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Of the Hiftory of Aris.

o CH G0 (T VIL.
Of the Hiffory of Arts.

W E have already obferved, that art is natural to

man ; and that the {kill he acquires after many
ages of pradtice, is only the improvement of a talent he
poflefled at the firt. Vitruvius finds the rudiments of
architeCture in the form of a Scythian cottage. The
armourer may find the firft produ&ions of his calling in
the fling and the bow; and the fhip-wright of his in the
canoc of the favage. Even the hiftorian and the poet
may find the original eflays of their arts in the tale, and
the fong, which celebrate the wars, the loves, and the ad-
ventures of men in their rudeft condition.

DEsTINED tocultivate his own nature, or to mend his
fitnation, man finds a continual fubjec of attention, in-
genuity, and labour. Even where he does not propofe
any perfonal improvement, his faculties are ftrength-
ened by thofe very exercifes in which he feems to forget
himfelf : his reafon and his affetions are thus profitably
engaged in the affairs of fociety; his invention and his
ikill are exercifed in procuring his accommodations and
his food; his particular purfuits are preferibed to him
by circumftances of the age and of the country in which
he lives: in one fituation he is occupied with wars and
political deliberations; in another, with the care of his
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258 Of the Hifiory of Arts. Part III.

intereft, of his perfonal eafe, or conveniency. He fuits
his means to the ends he has in view ; and, by multiply-
ing contrivances, proceeds, by degrees, to the perfection
of his arts. In every ftep of his progrefs, if his fkill
be increafed, his defire muft likewife have time to extend :
and it would be as vain to fuggefta contrivance of
which he flighted the ufe, as it would be to tell him of
bleflings which he could not command.

AcEs are generally fuppofed to have borrowed from
thofe who went before them, and nations to have deri-
ved their portion of learning or of art from abroad. The
Romans are thought to have learned from the Greceks,
and the moderns of FEurope from both. In this ima-
gination we frequently proceed fo far asto admit of
nothing original in the practice or manners of any peo-
ple. The Greek was a copy of the Egyptian, and even
the Egyptian was an imitator, though we have loft
fight of the model on which he was formed.

IT is known, that men improve by example and in-
tercourfe ; but in the cafe of nations, whofe members ex-
cite and dire& each other, why feek from abroad the
origin of arts, of which every fociety, having the prin-
ciples in itfelf, only requires a favourable occafion to
bring them to light? When fuch occafion prefents itfelf
to any people, they generally feize it; and while it con-
tinues, they improve the inventions to which it gave
ife among themfelves, or they willingly copy from o-
thers : but they never employ their own invention, nor

look
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look abroad, for inftruc¢tion on fubjets that do not lie
in the way of their common purfuits; they never adopt
a refinement of which they have not difcovered the
ufe.

INvENTIONS, we frequently obferve, are accidental ;
but it is probable, that an accident which efcapes the
artift in one age, may be feized by one who fucceeds him,
and who 1s better apprifed of its ufe. Where circum-
ftances are favourable, and where a people is intent on
the objects of any art, every invention is preferved, by
being brought into general practice; every model is ftu-
died, and every accident is turned to account. If na-
tions actually borrow from their neighbours, they pro-
bably borrow only what they are nearly in a condition
to have invented themfelves.

Axy fingular practice of one country, therefore, is fel-
dom transferred to another, till the way be prepared by
the introdu@ion of fimilar circumftances. Hence our
frequent complaints of the dullnefs or obftinacy of man-
kind, and of the dilatory communication of arts, from
one place to another. While the Romans adopted the
arts of Greece, the Thracians and Illyrians continued to
behold them with indifference. Thofe arts were, during
one period, confined to the Greek colonies, and during
another, to the Roman. Even where they were {pread
by a vifible intercourfe, they were ftill received by in-
dependent nations with the flownefs of invention. They
made a progrefs not more rapid at Rome than they had
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260 Of the Hffory of Aris. Part I11.

done at Athens ; and they pafled to the extremities of the
Roman empire, only in company with new colonies, and
joined to Italian policy.

