diflerent operations diftributed umong the greateft number of
hands: many hands are employ’d in making a watch; and a flill
greater number in manunfaduring a web of woollen cloth. Va-
rious arts or operations carried on by the fame man, envigorate

ps
AlLa




o
s

5k. V. 1, ARTs. I

his mind, becaufe they exercife different faculties; and as he can-
not be equally expertin every art or operation, he is frequently re-
duced to fupply want of {kill by thought and invention., Conftant
application, on the contrary, to a fingle operation, confines the
mind to a fingle objed, and excludes all thought and invention :
in fuch a train of life, the operator becomes dull and ftupid, like
a beaft of burden. The difference is vifible in the manmners of the
people: ina country where, from want of hands, {everal occupa-
tions muft be carried on by the fame perfon, the people are know-
ing and converfable: in a populous country where manufactures
flourith, they are ignorant and unfociable. The fame effet is e-
qually vifible in countries where an art or manufacture 1s confined
to a certain clafs of men. It is vifible in Hindoftan, where the
people are divided into cgffs, which never mix even by marriage, and
where every man follows his father’s trade. The Dutch lint-boors
are a fimilar inftance: the fame families carry on the trade from
generation to generation ; and are accordingly ignorant and bru-
tifh evenbeyond other Dutch peafants. The inhabitants of Buck-
haven, a feaport in the county of Fife, were originally a colony of
foreigners, invited hither to teach our people the art of fifhing.
They continue fifhers to this day, marry among themfelves, have
little intercourfe with their neighbours, and are dull and ftupid
to a praoverb. .

VorL.l 0O SR CLT,
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Progrefs of TAsTE and of the FINE AR TS,

T" HE fenfc by which we perceive right and wrong in aftions,

is termed the moral” fenfe: the fenfe by which we perceive
beauty and deformity in objects, is termed #affe. Perfection in
the moral fenfe confifts in perceiving the minuteft differences of
right and wrong: perfection in tafte confifts in perceiving the mi-
nuteft differences of beauty and deformity ; and fuch perfection is
termed delicacy of tafte (a).

The moral fenfe is born with us; and fo is tafte: yet both of
them require much cultivation. Among favages, the moral fenfe
is faint and obfcure; and tafte ftill more fo *. Even in the moft
enlightened ages, it requires in a judge both education and expe-
rience to perceive accurately the various modifications of right
and wrong: and to acquire delicacy of tafte, a man muft grow
old in examining beauties and deformities. In Rome, abounding
with productions of the fine arts, an illiterate fhopkeeper is a more
corre@ judge of ftatues, of pictures, and of buildings, than the

* Some Iroquois, after fecing all the beaunties of Paris, admired nothing but
the ftreet De la Houchette, where they found a conftant fupply of eatables.

{a) Elements of Criticifm, vol, 1, p. 111, edit. 4

beft-

i
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beft-educated citizen of London (a). Thus, tafte goes hand in
hand wich the moral fenfe in their progrefs toward maturity, and
they ripen equally by the fame fort of culture, Want, a barren
{oil, cramps the growth of both: fenfuality, a foil too fat, corrupts
both: the middle ftate, equally diftant from difpiriting poverty and
luxurious fenfuality, is the foil in which both of them flourith.

As the fine arts are intimately connected with tafte, it is imprac-
ticable, in tracing their progrefs, to {eparate them by accurate li-
mits, I join therefore the progrefs of the fine arts to that of talte,
where the former depends entirely on the latter; and I handle fe-
parately the progrefs of the fine arts, where that progrefs is influen-
ced by other circumftances befide tafle.

During the infancy of tafte, imagination is fuffered to roam, as
in {leep, without control, Wonder is the paflion of favages and of
ruftics ; to raife which, nothing is neceflary but to invent giants and
magicians, fairy-land and inchantment. The earlieft exploits re-
corded of warlike nations, are giants mowing down whole armies,
and little men overcoming giants; witnefs Joannes Magnus, Tor-
feus, and other Scandinavian writers. Hence the abfurd roman-
ces that delighted the world for ages; which are now fallen into
contempt every where. Madame de la Fayette led the way to no-
vels in the prefent mode, She was the firft who introduced fenti-
ments inftead of wonderful adventures, and amiable men inftead
of bloody heroes.. In {ubftituting diftrefles to prodigies, the made
a difcovery that perfons of tafte and feeling are more attached by
compaflion than by wonder.

When gigantic fitions were banifhed, fome remaining tafte for
the wonderful encouraged gigantic fimiles, metaphors, and alle-

gories. The Song of Solomon, and many other Afiatic compoli-

() Elements of Criticifm, chap. 25.

O 2 tions,
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tions, afford examples without end of fuch figures; which are
commonly attributed to force of imagination ina warm climate,
Bur a more extenfive view will thow this to be a miftake. In eve-
ry climate, hot and cold, the figurative fiyle is carried to extrava-
gance, during a certain period in the progrefs of writing; a ftyle
that is relifhed by all at firft, and continues to delight many till it
yicld to a tafte polifhed by long experience. Even in the bitter
cold country of Iceland, we are at no lofs for examples. A rain-
bow is termed Bridge of the gods: gold, Tears of Frya: the earth is
termed Daughbter of Night,the veflel that floats upon dges; and herbs
and plants are her bawr, or her fleece. Ice is termed the great
bridge: aihip, borfe of the flzods. Many authors foolifhly conjec-
ture, that the Hurons and {fome other neighbouring nations, are
of Afiatic extraction; becaufe, like the Afiatics, their difcourfe is
highly figurative,

The national progrefs of morality is flow: the national progrefs
of talte is {till flower, In proportion as a nation polithes, and
mmproves in the arts of peace, tafte ripens. = The Chinefe had long
enjoy’'d a regular fyftem of government, while the Europeans
were comparatively in a chaos; and accordingly literary compofi-
tions in China were brought to perfe@ion more early than in Eu-
rope. In their poetry they indulge no incredible fables, like thofe
of Ariofto or the Arabian Tales; but commonly feleé fuch as af-
tord a good moral. Their novels, like thofe of the moft approved
kind among us, treat of misfortunes unforefeen, unexpeéted good
Juck, and perfons finding out their real parents. The Orphan of
China, compoled in the fourteenth century, furpafles far any
European play in that early period. But good writing has made
a more rapid progrefs with us; not from fuperiarity of talents,
but from the great labour the Chinefe muft undergo, in learning to
read and write their own language. The Chinefe tragedy is indeed
languid, and not fufficiently interefling; which Voltaire afcribes

to
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to want of genius, With better reafon he might have afcribed it
to the nature of their government, {o well contrived for prefer-
ving peace and order, as to afford few examples of furprifing e-
vents, and little opportunity for exerting manly talents.

A nation cannot acquire a tafte for ridicule till it emerge out of
the favage ftate. Ridicule however is too rough for refined man-
ners: Cicero difcovers in Plautus a happy talent for ridicule, and
peculiar delicacy of wit; but Horace, who figured in the court of
Auguftus, eminent for delicacy of tafte, declares againilt the low
roughnefs of that author’s raillery (¢). 'The high burlefk ftyle
prevails commonly in the period between barbarity and polite-
nefs, in which a tafte fomewhat improved difcovers the ridicule of
former manners. Rabelais in France and Butler in England are
illuftrious’ examples. Dr Swift is our lateft burlefk writer, and
probably will be the laft.

Emulation among a multitude of {fmall ftates in Greece, ripen-
ed tafte, and promoted the fine arts. Tafte, roufed by emulation,
refines gradually ; and is advanced toward perfection by a dili-
gent ftudy of beautiful productions. Rome was indebted to
Greece for that delicacy of tafte which fhone during the reign of
Auguftus, efpecially in literary compofitions. But tafte could not
long flourifh in a defpotic government: {o low had the Roman
tafte fallen in the reign of the Emperor Hadwian, that nothing
would pleafe him but to fupprefs Homer, and in his place to inftall
a filly Greek poet, named Antimachus.

The northern barbarians who defolated the Roman empire, and
revived in fome meafure the favage ftate, occafioned a woful de-
cay of talte. Pope Gregory VIIL. anno 1080, prefented to the Em-
peror Rodolph a crown of gold with the following infcription :

(a) Elements of Criticifm, chap, 2. part 2-
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Petra dedit Petro, Petrus diadema Rodalpbo.  Miferably low muft
tafte have been in that period, when a childifh play of words was
relithed as a proper decoration for a ferious folemnity, The fa-
mous golden bull of Germany, digefted anno 1356 by Bartolus, a
celebrated lawyer, and intended for a mafter-piece of compofition,
is replete with wild conceptions, without the leaft regard to truth,
propriety, or connection. It begins with an apoftrophe to Pride,
to Satan, to Choler, and to Luxury: it aflerts, that there muit be
feven eleCors for oppofing the feven mortal fins: The fall of the an-
gels, terreflrial paradife, Pompey, and Cezfar, are introduced ; and it
is faid,that Germany is founded on the Trinity, and on the three theo-
logical virtues. What can be more puerile! A fermon preached
by the Bifhop of Bitonto, at the opening of the council of Trent,
excels in that manner of compofition. He proves, thata council
is neceffary; becaufe feveral councils have extirpated herefy, and
depofed kings and emperors; becaufe the poets allemble councils
of the gods; becaule Mofes writes, that at the creation of man
and at confounding the language of the giants, God acted in the
manner of a council; becaufe religion has three heads, doétrine,
facraments, and charity, and that thefe three are termed a council,
He exhorts the members of the council to ftrict unity, like the
heroes in the Trojan horfe. He aferts, that the gates of paradife
and of the council are the fame; that the holy fathers {hould
fprinkle their dry hearts with the living water that flowed from it ;
and that otherwife the Holy Gheft would open their mouths like
thofe of Balaam and Caivhas (¢). James L. of Britain dedicates
his declaration againft Vorftius to our Saviour, in the following
words. ¢ To the honour of our Lord and Saviour Jefus Chrift,
¢ the eternal Son of the cternal Father, the only Theanthropos,

() Father Paul's hilory of "T'rent, lib. 1.

¢ mediator
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“ mediator and reconciler of mankind; in fign of thankfulnefs,
“ his moft humble and and obliged fervant, James, by the grace
“ of God, King of Great Britain, France, and Ireland, defender
¢ of the Faith, doth dedicate and confecrate this his declaration.”
Funeral orations were fome time ago in falhion. Regnard,
who was in Stockholm about the year 1680, heard a funeral ora-
tion at the burial of a fervant-maid. The prieft, after mention-
ing her parents and the place of her birth, praifed her as an ex-
cellent cook, and enlarged upon every ragout that fhe made in
perfection. She had but one fault, he faid, which was the falang
her difhes too much; but that the thow’d thereby her prudence,
of which falt is the fymbol; a flroke of wit that probably was ad-
mired by the whole audience. Funeral orations are out of
fathion: the futility of a trite panegyric purchafed with money,
and indecent flattery in circumftances that require fincerity and
truth, could not long ftand againft improved tafte, The yearly
feaft of the afs that carried the mother of God into Egypt, was a
moftridiculous farce, highly relifhed in the dark ages of Chriftiani-
ty. Seethedefcription of that feaft in Voltaire’s general hiftory ().

The public amufements of our forefathers, fhow the groflnefs of
their tafte after they were reduced to barbarifim by the Goths and
Vandals. The plays termed Myferies, becanfe they were bor-
row'd from the feriptures, indicate grofs manners as well as in-
fantine tafte; and yet in France, not farther back than three or
four centuries, thefe Myfteries were fuch favourites as conftantly
to make a part at every public feftival. The reformaticn of reli-
gion, which roufed a {pirit of mquiry, banifhed that amufement,
as not only low but indecent. A fort of plays fucceeded, termed
Moralities, lefs indecent indeed, but fearce preferable in' point of

(«) Cha
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compofition. Thefe Moralities have alfo been long banifhed, ex-
cept in Spain, where they flill continue in vigour, The devil 1s
commonly the hero: nor do the Spaniards make any difficulty, e-
ven in their more regular plays, to introduce fupernatural and al-
legorical beings upon the fame ftage with men and women. The
Cardinal Colonna carried into Spain a beautiful buft of the Empe-
ror Caligula, In the war about the fucceflion of Spain, after the
death of its King Charles II. Lord Gallway, upon a painful fearch,
found that buft {ferving as a weight to a church-clock.

In the days of our barbarous forefathers, who were. governed
by pride as well as by hatred, princes and men of rank entertain-
ed a changeling, diftinguifhed by the name of fos/; who being the
butt of their filly jokes, flattered their vanity. Such amufement,
not lefs grofs than inhuman, could not fhow its face even in the
dawn of tafte: it was rendered lefs infipid and lefs inhuman, by
entertaining one of real wit; who, under difguife of a fool, was
indulged in the moft fatirical truths, Upon a further purification
of tafle, it was difcovered, that to draw amufement from folly,
real or pretended, is below the dignity of human nature. More
refined amufements were invented, fuch as balls, public fpectacles,
gaming, and fociety with women. Parafites, defcribed by Plautus
and Terence, were of fuch a rank as to be permitted to dine with
gentlemen; and yet were {o defpicable as to be the butt of every
man’s joke. ‘They were placed at the lower end of the table; and
the guefts diverted themftlves with daubing their faces, and even
kicking and cufling them ; all which was patiently born for the fake
of a plentiful meal. They refembled the fools and clowns of later
times, being equally intended to be laughed at: but the parafite pro-
feflion {hows grofler manners ; it being lefs indelicate to make game
of fools, who were men of the lowefl rank, than of parafites, who
were gentlemen by birth, tho’ not by behaviour,

Pride, which introduced fools, brought dwarfs alfo into fafhion.

In
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In Ttaly, fondnefs for dwarfs was carried to extravagance. ‘‘ Being
¢ ot Rome in the year 1566,” fays a French writer, ** I was invited by
¢¢ Cardinal Vitelli to a feaft, where we were ferved by no fewer than
¢ thirty-four dwarfs, moft of them horridly diftorted.” Was not
the tafte of that Cardinal horridly diftorted? The fame author
adds, that Francis I. and Henry IL Kings of France, had many
dwarfs: one named Great Fobn was the leaft ever had been {een,
if it was not a dwarf at Milan, who was carried about in a cage.

In the eighth and ninth centuries, no fort of commerce was
known in Europe but what was carried on in markets and fairs,
Artificers and manufacturers were difperfed through the country,
and fo were monafteries; the towns being inhabited by none but
clergymen, and thofe who immediately depended on them. The
nobility lived on their eftates, unlefs when they followed the court.
The low people were not at liberty to quit the place of their birth:
the willain was annexed to the eftate, and the flave, to the perfon,
of his lord. Slavery foftered rough manners; and there could be
no improvement in MAanners, nor in tafte, where there was no {o-
ciety. Of all the polite nations in Europe, the Englifh were the
lateft of taking to a town-life; and their progrefs in tafte and man-
ners was proportionally flow. By no audience in the neighbour-
ing kingdoms, would the following paflage in one of Dryden’s
plays have been endured. “ Jack Sauce: if I fay it is a tragedy,
¢ it fhall be a tragedy in fpite of you: teach your grandam how
“ to pifs.” Thele plays are full of fuch coarfe ftuff, and yct con-
finued favourites down to the Revalution. For a long time after
the revival of arts and fciences, Lucan was ranked above Virgil
by every critic. Ben Johnfon, and even Beaumont and Fletcher,
were preferred before Shakefpeare *; and the fublime genius of

* Yet Shakefpeare fpent his life in writing for fuch people. Unhappy Shalke-
fpeare ! who, like his countryman Roger Bacon, lived in anage unworthy of him.

VoL. L P Milton
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Milton made little impreflion for more than half a century after
Paradife Loff was publithed. We have Dryden’s authority that
tafte in his time was confiderably refined :

** They who have beft fucceeded on the ftage,

““ Have {lill conform’d their genius to their age,

¢ Thus Johnfon did mechanic humour fhow,

* When men were dull, and converfation low.

* Then comedy was faultlefs, but ’twas coarfe:

‘“ Cobb’s Tankard was a jeft, and Otter's Horfe.
¢ Fame then was cheap, and the firlt comer {ped :
*“ And they have kept it fince by being dead.

*“ But were they now to write, when critics weigh
““ Each line and ev'ry word throughout a play,

““ None of them, no not Johnfon in his height,

““ Could pafs without allowing grains for weight.

*“ If love and honour now are higher rais'd,

** It’s not the poet, but the age is prais’d:

*“ Wit's now arriv'd to a more h igh degree,

“ Our native language more refin’d and free,

** Our ladies and our men now fpeak more wit

*“ In converfation, than thofe poets writ,”

The high opinion Dryden had of himfelf and of his age breaks
out in every line. John{on probably had the fame opinion of him-
felf and of his age: the prefent age is not exempted from that bias ;
nor will the next age be, tho’ probably maturity in tafte will be
ftill later. We humble ourfelves before the antients who are far
removed from us; but not to foar above our immediate prede-
ceffors, would be a fad mortification. Many fcenes in Dryden’s
plays, if not lower than Cobb’s Tankard or Otter’s Horfe, are more

ont
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out of place. In the Wild Gallant, the hero is a wretch conflantly
employ’d, not only in cheating his creditors, butin cheating his
miitrefs, a lady of high rank and fortune., And how abfurd is
the fcene, where he convinces the father of his miftrefs that the
devil had got him with child! The character of Sir Martin Mar-
all is below contempt. The fcenes in the fame play, of a bawd
inftruting one of her novices how to behave to her gallants, and
of the novice practifing her leflons, are perhaps not lower than
Cobb’s Tankard or Otter’s Horfe, but furely they are lefs innocent,

Portugal was rifing in power and {plendor when Camoens wrote
the Lufiad; and with refpet to the mufic of verfe it has merit,
The author however is far from fhining in point of tafte. He
makes a ftrange jumble of Heathen and Chriftian Deities. * Ga-

““in a ftorm addrefles his prayers to

ma,” obferves Voltaire,
¢ Chrift, but it is Venus who comes to his relief.” Voltire's
obfervation is but too well founded. In the firft book, Jove fum-
mons a council of the gods, which is defcribed at great length,
for no earthly purpofe but to fhow that he favoured the Portu-
guefe. Bacchus, on the other hand, declares againft them upon
the following account, that he himfelf had gained immortal glory
as conqueror of the Indies; which would be eclipfed if the Indies
fhould be conquered a fecond time by the Portuguefe. A Moor-
ifh commander having received Gama with {miles, but with ha=
tred in his heart, the poet brings down Bacchus from heaven to
confirm the Moor in his wicked purpofes; which would have
been perpetrated, had not Venus interpofed in Gama’s behalf, In
the fecond canto, Bacchus feigns himfelf to be a Chriftian, in or-
der to deceive the Portuguefe; but Venus implores her father Ju-
piter to prote&t them. And yet, afterall, I am loth to condemn
an early writer for introducing Heathen Deities as actors in a real
hiftory, when in the age of Lewis XIV, celcbrated for refinement of

P2 tafte,
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tafte, we find French writers, Boileau in particular, guilty fome-
times of the fame abfurdity (a).

Tho’ tafte in France is more correct than in any other nation,
it will bear ftill fome purification. The fcene of a clyfter-pipe in
Moliere is too low even for a farce; and yet to this day it is act-
ed, with a few foftenings, before the moft polite audience in
Europe.

In Elements of Criticifim (4) feveral caufes are mentioned that
may retard tafte in its progrefs toward maturity, and that flill
more effe@ually may give it a retrograde motion when it is in ma-
turity. There are many biaffes both natural and acquired that
tend to miflead perfons even of the beft tafte. Of the latter, in-
ftances are without number. 1 fele® one or two to thow what
influence even the flighteft circumftances have on tafte. The only
tree beautiful at all feafons is the holly : in winter, its deep and
fhining green intitles it to be the queen of the grove: in fummer,
this colour completes the harmonious mixture of {thades fo plea-
fing in that feafon! Mrs D—— is lively and fociable. She in
particular is eminent above moft of her fex for a corre&t tafte, dif-
play’d not only within doors but in the garden and in the field.
Having become miftrefs of a great houfe by matrimony, the moft
honourable of all titles, a group of tall hollies, which had long
been fuflered to obfcure a capital room, foon attradted her eye.
She took an averfion to a holly, and was not at eafe till the group
was extirpated. Such a bias is perfe@ly harmlefs. - What follows
is not altogether fo excufable. The Oxonians difliked the great
Newton becaufe he was educated at Cambridge ; and they favoured
every book writ againft him. That bias, I hope, has not come
down to the prefent time.

{«) Elements of Criticifin, chap. 22.

(/) Chap. 25. f
Refinement
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Refinement of tafte in a nation is always accompanied with re-
finement of manners: people accuftomed to behold order and ele-
gance in public buildings and public gardens, acquire urbanity
in private. But it is irkfome to trudge long in a beaten track,
familiar to all the world; and therefore, leaving what is faid a-
bove, like a ftatue curtail'd of legs and arms, I haften to the hi-
ftory of the fine arts.

Ufeful arts paved the way to fine arts. Men upon whom the
former had beftow’d every convenience, turned their thoughts to
the latter., Beauty was ftudied in objects of fight; and men of
tafte attached them{elves to the fine arts, which multiply’d their
enjoyments and improved their benevolence. Sculpture and
painting made an early figure in Greece; which afforded plenty
of beautiful originals to be copied in thefe imitative arts, Statua-
ry, a more fimple imitation than painting, was fooner brought
to perfection: the ftatue of Jupiter by Phidias and of Juno by Po-
Iycletes, tho’ the admiration of all the world, were executed long
before the art of light and thade was known. Apollodorus, and
Zeuxis his difciple, who flourithed in the fifteenth Olympiad,
were the firft who figured in that art. Another caufe concurred
to advance ftatuary before painting in Greece, viz. a great de-
mand for ftatues of their gods. Architeéture, as a fine art, made
a flower progrefs. Proportions, upon which its elegance chief-
ly depends, cannot be accurately afcertained, but by an infinity
of trials in great buildings: a model cannot be relied on; for a
large and a fmall building even of the fame form, require differ-
ent proportions. Gardening, however, made a ftill flower pro-
grefs than architeCture: the palace of Alcinoous, in the feventh
book of the Odyfley, is grand and highly ornamented ; but his
garden is no better than what we term a kitchen-garden.

The ancient churches in this ifland cannot be our own inven-
tion, being unfit for a cold climate, The vait {pace they occupy,

illlﬂnt[t}’
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quantity of ftone, and gloominefs by excluding the fun, afford a
refrefhing coolnefs, and fic them for a hot climate only. It is
highly probable that they have been copied from the mofques in
the fouth of Spain, erected there by the Saracens. Spain, when
polleffed by that people, was the centre of arts and {ciences, and
led the fafhion in every thing beautiful and magnificent.

From the fine arts mentioned, we proceed to literature, It is a-
greed among all antiquaries, that the firlt writings were in verfe,
and that writing in profe was of a much later date. The firft
Greeck who wrote in profe, was Pherecides Syrus: the firft Ro-
man, was Appius Cecus, who compofed a declamation againft
Pyrrhus, The four books of the Chatah Bhade, which is the fa-
cred book ot Hindoftan, are compofed in verfe ftanzas; and the
Arabian compofitions in profe followed long after thofe in verfe,
To account for that fingular fa@, many learned pens have been
employ’d; but without fuccefs. By fome it has been urged, that
as memory is the only record of events where writing is unknown,
hiftory originally was compofed in verfe for the fake of memory.
This is not fatisfadtory. To undertake the painful talk of compo-
fing in verfe merely for the fake of memory, would require more
forefight than ever was exerted by a barbarian; not to mention
that other means were ufed for preferving the memory of remark-
able events, a heap of ftones, a pillar, or other objet that catches
the eye. The account given by Longinus is more ingenious.  In
a fragment of his treatife on verfe, the only part that remains,
he obferves, * that meafure or verfe belongs to poetry, becaufe
““ poctry reprefents the various paflions with their language; for

“ which reafon the ancients, in their ordinary difcourfe, delivered

“ their thoughts in verfe rather than in profe.” Longinus
thought, that anciently men were more expofed to accidents and
dangers, than when they were prote¢ted by good government and
by forufied citics, But he feems not to have adverted, that fear

and
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and grief, infpired by dangers and misfortunes, are better fuited
ro humble profe than to elevated verfe. I add, that however na-
tural poetical diction may be when one is animated with any vi-
vid paflion, it i1s not fuppofable that the ancients never [wrote
nor {poke but when excited by paflion. Their hiftory, their laws,
their covenants, -were certainly not compofed in that tone of
mind.

An important article in the progrefs of the fine arts, which wri-
ters have not fufficiently attended to, will, if I miftake not, ex-
plain this myftery. The arrticle is the profeffion of a bard, which
fprung up in early times before writing was known, and died a-
way gradually as writing turned more and more common. The
curiofity of man is great with refpe&t to the tranfactions of his
own {pecies; and when fuch tranfa&tions are defcribed in verfe
accompanied with mufic, the performance is enchanting. An
ear, a voice, fkill in inftrumental mufic, and above all a poetical
genius, are requifite to excel in that complicated art. As fuch
talents are rare, the few that pofleffled them were highly efteem-
ed; and hence the profeflion of a bard, which, befide natural
talents, required more culture and exercife than any other known
art, Bards were capital perfons at every feftival and at every
folemnity. Their fongs, which, by recording the atchievements
of kings and heroes, animated every hearer, muft have been the
entertainment of every warlike nation. We have Hefiod’s autho-
rity, that in his time bards were as common as potters or joiners,
and as liable to envy. Demodocus is mentioned by Homer as a
celebrated bard (a); and Phemius, another bard, is introduced by
him deprecating the wrath of Ulyfles, in the following words.

{a) Odyfley b. 8.
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O king! to mercy be thy foul inclin’d,

And fpare the poet’s ever-gentle kind.

A deed like this thy future fame would wrong,
** For dear to gods and men is facred fong,.
Self-taught I fing; by heav'n, and heav'n alone,
The genuine feeds of poefy are fown;

And (what the gods beftow) the lofty lay,

To gods alone, and godlike worth, we pay.
Save then the poet, and thyfelf reward ;

"Tis thine to merit, mine is to record.”

Cicero reports, that at Roman feftivals anciently, the virtues and
exploits of their great men were fung (a). The fame cuftom pre-
vailed in Peru and Mexico, as we learn from Garcilaflo and other
authors. Strabo () gives a very particular account of the Gallic
bards. The following quotation is from Ammianus Marcelli-
nus (¢). ‘ Bardi quidem fortia virorum illuftrium facta, he-
* roicis compofita verfibus, cum dulcibus lyrz modulis, cantita=
runt.” We have for our authority Father Gobien, that even
the inhabitants of the Marian iflands have bards, who are greatly
admired, becaufe in their fnngs are celebrated the feats of their
anceftors. There are traces of the fame kind among the Apala-
chites in North America *. And we fhall fee afterward (d), that

b in

11

() Tufculan Quellions, lib. 4. N® 3. & 4.
(3) Lib, 4.
(¢) Lib, 15, cap. g
() Sketeh 4. Progrefs of Manners.
# The firlt feal that a young Greenlander catches is made a feaft for the family

and neighbours. The young champion, during the repafl, defcants upon his ad-

drefs in catching the animal : the guefts admire his dexterity, and extol the Savour
of

m——
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in no other part of the world were bards more honoured than in
Britain and Secandinavia,
Bards were the only hiftorians before writing was introduced.

Tacitus (a) fays, that the fongs of the German bards were their

only annals. And Joannes Magnus Archbithop of Upfal acknow-
ledges, that in compiling his hiftory of the ancient Goths, he
had no other records but the fongs of the bards. As thefe fongs
made an illuftrious figure at every feflival, they were convey'd in
every family by parents to their children; and in that manner
were kept alive before writing was known,

The invention of writing made a confiderable change in the
bard-profeflion. It is now an agreed point, that no poetry is fit
to be accompanied with mufic, but what is fimple: a complicated
thought or defcription requires the utmoft attention, and leaves
none for the mufic; or if it divide the attention, it makes but a
faint impreflion (4). The fimple operas of Quinault bear away
the palm from every thing of the kind compofed by Boileau or
Racine. But when a language, in its progrefs to maturity, is en-

of the meat. Their only mufic isa fort of drum, which accompanies a fong in
praife of feal-catching, in praife of their anceftors, or in welcoming the fun’s re-
turn to them. Here are the rudiments of the bard-profeflion. The fong is made
for a chorus, as many of our ancient fongs are. Take the following example.