THE modern race, who came abroad to the poffeflion
of cultivated provinces, retained the arts they had pradi-
fed at home: the new mafter hunted the boar, or paftu-
red his herds, where he might have raifed a plentiful
harveft: he built a cottage in the view of a palace: he
buried, in one common ruin, the edifices, fculptures,
paintings, and libraries, of the former inhabitant: he
made a fertlement upon a plan of his own, and opened
anew the fource of inventions, without perceiving from
a diftance to what length their progrefs might lead his
pofterity. The cottage of the prefent race, like that of
the former, by degrees enlarged its dimenfions ; public
buildings acquired a magnificence in a new tafte. Even
this tafte came, in a courfe of ages, to be exploded, and
the people of Europe recurred to the models which their
fathers deftroyed, and wept over the ruins which they
could not reftore.

THE literary remains of antiquity were ftudied and imi-
tated, after the original genius of modern nations had broke
forth : the rude efforts of poetry in Italy and Provence,
refembled thofe of the Greeks and the ancient Romans.
How far the merit of our works might, without the aid
of their models, have rifen by fucceflive improvements,
or whether we have gained more by imitation than we
have loft by quitting our native fyftem of thinking, and

our
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our vein of fable, muft be left to conjeture. We are
certainly indebted to them for the materials, as well as
the form, of many of our compofitions; and without
their example, the ftrain of our literature, together with
that of our manners and policy, would have been dif-
ferent from what they at prefent are. This much how-
ever may be faid with affurance, that although the Ro-
man and the modern literature favour alike of the Greek
original, yet mankind in either inftance would not have
drank of this fountain, unlefs they had been haftening
to open {prings of their own.

SENTIMENT and fancy, the ufe of the hand or the
head, are not inventions of particular men; and the
flourifhing of arts that depend on them, are, in the cafe
of any people, a proof rather of political felicity at home,
than of any inftru&ion received from abroad, or of any
natural fuperiority in point of induflry or talents,

WHEN the attentions of men are turned toward par-
tcular fubjeéts, when the acquifitions of one age are left
entire to the next, when every individual is protected
in his place, and left to purfue the fuggeftion of his
wants, devices accumulate ; and it is difficult to find the
original of any art. The fteps which lead to perfection
are many ; and we are at a lofs on whom to beftow the
greateft fhare of our praife; on the firlt or on the laft
who may have bore a part in the progrefs,
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A e S b VIIL.

Of the Hiftory of Laterature.
T F we may rely on the general obfervations contained
.ﬁ in the laft fection, the literary, as well as mechanical
arts, being a natural produce of the human mind, will
rife {fpontaneoufly where-ever men are happily placed;
and in certain nations it is not more neceflary to look a-
broad for the origin of literature, than it is for the fug-
geftion of any of the pleafures or exercifes in which
mankind, under a ftate of profperity and freedom, are
{ufficiently inclined to indulge themfelves.

WE are apt to confider arts as foreign and adventitious
to the nature of man : but there is no art that did not
find its occafion in human life, and that was not, in fome
one or other of the fituations in which our fpecies is
found, fuggefted as a means for the attainment of fome
ufeful end. The mechanic and commercial arts took
their rife from the love of property, and were encoura-
ged by the profpects of fafety and of gain: the literary
and liberal arts took their rife from the underftanding,
the fancy, and the heart. They are mere exercifes of the
mind in fearch of its peculiar pleafures and occupations ;
and are promoted by circumfitances that fuffer the mind
to enjoy 1tfelf.

Men
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Sect. 8. Of the Hiftory of Literature. 263

MEenN are equally engaged by the paft, the prefent,
and the future, and are prepared for every occupation
that gives {cope to their powers. Productions therefore,
whether of narration, fition, or reafoning, that tend to
employ the imagination, or move the heart, continue for
ages a fubject of attention, and a fource of delight. The
memory of human tranfactions being preferved in tradi-
tion or writing, is the natural gratification of a paflion
that confifts of curiofity, admiration, and the love of a-
mufement.