¢ The welcome fun returns again,
¢ Amna ajah, ajah, ah-hu!
“ And brings us weather fine and fair.

¢ Amna ajah, ajah, ah-hu!

The bard fings the firlt and third lines, accompanying it with his drum and with a

fort of dance. The other lines, termed the burden of the fong, are fung by the

gllnﬂ's.
fr*:' De moribus Germanorum, cap. 2.
() Sec Elements of Criticifm, vol. 2. Appendix,

VoL. L aQn riched
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riched with variety of phrafes fit to exprefs the mofl elevated
thoughts, men of genius afpired to the higher ftrains of poetry,
leaving mufic and fong to the bards: which diftinguifhed the
profeflion of a poet from that of a bard, Homer, in a lax {enfe,
may be termed a bard; for in that characer he ftrolled from feait
to fealt. But he was not a bard in the original fenfe: he indeed
recited his poems to crowded audiences; but his poems aré too
complex for mufie, and he probably did not fing them, nor ac-
company them with the lyre. The Trovadores of Provence were
bards in the original fenfe; and made a capital figure in days of
ignorance, when few could read, and fewer write. In later times
the fongs of the bards were taken down in writing, which gave
every one accefs to them without a bard ; and the profeflion {unk
by degrees into oblivion. Among the highlanders of Scotland,
reading and writing in their own tongue 1s not common even at
prefent; and that circumftance fupported long the bard-profeflion
among them, after being forgot among neighbouring nations.
Ofian was the moft celebrated bard in Caledonia, as Homer was
in Greece *,

After the foregoing hiftorical deduction, the reader will perceive
without my afliftance why the firft writings were in verfe, The
fongs of the bards, being univerfal favourites, were certainly the
firft compofitions that writing was employ’d upon: they would be

carefully colleGted by the moft flilful writers, in order to preferve

The multitude are firuck with what is new and fplendid, but feldom continue
long in a wrong tafte.  Voltaire holds it to be a firong teftimony for the Gitrufi-
leme Liberata, that even the gondoliers in Venice have it moftly by heart; and
that one no fooner pronounces a {tanza than another carries it on.  The works of
Ofian have the fame teftimony for them ;' there are not many highlanders, even of

the loweft rank, but can repeat long paflages out of them.

them
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them in perpetual remembrance. The following part of the pro-
grefs is equally obvious. People acquainted with no written com-
pofitions but what were in verfe, compofed in verfe their laws,
their religious ceremonies, and every memorable tranfaction that
was intended to be preferved in memory by writing, But when
fubjeéts of writing multiplied and became more and more invol-
ved, when people began to reafon, to teach, and to harangue,
they were obliged to defcend to humble profe: for to confine a
writer or {peaker to verfe in handling {ubjects of that nature,
would be a burden unfupportable,

The profe compolfitions of early hiftorians are all of them dra-
matic. A writer deftitute of art is naturally prompted to relate
fa@s as he faw them performed: he introduces his perfonages as
fpeaking and conferring; and he himfelf relates what was acted
and not fpoke. The hiftorical books of the Old Teftament are
l::f_:mpui'c-_'l in that mode; and fo addi¢ted to the dramatic are the
authors of thofe books, that they frequently introduce God him-
felf into the dialogue. At the fame time, the fimplicity of chat
mode is happily fuited to the poverty of every language in its
early periods. The dramatic mode has a delicious effect in ex-
prefling fentiments, and every thing that is {imple and tender (a).
Take the following inftance of a low incident becoming by that
means not a little interefting. Naomi having loft her hufband and
her two fons in foreign parts, and purpofing to return to the land
of her forefathers, faid to her two daughters in law, “ Go, return
¢ each to her mother’s houfe: the Lorp deal kindly with you, as

“ ye have dealt with the dead, and with me. The Loz grant

“ vou that you may find reft, each of you in the houfe of her hul-

“ band. 'Then fhe kiffed them: and they lift up their voice and

{a) Sce Elements of Criticifm, chap. 22.

Q 2 * wept.
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wept.  And they faid unto her, Surely we will return with thee
unto thy people. And Naomi faid, Turn again, my daugh-
ters: why will ye go with me? are there yet any more fons in
my womb, that they may be your hufbands? Turn again,
my daughters, go your way, for I am too cld to have an hui-
band : if I {hould fay, I have hope, if I fhould have a hufband
alfo to night, and fhould alfo bear fons; would ye tarry for
them till they were grown? would ye ftay for them from ha-
ving hufbands? nay, my daughters: for it grieveth me much
for your fakes, that the hand of the Lorp is gone out againit
me, And they lift up their voice, and wept again: and Orpah
kiflfed her mother in law, but Ruth clave unto her. And fhe
faid, Behold, thy fifter in law is gone back unto her people,
and unto her gods: return thou after thy fifter in law. And
Ruth faid, Intreat me not to leave thee, or to return from fol-
lowing after thee: for whither thou goeft, Iwill go; and
where thou lodgeft I will lodge: thy people fhall be my people,
and thy God my God: where thoun dieft, will I die, and there
will T be buried: the Lorp do {o to me, and more alfo, if
ought but death part thee and me. When fthe faw that {he was
ftedfaftly minded to go with her, then fhe left fpeaking unto
her

|

* So they two went until they came to Beth-lehem. And it
came to pafs when they were come to Beth-lehem, that all the
city was moved about them, and they faid, Is this Naomi?
And the faid unto them, Call me not Naomi, call me Mara:
for the Almighty hath dealt very bitterly with me, I went out
full, and the Lorp hath brought me home again empty: why
then call ye me Naomi, fecing the Lorp hath teflified againft
me, and the Almighty hath affliGted me? So Naomi returned,
and Ruth the Moabitefs her daughter in law with her, which

* returned
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returned out of the country of Moab: and they came to Beth-
lehem in the beginning of barley-harveft.

“ And Naomi had a kinfman of her hulband’s, a mighty man
of wealth, of the family of Elimelech ; and his name was Boaz,
And Ruth the Moabitefs faid unto Naomi, Let me now go to
the ficld, and glean ears of corn after him in whofe fight I
fhall find grace. And fhe faid unto her, Go, my daughter.
And fhe went, and came, and gleaned in the field after the
reapers : and her hap was to light on a part of the field belong-
ing unto Boaz, who was of the kindred of Elimelech.

“ And behold, Boaz came from Beth-lehem, and faid unto the
reapers, The Lorp be with you: and they anfwered him, The
Lorp blefs thee, Then faid Boaz unto his fervant that was
fet over the reapers, Whofe damfel is this? And the fervant
that was fet over the reapers anfwered and faid, It is the Moa-
bitifh damfel that came back with Naomi, out of the country
of Moab : and fhe faid, I pray you, let me glean, and gather
after the reapers, amongft the fheaves: fo {he came, and hath
continued even from the morning until now, that fhe tarried
a little in the houfe. Then faid Boaz unto Ruth, Heareft thou
not, my daughter? Go not to glean in another field, neither
go from hence, but abide here faft by my maidens. Let thine
eyes be on the field that they do reap, and go thou after them
have I not charged the young men, that they fhall not touch
thee? and when thou art athirft, go unto the vefitls, and drink
of that which the young men have drawn. ‘Then fhe fell on her
face, and bowed herfelf to the ground, and faid unto him,
Why have I found grace in thine eyes, that thou fhouldft take
knowledge of me, fecing [ am a ftranger? And Boaz anfiver-
ed and faid unto her, It hath fully been fhewed me all that
thou haft done unto thy mother in law fince the death of thine
hufband : and how thou haft left thy father and thy mother,

* and
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ity, and art come unto a people which

The Lor b recompen{e thy work,
and'a full reward be given thee of the Lorp God of Tfrael, un-
der whofe wings thou art come'to truft. Then the faid, Let me
find favour in thy fight, my lord, for that thou haft comforted

me, and for that thou haft fpoken friendly unto thine hand-

maid, thouzh I be not like unto one of thine hand
5 [ ]
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And Boaz {aid unto her, At meal-time come thou hither, and
eat of the bread, and dip thy morfel in the vinegar. And fhe
fat befide the reapers: and he reached her parched corn, and
fhe did eat, and was fufiiced, and left. And when fhe was
rifen up to glean, Boaz commanded his young men, faying,
Let her glean even among the fheaves, and reproach her not.
And let fall alfo fome of the handfuls of purpeie for her, and
hem, that {he may glean them, and rebuke her not. So
e gleaned 1n the field until even, and beat out that {the had
gleaned : and it was about an ephah of barley,

“ And fhe took it up, and went into the city : and her mother
in law {faw what fthe had gleaned : and fhe brought forth, and
gave to her thar fthe had referved, after the was fufficed. And
her mother in law faid unto her, Where haft thou oleaned to
day ? and where wroughteft thou ? blefled be he that did take
knowledge of thee. And fhe thewed her mother in law with
whom the had wrought, and faid, The mans name with whom
I wrought to day, is Boaz. And Naomi faid unto her daughter
in law, Blelled be he of the Lorp, who hath not left off his
kindnefs to the living and to the dead. And Naomi faid unto
her, The man is near of kin unto us, one of our next kinfimen,
And Ruth the Moabitefs faid, He faid unto me alfo, Thon
fhale keep faft by my young men, until they have ended all my
harveft. And Naomi faid unto Ruth her daughter in law, It is
good, my daughter, that thou go out with his maidens, that

£ Lha;_',r'
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they meet thee not in any other ficld. So the kept falt by the
oy b

maidens of Boaz to | glean, unto the end of barley-harveft, and

of wheat-harvelt ; .md dwelt with her mother in law.

Then Naomi her mother in law faid unto her, My daughter,

fhall I not feck reft for thee, that it may be well with thee?
And now is not Boaz of our kindred, with whofe maidens thou
waft ? Behold he winnoweth barley to night in the thrething-
floor. 'Waih thy felf therefore, and anoint thee, and put thy
raiment upon thee, and get thee down to the floor: but make
not thyfelf known unto the man, untl he {hall have done eat-
ing and drinking. And it {hall be when he lieth down, that
thou fhalt mark the place where he fhall lie, and thou fhalt go
in, and uncover his feet, and lay thee down, and he will tell
thee what thou fhalt do. And fhe faid unto her, All that thou
{fay{t unto me, I will do.

“ And the went down unto the floor, and did according to all
that her mother in law bade her. And when Boaz had eaten
and drunk, and his heart was merry, he went to lie down at
the end of the heap of corn: and fthe came foftly, and unco-

vered his feet, and laid her down.

“ And it came to pafs at midnight, that the man was afraid,

and behold, a woman lay at his feet, And

and turned himfelf:
he faid, Who art thou? And fhe anfwered, I am Ruth thine
handmaid : {pread therefore thy fkirt over thine handmaid, for
thou art a near kinfman. And he faid, Blelled be thou of the
Lorp, my daughter: for thou haft fhewed more kindnefs in
the latter end, than at the beginning, inafmuch as thou fol-
lowed{t not young men, whether poor orrich. And now, my
d:m-n':u:r, fear not, I Wili cfu to thee all L‘l‘-.:'-_t thou 1‘i:r.uh'ulL: for

woman, f‘:‘.m now it 1s true, t.mtl am thy nmr] infman: how-
beit there is a kinfinan nearer than I, Tarry this night, and it
¢ fhall
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Hail be in tne morning, taat if he will perform unto thee the
part of aiiniman, well, let him do the kinfmans part; but if

e will not do tae part of a kinfman to thee, then will' I do the
part of a kinfinan to thee, as the Lorp liveth: lie down until
the morning.
““ And fhe lay at his feet until the morning : and fhe rofe up
before one could know another. And he faid, Let it not be
known that a woman came into the floor. Alfo he faid, Bring
the vail that thou haft upon thee, and hold it. And when {he
held it, he meafured fix meafures of barley, and laid it on her:
and {he went into the city. And when the came to her mo-
ther in law, fhe faid, Who art thou, my daughter ! And fhe
told her all that the man had done to her. And fhe faid, Thefe
fix meafures of barley gave he me; for he faid to me, Go not
empty unto thy mother in law. Then faid fhe, Sit ftill, my
daughter, until thou know how the matter will fall : for the
man will not be in reft, until he have finifhed the thing this
day.
““ Then went Boaz up to the gate, and fat him down there:
and behold, the kinfman of whom Boaz fpake, came by ; unto
whom he faid, Ho, fuch a one, turn afide, fit down here,
And he turned afide and fat down. And he took ten men of
the elders of the city, and faid, Sit ye down here. And they
fat down, And he faid unto the kinfiman, Naomi that is come
again out of the country of Moab, felleth a parcel of land,
which was our brother Elimelech’s. And I thought to adver-
tile thee, faying, Buy it before the inhabitants, and before the
elders of my people. If thou wilt redeem it, redeem it; but if
thou will not redeem ii.‘, then tell mc, that | may know : for
there is none to redeem it befides thee, and I am after thee, And
he faid, 1 will redeem 1t.  Then faid Boaz, What day thou
buyell the field of the hand of Naomi, thou mufl buy it alfo of
¥ Ruth
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Quth the Moabitefs, the wife of the dead, to raife up the name

of the dead upon his inheritance,

¢¢ And the kinfman f{aid, I cannot redeem it for my felf, left I mar
mine own inheritance: redeem thou my right to thy flf, forl
cannot redeem 1t. Now this was the manner in former time in
Ifrael, concerning redeeming, and concerning changing, for to
confirm all things: a man plucked off his thoe, and gave it to
his neighbour: and this was a teftimony in lracl. Therefore
the kinfinan faid unto Boaz, Buy it for thee: {o he drew off his
thoe.