BEFoRE many books are written, and before {cience is
greatly advanced, the productions of mere genius are
fometimes complete: the performer requires not the
aid of learning where his defcription or ftory relates to
near and contiguous objets; where it relates to the con-
duct and charadters of men with whom he himfelf has
acted, and in whofe occupations and fortunes he himfelf
has borne a part.

Wit H this advantage, the poet is the firlt to offer the
fruits of his genius, and to lead in the career of thofe
arts by which the mind is deftined to exhibit its imagi-
nations, and to exprefs its paflions. Every tribe of bar-
barians have their paflionate or hiftoric rhymes, which
contain the fuperftition, the enthufiafm, and the admira-
tion of glory, with which the breafls of men, in the
carlieft ftate of fociety, are poflefled. They delight in
verfe-compofitions, either becaufe the cadence of num-
bers is natural to the language of {entiment, or becaufe,

not
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264 Of the Hiftory of Literature. Parc I1I,

not having the advantage of writing, they are obliged to
bring the ear in aid of the memory, in order to facili-
tate the repetition, and infure the prefervation of their

works.

WHEN we attend to the language which favages em-
ploy on any folemn occafion, it appears that man is a
poet by nature. 'Whether at firft obliged by the mere
defects of his tongue, and the fcantinefs of proper expref-
fions, or feduced by a pleafure of the fancy in ftating the

analogy of its objects, he clothes every conception in i-
mage and metaphor. “ We have planted the tree of
peace,’” {fays an American orator; “ we have buried the
“ axe under its roots : we will henceforth- repofe under
“ its fhade; we will join to brighten the chain that binds
‘ our nations together.” Such are the colleGions of me-
taphor which thofe nations employ in their public ha-
rangues. They have likewife already adopted thofe live-
ly figures, and that daring freedom of language, which
the learned have afterwards found {o well fitted to exprefs
the rapid tranfitions of the imagination, and the ardours
of a paflionate mind.

Ir we are required to explain, how men could be
poets, or orators, before they were aided by the learning
of the fcholar and the critic ? we may inquire, in our turn,
how bodies could fall by their weight, before the laws

M| of gravitation were recorded in books? Mind, as well as
""'H.H ‘f’ﬁ body, has laws, which are exemplified in the praétice of
i | i { men,
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men, and which the critic colleés only after the example
has fhewn what they are,

OccastoNED, probably, by the phyfical conne@ion
we have mentioned, between the emotions of a heated
imagination, and the impreflions received from mufic
and pathetic founds, every tale among rude nations
is repeated in verfe, and is made to take the form of a
fong. The early hiftory of all nations is uniform in this
particular. Priefts, ftatefmen, and philofophers, in the
firft ages of Greece, delivered their inflruéions in poetry,
and mixed with the dealers in mufic and heroic fable,

IT is not fo furprifing, however, that poetry fhould be
the firt fpecies of compofition in every nation, as it
is, that a ftyle apparently fo difficult, and fo far remo-
ved from ordinary ufe, fhould be almoft as univerfally
the firlt to attain its maturity, The moft admired of all
poets lived beyond the reach of hiftory, almoft of tradi-
tion. The artlefs fong of the favage, the heroic legend
of the bard, have fometimes a magnificent beauty, which

no change of language can improve, and no refinements
of the critic reform.

UxpER the fuppofed di advantage of a limited know-
ledge, and a rude apprehenfion, the fimple poet has im-
preflions that more than compenfate the defe@s of his
flsill.  The beft fubje@s of poetry, the chara@ers of the
violent and the brave, the generous and the intrepid,
great dangers, trials of fortitude and fidelity, are exhi-
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266 Of the Hiftory of Literature, Part ITL