““ And Boaz faid unro the elders, and unto all the people, Ye are
witnelfes this day, that I have bought all that was Elimelech’s,
and all that was Chilion’s, and Mahlon’s, of the hand of Naomi.
Morecover, Ruth the Moabitefs, the wife of Mahlon, have I
purchafed to be my wife, to raife up the name of the dead upon
his inheritance, that the name of the dead be not cut off from
among his brethren, and from the gate of his place: ye are wit-
nefles this day. And all the people that were in the gate, and
the elders faid, We are witneffes: The Lorp make the woman
that is come into thine houfe, like Rachel, and like Leah,
which two did build the houfe of Ifrael : and do thou worthily
in Epbratah, and be famous in Beth-lchem. And let thy houfe

be like the houfe of Pharez (whom Tamar bare unto Judah) of

the feed which the Lorp fhall give thee of this young wo-
man,

“ So Boaz teok Ruth, and fhe was his wife : and when he went
in unto her, the Lorp gave her conception, and fhe bare a
fon. And the women faid unto Naomi, Blefled be the Lorb,
which hath not left thee this day without a kinfinan, that his
name may be famous in Ifrael. And he fhall be unto thee a re-
ftorer of thy life, and a nourifher of thine old age: for thy
daughter in law which loveth thee, which is better to thee than
Vor. L. R ¢ feven




130 MEN AS INDIVIDUALS, Book 1.

(1

ti

(1

Ec

(13

(4

(193

(413

Ec

it

(13

&L

Lk

(3

Le

(1]

wk

19

L

(11

{even {ons, hath born him, And Naomi took the child, and
laid it in her bofom, and became nurfe unto it (a).”

The dramatic mode is far from pfuuﬁng fo much in relating bare
hil

torical facts. Take the following example.

¢ Wherefore Nathan {pake unto Bath-fheba the mother of So-
lomon, faying, Haft thou not heard that Adonijah the fon of
Haggith doth reign, and David our lord knoweth it not? Now
therefore come, let me, I pray thee, give thee counfel, that thou
mayit fave thine own life, and the life of thy fon Solomon.
Go, and get thee in unto king David, and fay unto him, Didit
not thou, my lord O king, {wear unto thine handmaid, {ay-
ing, Affuredly Solomon thy fon fhall reign after me, and he
{hall fit upon my throne ? why then doth Adonijah reign ? Be-
hold, while thou yet talkeft there with the king, I will alfo come
in after thee, and confirm thy words.

““ And Bath-fheba went in unto the king, into the chamber:
and the king was very old ; and Abifhag the Shunammite mi-
niftered unto the king. And Bath-fheba bowed, and did obei-
fance unto the king : and the king faid, What wouldft thou ?
And fhe faid unto him, My lord, thou fwareft by the Lorp
thy God unto thine handmaid, faying, Affuredly Solomon thy
fon {hall reign after me, and he fhall fit upon my throne : and
now behold, Adonijah reigneth ; and now my lord the king,
thou knoweft it not. And he hath flain oxen, and fat cattle,
and fheep in abundance, and hath called all the fons of the
king, and Abiathar the prieft, and Joab the captain of the hoft :
but Solomon thy fervant hath he not called. And thou, my
lord O king, the eyes of all Ifrael are upon thee, that thou
fhouldft tell them who {hall fit on the throne of my lord the

:} Ruth, i. 8. —iv. 16.

{11 A
king
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king after him. Otherwile it fhall come to pafs, when my lord

the king fhall {leep with his fathers, that I and my fon Solo-
mon fhall be counted offenders.
“ And lo, while fhe yet talked with the king, Nathan the pro-
phet alfo came in. And they told the king, faying, Bchold,
Nathan the prophet. And when he was come in before the
king, he bowed himfelf before the king with his face to the
ground. And Nathan faid, My lord O king, haft thou {aid
Adonijah fhall reign after me, and he fhall fit upon my throne?
For he is gone down this day, and hath {lain oxen, and fat
cattle, and theep in abundance, and hath called all the king’s
{fons, and the captains of the hoft, and Abiathar the prieft; and
behold, they eat and drink before him, and fay, Cod fave
king Adonijah. But me, even me thy fervant, and Zadok the
prieft, and Benaiah the fon of Jehoiada, and thy fervant Solo-
mon hath he not called. Is this thing done by my lord the king,
and thou haft not fhewed it unto thy fervant, who fhould fit on
the throne of my lord the king after him ?
“ Then king David anfwered and faid, Call me Bath-fheba:
and fhe came into the king’s prefence, and ftood before the
king. And the king fware, and faid, Asthe Lorp liveth, that
hath redeemed my foul out of all diftrefs, even as I fware un-
to thee by the Lord God of Ifracl, faying, Affuredly Solomon
thy fon {hall reign after me, and he {hall fit upon my throne
in my ftead ; even fo will I certainly do this day. Then Bath-
{heba bowed with her face to the earth, and did reverence to
the king, and faid, Let my lord king David live for ever.
¢ And king David faid, Call me Zadok the prieft, and Nathan
the prophet, and Benaiah the fon of Jehoiada. And they came
before the king, The king alfo faid unto them, Take with you
the fervants of your lord, and caufe Solomon my fon to ride
upon mine own mule, and bring him down to Gihon. And
R 2 “ler
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let Zadok the prieft, and Nathan the prophet, ancint him there
king over Hrael : and blow ye with the trumpet, and fay, God
fave king Solomon. Then ye fhall come up after him, that he
may come and fit upon my throne; for he {hall be king in my
{tead: and I have appointed him to be ruler over Ifiael, and o-
ver Judah, And Benaiah the fon of Jehoiada anfwered the
king, and faid, Amen: the Lorp God of my lord the king fay
fo too. As the Lorp hath been with my lord the king, even fo
be he with Solomon, and make his throne greater then the throne
of my lord king David. So Zadok the prieft, and Nathan the
prophet, and Benaiah the fon of Jehoiada, and the Cherethites
and the Pelethites, went down, and caufed Solomon to ride up-
on king David’s mule, and brought him to Gihon. And Zadok
the prieft took an horn of oyl out of the tabernacle, and anoint-
ed Solomon: and they blew the trumpet, and all the people
{aid, God fave king Solomon. And all the people came up af-
er him, and the people piped with pipes, and rejoyced with
great joy, fo that the earth rent with the {found of them.

“ And Adonijah, and all the guefts that were with him, heard

it, as they had made an end of cating: and when Joab heard

the found of the trumpet, he {aid, Wherefore is this noife of

the city, being in an uprore? And while he yet fpake, behold,
Jonathan the fon of Abiathar the prieft came, and Adonijah
faid unto him, Come in, for thou art a waliant man, and
bringeft good udings. And Jonathan anfivered and faid to A-
donijah, Verily our lord king David hath made Solomon king.
And the king, has fent with him Zadok the prieft, and Nathan
the prophet, and Benaiah the fon of Jehoiada, and the Chere-
thites, and the Pelethites, and they have caufed him to ride u p-
on the king's mule. And Zadok the prieft, and Nathan the
prophet have anointed him king in Gihon : and they are come
up from thence rejoycing, fo that the city rang again : this is

* the

e
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“ the noife that ye have heard. And alfo Solomon fitteth on the
¢ throne of the kingdom. And morcover the king's fervants
“ came to blefs our lord king David, faying, God make the name
of Solomon better than thy name, and make his throne great-
er than thy throne: and the king bowed him{elf upon the bed.
And alfo thus faid the king, Blelled be the Lorp God of Ifiael,
which hath given one to fit on my throne this day, mine eyes
even fecing it. And all the gueflts that were with Adonijah
were afraid, and rofe up, and went every man his way (a)”.

In the example here given are found frequent repetitions ; not
however by the fame perfon, but by different perfons who have
occafion in the courfe of the ftory to fay the fame things ;  which
1s natural in the dramatic mode, where things are reprefented pre-
cifely as they were tranfated, In that view, Homer’s repetitions
are a beauty, not a blemifh ; for they are confined to the drama-
tic part, and never occur in the narrative.

But the dramatic mode of compofition, however pleafing,
is tedious and intolerable in a long hiftory. In the progrefs
of fociety new appetites and new paflions arife; men come to
be involved with each other in various connections; incidents
and events multiply, and hiftory becomes intricate by an end-
efs wariety of circumftances. Dialogue accordingly is more fpa-
ringly ufed, and in hiftory plain narration is mixed with it
Narration is as it were the ground-work, and dialogue i3 raifed
upon it, like flowers in embroidery. Homer is admitted by all to
be the great mafter in that mode of compofition. Nothing can be
more perfect in that refpe@ than the Iliad. The Odylley is far in-
ferior; and to guard myfelf againft the cenfure of the blind ad-
mirers of Homer, a tribe extremely formidable, 1 call to my

® ) Kings, i, 11.— 49

aid
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aid a celebrated critic, whofe fuperior tafte and judgement never
has been difputed. * The Odylley,” fays Longinus, ** fhows
“ how natural it is for a writer of a great genius, in his decli-
“ ning age, to fink down to fabulous narration ; for that Homer
* compofed the Odylley afrer the Iliad is evident from many
 circumftances. As the Iliad was compofed while his genius
* was in its oreateft vigour, the ftruture of that work i1s drama-

gre
¢ ticand full of a&ion ; the Odyfley, on the contrary, is moftly em-
¢ ploy’d in narration, proceeding from the coldnefs of old age.
““ In that later compofition, Homer may be compared to the fet-
“ ting fun, which has ftill the fame greatnefs, but not the farae
ardor or force. 'We {ee not in the Odyfley that fublime of the

Iliad which conftantly proceeds in the fame animated tone,

(11
(44
¢ that firong tide of motions and paflions ﬂmving {ucceflively like
““ waves in a {torm. But Homer, like the ocean, is great, even

‘ when he ebbs, and lofes himfelf in narration and incredible

 fictions ; witnefs his defcription of tempefts, the adventures of

¢ Ulyfles with Polyphemus the Cyclops, and many others *.”
"The narrative mode came in time fo to prevail, that in a long
chain of hiftory, the writer commonly leaves off dialogue altogether.,
Early writers of that kind appear to have very little judgement in
diftinguifhing capital faéts from minute circumitances, fuch as can
be fupply’d by the reader without being mentioned. The hiftory
of the Trojan war by Dares Phrygius is a curious inftance of that
cold and creeping manner of compofition. Take the following

paflage. Hercules having made a defcent upon Troy, flew King

* The Pilgrin’s Progrefs and Robinfon Crufoe, great favourites of the vulgar, are
compofed in a fiyle enlivened like that of Homer by a proper mixtureé of the dra-
matic and narrative ; and upon that account chiefly have been tranflated into fe-
veral European languages,

Laomedon,

=
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Laomedon, and made a prefent of Hefione, the King’s daughter,
to Telamon his companion. Priamus, who fucceeded to the king-
dom of Troy upon the death of his father Laomedon, {ent Ante-
nor to demand his fifter Hefione. Our author proceeds in the
following manner. ‘‘ Antenor, as commanded by Priamus, took
“ fhipping, and failed to Magnefia, where Peleus refided. Peleus
entertained him hofpitably three days, and the fourth day
demanded whence he came. Antenor faid, that he was
ordered by Priamus to demand from the Greeks, that they

¢ f{hould reftore Hefione. When Peleus heard this he was angry,

“ becaufe it concerned his family, Telamon being his brother ;
“ and ordered the ambaflador to depart. Antenor, without de-
lay, retired to his fhip, and failed to Salamis, where Telamon

refided, and demanded of him, that he fhould reftore Hefione

EC
ik
(13

to her brother Priamus ; as it was unjuft to detain {fo long in
; g

“ fervitude a young woman of royal birth. Telamon anfwered
y 'w) 4 5

“ that he had done nothing to Priamus; and that he would not

‘¢ reftore what he had received as a reward for his valour; and

“ ordered Antenor to leave the ifland, Antenor went to Achaia ;

* and failing from thence to Caftor and Pollux, demanded of

“ them to fatisfy Priamus, by reftoring to him his fifter Hefione.

¢ Caftor and Pollux denied that they had done any injury to Pri-

“ amus, but that Laomedon had firft injured them ; ordering
Antenor to depart. From thence he failed to Neftor in Pylus,

telling him the caufe of his coming ; which when Neftor heard,

£
L

“ he begun to exclaim, how Antenor durit fec his foot in Greece,
“ feeing the Greeks were firft injured by the Phrygians. When
* Antenor found that he had obtained nothing, and that Pri-
“ amus was contumelioufly treated, he went on fhipboard, and
“ returned home.” The Roman hiltories before the time of Ci-
cero are chronicles merely, Cato, Fabius, Pifor, and Pifo, con-

fined
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*
+

fined themfelves to naked fa@s (a). In the dugufe Hiforie ferip-
fores we find nothing but a jejune narrative of fadls, commonly
of very little moment, concerning a degencrate people, without a
fingle incident that can roufe the imagination, or cxercife the
judgement. The monkifh hiftories are all of them compofed in
the fame manner ¥,

" The dry narrative manner being very little interefting or agree-
able, a tafte for embellifhment prompted fome writers to be copious
andverbofe. Saxo Grammaticus, who in the 12th century compofed
in Latin a hiftory of Denmark, furprifingly pure at that early
period, is extremely verbofe and full of tautologies. Such a ftyle,
at any rate unpleafant, is intolerable in a modern tongue, before
it is enriched with a ftock of phrafes for exprefling aptly the great
variety of incidents that enter into hiftory. Take the following
cxample out of an endlefs number. Henry VII, of England, ha-
ving the young Queen of Naples in view for a wife, deputed
three men in character of ambafladors, to vifit her, and to anfiwer
certain queflions contained in curious and exquifite infiructions for ta-
king a furvey of ber perfin, complexion, dve. as exprefled by Bacon
in his life of that prince. One of the inftru@ions was, to pro-
cure a picture of the Queen ; which one would think could not re-

¢ Euripides, in his Pheenicians, introduces Qedipus, under fentence of banith-
ment and blind, calling for his ftaff, his daughter Antigone putting it in his hand,
and direfting every ftep, to keep him from ttumbling, Such minute circumftan-
ces, like what are frequent in Richardfon’s novels, tend indeed to make the reader
conceive himfelf to be a fpe@tator (4) : but whether that advantage be not more
than overbalanced h\y the languor of a creeping narrative, may be juftly doubted.

() Cicero De Orateore, lib. 2. No 3
(¢} Sec Elements of Criticifin, chap, 2. part 1. fea, L

quire
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quire many words; yet behold the inftruéion itfelf. * “The

“ King's faid fervants fhall alfo, at their comyng to the parties of

“ Spayne, diligently enquere for {fome conynge paynter having
¢ good experience in making and paynung of vifages and por-

¢ tretures, and fuche oon they fhall take with them to the place

¢ where the faid Quunis make their abode, to the intent that the

“ faid paynter maye draw a picture of the vifage and femblance

¢ of the faid young Quine, as like unto her as it can or may be

¢ conveniently doon, which picture and image they fhall fub{tan-

¢ tially note, and marke in every pounte and circumitance, foo that

¢ it agree in fimilitude and likenefle as near as it may poflible to

“ the veray vifage, countenance, and femblance of the faid Quine;

“ and in cafe they may perceyve that the paynter, at the furft

“ or fecond making thercof, hath not made the fame perfaite to

“ her fimilytude and likenefle, or that he hath omitted any fe-

¢ ture or circumftance, either in colours, or other proporcions

&€

of the faid vifage, then they fhall caufe the {fame paynter, or

“ fome other the mofl conyng paynter that they can gete, {oo

“ oftentimes to renewe and reforme the fame picture, ull it be

“ made perfaite, and agreeable in every behalfe, with the very

‘ image and vifage of the faid Quine *  After this {pecimen fo

much to his Lordfhip’s tafte, one will not be furprifed at the flat-

* The following paffage, copied from an Edinburgh news-paper, may almoft ri-
wval this eloquent picce. After obferving that the froft was intenfe, which, fays the
writer, renders travelling very dangcrous cither in town or country, he proceeds
thus. ¢ We would therefore recommend itto thopkeepers, and thofe whofe houfks
¢ are clofe upon the ftreets or lancs, to featter afhes oppofite to their doors, as it
¢ may be a means of preventing paffengers from falling, which they are in great
¢ danger of doing at prefent, from the {lippinefs of the fireets, where thar praftice

< is not followed.”

VoL. L S nefls
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nefs of the hiftorical ftyle during that period. By that flatnefs of
ftyle his Lordfhip’s hiftory of Henry VII. finks below the gravity
and dignity of hiftory; particularly in his fimiles, metaphors,
and allufions, not lefs diftant than flat. Of Perkin Warbeck and
his followers he fays, * that they were now like fand without
“ lime, ill bound together.” Again, *° But Perkin, advifed to
“ Lkeep his fire, which hitherto burned as it were upon green
* wood, alive with continual blowing, failed again into Ireland.”
Again, ““Asin the tides of people once up, there want not common-
“ ly fturing winds to make them more rough, fo this people did
* light upon two ringleaders or captains.” Again, fpeaking of
the Cornith infurgents, and of the caufes that inflamed them,
* But now thefe bubbles by much ftirring began to meet, as they
ufed to do on the top of water.” Again, fpeaking of Perkin,
* And as it fareth with {fimoak, that never lofeth itfelf till it be at
** the higheft, he did now before his end raife his {ftile, intytling

* himfelf no more Richard Duke of York, but Richard the

[ 13

* Fourth, King of England.” He defcends fometimes fo low a
to play upon words ; witnefs the following {fpeech made for Perkin

L

to the King of Scotland.

(1

High and mighty King ! your Grace
may be pleafed benignly to bow your ears to hear the tragedy
** of a young man that by right ought to hold in his hand the
** ball of a kingdom, but by fortune is made him{elf a ball, toffed

from mifery to mifery, and from place to place.” The follow-
ing 1s a {trangely forc'd allufion. Talking of Margaret Duchefs

o

of Burgundy, who had patronized Lambert Simnel and Perkin

Warbeck, he fays, “ It is the ftrangeft thing in the world, that
* the Lady Margaret thould now, when other women give over

** child-bearing, bring furth two fuch monfters, being, at birth,
= =] (=]
* not of nine or ten months, but of many years. And whereas

* other natural mothers bring furth children weak, and not able
L 1]

to help themfelves, fhe bringeth furth tall ftriplings, able, {foon
*¢ after
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¢ after their coming into the world, to bid battle to mighty
¢ kings.,” I fhould not have given fo many inftances of puerilities
in compofition, were they not the performance of a great philofo-
pher. - Low indeed muft have been the tafte of that age when it
infected its greateft genius.

The perfection of hiftorical compofition, which writers at laft
attain to after wandering through various imperfet modes, is a
relation of interefting facs conneéted with their motives and confe-
quences. A hiftory of that kind is truly a chain of caufes and ef-
fe@s. The hiftory of Thucydides, and flill more that of Tacitus,
are thining inftances of that mode.

A language in its original poverty, being deficient in ftrength
and variety, has nothing at command for enforcing a thought but
to redouble the expreffion. Inftances are without number in the
Old Teftament, ““ And they fay, How doth God know, and is
“ there knowledge in the Moft High?” Again, * Thus fhalt thou
“ fay to the houfe of Jacob, and tell to the children of Ifracl.”
Again, ‘I will be an enemy unto thine enemies, and an adverfary
 unto thine adverfaries.” Again, “ To know wifdom and in-
¢ firuction, to perceive the words of underftanding, to receive the
“ inftruétion of wifdom.” *¢ She layeth her hands to the {pindle,
¢ and her hands hold the diftaff” *¢ Put away from thee a fro-
“ sward mouth, and perverfe lips put far from thee. Let thine
“ eyes look right on, and let thine eye-lids look ftraight before
¢ thee.” ;

Eloquence was of a later date than the art of literary compofi-
tion ; for till the latter was improved, there were no models for
{tudying the former. Cicero’s oration for Rolcius is compofed in
a {tyle diffufe and highly ornamented ; which, fays Plutarch, was
univerfally approved, becaufe at that time the fiyle of Afia, in-
troduced into Rome with its luxury, was in high vogue. But Ci-
cero, in a journey to Greece, where he leifurely {tudied Greek au-
' 5 2 thors,
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thors, was tanght to prune off fuperfluitics, and to purify his
ftyle, which he did to a high degree of refinement. He introdu-~
ced into lLis native tongue a fweetnefs, a grace, a majefly, that
furprifed the world, and even the Romans themfelves. Cicero
obferves with great regret, that if ambition for power had not
drawn Julius Ceefar from the bar to command legions, he would
have become the moft complete orator in the world. So partial
are men to the profeflion in which they excel. Eloguence tri-
umphs in a popular affembly, makes fome figure in a court of law
compofed of many judges; very little where there is but a fingle
judge, and none at all in a delpotic government. Eloquence flou-
rifhed in the republics of Athens and of Rome; and makes fome
figure at prefent in a Britifh houfe of Commuons.

The Greek {tage has been juftly admired among all polite na-
tions, The tragedies of Sophocles and Euripides in particular are
by all critics held to be perfe& in their kind, excellent models for
imitation, but far above rivalfhip. If the Greek ftage was f{o
early brought to maturity, it is a phenomenon not a little fingular
in the progrefs of arts, The Greek tragedy made a rapid progrefs
from Thefpes to Sophocles and Euripides, whofe compofitions arg¢
indeed the moft complete that ever were exhibited in Greece: but
whether they be really fuch mafterpieces as is generally thought,
will admit fome doubt. The fubject is curious: and I hope the
candid réader will give attention to what follows.

No human voice could fill the Greek theatre, which was fo fpa-
cious as to contain feveral thoufands without crowding. A brafs
pipe was invented to firengthen the voice; but that invention
|';;'::pnrl'[};d the melody of pronunciation, by confining the voice to
a harfh monotony. The pipe was not the only unpleafant cir-
camftance : every aCtor wore a mafk ; for what end or purpole, 1s
not explained. It may be true, that the expreflions of the coun-
tenance could not be diftinétly feen by thofe who occupied the

back
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back rows ; and a mafk poflibly was thought neceffary in order to
put all the citizens upon a level. But without prying into the
caufe, let us only figure an actor with a mafkk and a pipe. He
may reprefent tolerably a fimple incident or plain thought, fuch as
are the materials of an Italian opera ; but the voice, countenance,
and geftures, are indifpenfable in exprefling refined f{entiments,
and the more delicate tones of paflion.

Where then lies the charm in ancient tragedies that captivated
all ranks of men? Greek tragedies are more active than fenti-
mental : they contain many fenfible refletions on morals, man-
ners, and upon life in general ; but no fentiments except what are
plain and obvious. The fubjets are of the fimpleft kind, f{uch as
give rife to the paflions of hope, fear, love, hatred, envy, and re-
venge, in their mofl ordinary exertions : no intricate nor delicate
fituation to occafion any fingular emotion; no gradual fwelling
and fubfiding of paflion ; and feldom any confli® between differ-
ent paflions. I would not however be underftood as meaning to
depreciate Greek tragedies. They are indeed wonderful produc~
tions of genius, confidering that the Greeks at that period were
but beginning to emerge from roughnefs and barbarity into a
tafte for literature. The compofitions of Efchylus, Sophocles, and
Euripides, muft have been highly relithed among a people who
had no idea of any thing more perfeé. We judge by comparifon,
and every work is held to be perfect that has no rival. It cught at
the fame time to be kept in view, that it was not the dialogue
which chiefly enchanted the Achenians, nor variety in the paffions
reprefented, nor perfection in the actors, but machinery and pom-
pous decoration, joined with exquifite mufic. That thefe parti-
culars were carried to the greateft height, we may with certainty
conclude from the extravagant fums beftow'd on them : the exhi~
biting a fingle tragedy was more expenfive to the Athenians than
their fleet or their army in any fingle campaign,

One
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Jne would imagine, however, that thefe compofitions were too
fimple to enchant for ever; as wariety in a@ion, fentiment,; and
pailion is requifice; without which the flage will not continue
long a favourite entertainment: and yet we find not a fingle 1m-
provement attempted after the days of Sophocles and Euripides,
This may appear a matter of wonder at firft view. But the won-
der vanithes upon confidering, that the manner of performance
prevented abfolutely any improvement. A fluGtuation of paflion
and refined fentiments would have made no figure on the Grecian
ftage. Imagine the difcording {cene between Brutus and Cailins
in Julius Cafar to be there exhibited, or the handkerchief in the
Moor of Venice: how {light would be their effe&, when pro-
nounced in a mafk, and through a pipe? The workings of na-
ture upon the countenance, and the fle@ions of voice expreflive of
various feelings, fo deeply affe(ting in modern reprefentation,
would have been entirely loft. If a great genius had arifen with
talents for compofing a pathetic tragedy in perfection, he would
have made no figure in Greece. An edifice muft have been erected
of a moderate fize : new acltors muft have been trained to aé&t with
a bare face, and to pronounce in their own voice. And after all
there remained a greater miracle flill to be performed, viz. a total
reformation of tafte in the people of Athens. In one word, the
fimplicity of the Greek tragedy was fuited to the manner of a&-
ing ; and that manner excluded all improvements.

From thefe premifles an inference may with certainty be drawn,
that delicacy of tafte and fecling were but faintly known among
the Greeks, even when they made the greateft figure. Mufic in-
deed may be fuccefsfully employ’d in a fentimental tragedy ;
but pomp and {plendor of performance avail nothing. A {pectator
deeply afle@ed 1s regardlels of decoration, I appeal to the 1‘L‘pr{_wing
fcene between Hamlet and the Queen his mother : does any man of
rafte beftow the flighteft attention on the beauty of the fcenery ? It

would
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would however be rafh to involve in the fame cenfure every Athe-
nian, Do not pantomime-thow, rope-dancing, and other fuch
fathionable fpectacles, draw multitudes from the deepelt trage-
dies? And yet among us there are perfons of tafte not a few, who
defpife fuch fpectacles as fit only for the mob, perfons who never
bow'd the knee to Baal, And if there were fuch perfons in Athens,
of which we have no reafon to doubt, it proves the fuperiority of
their tafte: they had no example of more refined compofitions
than were exhibited on their ftage ; we have many.

With refpect to comedy, it does not appear that the Greek co-
medy furpafled the tragedy in its progrefs toward perfeGtion. Ho-
race mentions three ftages of Greek comedy. The firlt was well
fuited to the rough and coarfe manners of the Greeks, when Eu-
polis, Cratinus, and Ariftophanes wrote. 'Thefe authors were not
afhamed to reprefent on the ftage real perfons, not even difguifing
their names ; of which we have a ftriking inftance in a comedy of
Ariftophanes called The Clouds, where Socrates is introduced, and
moft contemptuoully treated. This fort of comedy, {paring nei-
ther gods nor men, was reftrained by the magiftrates of Athens,
{fo far as to prohibit perfons to be named on the ftage. This led
writers to do what is done at prefent : the characters and manners
of known perfons were painted fo much to the life, that there conld
be no miftake ; and the fatire was indeed hei ghtened by this re-
gulation ; as it was an additional pleafure to find our the names
that were meant in the reprefentation. - This was termed the
middle comedy. But as there fill remained too great {cope for ob-
loquy and licentioufnefs, a law was made prohibiting real evenrs
or incidents to be introduced upon the ftage. This law happily

ft-indi

banithed fatire again viduals; and confined it to manners

L.+ Obedient to this law are the comedies

and cuftoms in gener:
of Menander, Philemon, and Diphilus, who flourifhed about 300
rears before the Chrittian era.  And this is termed the third fave
3 S
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of Greek comedy. The comedies of Aril tophanes, which {till re-
main, err not lefs againit tafte than againit decency. But we have
good ground to believe, that the Greek comedy was confiderably
refined by Menander and his cotemporaries ; and we muft rely
upon collateral evidence, becaufe we have wery few remains of
their works. Their works however were far from perfeQion, if
we can draw any conjeCure from their imitator Plautus, whe
wrote about a century later. Plautus was a writer of genius ; and
it may be reafonably fuppofed that his copies did not fall much
{hort of the originals, at leaft in matters that can be faithfully co-
pied; and he ﬂlt)“b very litcle art, either in his compofitions, or in
the conduét of his pieces. W ith refpe to the former, his plots
are wondrous fimple, very little varied, and very little interefting,
The fubjec of almoft every piece is a young man in love with a
mufic-girl, defiring to 11111‘(:[1;1[1. her from the procurer, and em-
ploying a favourite flave to-cheat his father out of the price ; and
ihe different ways of accomplifhing the cheat, is all the variety we
find. In fome few of his comedies the flory rifes to a higher tone,
the mufic-girl being difcovered to be the daughter of a free man,
which removes every obftru@ion to a marriage between her and
her lover. In the conduct of ‘his pieces there i1s a miferable defect
of art. Inftead of unfolding the {fubject in the prog: refs of the ac-
tion, as 18 done by Terence, and by every modern writer, Plau-
tus introduces a perfon forno other end but to explain the ftory
to the audience. In one of his comedies, a houfehold-god is fo
obliging as not only to unfold the fubje&, but to relate before-
hand every particular that is to be ‘l‘Ll}lLrﬁﬂth not excepting the
cataitrophe. Did not Plautus know, that it is pleafant to have
our curiofity r raifed about what will happen next? In the courfe
of the ation, perfons are frequently introduced who are heard
talking to themielves on the open ftreet. One would imagine the
Greeks to have been great babblers, when they could not refrain fo-
liloquies
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liloquies even in public, Could Plautus have been Jo artlefs in
the conduct of his pieces, had a more perfect model been exhi-
bited to him by Menander or the other authors mentioned ?