bited within his view, or are delivered in traditions which
animate like truth, becaufe they are equally believed. He
is not engaged in recalling, like Virgil or Taflo, the fen-
timents or {cenery of an age remote from his own: he
needs not be told by the critic ¥, to recolleét what another
would have thought, or in what manner another would
have expreffed his conception. The fimple paffions,
friendfhip, refentment, and love, are the movements of
his own mind, and he has no occafion to copy. Simple
and vehement in his conceptions and feelings, he knows
no diverfity of thought, or of ftyle, to miflead or to exercife
his judgement. He delivers the emotions of the heart, in
words fuggefted by the heart: for he knows no other.
And hence it is, that while we admire the judgement and
invention of Virgil, and of other later poets, thefe terms
appear mifapplied to Homer. Though intelligent, as well
as fublime, in his conceptions, we cannot anticipate the
lights of his underftanding, nor the movements of his
heart: he appears to{peak from infpiration, not from in-
vention ; and to be guided in the choice of his thoughts
and expreflions by a fupernatural inftiné, not by reflec-
tion,

THE language of early ages, is in one refpe@, fimple

and confined ; in another, it is varied and free: it allows
liberties, which, to the poet of after times, are denied.

# Sce Longinus,
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IN rude ages men are not feparated by diftinéions
of rank or profeflion. They live in one manner, and
fpeak one dialeét., The bard is not to chufe his ex-
preflion among the fingular accents of different condi-
tions. He has not to guard his language from the pe-
culiar errors of the mechanic, the peafant, the fcholar,
or the courtier, in order to find that elegant propriety,
and juft elevation, which is free from the vulgar of one
clafs, the pedantic of the fecond, or the flippant of the
third, The name of every ubjedt, and of every fentiment,
is fixed; and if his conception has the dignity of nature,
his expreflion will have a purity which does not depend
on his choice.

WiTH this apparent confinement in the choice of his
words, he is at liberty to break through the ordinary
modes of conftruction ; and in the form of a language
not eftablithed by rules, may find for himfelf a cadence
agrecable to the tone of his mind. The liberty he
takes, while his meaning is ftriking, and his language is
raifed, appears an improvement, not a trefpafs on gram-
mar. He delivers a ftyle to the ages that follow, and be-
comes a model from which his pofterity judge.

BuT whatever may be the early difpofition of mankind
to poetry, or the advantages they poflefs in cultivating
this fpecies of literature; whether the early maturity of
poetical compofitions arife from their being the firlt ftu-
died, or from their having a charm to engage perfons of
the livelieft genius, who arebeft qualified to improve the
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268 Of the Hiyflory of Literature. Part ITI.

eloquence of their native tongue ; it is a remarkable fat,
that, not only in countries where every vein of compo-
fition was original, and was opened in the order of natu-
ral fuccelfion ; but even at Rome, and in modern Eu-
rope, where the learned began early to pra&ife on foreign
models, we have poets of every nation, who are perufed
with pleafure, while the profe writers of the fame ages
are neglected.

As Sophocles and Euripides preceded the hiftorians and
moralifts of Greece, not only Nevius and Ennius, who
wrote the Roman hiftory in verfe, but Lucilius, Plautus,
Terence, and we may add Lucretius, were prior to Cicero,
Salluft, or Czfar. Dante and Petrarch went before any
good profe writer in Italy ; Corneille and Racine brought
on the fine age of profe compofitions in France; and we
had in England, not only Chaucer and Spenfer, but
Shakefpear and Milton, while our attempts in hiftory or
icience were yet in their infancy ; and deferve our atten-
tion, only for the fake of the matter they treat.

HiLraxicus, who is reckoned among the firft profe
writers in Greece, and who immediately preceded, or
was the contemporary of Herodotus, fet out with decla-
ring his intention to remove from hiftory the wild repre-
fentations, and extravagant fictions, with which it had
been difgraced by the poets *. The want of records or