It is obferved in Elements of Criticifm (a), that when a lan-
guage begins to receive fome polith, and the meaning of words is
tolerably afcertained, then it is that a play of words comes to be
relifhed. At that period of the Roman language Plautus wrotce.
His wit confifts almoft entirely in a play of words, an eternal
jingle, words brought together that have nearly the fame found,
with different meanings, and words of different founds that have
the fame meaning. As the Greek language had arrived to its per-
feGtion many years before, fuch falfe wit may be juftly afcribed
to Plautus himfelf, not to the Greeks from whom he copied.
What was the period of that baftard wit in Greece, I know not ;
but it appears not to have been antiquated in Homer’s days, wit-
nefs the joke in the Odyfley, where Ulyfles impofed upon Poly-
phemus by calling himfelf Houtis or No-man. Nor feems it to
have been antiquated in the days of Euripides, who in his Cyclops
repeats the {fame filly joke. The Roman genius foon purged their
compofitions of fuch infantine beauties; for in Terence, who
wrote about fifty years later than Plautus, there is fcarce a veftige
of them. The dialogue befide of Terence is more natural and cor-
re&, not a word but to the purpofe : Plautus is full of tautologies,
and digreflions very little to the purpofe.. In a word, confidering
the flow progrefs of arts, the Roman theatre, from the time of Plautus
to that of Terence, made as rapid a progrefs as perhaps ever hap-
pened in any country. Ariftotle defines comedy to be an imitation
of light and trivial fubjects provoking laughter, The comedies of

Yor. L T Plautus
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Plautus correfpond accurately to that definition: thofe of Terence
rife to a higher tone.

Befide the difadvantages of the mafk and pipe mentioned above,
there are two caufes that tended to keep back the Greek and Ro-
man comedy from the perfection of its kind. The firft is the flow
progrefs of fociety among thefe nations, occafioned by dcebarring
the female fex from it. Without a mixture of the two fexes {ociety
can never arrive at any degree of refinement, not to talk of perfec-
tion. That mixture brings to light every latent talent and every

| variety of chara@er. To judge from ancient writers, man was a
very plain being. Tacitus wrote when fociety between the fexes
was abundantly free; and in no author before him is to be found
any thing beyond the outlines of character, In ancient comedies
there are mifers, lovers, parafites, procurers; but the individuals of
each clais are cait in the fame mould. In the Rudens of Plautus, itis
true, a mifer is painted with much anxiety about his hidden treafure,

i every trifling incident being converted by him into a caufe of fuf-
picion ; but he is ftill the {fame mifer that is painted by others,
without any fhade or fingularity in the character. Homer is the
only ancient that deferves to be excepted : his heroes have all cou-

b rage ; but courage in each is clearly of a different kind. Know-
ledge of an endlefs variety of charadter in the human {pecies, ac-
quired from unreftrained fociety, has enabled the moderns to en-
rich the theatre with new characters without end. What elfe is it
but defe@ of knowledge in the difpofitions of men that has con-
fined Plautus and Terence, like the Italian comedy, to a very few
characters ?

. Nothing is more evident than the fuperiority of Terence above
Plautus in the art of writing ; and confidering that Terence is a
later writer, nothing would appear more natural, if they did not
copy the fame originals. It may be owing to genius that Terence
excell'd in purity of langurage, and propriety of dialogue; but how

account
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account for his fuperiority over Plautus in the conftru@ion and
conduét of a play? It will not certainly be thought, that Plautus
would imitate the worft-conftructed plays, leaving the befl to thofe
who fhould come after him, This difficulty has not occusred to
any of the commentators, fo far as I can recolle@. Had the
works of Menander and of his cotemperaries been preferved, they
probably would have explained the myftery; which for want of
that light will probably remain a myftery for ever,

Homer has for more than two thoufand years been held the
prince of poets. Such perfection in an author who flourifhed when
arts were far fhort of maturity, is furprifing, is miraculous, An
author of genius (¢) has endeavoured to account for this extra-
ordinary phenomenon ; and I willingly acknowledge, that he has
exerted much induflry, as well as invention; but in my appre-
henfion without giving much fatisfaction. The new light that is
thrown above upon the Greek theatre has encouraged me to at-
tempt a criticifm on the Iliad, in order to judge whether Homer
has fo far anticipated the ordinary progrefs of nature as in a very
early period to have arrived at the perfe@ion of his art.

To form a good writer, genius and judgement muft concur.
Nature fupplies the former; but to the latter inftruction and imi-
tation are eflential. Shakefpeare lived in an age that afforded him
little opportunity to cultivate or improve his judgement ; and tho’
inimitable in every article that depends on genius, there are found
many defects in the conduct of his plays, and in other particulars
that require judgement ripen’d by experience. Homer lived in a
rude age, little advanced in ufeful arts, and ftill lefs in civilization
and enlarged benevolence. The nations engaged in the Trojan war
are defcribed by him as in a progrefs from the fhepherd-ftate to

that of agriculture. Frequent mention is made in the Iliad of the

{a) Effay on the life 2nd writings of Homer,

T 2 moft
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moft eminent men being fhepherds. Andromaché in particular («)
mentions feven of her brethren who were flain by Achilles as they
tended their father’s flocks and herds. In that {tate, garments of
woollen cloth were ufed; but the fkins of beafls, the original clo-
thing, were ftill worn asan upper garment: every chief in the Iliad
appears in that drefs. Such indeed was the fimplicity of this early
period, that a black ewe was promifed by each chief to the man
who would undertake to be 2 fpy. In times of fuch fimplicity, lite-
rature could not be far advanced; and itis a great doubt, whether
there was at that time a fingle poem of the epic kind for Homer
to imitate or improve upon. Homer is undoubtedly a wonderful
genius, perhaps the greateft that ever exifted : his fire, and the
boldnefs of his conceptions, are inimitable. But in that early age
it would fall little {hort of a real miracle, to find fuch ripenefs of
judgement, and corre@nefs of execution, as in modern writers are
the fruits of long experience, and progreflive improvements, du-
ring the courfe of many centuries, Homer is far from being fo
ripe, or fo correct. I fhall mention but two or three particulars;
for to dwell upon the imperfe@ions of fo eminent an author is not
pleafant. 'The firft is, that he reduces his heroes to be little better
than puppets. Not one of them performs an action of eclat, but
with the afliftance of fome deity : even Achilles himfelf is every
where aided by fuperior powers. Itis Jupiter who infpires Hedétor
with boldneft to perform the illuftrious actions that are fo finely
deferibed in the 15th book; and itis Jupiter who, changing fides,
fills his heart with difimay. Glaucus, defperately wounded, fup-
plicates Apollo, is miraculoufly healed, and returns to the battle
prefe@ly found. Hedlor, ftruck to the ground with a ftone, and
at the point of giving up the ghoft, is cured by Apollo, and fent

(a) Book 6.

back
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back to the battle with redoubled vigour, Homer refembles a fect
of Chriftians, who hold, that a man can do nothing of himfelf,
but that God deoes all. Can Homer’s admirers be {o blind as not

to Perccive, that this fort of machinery detracts from the dignity

L&

of his heroes, renders them lefs interefting, and lefs worthy of

admiration ! Homer however is defervedly fuch a favourite that
we are prone to admit any excufe. In days of ignorance, people
are much addicted to the marvellous. Homer himfelf, it may be
juftly fuppofed, was infe@ed with that weaknefs ; and he certainly
knew that his hearers would be enchanted with every thing won-
derful and out of the common courfe of nature. Another particu-
lar is his digreflions without end, which draw our attention from
the principal fubject. I wifh as good an apology could be made for
them, Diomedes (a), for inftance, meeting with Glaucus in the field
of battle, and doubting from his majeftic air whether he might not
be an immortal, enquires who he was, declaring that he would not
fight with a god. Glaucus lays hold of this very flight opportuni-
ty, in the very heat of action, to give a long hiftory of his family.,
In the mean time the reader’s patience is put to a trial, and his
ardor cools, Agamemnon (&) defiring advice how to refift the Tro-
jans, Diomedes {prings forward ; but before he offers advice,
gives the hiftory of all his progenitors, and of their charadters, in
a long train. And after all, what was the fage advice that requi-
red fuch a preface ? It was, that Agamemnon fhould exhort the
Greeks to fight bravely., At any rate, was Diomedes fo little
known as to make it proper to fufpend the action at {o critical
ajunéure for a genealogical hiftory 2 There is a third particular
which juftly merits cenfure; and that is an endlefs number of mi-

() Book 6.
(#) Book 14.

nutc
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nute circumitances, efpecially in the defcription of battles, ‘where
they are the moft improper.  One capital beauty of an epic poem
is the fele@ion of fuch incidents and circumftances as make a deep
impreflion, keeping out of view every thing low or familiar (a).
An account of a fingle battle employs the whole fifth book of the
Iliad, and a great part of the fixth yet in the whole there is no
genceral action ; but unknown warriors, whom we never heard of
before, killed at a diftance with an arrow or a javelin ; and every
wound defcribed with anatomical accuracy. The whole feven-
teenth book is employ’d in the conteft about the deéad body of Pa-
troclus, ftuffed with minute circumftances below the dignity of
an epic poem. In fuch fcenes the reader is fatigued with endlefs
particulars ; and has nothing to fupport him but the melody of
Homer’s verfification.  Gratitude would prompt one to apologife
for an author who affords fo much pleafure: the only apology I
can think of for the particulars laft mentioned 1s, that Homer had
no good models to copy after; and that without good models it is
in vain to expe& maturity of judgement, In a word, Homer was
a blazing ftar, and the more to be admired becaufe he blazed in an
obfcure age.  But that he fhould in no degree be tainted with the
imperfections of fuch an age is a wild thought: it is fcarce pof
fible, but by fuppofing him to be more than man,

Particular caufes that advance the progrefs of fine arts, as well as
of uieful arts, are mentioned in the firft part of this Sketch, and
to thefe I refer.

Having ‘traced the progrefs of the fine arts toward maturity in
a fummary way, the decline of thefe arts comes nexr in order,
An art, in its progrefs toward maturity, is greatly promoted by

emulation ; and after arriving at maturity, its downfal is not lefs

() Elements of Criticifm, vol. 1. p. 232, edit. 5.

promoted
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Pmnmtcd by it. It is difficult to judge of perfection but by com-
parifon ; and an artift, ambitious to outftrip his predeceflors,
cannot fubmit to be an imitator, but muft flrike out fomething
new, which 1n an art advanced to ripenefs, feldom fails to be a
degeneracy. This caufe of the decline of the fine arts, I {hall en-
deavour to illuftrate by various inftances. The perfe@ion of vocal
mufic is to accompany paflion, and to enforce fentiment. In an-
cient Greece the province of mufic was well underftood ; which
being confined within its proper {phere, had an enchanting influ-
ence. Harmony at that time was very little cultivated, becaufe it
was of very little ufe: melody reaches the heart, and it is by it
chiefly that a fentiment is enforc’d, or a paflion footh’d : harmony
on the contrary reaches the ear only; and it is a matter of un-
doubted experience, that the moft melodious airs admit but of
very fimple harmony. Artifts in later times, ignorant why har-
mony was {o little regarded by the ancients, apply’d themfelves
{ferioufly to its cultivation ; and they have been wonderfully fuc-
cefsful. But they have been fuccefsful at the expence of melody ;
which in modern compofitions, generally {peaking, is loft amid
le the ear by the
luxury of complicated {founds, but make {feldom any impreflion on
the heart. The Italian opera in its form refembles the Greek tra-

the blaze of harmony. Thefe compofitions tick

gedy, from which it is evidently copied ; but very little in fub-
ftance. In the latter, mufic being made fubfervient to fentiment,
the dialogue is nervous and fublime: in the former, the whole
weight is laid on mufic, and the dialogue, devoid of featiment, is
weak and {piritlefs. Reftlefs man knows no golden mean, but
will be attempting innovations without end *. By the fame am~

biti[.‘:t],

* Corelli excells all the other moderns in combining harmony with melody. His
melody could not be richer without impoverifhing the barmony ; and his harmony

conl
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bition, archite¢ture has vifibly declined from its perfection. The
Ionic was the favourite order when architeCture was in its height
of glory. The Corinthian order came next; which, in attempt-
ing greater perfection, has deviated from the trne fimplicity of
nature ; and the deviation is flill greater in the Compofite or-
der (a). With refpe@ to literary productions, the firlt eflays of
the Romans were very imperfet. We may judge of this from
Plautus, whofe compofitions are abundantly rude, tho’ much ad-
mired by his cotemporaries, being the beft that exifted at
that time. 'The exalted {pirit of the Romans hurried them
on to the grand and beautiful ; and literary productions of
all kinds were in perfection when Auguftus reigned. In at-
tempting fhll greater perfection, the Roman compofitions be-
came a {trange jumble of inconfiftent parts; they were tumid and
pompous, and at the fame tme full of antithefes, conceit, and
tinfel wit. Iivery thing new in the fine arts pleafes, tho’ lefs per-
fe@ than what we are accuftomed to; and for that reafon fuch com-
pofitions were generally relifhed. 'We fee not by what gradual {teps
writers after the time of Auguftus deviated from the patterns that
were before them ; for no book of any moment after that time is
preferved till we come down to Seneca, in whofe works nature and
fimplicity give place to artificial thought and baftard wit. He was
a great corrupter of the Roman tafte; and after him nothing was
relifhed but brilliant ftrokes of fancy, with very littde regard to
{entiment ; even Virgil and Cicero made no figure in comparifon.
Lucan has a forc'd elevation of thought and ftyle, very difficult to

could not be richer without impoverifhing the melody.  And therefore if harmony
is requifite in any confiderable degree, the produdtions of that author may be pro-

nounced perfect.

{2) Elements of Criticifm, vol. r, p. 206. edit. 3.

be
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be fupported ; and accordingly he finks often into puerile reflec~
tions; witnefs his encomium on the river Po, which, fays he,
would equal the Danube, had it the fame number of tributary
ftreams.  Quintilian, a writer of true and claflical tafte, who was
protected and encouraged by Vefpafian, attempted to flem the nde
of falfe writing., His rhetoric is compofed in an elegant ftyle; and
his obfervations contain every delicacy of the critcal art. At the
fume time flourithed Tacitus, poflefling a more extenfive knowledge
of the nature of man than any other author ancient or modern, if
Shakefpeare be not excepted. His ftyle isoriginal, concife, compadt,
and comprehenfive; and in what is properly called his hiitory,
perfecly correct and beautiful. He has been imitated by feveral,
but never equalled by any. Brutus is faid to be the laft of the
Romans for love of liberty : Quintilian and Tacitus may be faid to
be the laft of the Romans for literary genius. Pliny the younger
is no cxception : his ftyle is affeCted, turgid, and full of childifh
brilliancy. Seneca and Pliny are proper examples of writers who
ftudy fhow more than fubftance, and who make fenfe yield to
found. The difference between thefe authors and thofe of the Au-
guftan age refembles the difference between Greek and Italian
mufic. Mufic among the Greeks limited itfelf to the employment to
which it is deftin’d by nature, viz. to be the handmaid of fenfe,
t0 enforce, enliven, or fveeten, a fentiment, In the Italian opera
the miftrefs is degraded to be the handmaid ; and harmony tri-
umphs, with very little regard to {entiment,

Another great caufe that precipitates the downfal of every fine
art is defpotifin. The reafon is obvious ; and there is a difmal ex-
ample of it in Rome, particularly with regard to eloquence. We
learn from a dialogue accounting for the corruption of the Roman
eloquence, that in the decline of the art it became fathionable to
ftuff harangues with impertinent poetical quotations, without any
view but ornament merely ; and this alfo was long athionable in

= |

Vor. L 1 France.
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France. It happened unluckily for the Romans, and for the world,
that the fine arts were at their height in Rome, and not much up-
on the decline in Greece, when defpotifm put an end to the re-
public. Auguftus, it is true, retarded their fall, particularly that of
literature ; it being the politic of his reign to hide defpotifin, and
to give his government an air of freedom. His court was a fchool
of urbanity, where people of genius acquired that delicacy of
tafte, that elevation of fentiment, and that purity of expreflion,
which characterize the writers of his time. He honoured men of
learning, admitted them to his table, and was bountiful to them.
It would be painful to follow the decline of the fine arts in Rome
to their total extirpation. The tyranny of Tiberius, and of {ubfe-
quent emperors, broke at laft the elevated and independent fpirit
of the brave Romans, reduced them to abject flavery, and left not
a {park of genius *. The {cience of law is the only exception, as
it flourifhed even in the worll of times : the Roman lawyers were a
refpectable body, and lefs the object of jealoufy than men of power
and extenfive landed property. Among the Greeks alfo, a conquer-
ed people, the fine arts decay’d ; but not fo rapidly as at Rome;

# A fingular pua‘fccutinn was carried on by Pope Gregory, molt improperly i g=
named the Greag, againlt the works of Cicero, Titus Livius, and Cornclius Taci-
tus, which in every corner of Chriftendom were publicly burnt; and from that
time there has not been feen a complete copy of any of thefe authors. This hap-
pen'd in the fixth century: fo foon had the Romans fallen, from the perfedtion of
talte and knowledge, to the moft humbling barbarity. Nor was that the only perfe-
cution of books on the fvore of religion. Many centuries before, a fimilar inftance
happened in China, direted by a foolith emperor. The Alexandrian library was
twice confumed by fire, once in the time of Julius Cefar, and once in the time of
the Calif Omar. What a profufion of knowledge was loft paft redemption! And
yet, upon the whole, it feems doubtful, whether the moderns have fuffered by thele
events. At what corner of a library (hall a man begin where he fees an infinity of
books, choice ones too?  Even the mofi refolute would be deterred from reading at
all.

the
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the Greeks, farcher removed from the feat of government, being
lefs within the reach of a Reman tyrant. During their depreflion
they were guilty of the moft puerile conceits ; witnefs verfes com-
pofed in the form of an axe, an egg, wings, and fuch like. The
ftyle of Greek authors in the reign of the Emperor Hadrian is un-
equal, obfcure, ftiff, and affe@ted. Lucian is the only exception
I am acquainted with,

We need fcarce any other caufe but defpotifm to account for the
decline of ftatuary and painting in Greece. Thefe arts had arri-
ved at their utmoft perfection about the time of Alexander the
Great ; and from that time they declined gradually with the vi-
gour of a free people ; for Greece was now enflaved by the Mace-
donian power. It may in general be obferved, that when a nation
becomes ftationary in that degree of power which it acquires from
its conftitution and fitnation, the national {pirit fubfides, and men
of talents become rare, It is ftill worfe with a nation that is funk
below its former power and pre-eminence; and worft of all when it
is reduced to flavery. Other caufes concurred to accelerate the
downfal of the arts mentioned. Greece in the days of Alexander
was filled with ftatues of excellent workmanfhip; and there being
little demand for more, the later ftatuaries were reduced to heads
and bufts. At laft the Romans put a total end both to ftatuary
and painting in Greece, by plundering it of its fineft pieces; and
the Greeks, expofed to the avarice of the conquerors, beftow’d no
longer any money on the fine arts, Winckelman, overlooking the
caufes mentioned, borrows from Velleius Paterculus a reafon for
the decline of the fine arts in Greece, not a little ridiculous. *‘ Na-
“ turaque, quod fummo ftudio petitum eft, afcendit in fummum;
“ difficilifque in perfecto mora eft; naturaliterque, quod procedere
“ non poteft, recedit (a).” *‘ The idea (fays Winckelman) of

{«) Roman Hiftory, lib. 1.
U 2 *“ beauty
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beauty could not be made more perfeét; and thofe arts which
could not advance farther, become retrograde, by a fatality at-
tending all human things, viz. that if they cannot mount, they
muft fall down, becaufe ftability is not a quality of any created
thing.”

The decline of the fine arts in Rome is by a writer of tafte and

elegance afcribed to a caufe different from anvy above mentioned. a
2! ) 3

caufe that overwhelms manhood as well as the fine arts where-ever

it prevails ; and that 1s opulence,. joined with its faithful attendants

avarice and luxury. It would be doing injuftice to that author te

refufe him in his native language. ** Prifcis temporibus, quum ad-
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huc nuda virtus placeret, vigebant artes ingenuz; fummumque
certamen inter homines erat, ne quid profuturum feculis diu la-
teret. Itaque, Hercules! omnium herbarum fuccos Democri-
tus exprefhit: et ne lapidum virgultorumque vis lateret, mtatem
inter experimenta confumpfit. Eudoxus quidem in cacumine

prehenderet: et Chryfippus, ut ad inventionem fufliciret, ter
helleboro animum  deterfit.  Verum ut ad plaftas convertar,
Lyfippum flatuze unius lincamentis inhaerentem inopia extinxit:
et Myron, qui pent hominum animas ferarumque zre compre-
henderat, non invenit heredem. At nos, vino {ortifque demerf,
ne paratas quidem artes audemus cognofcere; fed accufatores
antiquitatis, vitia tantum docemus, et difcimus, Ubi eft dia-
le¢tica ? ubi aftronomia ? ubi fapientiz confultiffima via ?
Quis unquam venit in templum, et votum fecit fi ad eloquen-
tiam perveniffet ?  quis, {1 philofophiz fontem inveniffet? Ac
ne bonam quidem mentem, aut bonam valetadinem petunt :

fed ftatim, antequam limen capitolii tangunt, alius donum pro-

foderit; alius, fi ad trecenties H—S. falvus pervenerit, Ipfe
fenatus, re¢ti bonique preceptor, mille pondo auri capitolio

“ promittere
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promaittere folet : et ne quis dubitet pecuniam concupifcere, Jo-
vem quoque peculio exorat. Nolito ergo mirari, fi pictura de-
fecit, quum omnibus diis hominibufque formofior videatur

mafla auri, quam quidquid Apelles Phidiafve fecerunt * (4).”

In England, the fine arts are far from fuch perfection as to fufler

by opulence. They are in a progrefs, it is true, toward matu-

1

L1

(13

# ¢ In ancient times, when naked virtue had her admirers, the liberal arts were
in their higheft vigour ; and there was a generous conteft among men, that no-
thing of real and permanent advantage fhould long remain undifcovered. De-
mocritus exiracted the juice of every herb and plant, and left the virtue of a
fingle ftone or twig fhould cfcape him, he confumed a lifetime in experiments.
Eudoxus, immerfed in the ftudy of aftrondmy,’ fpent his age upon the top of a
mountain. Chryfippus, to fiimulate his inventive faculty, thrice purified his ge-
nius with hellebore. To mrn to the imitative arts : Lyfippus, while labouring
on the forms of a fingle ftatue, perithed from want. Myron, whofe powerful
hand pave to the brafs almoft ‘the foul' of man, and dnimals,— at his death
found not an heir!  Of us of :modern times what fhall we fay?: Immerfed in
drunkennefs and debauchery, we;want the {pirit to cultivate thofe arts which we
poilefs. We inveigh againft the manners of antiquity 5 we fludy vice alone
and vice is all we teach. Where now is the art of reafoning ¢ where .1!':1‘m1:;-[-,-.}- }
where is the right path of wifdom?  What man now-z-days is heard in our
temples to make awow for the attainment of eloquence, or for the difcovery of

the fountain of oue philofophy.? . Ner-do we even pray for health of body, or

¢ a found underitanding. ‘One, while he has fearce entered the porch of the

i temple, devotes a gift in the event of the death of a rich rclation 3 another prays

for the difcovery of a treafure ; a' third for a minifterial fortune. ' " "Thé fenare
itfilf; che exemplary preceptor of ‘whar is good and’ landable; has promifcd a
thoufand pounds of gold to the capiwol; and, to remove all reproach from the
crime of avarice, has offered a bribe to Jupiter himfelf. How fhould we won-

both of the gods

der that the art of painting has declined, when, in the eyes
and men, there is more beauty in-a mafs 'of gold, 'thandn-all the works of Phidias

and Apelles 2?

[

() Petronius Arbiter.

ity :
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rity ; but, gardening alone excepted, they proceed in a very flow
pace.

There is a particular caufe that never fails to undermine a fine
art in a country where it is brought to perfection, abftraling
from cvery one of the caufes above mentioned. In the firft part of
the prefent fketch ir is remarked, that nothing is more fatal to an
art or toa {cience than a performance fo much fuperior to all of the
kind as to extinguifh emulation. This remark is exemplified in the
great Newton, who, having furpafled all the ancients, has not left
to his countrymen even the fainteft hope of rivalling him; and to
that caufe is attributed the vifible decline of mathematics in Great
Britain. The fame caufe would have been fatal to the arts of {tatuary
and painting among the Greeks, even tho’ they had continued a free
people. The decay of painting in modern Italy is probably owing
to the fame caufe: Michael Angelo, Raphael, Titian, &c. are
lofty oaks that bear down young plants in their neighbourhood,
and intercept from them the funfhine of emulation. Had the art
of painting made a flower progrefs in Italy, it might have there
continued in vigour to this day. Velleius Paterculus fays judi-
cioufly, * Ut primo ad confequendos quos priores ducimus ac-
¢ cendimur; ita, ubi aut prateriri aut zquari eos pofle defpera-
¢ yimus, ftudium cum {pe fenefeit ; et quod adfequi non poteft,
“ fequi definit : prateritoque co in quo eminere non poflimus, a-
“ liquid in quo nitamur conquirimus *.”

The decline of an art or fcience proceeding from the foregoing
caufe, is the moft rapid where a ftrict comparifon can be inftituted

# « As at firft we are excited to emulate thofe fuperior models, fo when once
we have loft the hope of excelling, or even of equalling them, our ambition fails

¢ us with our hopes: we ceafe to purfue what we cannot attain, and neglecting

¢ that fiudy in which we are debarred from arriving at excellence, we fearch for

a different ficld of emulation,”

-
-

between
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between the works of different mafters. The {fuperiority of New-
ton above every other mathematician can be afcertained with pre-
cifion ; and hence the fudden decline of that {ciencein Great Britain,
In Italy a talent for painting continued many years in vigour, be-
caufe no painter appeared with fuch fuperiority of genius as to
carry perfeition into every branch of the art. As one furpafled in
defigning, one in colouring, one in graceful attitudes, there was
ftill fcope for emulation. But when at laft there was not a fingle
perfection but what one or other mafter had excelled in, from that
period the art began to languifh. Architedture continued longer
in vigour than painting, becaufe the principles of comparifon in
the former are lefs precife than in the Jatter, The artift who could
not rival his predeceffors in an eftablifhed mode, fought out a
new mode for himfelf, which, tho’ perhaps lefs elegant or perfect,
was for a time fupported by novelty.