* Quoted by Demetrius Phalerius,

authorities,
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authorities, relating to any diftant tranfactions, may
have hindered him, as it did his immediate fuccefior,
from giving truth all the advantage it might have reaped
from this tranfition to profe. There are, however, ages
in the progrefs of fociety, when fuch a propofition muft
be favourably received. When men become occupied on
the fubjets of policy, or commercial arts, they wifh to
be informed and inftructed, as well as moved. They are
interefted by what was real in paft tranfactions. They
build on this foundation, the refle@ions and reafonings
they apply to prefent aflairs, and wifh to receive informa-
tion on the fubject of different purfuits, and of projeéis
in which they begin to be engaged. The manners of
men, the pradlice of ordinary life, and the form of fo-
ciety, furnifh their fubjecs to the moral and political
writer. Mere ingenuity, juftnefs of fentiment, and cor-
rect reprefentation, though cenveyed in ordinary lan-
guage, are underfiood to conflitute literary merit, and
by applying to reafon more than to the imagination and
paflions, meet with a reception that is due to the inftruc-
tion they bring.

THE talents of men come to be employed in a variety
of affairs, and their inquiries direced to different fub-
jects. Knowledge is important in every department of
civil fociety, and requifite to the pradtice of every art.
The {cience of natare, morals, politics, and hiftory, find
their feveral admirers; and even poetry itfelf, which re-
tains its former {lation in the region of warm imagina-

tion
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tion and enthufiaflic paflion, appearsin a growing variety
of forms.

MaTTERS have proceeded fo far, without the aid of
foreign examples, or the direGtion of fchools. The cart of
Thefpis was changed into a theatre, not to gratify the
learned, but to pleafe the Athenian populace: and the
prize of poetical merit was decided by this populace e-
qually before and after the invention of rules. The
Greeks were unacquainted with every language but their
own ; and if they became learned, it was only by ftudy-
ing what they themfelves had produced : the childith
mythology, which they are faid to have copied from A~
fia, was equally of little avail in promoting their love of
arts, or their fuccefs in the pracice of them.

WHEN the hiftorian is firuck with the events he has
witnefled, or heard; when he is excited to relate them
by his refle&tions or his paflions; when the ftatefman,
who 1s required to fpeak in public, is obliged to prepare
for every remarkable appearance in ftudied harangues ;
when converfation becomes extenfive and refined ; and
when the focial feelings and refle@tions of men are com-
mitted to writing, a {yftem of learning may arife from
the buftle of an active life. Society itfelf is the fchool,
and its leflons are delivered in the pradlice of real affairs,
An author writes from obfervations he has made on hisg
{ubjeét, not from the fuggeftion of books; and every
production carries the mark of his characer as a man,
not of his mere proficiency as a ftudent or {fcholar. It

may
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may be made a queftion, whether the trouble of feeking
for diftant models, and of wading for infiruétion,
through dark allufions and languages unknown, might
not have quenched his fire, and rendered him a writer of
a very inferior clafs.

Ir fociety may thus be confidered as a {chool for let-
ters, it is probable that its leflons are varied in every fe-
parate ftate, and in every age. For a certain period, the
fevere applications of the Roman people to policy and war
fupprefled the literary arts, and appear to have {lifled the
genius even of the hiftorian and the poet. The inftitu-
tions of Sparta gave a profefled contempt for whatever
was not connected with the practical virtues of a vigo-
rous and refolute {pirit: the charms of imagination, and
the parade of language, were by this people claffed with
the arts of the cook and the perfumer: their fongs in
praife of fortitude are mentioned by fome writers; and
colleétions of their witty fayings and repartees are ftill
preferved: they indicate the virtues and the abilities of
an ative people, not their proficiency in fcience or lite-
rary tafte. Poflefled of what was effential to happinefs
in the virtues of the heart, they had a difcernment of its
value, unimbarrafled by the numberlefs objeéts on which
mankind in general are {o much at a lofs to adjuft their
efteem: fixed in their own apprehenfion, they turned a
fharp edge on the follies of mankind. “ When will you
* begin to practife 1t!"” was the queftion of a Spartan to

a
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a perfon who, in an advanced age of life, was ftill occu-
pied with queftions on the nature of virtue,

WHILE this people confined their ftudies to one que-
ftion, How to improve and to preferve the courage and
the difinterefted affeions of the human heart? their
rivals the Athenians gave a {cope to refinement on eve-
ry object of reflection or paflion. By the rewards, either
of profic or of repurtation, which they beitowed on every
effore of ingenuity employed in miniftering to the plea-
fure, the decoration, or the conveniency of life; by the
variety of conditions in which their citizens were placed ;
by their inequalities of fortune, and their {everal pur-
fuits in war, politics, commerce, and lucrative arts, they
awakened whatever was either good or bad in the natu-
ral difpofitions of men. Every road to eminence was
opened : eloquence, fortitude, military fkill, envy, de-
tra¢tion, faction, and treafon, even the mufe herfelf,
was courted to beftow importance among a bufy, acute,
and turbulent people.

Frodx this example, we may fafely conclude, that
although bufinefs is fometimes a rival to ftudy, retire-
ment and leifure are not the principal requifites to the
improvement, perhaps not even to the exercife, of litera-
ry talents. The moft firiking exertions of imagination
and fentiment have a reference to mankind : they are
excited by the prefence and intercourfe of men: they have
moft vigour when a&uated in the mind by the operation

of
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292
of its principal {prings, by the emulations, the friendfhips,
and the oppofitions, which fubfift among a forward and
afpiring people. Amidft the great occafions which put a
free, and even a licentious, fociety in motion, its mem-
bers become capable of every exertion; and the faime
{fcenes which gave employment to Themiftocles and
Thrafybulus, infpired, by contagion, the genius of So-
phocles and Plato.  The petulant and the ingenuous find
an equal {cope to their talents; and literary monuments
become the repofitories of envy and folly, as well as of
wifdom and virtue.

GREECE, divided into many little ftates, and agitated,
beyond any fpot on the globe, by domeftic contentions
and foreign wars, fet the example in every fpecies of li-
terature. The fire was communicated to Rome; not when
the ftate ceafed to be warlike, and had difcontinued her
political agitations, but when fhe mixed the love of re-
finement and of pleafure with her national purfuits, and
indulged an inclination to ftudy in the midft of ferments,
occafioned by the wars and pretenfions of oppofite fac-
tions. It was revived in modern Europe among the tur-
bulent ftates of Italy, and fpread to the North, together
with the {pirit which fhook the fabric of the Gothic po-
licy : it rofe while men were divided into parties, under
civil or religious denominations, and when they were
at variance on fubje@s held the moft important and
facred.

Mm We
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WE may be fatisfied, from the example of many ages,
that liberal endowments beftowed on learned focieties,
and the leifure with which they were furnifhed for ftudy,
are not the likelielt means to excite the exertions of ge-
nius: even fcience itfelf, the fuppofed offspring of lei-
fure, pined in the fhade of monaftic retirement. Men
at a diftance from the obje@s of ufeful knowledge, un-
touched by the motives that animate an active and a vi-
gorous mind, could produce only the jargon of a techni-
cal language, and accumulate the impertinence of aca-
demical forms.

To fpeak or to write juftly from an obfervation of
nature, it is neceffary to have felt the fentiments of na-
ture. He who is penetrating and ardent in the conduét
of life, will probably exert a proportional force and in-
genuity in the exercife of his literary talents: and al-
though writing may become a trade, and require all
the application and ftudy which are beftowed on any
other calling; yet the principal requifites in this calling
are, the {pirit and fenfibility of a vigorous mind.

Ix one peried, the fchool may take its light and di-
re@ion from a&ive life; in another, it is true, the re-
mains of an aétive {pirit are greatly {fupported by literary
monuments, and by the hiftory of tranfadtions that
preferve the examples and the experience of former and
of better times. DBut in whatever manner men are
formed for great efforts of elocution or condud, it ap-

pears
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pears the moft glaring of all other deceptions, to look
for the accomplifhments of a human chara@er in the
mere attainments of fpeculation, whilft we negle& the
qualities of fortitude and public affe@ion, which are fo
neceflary to render our knowledge an article of happi-
nefs or of ufe,
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