Corruption of the Latin tongue makes a proper appendix to the
decline of the fine arts in Rome. That the Latin tongue did not
long continue in purity after the Emperor Auguftus, is certain ;
and all writers agree, that the caufe of its early corruption was a
continual influx into Rome of men to whom the Latin was a fe-
reign language. The reafon is plaufible; but whether folid may
juftly be doubted. In all countries there are provincial diale@s ;
which however tend not to corrupt the language of the capital,
becaufe they are carefully aveided by all who pretend to {peak
properly ; and accordingly the multitude of provincials who flock
to Paris and London have no effeét to debafe the language. The
fame probably was the cafe in old Rome, efpecially with refpect to
ftrangers whofe native tongue was totally different from that of
Rome : their imperfeé manner of {peaking Latin might be excu-~
fed, but certainly was not imitated. Slaves in Rome had little
converfation with their mafters, except in rece'ving orders or re-
proof ; which had no tendency to vitiate the Latin tongue. The

corruption
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corruption of that tongue, and at laft its death and burial as a li-
ving language, were the refult of two combined caufes ; of which
the early prevalence of the Greek language in Rome is the firfl.
Latin was native to the Romans only, and to the inhabitants of
Latium. The langunages of the reft of Italy were numerous : the
Meflapian was the mother-tongue in Apulia, the Hetrufcan in
Tufcany and Umbria, the Greek in Magna Gracia, the Cel-
tic in Lombardy and Liguria, &c. &c. - Latin had arrived at its
purity not many years before the reign of Auguftus; and had
not taken deep root in thofe parts of Italy where it was not the
mother-tongue, when Greek came to be the fathionable language
among people of rank, as French is in Europe at prefent, Greek,
the {torchoufe of learning, prevailed in Rome, even in Cicero’s
time ; of which he him{elf bears teftimony in his oration for the
poet Archias. *“ Greca leguntur in omnibus fere gentibus: La-
“ tina fuis finibus, exiguis fane, continentur.” And for that rea-
fon Atticus is warmly folicited by him to write the hiftory. of his
confulthip in Greek. Thus Latin, juftled by Greek out of its
place, was left to inferiors ; and probably would have funk to ut-
ter oblivion, even though the republic had continued in vigour.
But the chief caufe was the defpotifm of the Roman government,
which proved the deftrucion of the fine arts, and of literature 1n
particular. In a country. of fo many different languages the Latin
tongue could not be preferved in purity, but by a conftant perufal
of Roman claflics: but thefe were left to rot in libraries, a dark cloud
of ignorance having overfpread the whole empire. Every perfon
carelefsly {fpoke the language acquired in the nurfery ; and people
of different tongues being mixed under one government, without
a common ftandard, fell gradually into a fort of mixed language,
which every one made a {fhift to underftand. The irruption of
many barbarous nations into Italy, feveral of whom fettled there,
added to the jargon. And that jargon, compofed of many hete-

TOFencous
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rogeneous parts, was in procefs of time purified to the tongue that
is now native to all the inhabitants of Italy.

In a hiftory of the Latin tongue, it ought not to be overlooked,
that it continued long in purity among the Roman lawyers. The
{cience of law was in Rome more cultivated than in any other
country. The books writ upon that fcience in Latin were nume-
rous ; and, being highly regarded, were the conftant ftudy of e-
very man who afpired to be an eminent lawyer. Neither could
fuch men have any bias to the Greek tongue, as law was little
cultivated in Greece. 'Thus it happened, that the Latin tongue, fo
far as concerns law, was preferved in purity, even to the time of
the Emperor Juftinian,

Greek was preferved in purity much longer than Latin, The
fame language was {poken through all Greece, with fome flight
varieties in diale®. It was brought to great perfection and firmly
rooted during the profperous days of Greece. Its claflics were nu-
merous, and the ftudy of every perfon who pretended to litera-
ture ¥, Now tho’ the free and manly {pirit of the Greeks yielded
to Roman defpotifim, yet while any appetite for literature remain-
ed, their invaluable claflics were a ftandard, which preferved the
language in purity. DBut ignorance at length became univerfal,
and the Greek claflics ceafed to be a ftandard, being buried in li-
braries, as the Roman claflics had been for centuries. In that
ftate, the Greek tongue could not fail to degenerate, among an ig-
norant and fervile people, who had no longer any ambition to at
well, write well, or {fpeak well. And yet after all, that beautiful
tongue, far beyond arival, has fuffered lefs alteration than any other

ever did in fimilar circumftances ; one caufe of which 1s, that to

* There {iill remain about threc thoufand Greek books ; of Latin books not a-
bove fixty.

Nor, L X this
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this day the Greeks live feparate from their mafters the Turks, and
have little commerce with them.

From the fate of the Latin tongue, an obfervation is-drawn by
many writers, that all languages are in a continual flux, changing
from age to age without end. And fuch as are fond of fame, de-
plore it as a heavy misfortune, that the language in which they
write will foon become obfolete and unintelligible,  But it is a
cominon error in reafoning, to found a general conclufion upon a
fingle fact. In its progrefs toward perfeion, a language is conti-
nually improving, and thercfore continually changing, -But fuppo-
fing a language to have acquired its utmoft perfetion, I fee nothing
that {hould neceflarily occafion any change : on the contrary, the
claflical books in that language become a ftandard for writing and
{peaking, to which every man of tafte and figure conforms him-
{elf.  Such was the cafe of the Greek tongue, till that people were
brutified by defpotifin : the Italian has continued in perfetion
more than three centuries, and the French more than one, The
Englifh language has not. yet acquired all the purity it is fufcep-
tible of : but when there is no place for further Improvements,
there {feems litcle doubt of its becoming ftationary, like the lan-
guages now mentioned. I bar always fuch a revolution as eradi-
cates knowledge, and reduces a people to a ftate of barbarity, In
an event fo difimal, the deftru&ion of claflical books, and of a pure
language, will not be the chief calamity : they will be little re-
gretted in the univerfal wreck. In the mean time, to a writer of
genius in a polifhed nation it cannot but be a charming profpeét,
that his works will ftand and fall with his country. To make
fuch a writer exert his talents for purifying his mother-tongue,
and for adding to the number and reputation of its claflics, what
nobler encitement, than the certainty of being tranfinitted to po~
{terity, and welcomed by every perfon of tafte through all ages !

As before the invention of printing writers could have nothing

i
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in view but reputation and praife, they endeavoured to give the
utmoft perfeion to their compofitions. They at the fame time
ftudied brevity, in order that their works might be diffufed
through many hands ; for the expence of tranferibing great vo-
lumes could not be afforded by every rcader. The art of printing
has made a great change : the opportunity it furnifhes to multply
Copics has degraded writing to be a lucrative employment. Au-
thors now ftudy to fivell their works, in order to fivell the price ;
and being in a hurry for money, they neglect the precept of Ho-
race, Nonum prematur in annum. Take for example the natural hi-
ftory of Aldrovandus, in many folio volumes. After filling his
common-place book with paflages from every author ancient and
modern, to the purpofe and not to the purpofe, he fits down to
compofe, bent to transfufe into his book every article thus pain-
fully colleéted. For example, when he introduces the ox, the
cock, or any other animal ; far from confining himfelf to its na-
tural hiftory, he omits nothing that has been faid of it in books
where it has been occafionally introduced, not even excepting tales
for amufing children: he mentions all the fuperftitions notions
concerning it, every poetical comparifon drawn from it, the ufeit
has ferved in hieroglyphics and in coats-armorial ; in a word, all
the hiftories and all the fables in which it has been named. Take
another inftance from a German or Dutch chronologer, whofe
name has efcaped me, and which 1 give in a tranilation from the
Latin, to prevent the bias that one has for a learncd language.
¢« Qamfon was the fame with the Theban Hercules ; which ap-
“ pears from the aftions attributed to each of them, efpecially
“ from the following, That Hercules, unarmed, is faid to have fuf-
“ focated the Nemean lion with a fqueeze of his arms: Samfon
“ ynarmed did the fame, by tearing a lion to pieces ; and Jofe-
¢ phus fays, that he did not tear the lion, but put out his breath
“ with a fqueeze ; which could be done, and was done by Scu-

X 2  nleus
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tileus the wreftler, as reported by Suidas, David alfo, unarmed,
tore to pieces a lion, 1 Samuel, chap. 17.; and Benaiah the {on
of Jehojada alfo flew a lion, 2 Samuel, chap. 23. ver. 20. More-
over we read, that Samfon having caught three hundred foxes,
tied lighted firebrands to their tails, and drove them into the
ftanding corn of the Philiftines, by which both the thocks and
ftanding corn, with the vineyards and olives, were burnt up,
Many think it incredible, that three hundred foxes fhould :be
caught by one man ; as the fox, being the moft cunning of all
animals, would not fufler itfelf to be eafily taken. According-
ly Oppian, a Greek poet who writes upon hunting, afferts, that
no fox will fuffer itfelf to be taken in a gin or a net; tho’ we are
taught the contrary by Martial, lib. 10. epig. 37.

“ Hic ohdum clameofus ages in retia vulpem,

In India, eagles, hawks, and ravens, are taught to hunt foxes,
as we are informed by Olianus, Var, hift. lib. g. cap. 26. They
are alfo caught by traps and {nares, and in covered pits, as
wolves are, and other large animals, Nor is it wonderful that
fuch a multitude of foxes were caught by Samfon, confidering
that Paleftine abounded with foxes. He had hunters without
number at command ; and he was not confined in time. The
fame of that exploit was {pread far and near. Even among the
Romans there were velliges of it, as appears from Ovid, Faft.
lib. g. ver. 681. In one Roman feflival, armed foxes were let
loofe in the circus; which Ovid, in the place quoted, fays, was
done in memory of the Carfiolan fox, which, having deftroy'd
many hens belonging to a country-woman, was caught by her,
and punithed as follows. She wrapped up the fox in hay, which
fhe fet fire to ; and the fox being let go, fled through the ftand-
ing corn, and fet it on fire, There can be no sdloubt but that

¢ this
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¢ this feftival was a veftige of Samfon’s foxes, not only from con-
¢ gruity of circumftances, but from the time of celebraticn,
¢ which was the month of April, the time of harvelt in Paleftine.
¢ See more about foxes in Burman’s works.” Not to mention the
ridiculous arguments of this writer to prove Samfon to be the
fame with the Theban Hercules, nor the childith wanderings from
that fubje&, every one muift be fenfible of his having overlooked
the chief difficulty. However well fixed the fire-brands might be,
it is not eafily conceivable, that the foxes, who would naturally
fly to their lurking-holes, could much injure the corn, or the o-
live trees. And it is as little conceivable, what fhould have moved
Samfon to employ foxes, when, by our author’s fuppofition, he
had men at command, much better qualified than foxes for com-
mitting wafte. This author would have faved himfelf much idle
labour had he embraced a very probable opinion, that if the tranf-
lation be not erroneous, the original text muft be corrupted. But
enough, and more than enough, of thefe writers, Marturity of
tafte has banifhed fuch abfurdities ; and at prefent, happily, books
are lefs bulky, and more to the purpofe, than formerly.

It is obferved above (a), thatin a country thinly peopled, where
the {fame perfon muft for bread undertake different employments,
the people are knowing and converfable; but ftupid and ignorant
in a populous country, where induftry and manufactures abound.
That obfervation holds not with refpeét to the fine arts. It re-
quires fo much genius to copy even a fingle figure, whether in
painting or in fculpture, as to prevent the operator from degene-
rating into a brute. The great exertion of genius, as well as of
invention, required in grouping figures, and in imitating human

{a) Ficlt feftion of the prefent Sketchs

actions,
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actions, tends to envigorate thofe facultics with refped to every
{ubject, and of courfe to form a man of parts.

Such fketches of the hiftory of man as tend the moft to explain
his nature, are chiefly infifted on in this work. The hiftory of
mufic is entertaining, that branch efpecially which compares an-
cient and modern mufic; and accordingly I have occafionally
handled that branch above. The other branches fall not properly
within my plan ; becaufe they feem to afford little opening into
human nature. There is one article however, which regard ‘to
my native country will not fuffer me to omit. 'We have in Scot-
land a multitude of fongs tender and pathetic, expreflive of love in
its varicties of hope, fear, fuccefs, defpondence, and defpair. The
ftyle of the mufic is wild and irregular, extremely pleafant to the
natives, but little relifhed by the bulk of thofe who are accuftom-
cd to the regularity of the Italian ftyle. None but men of genius,
who ftudy nature, and break loofe from the thraldom of cuftom,
efteem that mufic. It was a favourite of the late Geminiani,
whofe compofitions fhow no lefs delicacy of tafte than fuperiority
of genius, and it is warmly praifed by Aleflandro Taffoni, the ce-
lebrated author of Seechia Rapita. Difcourfing of ancient and mo-
dern mufic, and quoting from various authors the wonderful ef-
fects produced by {fome modern compofitions, he {fubjoins the fol-
lowing paflage. ** Noi ancora pofliamo connumerar tri noftri,
*“ Jacopo Re de Scozia, che non pur cofe facre compofe in canto,
“ ma trovo da fefteffo una nuova mufica lamentevole e mefta,
differente da tutte I'alere.  Nel che poi & ftato imitato da Carlo
Gefualdo Principe di Venofa, che in quefta noftra eta ha illu-

-

3

3

-

The

ftrata anch’ egli la mufica con nuova mirabili invenzioni (a) *.”

{«) Penfieri diverfi, lib. 10, cap. 23.

* # We may reckon among the compofers of the moderns, James King of

.

¢ Scotland, who not only compofed facred fongs, but was himfelf the inventor of

L
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The king mentioned muft be James I. of Scotland, the only one
of our kings who feems to have had any remarkable tafte in the
fine arts; axr‘l the mufic can be no other than the fongs men-
tioned nbm’ Thefe are commonly thought to be the compofition
of David Rizzio, becaufe he was an Italian and a mufician ; but
erroneoufly, as we now difcover from Taffoni. That King was e-
minent for poetry no lefs than for mufic. He is praifed for the
former b} Bithop Leflie, one of our hiftorians, in the following
words : *“ Patrii carminis glorid nulli fecundus.” We have many
poems afcribed by tradition to that king; one in particular,
Chryf's Kirk on the Green, is a ludicrous poem, deferibing low
manners with no lefs propriety than fprightlinefs.

Uleful arts will never be negle@ed in a country where there is
any police ; for every man finds his account in them. Fine arts
are more precarious. They are not relifhed but by perfons of tafte,
who are rare ; and fuch as can {pare great fums for fupporting
them, 'are ftill more rare. For that reafon they will never flourith
in any country, unlefs patronized by the fovereign, or by men
of power and opulence. = They merit fuch patronage as one of the
fprings of government: and a capital {pring they make, by mul-
tiplying amufements, and humanizing manners ; upon which ac-
count they have always been encouraged by 5500(1 princes,

*“ 2 new {tyle of mufic, plaintive and pathetic, different from all others. Tn this

manner of compofition he has been imitated in our times by Carlo Gefualdo
¢ Prince of Venofu, who has illufirated that ftyle of mufic with new and wonderful
* invention.”

SEETCH
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